<
unyn 2

NAVAIUATANHIUZIANIZIBILNAZAT UANLLY

iaae nawui Taidsn waz unmidse

TunsinAnmuReuFeLLmarasEes unnium unmdsn ues ine nstwwil lawils

aufifeafugfinduasiun 1ty UFITN FRDARUANEULIANITIRIATAT

&

9 s &R O = o '
_ B‘J"JQFJ'NLHLﬂ“@ﬁ"]ﬂﬂmﬂﬂﬂﬂ\‘lﬂ@'}’)

Y2l

A

e { & = o/ o @

AEIN INALLES Nﬂ'\ﬂQLLﬂzuﬂﬂi‘ZWUﬁUVIQZﬂi‘B’\Q
' 4 My .
raeasFasilldtneanuansrainlgugne

PRI =
Sangulditlssiugionty s:umﬂ'ﬁii{'/ﬁ
¥

u Tseavaniney InalE(ne-Giobe)—tid

jalfunnsugasaniznszinn s
o 3 3 : _ Fa — P dll IS P
nrodandy 1 unacAsts : ﬁ‘puwa:ﬂmm'auq gptnalles

- L X ! ; .
Wi Ar. 1623 wazdadinanlunisinuasusniiiiueany anianadlasldtunnssuly

¢ o Y
o e A R
4y
The Tempest, The Two'G tﬂe f Mmﬁme fo) Vi ‘ﬂ ] 2} for Measure, The

Comedy of Errours, Much Adoo about Nothing, Loves Labour Lost, Midsommer Nights Dreame, The

Merchant of Venice, As you Like It, The Taming of the Shrew, All Is Well, That Ends Well, Twelfe-Night, or
What You Will, The Winter's Tale umzpstaLlszdfimanianuau 10 (eq A9 The Life and Death of King
John, The Life & Death of Richard Il, The First Part of King Henry IV, The Second Part of K ing Henry 1V,
The Life of King Henry V, The First Part of King Henry IV, The Second part of King Henry VI, The Third
Part of King Henry IV, The Life and Death of Richard lll, The Life of King Henry VIl Lmziﬂnm{]nﬁuﬁn



15

v
o ¥

WA ATINARNUNUNATZAT UNNIUN n?au?mﬂumum umﬂﬂauuuﬂm‘mﬂw

Bee

]
&

- al o a o o v i - 'S <
u?s'tmﬁmﬁaquam?mwuwumzﬂmunueﬂtﬂaﬂuuﬂaammmwnnaLﬂmmumwmmm
ussnnBnsgasauiFuatiinasFeinisidgnaesanalaensaiinsmmsangeadeluaily

A DT . X
doatiuie lifjarusonadednlalaineau

Indeed, the ‘authorized text’ kespeare differs considerabiy from the

Folio. A modem editor is the: _If he reprints exactly the Folio

text with all its antique s \d incons uation he will confuse and
irate the general reader; . thorized text’ he will annoy
| have therefore

compromised, and ‘ t be described as the Folio text,

seemed obviously a¢ 1o the "authorised text’ may find

the text, at first sight, : _'7;_ Speare’s own version, and

J.I-Ef

to the play presented by his ééid‘b

UNTIN19ATU3 svdnaunreLNaTAs

%4 [ ¥ 1 < = d. ‘r d‘ a‘i’ <

UNNLUN m‘hamanm;j Nluuwmmsﬁnmmwmua AR M| nmuvm-'ﬂﬂmmtfeﬂumau
ﬁnﬂrq‘aﬁqam? ﬁﬂﬁﬂﬂﬂﬁﬂﬂptnﬁmﬂq‘ﬂmuquu . Tmm
G’\ﬂﬂﬂ'ﬂm’ﬂﬁ]u AU NS mﬂmwﬂuuwa ATURT
;ﬂnd IuEi :& of Athens, The

Life and Death of Julius Caesar, The Tragedy of Macbeth, The Tragedy of Hamlet, King Lear, Othello, the

Moore of Venice, Anthony and Cleopater, Cymbeline King of Britaine  See: Gray, Temy A. “Prefatory
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* Ibid., pp. ix-xi.
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*lbid., p. 57.
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catastrope of the youthful king he was assasinated in ‘the Smith's Bothy,’

" Cf. Herbert Samuel Lindenberger, Historical Drama: The Relation of Literature and Reality

(Chicago: University of Chicago Press, 1975), p. 54.
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(The Tragedy of Macbeth, Introduction, p. 15.)

® K. Deighton, editor, Macbeth, pp. vii-ix.

* Ibid., p. viii.
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Widerspruche (Stuttgart: Metzler, 1980), p. 54.
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msﬁd’mummﬁu’lﬁmwéﬁ'1ﬁcuuﬁwsmns‘mﬂs"mna:ﬂnmé'qnquu wunasn

o

m?mmﬁ'mmm'mn'\mﬂ"unﬂmmma? ataa-mﬂuum'mn'mﬁmﬁﬁwnlummmvns

% 'nds'ama LA AU IDURATIAINANI
num afiuiinesludepaiansi®

FINHMUNEALAFITYYIUUATANUA

gounansulvinszuanisAnm

Gottfried Herder, 1744-180
tywlunisuiasuresian®

winfimaulafim Wigenl&ie

IENUFILN UTNIRR ﬂﬁLﬁLﬂﬂﬂm&] B .
o =-.-;_ o o+

[l d Y o P
ANUINUUENUNANIN

m?ﬁoqmmzﬂs@qqmﬂ ﬂﬂ?ﬁulﬂb'mauhsia’ﬁmammﬂwnm

wnadafRuinanadefisuanidedecdnamimsanianaleftunssunssalull

e

teasuil

AR AINIUNRAIINYIAY
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7 Department of Spanish, School of Modem European Languages, University of Durham.
“Bertolt Brecht: Proposals for an epic theatre.” in Bertolt Brecht. Brecht on Theatre, translated by John
Willett (London: Methuen, 1964) http:/Avwww.dur.ac.uk/m.p.thompson/brecht.htm (27 Mar 2002).
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and Form, 2™ ed. (New York: Harper & Row, 1981), p. 308.
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