Joyce and the Alienation of the Self

As we know, Joyce bases his first collection of short
stories, Dubliners, on the theme of, as he writes to Constantine
P. Curran in 1904: "that hemiplegia oT paralysis which many con-
sider a city". The city==Dublin-=is for him the place or centre
of "a special odour of cerruption”., Joyce says further that
every story in the collection is covered by this thought. Thus
what is portrayed, in them, dis the mental suffering of mosi of
the characters who are caught "in such atmosphere,

Bvery story in Dubliners is zn action defining amid dif-
ferent circumstances of degradation and difficulty in the
environment a frustratidm or defeat of the soul in a dif-
ferent state of strength or debility...the entire sequence
represents the whole course of moral deterioration ending
in the death of"the soul.1
Joyce also writes in another letter that in composing the sto-
ries he has taken the first step tovwards the 'spirituzl liber-
ation' of his country. His characters are seen hopelessly long-
ing to escape as well from their everyday 1life whilchyis dull and
neaningless., They are, for instance, most of the boys of the
first three stories; Eveline of "Eveline"; Little Chandler of

"A Little Cloud"; and Gabriel Conroy of "The Dead". Apart from

lBrewster Ghiselin, "The Unity of Dubliners", Twentieth Century

Interpretations of Dubliners (New Jersey: A Spectrum Book,
1968), p. 62.
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the idea of yearning to go away, characters like Gabriel Conroy
and Mr, Duffy of "A Painful Case" still differ from the others.
They separate themselves from the world around, feeling their
intellectual superiority to other people. They lack true love,

passions, and human relationships,

he(Mr., Duffy)heard the strange impersonal veice which he
recognized as his own, insisting on. the soul's incurable
loneliness, We cannot give ourselvesy it said: we are our

OWN..ec.every bond, he éaid, igl a bond to sorrow..2

he(Gabriel)feared they(the lines from Robert Browning)would
be above the heads ofihis hearers., Some quotation that they
would recognize from Shakespeare or from the Melodies would
be bettexr., The indelicate clacking of the men's heels and
the shuffling of their, soles! reminded him that their grade
of culture differed from his....He would fail with them....
His wvhole speech wag a mistake from first to last, an utter
failure (pp. 176-TT).

Both Mr, Duffy and Gabriel in some sense zare like Ste=

phen Dedalus of Joyce's first novel: & DPortraif of the Artist as

2 Young Man., All of them are self-pnossessed. Through theix

egotism, the final knowledge;of'the selves they confront towards
the end of eachistory is, however, dissimilar, owing to each
particular circumst;nce and Joyce's thinking developing through
each.period of writing.
It is precisely this fiction of self-containment that Joyce
defines invsuccessively more elaborate images, from Mr.

Duffy's careful control over detail of 1life through the
lightly-bounded ethical world of Exiles and Stephen's "All

2James Joyce, Dubliners (Penguin Books, 1956), p. 109. Further

references will be to this edition,
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or not at 2l1l" to HCE's solipsistic nightmare. What beats

against these people is the evidence of otherness: the

ghosts in Dubliners, Richard Rowan's voices on the strand

at dawn, Stephen's fear of a "malevolentreality".,..3

At the very beginning of the story, Gabriel's feeling of

superiority is shown through his thinking that other partygoers?
grade of culture is not equal to.his: "He would only make hime
self ridiculoué by quoting poetry to them which they could not
understand. They would think thap he was ziring his superior’
education" (p. 177). Moreever we see too, his lack of good com—
munication and understanding of other pecple, From the first,
his conversation with TLily, fthe caretaker's daughter after -
arriving at his aunts' is a2 failure. When asked about her wed-
ding, Lily answers Gabrigl wery bitterly:

"the men that is now is only all palaver and what they can

get out of you."

Gabriel coloured, as if ke felt he had made a mistake,
and, without logkinz at her, kicked off his oloshes and
flicked actively<with muffler at his patent=leather shoes
(p. 176). -

It seems Gabriel-«who sees himself as ajlwell=meaning sentimen=-
talist" feels awkward at such an unexpected response., His sen=
sitiveness~is(describedcalso«at thelsame moméns{ Mard 6d his
hairless fage there scintillated restlessly the polished lenses
and the bright gilt rims of the glasses which screened his deli-

cated and restless eyes" (p. 176).

3Hugh.Kenner, "Dubliners", Tuwentieth Century Internretations

of Dubliners, p. 49.

ALK
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Gabriel's private self is shakern strorngly by his conver-
sation with Miss. Ivors, one . of the guests. ©She discovers that

he writes a literary column in The Daily Express., She invites

Gabriel to 2 summer holiday in the country of Ireland—in the
Aran Isles, But Gabriel would not go, saying he intends to go
to the Continent, His reason is this: Mit's partly to keep in
touch with the languages and partly for a change", Then Miss
Ivors assaults him with her idea of maticnalism, His only reply
is, "to tell you the trmbhi..I'm sick of my country, sick of :
it!" He dare not say-anything muck to her, for he comsiders her
a person of his levels
He did not know how fo meet her chzrge. e wanted to say
that literature was zbove politics, But they were friends
of many years' standing and their careers had been parzlliel,
first at the University and then as teachers: he could not
risk a grandiose phrase with her {(p. 186).
He thinks she tries to make him look ridiculous before people,
This incident makes him perpiexzed and moody for some time, Mot
very long after this, Cabriel stands near the window, longing to
walk alone out thezne; iny bhe,snow.
How cool it must be outside! How pleasant it would be to
walk out palone~first along by ther riverpnand sthen through
park! The snow ‘would be ‘1ying on the'branches of the trees
and forming a bright cap on the Wellington Monument. How
nore pleasant it would be there than at the suppexrtable
(p. 189).
t seems he does not want to be in contact with anyone, but to
be alone with his own soul, Although everything inside is in

merriment, it represents nothingness or a living death to him.



During the party the living people, their festivities, and
all hurman society seem contrasted with the colid outside, as
in the warmth of Gabriel's hand on the pane. But this
varmth is felt by Gabriel as stuffy and confining, and the
cold outside is repeatedly connected with what is fragrant
and fresh.4

Then Gabriel is himself again, taking responsibility for carving

the goose: "He felt quite at ease nowy, for he was an expert car-

ver and liked nothing bvetter than to find himself at the head of

a well-laden table" (p.. dd44).

After listening o0 Mr, D'Arcy's song—-"The ILass of
Aughrim" wvhich is in oldiIrigh tonality, Gretta, CGabriel's
wife, seems strznge, standing apartl not Joining any conversa-—
tions. "Gabriel saw that there was colour on her cheeks and
her eyes were shining,'" On their way to the hotel after the par~
ty, CGabriel is very happy, longing to recall to his wife those
joyful moments of their 1ife in the past so that she would for-
get their dull presernt, In the hotel room, Gretta is still in
the samé mood as before wvhen her husband is full of ‘'impetuous
degire!, Finally she bursts into tears, saying that she is
thiﬁking about the SOng. Gabriel isfcoldland izonical while
asking about its connection with her paste

WHiile he had been full of memories of their secret life to-~
gether...she had been comparing him in her mind with ane
other., A shameful consciousness of his own person assailed

him, He sazw himself a ludicrous figure...a nervous, well-
meaning sentimentalist, orating to vulgarious and idealize-

4Richard Fllmanm, James Joyce (New York: Oxford Umiversity
Press, 1982), p. 251;
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ing his own clownish lusts, the pitiable fatuous fellow he .
Had caught a glimpse of in the mirror (pp. 216-17).
Here is the first time that Gabriel btegins to gzin self-know-
ledge, looking into his own self objectively. This moment comes
to a head when Gretta says Michazel Furey, her young lover vho
used to sing that song, died for her,
So she had had that romance in her life: a man had died for
her sake, It hardly pained him néw+to think how poor a part
he, her husband, had plzyed in hex 1ife.,.,.He thought of how
she wvho lay beside him+had locked in her heart for so many
years that image of her Jdover's eyes when he had told her
that he did not wish fo Jlive (pp. 218-19).
He has never felt like that himself but he knows that such feel-
ing must be love. Thus Gabriel, perkhaps has only self-love,
knowing well that he newvexn has true love ftowards anybody. He is
like Mr, Duffy of "A Painful Case", lacking love and human rela-
tionships. Mr, Duffy finally experiences too, the true essence
or the emptiness of his isoclated €go:

He felt his moral nature falling to piecesS....Ze gnaved the

recitude of his lifej . he felt thad he hzd been outcast from

1

lifet's feastsy |One human being had seemed to love him and he

had denied hér life and happiness (p. 114).
He thirks he had sentenced Mrs, Sinico-<his "soul's/companioni'--
to death after he broke their infellectual companionship. VWhat
shocks him is the way she catches up his hand passionately one
night vhile talking, pressing it to her cheek., And perhaps he
is afraid of any further intimacy. That is the reason vhy Mr.
Duffy ends his relationship with her. He has also "a distaste

for underhand ways and, finding that they were compelled to meet
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stealthilye...Those venal and furtive loves filled him with des-
air," At his last meeting with her, "every bond", he says,
"is a2 bond to sorrow", Two months later, he writes to himself:
"Love between man and man is impossible because there must not
be sexuzl intercourse, and friendship between man and woman is
impossible because there must be sexual intercourse",
Witholding love, he has betrayed hexr and, whgt is worse,
himself, Betrayer, furthermore, of humanity, an "outcast
from life's feast,"” he is szlone, 1Ilot Mrs, Sinico but Mr,
Duffy is the painful case...5
Through the pexsonzlifies of Mr, Duffy and CGabriel,
Joyce seems to poritraysithesg people who protect themselves
firmly from the living death of . the outside world and even from
human relationships. They are determined to reject all follies,
all private and social forces which contribute to the paralysis
of their fellow-citizens or other characters of Dubliners.6 The
isolated ego, excluding any social influences and companionship
means nothing, "His(lic, Duffy’s}life wouid beilonely too until
he, too died, ceased %o e“;st beceme a mem nory--if anyvone remem-
bered him,...Jolone wadted in"] (ph 114) Ee, ¢ertainly would
not be in anyone'!s memory after death, unlike Mrs, Sinico who
still will be there|in his mezory: "he realilzed that she was
dead, that 'she had ceased to exist, that she had become a mem-

ory", and also unlike Michael Furey who is always in Gretta's

dy..Y. Tindall, James Joyce (New York: The Noonday FPress,
1959), pe 32.
6

C. H. Peake, James Joyce (Stanford: Stanford University Press,

1977), . 34.
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menory.

Gabriel has his perception as well near the end of
"The Dead": "One by one, they were all becoming shades, Better
pass boldly into that other world, in the full giory of some
passion, than fade and wither dismally with age" (p. 219). Ve
can foresee that the one who will "fade and wither with age" per-
haps is Mr. Duffy. The existence of /both him and Gabriel is
meaningless for they avoid human relationships and real contact
with life, together with"its passions. They escape into their
spiritual or‘intellectual rezldm of| books and music. Gabriel's
perception suggests sgme development of idea between "A Paiaful
Case" and "The Dead", e acknowledzes now the most precious
thing in life is to live dn "the full glory of some passion®,
The true purpose of ouxr existence 2nd the whole universe seenm to
move towards a great void., The implication of this idea is

hinted at the end of "The Dezd" and at the beginning'of

12
(3
e

A Tortrai

Fis(Gabriel's)soul swooned slowly as he heerd the snow fall-
ing faintly through' the universegand faintly falling, 1ik

the descentlof'their 1agt ‘end, upon/\211l the hiving and the
dead (p. 220)%

He(Stephén|Dedalusd) $urned 1to (the (£1yTaa8/1of |the fgebdraphy
and read what he had written there: himself, his name and
where he was,

Stephen Dedalus

Class of Elements

Clongowes Wood College

Sallins

Country Xildare

Ireland

Europe
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The World

The Universe
«eseThen he read the flyleaf from the bottom to the tep
ti11 he came to his own name, That was he: and he read down
the page again, What was after the universe? Nothing. But
was there anything round the universe to show where it

stopped before the nothing place began? ¥ could not be a

T

walleeeo

Joyce believes the same as he tells his friend Arthur Laubenstein

that life is suspended in doubt like the world in the voi'd,8

Most critics agree that there is some link of idea be=
tween Dubliners and Joyce's later works, The former is the
latter's significant pzologue:

In a2 letter (83) Joyce éalled Ulysses a "econtinuation" of
A Portrait and Dublinexs, "This works the other way as well,
and we can look at Dubliners as preface to these works, both
of which are so firmly rooted in Dublin, Dubliners esta-
—_— a
blishes the cause of the exile attempted in A Portrait,”
In A Portrait, Stephen—is able to shzke off =21l ties of his own
environment: Church, home and country whereas those ?eople of
Dubliners are not., e @ds. to lead hisg Jdife deliberately "in the
full glory of some passion" as Gabriel Conroy has contenplated,
and to create his works of art ©bjectively from "theprealiiy of

experience and to forge in (the smithy of my soul the uncreated

conscience of my race" (p. 235) .

YJaﬁes Joyce, A Portrait of the Artist as a2 Young lMan (ZLondon:
Heinemenn Educational Books Lid, 1964), pp. 1I-12., Further

refeiences will be to this edition.

8Ellmann, James Jovce, Pe 557..

I7indall, James Joyce, ppe 12-13.
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The book's pattern, as he{Joyce)explained to Stanislaus, is
that we are what we werej; our maturity is an extension of
our childhood, and the courageous boy is father of the arro-

gant young man....Joyce thought of a man's character as

developing 'from an embryo' with constant traitsvlo

From Joyce's belief above, we can see through Stephen's
childhood period that he is born to be an artist, He is very
sensitive to his five senses, as we learn from the start: "His
father told him that story.s.looked at hdim through a glass: he
had a hairy face....Whenn you'wet the bed first if is warm then
it gets cold...That(oilshéet)had a queer smell” (p. 3). Langu-.
age or words fascinate him;

Yow beautiful the words were where they said "Bury me in the
01d churchyard!" A tremor passed over his body..." e wanted
to cry quietly but not for himself: for the words, so beau-
tiful and sad, like music {v. 20).
Moreover through words, Stephen has "glimpses of the real
world", being ready to-teke-grest—pariinditdn the future, at
present ne only 'dimly' apprehends life or the world. Stephen
is an iﬁaginative child tooc: Eileen, his neighbour and the girl
he say he is going| to marry, has [long white hands "thin zand cold

and soft, That was ivory: a cold white thing".

Stephen feels"thatihe isidifferent from other students:
"He felt his body small and weak...his eyes were weak and wa-

tery"., DPretending to be in a group, his soul always stands

loRichard Ellmann, "The Structure of the Portrait", Twentieth

Century Interpretations of A Portrait (Mew Jersey: A Spectrum
Book, 1968), pp. 38-9.
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apart, sitting in the playroom, "pretending to watch a2 game of
dominos and once or twice he was able to hear for an instant the
song of the gas" (p. 9). The first important thing in life that
comes to stress Stephen's self-consciousness is his name:
Dedalus, His friends at Clongowes find it strange. And one of
the most serious incidents of the story, illustrating his high
sensitivity, is the unjust punishment/from Father Dolan, Ste=
phen is asked twice in the scene what his name is:
Why could he(Father Dolan)rot remember the name when he was
told the first time?® _Was he not listening the first time or
was it to make funsof thée name? The great men in the his-
tory héd names likesthat and nobody made fun of them (p. 48).
From here, we begin to see also .the growth of his seif;pride.
Stephen courageoucsly reports the matfer to the rector, rightly
knowing that none of his friends would dare to do so, Thus af-
ter coming back from the rector's room, he becomes a hero. His
insecure soul now is ‘one with the whole world again: "He was
alone. He was happy and free; but he would not be anyway proud
with Father Dolan, He would be very quiet and obedient"™, Ste-
phen is now seen like|Gabzrilel Connoy of | "Thie Dead™ in the way
that both are 'sensitive introverts' saving the self from being

injured and) humiliafed,

Stephen depends more on his inner world as hisvfamily
condition is getting worse. Tasting the 'mortifying flavour' of
life, Stephen's dominant feeling at this period is restlessness.
His isolation too is intensified.

The peace of the gardens and the kindly lights in the win-

dows poured a tender influence into his restless heart. The
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noise of children at play annoyed him and their silly voices
made him feel, even more keenly than he had felt at Clong-

oves, that he was different from others. He did not want to
play., He wanted to meet in the real world the unsubstantial

image which his soul so constantly beheld (p. 57) «

He relies more and more on his romantic reveries, especially as

he is searching now in reality for Mercedes of The Counte of

Monte Cristo. This private world of his is well-protected:

"the adventure of his mind stood im no danger" from everydzy

life., It is in the companyg0ci this spiritual realm that Stephen

wants to escape from the vorious commands of the outer woxrld,

They are, to him, just ‘hollowsounding voices':

While his mind had been purseing its intangible phantoms and

turning in irresolution from such, pursuit he had heard zbout

vyt
.
e
03]

him the constant voices of father and of his masters,
urging him to be a2 gentlexzn above all things and urzing him
to be a2 good catholic abeve a1l thinss, These voices had
now come to be hollowsounding in the ears, ; When the gym-
‘nasium had been opemned-he-had heard ancther voice urging him
to be strong and manly and when the movement towards na-
tional revival had begun to be felt in the college vet an-
other voice had bidder him be true to his country and help to
‘raise up her languagerand tradition, [In the profane world,
as he foresaw, a worldly voice would bid him raise up his
father's (fallern state by his (laboursand, meéanwhile,l the
voice of his school comrades urged him to be decent " fellow,
to shield others from blame or to beg them off and to do his
best to get free days for the school (p. 75).

Tn conclusion, it is all these main issues: religion, home, and

country that Stephen is going to deny and from which he will be

an exile,
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Stevhents lcneliness and detachment from his family cul-
minates in the Cork scene, He cannot bear anything about his
own father, He feels so lost and mentally sick that he has to
recall to himself his self~existence, rejecting alsoc any human

relationships,.

By his monstrous way of life hel seemed to have put himself
beyond the limits of reality., Hothing moved him or spoke to
him from the real world unless he Heard in it an echo of the
infuriated cries within him, “He could-respond to no earthly
or humen appeal, dumb,.esfle could scarcely recognize as his
ovwr: thoughts, andsrepeated slowly to himself--I am Stephen

Tedalus....lo liferor youth stirred in him...Nothing stirred

e

rithin his soul buida €fold 2nd cruel and loveless lust
(pp. 83-7).

o)

¥oreover the 'riot' in his mind

,.h

ssues partly from his own deve-~

loping adolescent "fire of lust", Thus he has his first sexual

}.d-

experience with a prostitute in ftown., After this affair, he
feels nothing but "cold indifferent knowledge! /of himself, It
is as if his own scul has gone "forth to expexience, unfolding
itself sin by sin, spreading abroad the balefire of its burning
stars and folding mpon jitself,, fading slowlys, guenching its own
lights and fires! (p. 94). He cannot, however, be in this state
for so long.niThe particularcsubdjecdpnof, the ret;eat hedd in the
college, about man's fall, the eternal fire, and torment in hell
has a psychological effect on Stephen's sinful soul., He is full
of shame and fear:

Every word of it was for him, Against his own sin, foul,

and secret, the whole wrath of God was aimed, The prea-

cher's knife had probed deerly into his disclosed conscience

and he felt now that his soul was festering in sin....Shane
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ose in his smitten

being

Comparing this incident with that of the pandybat, Stephen's
ruling and most emphasized feeling which he cannot bear is that
of shame, After having confesséd, his heart and body are
'purified': "His soul was made fair,..once more, holy and happy
eeeeTil) that moment he had not known 'hew beautiful and peaceful
life could be....7ow simple...was lifé.afier 211" (p; 154). His
nind is seen now as it was-2fter the pandybat episode: "He was
alone, He was happy and fzree"., Perhaps the difference between
the two scenes is that with /the latter, eccuring in his adoles-
cence, Stephen is not as free as.he used to be, His childhood
is now to him "dead and lost and with it his soul capable of
simple joys". Now he is surrounded by the demands of his fa-
nily, Church, and country, /£s-he tells his friend, Davin:
When the soul of a man iIs born in this country there are
nets flung at it te lhold il back from flight, You talk +o
me of nationzlity¥, language, religion, I shall txry to fly
by those nets (p..138),

Stepheni's real sensel of freedomn, howeve;, comes back
again through the revelation of his true vocation as an artist
at the sedshotfe! | His queer fame) ngalus, now shows, i%s true
neaning to him:

2 hawklike man flying sunward above the sez, a prophecy of
the end he had been born to serve and had been following
through the mists of childhood and boyhood,—a symbol of the
artist forging anew in his workshop....Yes! TYes! Yes! ‘

He would create proudly out of the freedom and power of his

soul, as the great artificer whose name he bore...
(pp. 156-57)
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Before this he has refused to join the priesthood. For though
each of his senses, in his pious life, is brought under a
'rigorous discipline', having no 'temptations to sin mortally';
Stephen knows that because of his 'imperfections', he cannot
elude his inner 'flood of temptation' and 'unresting doubt!, EHe
knows he can never totally bring under control both his own emo-
tions, for example anger, and the call of his 'insistent voices
of the flesh'., He can remember very welld that even his masters’
judgements were 'childish' and their words and faces exmressed
angser, Thus Stephen feels the shame of never wholly being free
from sin. All this igiwhere his growyth of doubts spring from,
however

holily he might liwve or whatever virtues or perfections he

might attain, A restless feeling of guilt would always be

present with him: he would confess and repent and be ab-

solved, confess and repent agzin and be absolved again,

fruitlessly. Perhaps that first hasty confession wrung

from him by the fear of hell had not beenm goed? Perhaps,

concerned only for his imminent doom, he had not had sin-

cere sorrow for his sin? (p. 142)

=ty

Then Stephen| concludesntor himself sthat his-profession is
to be a priest of 'the eternzl imagination', willing to accept
his fall, 7 His ovni3elf<must (sitend| absolutely by Atsall,) de-
tached from'any bonds and judgements, What is seen azbove 2ll is
his aloofness, self-pride, and self-communion, He would appeal

to his owvn inner commands only. As an artist, his spirit would

express itself in 'unfettered freedom',

His destiny was to be elusive of social or religious orders,

The wisdom of the priest's appeal did not touch him to the

quick. He was destined to learn the wisdom of others him-



self wandering among the snares of the world.
The snares of the world were its ways of sin., He would

fall...Not to fall was too hard, too hard... (p. 150)
Stephen tells Cranly, one of his friends that from now on he
would become more himself than ever before., In the past he
says, he was someone else, "I was not myself as T am now as T
had to become", Being totally independent, he is conscious too
of his solitary soul: "Away then: it i€ time to go. A voice
spoke softly to Stephen's lonely heart, bidding him g0...Yes; he
would go, He could notestrive zgainst another, He knew his
part" (p. 227). "The #zlienation of the artist' is a common
place of twentieth century thought; .foxr Joyce that alienation
was both a personal need and a crestive necessity."11 Stephen
knows too well that his exile and the acceptance of his fall re-
sult from his own pride, | As he once asks himself: '"VYhat héd
come of the pride of his spiriit which had aiways made him con-
ceive himself as a2 being apart in every order?®" He is seen by
himself apd his friends, as being like Lucifer, the fallen an-
gel: "what his(Iucifer's)sin was we cannot say., Theologians

consider that it,was the’sin of pride,'the sinful“thought con-

ceived in an instant...'Il will not serve', That instant was his
ruin" (p. 107). Asimilar expression is’ declared by Stephen:
I will not serve that in which I no longer believe, whether
it call itself my home, my fatherland, or my church: and I

will txry to express myself in some mode of life or art as

freely as I can and as wholly as I can... (p. 229)

His friends call him an 'antisocial being' and a ‘born sneerer?,

1‘]‘Daiches, The ¥ovel and the IModern VWorld, p. 85.




He, however, tells Cranly that though he has lost 211 his faith
the only thing that would remain with him a2lways is his 'self-
respect'., Perhaps the true essence of the world of lost beliefs

lies only in man's holding onto his inner 1life,

Joyce's self-awareness was extremely important to his art.
His subject-matter was esoteric: it'resulféd from intense
self-investigation, His route to0 understanding of the world
was from the inside....know thyself znd the world by medi-
tation; being of the twentieth!century, he was self-
conscious and not God-conscious. His meditations led to

his undefsfanding of himself ag an artistes.i Portrait of

1!
the Artist...was the first step towards this unders‘candi’ngt2

As a writer, Joyce onge tells his brother, Stanislaus, he would

-

‘ L N - .
like to "put on paper the thouszand complexities” of man's nind.”

In zbolishing all influences, Steéhen az an artist will
create works of art both subjectively and objectively. They
would be subjective becausé He ‘would purely exrress all from
his inner percention-only, FAnd as an aliernated artist, he can’
produce his works objectively and truthfully from the depth of
his experience as an Irishman in exile, Actually, he is not
able to escape fromshis entirel background | or how and whé;e the
self is formed. His subject offwriting, ;like Joyce'sy would be
about Dublin and its people, =as Sir Ifor Evans comments in

A Short History of English Literature: "Joyce, like Shaw and

- Yeats, was Irish, Unlike them, he did not reside in England.

12No‘bes on James Joyce's A Portrait of the Artist as a Young

Man, ppe 6-T.

2
l’Richard Ellmann, "Joyce at 100", The Wew York Review (1982),

< “{I:{’ p. 63.




¥uch of his life was spent on the Continent, but spiritually he

never lef% Dublin”,.

As the title of the novel indicatés, the artist is still
young and immature., There is a lot to be learned. In Ulvsses,
Stephen, however, has come back from Paris. He tries to mix
with the 1ife and people there in Dublin; But most of the time
his mind stands apart as usuzal. He does not really feel he be-
longs to the place. ﬁesides being,locked up in his intellectual
thoughts, his mind is full of His own past-—especially his mo-
ther's death and his refuszl to pray for her, Stephen's contem-

plation on the impossibility of ‘escepin

C‘)

from The senses and the
world altogether is showa im the "Profeus" episode--the last
part of the first long chapier chiefly de with his inner mo-
nolosue. The scene is full of Stephen's intense philosophical

and artistic concerns.

Ineluctzble modzlity of the visible: at legst that iIf no
more, thought through my eyes. Signaturesvof all things I
.am here to read, Seaspawn and seawrack, the nearing tide,
that rusty boot...

Stephen closed, his eyes to /hear his ,boots.crush cracklin
wrack and shells, | . Yo arelwalking thiough it howsomever.
T an a stride at 2 time, Asvery shori space of time through
short ‘times "of ~gpace...Exactly that is| tThel irneluctable of
the audible....Open your eyes now, I will, One moment,
Has all vanished since?,

See now. There all the time without you: and ever shall

14

be, world without end,

Stephen in Ulysses, is still Joyce's immature 'persona', as a

14James Joyce, Ulysses (JYew York: Random House, 1933}, p. 38,

Py
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nature 'persona' he chooses Leopold Bloom. ~

In his brief spi-
ritual contact with Bloom~=t'the twentieth-century Everyman',
Stephen, a young alienated artist, perhaps has learned something
2bout his own self, life, reality, and the significant sense of
man's companionship,.
lfeeting human lMr, Bloom and suddenly understanding humanity,
Stephen becomes a kind of Bloom, leaving pride for charity,
and inhumanity for accevntance of mankind....like D, i, Law=—

rence, he{Joyce)favors "togzetherness"™, z2lthough his word for
? 4 (5]

it is "communion" or "atomement', being at one with an-

16

other,

What seems to show/thrnough the "stream of consciounsness"

of Stephen, Bloom, and liolly, dis that each men

e
[¢2]

locked up in

loneliness. The contact with other individuals is its remed;

, ¥
"Vet the desire to communicste dis also a deeply imbedded human
instinct, and the desire to éscape from loneliness one of the

chief human preccéupations."17 S

tephern can never be a true ax-
tigt as long as he rejects human relationships and never learns
to be self-abnegated. To be one with another probably is the

only precious thing of the modern world of lost beliefs as seen

through the works of both Joyce' and Lawrence,

lsEllmann, James Joyce, Pe 3959
16

Tindall, James Joyce, p. 125.

17Da.iches, The NYovel and the Modern World, p. 8.
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