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i College of Humanities and Social Behavioral Sciences, Central Michigan University,

"SHAKESPEARE FILMOGRAPHY: Selected Film Adaptations of Plays by William Shakespeare,"
http:/Aww.chsbs.cmich.edu/Robert_Root/Eng326/Shakespeare.htm (15 Mar 2002). uaz On-Line Film
Editor, "Movie Remakes, Series, Themes and Genres: Macbeth,”

http://www.cnmovies.com/haIIiweIls/remakes_series_themes_genres/342.asp (15 Mar 2002).



52

of “counter” or “against.” (...) However, para in Greek can also mean
“beside,” and therefore there is a suggestion of an accord or intimacy
instead of a contrast.”
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® Linda Hutcheon, A Theory of Parody: The Teachings of Twentieth-Century Art Forms, p. 101.

® Ibid., p. 103.
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® Graham Allen, Intertextuality (London: Routledge, 2000), p. 217.
° Ibid.
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Quotation or borrowing like this is not meant to signal only similarity (...) It's
not a matter of nostragic imitation of past models; it is a stylic confrontation,

a modern recoding which establishes difference at the heart of similarity.14
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" Ibid., p. 9.
" Ibid., p. 15.
= Margaret A. Rose, Parody: Ancient, Modern and Postmodern, pp. 45-46.

' Linda Hutcheon, A Theory of Parody: The Teachings of Twentieth-Century Art Forms, p. 16.
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The mixture of praise and blame makes such parody into a critical
act of reasssessment and acclaimatization. Since this period had a
literature, middle-class reading public, parodists could venture beyond
using canonic familiar texts (Bible, the classics) to include the
contemporary. But parody in the twentieth century has gone beyond his

conservative function of keeping n“ ,hness in line."”
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' “Uber den Grund des Vergniigens am komischen Helden,” in Hans Robert Jauss, Asthetische
Erfahrung und literarische Hermeneutik (Minchen: Withelm Fink, 1977), pp. 259-298.
" Linda Hutcheon, A Theory of Parody: The Teachings of Twentieth-Century Art Forms, p. 51.
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' Margaret A. Rose, Parody: Ancient, Modern and Postmodern (Cambridge: Cambridge

University Press,1993), p. 49.
? Margaret A. Rose, Parody: Ancient, Modern and Postmodern, p. 37.
% Dieter Woehle, Bertolt Brecht: Die Dreigroschenoper (Frankfurt am Main: Verlag Moritz

Diesterweg, 1996), p. 8.
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Brecht loved to adapt and to modify the work of others. He needed
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? Martin Esslin, Brecht: A Choice of Evils; A Critical Study of the Man, His Work and His
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hitp/Awww.dreigroschenheft de/archiviext/89-02-07-artikel.htm (17 Sep 2000).



60

(...) Im Gymnasium lemte Brecht zwar die deutschen Klassiker sowie Comeille, Moliére

and Shakespeare kennen, (...).
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* Heinz Kaechele, Bertolt Brecht, p. 17.
?" Martin Esslin, Brecht: A Choice of Evils; A Critical Study of the Man, His Work and His

Opinions, p.128.
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But Brecht never tackled Macbeth, Hamlet, or any of other plays for which he

wrote these practice scenes, they remains expressions of his love of

debunking and parody rather than constructive contributions to the art of
. 28

acting.
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Jenny Towler

Mit einei-
Und am Kai ge

Der vom alle? nichts gewusst.

AUINENINYING
Qmﬁﬁnmﬂmw Y1 Y

In der Menge Mackie Messer, den

Man nicht gefragt und der nichts weiss.

Und die mindejahrig Witwe

Derer Namen jeder weiss



Wachte auf und geschandet
Mackie, welches war dein Preis?

(Die Dreigroschenoper, Vorspiel, pp. 231-232.)

1.~

On a beautiful blue Sunda

See a corpse strech
See a man dodge o

Mackie's fri

s
Jenny Towler t
With a K ,;,
While Mac i ath'v

Nonchalantly.;mtmpressed
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In the crowd stands Mac the Knife, but he

Isn't asked and doesn’t know.

And the child-bride in her nightie

Whose assailant’s still at large
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Violated in her slumbers -
Mackie, how much did you charge?]

(The Threepenny Opera, pp. 3-4.)
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Enter the middle-aged man dressed in standard business attire except for a

plum in his hat and a toy sword at his waist.

(MacBird, Prologue, p. 1 : \Wulaegast)

- uuniiifa saazanenluunazaszadiluAieuiufazasenuuniunattuiulddn
Tuwdresde usnaINUU AIRTATL slutlsyifmnansla Ae Usysrunsun
fussw wud aamudu® ﬁaaﬁﬂ%:msm parsEamBTRanTuduliFuRrtNaNNaNNeaY

#.....py s e ——— b

4‘ 1 asr & 1
s iFeagasiendiadiuunitifanunaziiy

aunanenthiddniuludenn

o o
NIFUNTATBILUNLLINWENS

Wfm” Wi

] "'rl"rl'
qﬂauﬁﬁmmﬂugs s ATid Az s
4’ ey Q = a8 1 .‘ldl" ¥
Femsneniiangeiiponifimaenqmmesanasian sz tienuny Aldnagnininli

UATEC VI mmmﬂwﬂuﬁﬁ

fodu 4 sofldifiuannanFeu
ANHOUTIBIYAAGS ?:Qﬂmammmmﬁumﬂwﬁﬁﬂ:uw‘lmnmmamﬂu
Q W ﬁNﬂﬁﬂJ URIINYIAY

* \lszaunBuRauney wud aeviudis (fin 27 fanan 1908 Indiuaeviududd uafy mnda taud
i 22 untAn 1 AA. 1973 AnAREIM g Potus: The Intemet Public Library, “Lyndon Baines
Johnson: 36" President of the United States,” http://www.ipl.org/ref/POTUS/Ibjohnson.html (17 March
2001).



98

(...) "Doves" pictured Johnson as too quick to resort to force,
denounced the destructiveness of his military actions, called for a
reduction of or an end to the fighting, raised doubts about the
sincerity of Johnson's peace efforts, and advocated negotiations,
(...) The "hawks," on the other hand, maintained that the President
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The American Presidency, “LYNDON B. JOHNSON: Biography,”
http://gi.grolier.com/presidents/ea/bios/36pjohn.html (25 Jun 20071).

*® ¢ MacBird, Prologue, p. 1.
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WITCH is a Negro with the impeccable grooming and attire of a
Muhammad Speaks salesman. The 3° WITCH is an old leftist, wearing a
worker’s cap and overalls. He carries a lunch pail and a lantern.

(MacBird, 1. 1, p. 1. : feulaefads)
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meantime MACBIR y
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one big nest of boats dangerously close to Red China, Johnson specifically

ordered a strike against that '(arge'(.50

® The American Presidency, “LYNDON B. JOHNSON: Biography,”

http://gi.grolier.com/presidents/ea/bios/36pjohn.htmi (25 Jun 2001).
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Great Glamis, worth Cawdor,

Great than both, by the all-hail hereafter,
Thy letters have transported me beyond
This ignorant present, and | feel now

The future in the instant.

(The Tr /f/wacbeth, 15, p. 38.: wiulaaRst)
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1984 it could be...
(MacBird, |, 2, p. 6.)
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(...) war, whether legal or illegal, is not always considered morally

64
wrong.
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MacBird’s presidential ; ind his desk is a huge
picture of the Preside - official but includes a
rocking chair. (...)

acBird, Il, 2, p. 45.)
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That will be ere the set of the sun.

FIRSY WITCH:
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Where the place?
SECOND WITCH:

Upon the Heath.
THIRD WITCH:

There to meet with Macbeth.
FIRST WITCH:

| come, Graymalkin.

ALL:
Paddock call
Fair is foul,
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She created a First Lady's Committee for a More Beautiful Capital, then

expanded her program to include the entire nation.64
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The White House, “Claudia Taylor (Lady Bird) Johnson,”
http:/Amww whitehouse.gov/history/firstladies/cj36.html (22 Aug 2001).
65

The American Presidency, “LYNDON B. JOHNSON: Biography,”
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CRONY: Asian peasants arming.
MACBIRD: Bomb' em!
(MacBird, I, 1, p. 74.)
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what we have and what's been promised. Be

seeing you real soon,
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Your loving Bird.”
(MacBird, !, 4, p. 19.: wiulagigade)
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LADY MACBETH:

They met
ave more in them,

e to question

' h they

ne of Cawdor,

o] s saluted me, and refferd me

er thee (my dearest partner of

greatnesss Flose the dues of
V- = Y |
S is-promis’d thee.
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rejoicing by-be

eart and farewell.
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1% WITCH:

When shall we three meet again?

2™ WITCH:

In riot!
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3" WITCH:
Strike!
1" WITCH:
Or stopping train?
2" WITCH:
When the hurly-burly’s done.

A cry off-stage.
2" WITCH:

| come, soulb 0
3" WITCH:

Comrarc

st . -
1" WITCH: . V:

Away!
W

WITCHES move off, Wgﬁng.

e AN PN TNEINT

Fatq]s oul and foul is fair.
¢ I Qs
QRTAITS I nana
,, TN aY
'-i'm_ﬁr’ﬁuLﬁﬂﬁ‘l&'ﬁﬂm?ﬂi"\ngﬁqn?\aui‘nmmuﬁunﬁ’amﬂu NN

FIRST WITCH: Where hast thou been, sister?
SECOND WITCH: Killing swine.



THIRD WITH: Sister, where thou?

FIRST WITCH: A sailor's wife had chestnuts in her lap,
And mounch'd, and mounch’d, and mounch'd:
Give me, goute .

Aroint thee, witch, the rump-fed ronyon cries.

But in a sieve I'll thither sail,

I'l do, I'l do, and I'l do.
SECOND WITCH: I'll giverthee
FIRST WITCH: Th' a
THIRD WITH: And |
FIRST WITCH: | my:

. et e

Weary sev'nig ,'

Shall he dwmdl, eak and pine:

gl mﬁm NINYINT
AWIFANIAUNNINAE

FIRST WITCH: Here | have a pilot's thumb,
Wrack'd, as homeward he did come.

Drum within.

THIRD WITCH: A drum, a drum:
Macbeth doth come.
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ALL: The weird Sisters, hand in hand,
Posters of the sea and land,
Thus do go, about, about,
Thrice to thine, and thrice to mine,
And thrice again, to make up nine.

Peace, the charm’s wound up.

f Macbeth, |, 3, pp. 28-29.)

Anaaealaaludny RN g 319 TNN9AALLIAITIOUNITHFUULLIL

wise i gatrehilauanen
duanysolliiunigfuans sy aviBeaneaiuNMIUITENERIN

P i 3 L =
fazReANI W UNNiLUN Tuns WANIINLATATNAN HunLtLN W

-l a .ﬂr""_ g 8 9 [l io o
wRewwlang unmiise dqwuwﬁﬁ'ﬁfmp s liiEfua soaeineaninaINasATIMATH
=2 o i o i el y Y - =
Auhiauaani lisialiies ,_ﬁ ARBEANNRTATNTNLULLN
MRS NANFEULIANUAGS ' AAswuangEgazAnaiANn

U savilgnanalBudnluiia 2,22 azasieiia (Epic Theatre): AeAsRBdAUEsTHWINNT79970] |

mslduasinloenceldican Eﬁq ‘ﬁﬁfﬁ 1"&1?1 Seuavarioniuinay
ﬁﬂmuﬂﬂmﬁu';ﬁmﬂm mﬂé ludt) EL’m ks lﬁvﬁmﬂmzm dhunw
ANNA G hﬁg?? aupRuATasfTTaTUaT AR it Selusainidisiiann
o A AP b oA bbb s

wANNLLIKINEN”

Songbeleuchtung: goldenes Licht, an einer Stange kommen drei Lampen

herunter und auf den Tafeln steht:
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DURCH EIN KLEINES LIED DEUTET POLLY IHREN ELTERN IHRE
VERHEIRATUNG MIT DEM RAUBER MACHEATH AN
(Die Dreigroschenoper, |, 3, p. 255.)

[Song lighting: golden glow. The organ is lit up. Three lamps are lowered
from above on a pole and the signs say:

IN A LITTLE SONG POLLY GIVES I/ S TO UNDERSTAND THAT

SHE HAS MARRIED T 3
| %Y Opera, pp. 26-27.)
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Verehrtes

Und Herr

Damit ihr a
. ; e ¥

Das wird von ufis adéH fitgema

Wird Herr Machee thonicht aufgehédn

Sondem wir haben uns einen andern Schiuss adsgedacht.

4
i
fae

Damit ihranigsten in der Oper seht m

BIuEydneans
etzt der Reitende Bote des Konigs erséheinen. o
ARTANT S bl e

[Dear audience, we now are coming to
The point where we must hang him by the neck
Because it is the Christian thing to do

Proving that men must pay for what they take.
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But as we want to keep our fingers clean
And you're the people we can't risk offending

We thought we'd better do without this scene

And substitute instead a different ending.

Enter the ro

D. 78.)
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All hail MacBird! All hail the Senate's leader!
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All hail MacBird! That shall be President!
ALL WITCHES:
All hail MacBird! That shall be President!
(MacBird, |, 2, p. 10.)
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Can | sing? | loves to entertain folks. (...)

(MacBird, ll, 2, p. 84.)
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* Ibid, p. 19.
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Verehrtes Publikum, wir sind soweit.

Und Herr Macheath wird aufgehangt.
Denn in der ganzen Christenheit

Da wird dem Menschen nichts geschenkt.

(Die Dreigroschenoper, |11, 9, p. 307.)
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(...) In short we seek that Pox Americana
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That all the Freedom-Loving world desires.

(MacBird, Il, 2, p. 53.)
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