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53

Tumsdunng i a'lunnnuqﬂm.mua:thaqnﬁmuﬁwﬁﬁdm%\:tﬂmﬁn’tuqﬂ
wAlulad

dousudouesnia desidntnemsdudewmdntassummiloned s
Unngdmindledeniude Jim Button and Luke the Engine Driver 18318ua8 Tagianis
Tugldnwniesiwidissuasgadionzas mﬁLwiwqﬁmmmm'::n'lrﬂﬁ'\'lﬁmmzﬁnﬁq
wnileneiae e

Wi%01 James and the Gia

s
(James) wingeiuimwintegoydy
wauazudlUwiaugiu ﬁmﬂﬂ@. TaFrusaenureann thikans

nnummm'\'luﬂqummﬂ@nmﬂﬂ _ fuetiamin

>
ay a chopping -block. The heat was
.51 !

g. The chopper was a large

s he worked, James began

thinking about what they might be doing at

this moment.”

ﬁuunmﬂﬂum'mné’ Qﬂqvtﬂun‘lﬂmmv‘v’umnﬂ'mmmw‘%ﬂmg

PORERIIL It QT odnleanifinsiamdaiudndnnadmeuay
Uszvann wﬂﬁﬁ ﬁﬂ ﬂmaﬁ \&Lﬁﬂﬁ}ﬁﬂ%ﬁ’lﬁﬁﬂfﬂ?ﬂﬂﬂﬂ
ey

INAMNS @d* M&@W@ﬁﬂﬁ@awuﬂﬂmﬂw
patldehiathann m'luunmu'h]nmawﬂwutmﬂtmmmuqch;; Wt wnnust
Wulasuuymannuideddahennituth lehesesmiisouidefundusndaandun uaz

' & o 1< J J J
wilinunnlmngsvennaiiguunaitlsagiansaiinasdmiliunTunaisasieise

ﬂ:mmm'l'iﬁﬂuwmw"lumﬂmuma'h_lwunuwm"mmws 9 WolRuAR Wwuiue

"?Roald Dahl, James and the Giant Peach (London: Puffin Books, 1995), p. 14.



siArdatudinssenudion hiwmsildusnmesnelidanmenabigudion
fusofinneesBuserssiuAenaRasn wznaTmAEms R idne
mnuitewfmesfteuluiateia fmsnusiiadroafaiuingn ereinlifneadntd
$ndsunaiandly James and the Giant Peach fiunsawmilinaiFashuaaisasminng
dausg

¥, e
o =i

U 'lI'U’J'WNﬂ’Mﬂ URTLOULADFN mﬂn'mm\flumm’lLauﬂtmmum'mné"mnm

AulunireinssninEeumwilting A6k mnmquua"ﬂudmmﬂ?"auvﬂunuﬂﬂ

' - -‘

Augenfithug assaresdnmatens qumnﬂ"'lﬁmm'\u‘doﬂmaﬂim
J .

LBWIZRININAUFINNN QU dagind mw uu”luvuqmmndq*u‘lﬁnau
ala o ,

Ymuanunddlsnaun | mmcquuu ilasanntimes

wndlineuazwivizelag Whatsa sAuBwpraRBNINALNN

- ‘ ‘ o - “"‘ : . ‘ -
18930 wsiAlATgul | ‘ %\Jmﬂmnmﬂwmﬂﬂmm
Wusadndan

ANMOUTALAND 148 uf | floui Tuwanataddusie
i nnnilneAe AudnL ___-_ MiAtuAE §Retndn(oppressed) iy
AAIUNUUIDIANAIIN AN md&%ﬁ e wqm'lmumﬂ (tyrants) lagian1z
ﬂmammﬂﬂq"luzﬂanuniﬂﬂ«mdﬁfﬁﬁ ‘ nenafe eswnassunzsdn
dowlweainigindug e nnsTdnieedadhy

Weiinsssuanaunsarmaianslaing »Button and Luke the Engine
Driver nmmssﬂﬂﬁmfmuuwmuqmwcnﬂﬂﬁmﬁ«wmé’mmLqud'lumq James and

the Giant W@Hﬂ@wﬂﬂ?wﬂwﬂ«? Hudnsannazyiou

R LNL]JJC'NF]G”I DEINA

QRN THAMANIDAY, .

he s coming down on!’

The Centipede rushed over to the stem of the peach and took the silk
string in his teeth and bit through it with one snap of his jaws. Immediately, far
above them, a single seagull was seen to come away from the rest of the flock

and go flying off with a long string trailing from its neck. And clinging



55

desperately to the end of the string, shouting and cursing with fury, was the
huge hairy Cloud- Man. Up and up he went, (...)."
. -l ar : J [l [
AdATYRAe MasaFesliaeauntniinnugy AINALENANITIINTUINTEVgANLSIN
X - v . - -
RandswiiauiaFeauetinaruutonunniiens

-

P ' -~ - o 1 o v L 73 -
mﬂ'NTﬂNmmwuamamwumau; Muatiuey Jaiigduaunsofianu

a ' o =
Fealding wiaslildnadanisant

éi

!

' -« 1 f-‘
/wn wrngANNuALEnAsaasnA 1Y
- < .
MWAARNUAT TN

n2a¥1amN i34 Andawdne seermaniiuliatingby

pTAsudanuniann AATEIATN oI RIUANTZVILADAIRZATION

NI TeaLe inufdnAty ludnenusunsnanu
daudassuinedaazasaniugnn 394 Jim Button and Luke the
Engine Driver Auuauneflsous iAau anndnlusdAeiniesdugnas

ar ] dv < -
wdamsuaiinal ‘f wrusahlyniauwnanos
Uszgansfuinne A9 N

m
“Ourco ﬁsu rfrom overpopuldtién. Méslcglunﬁ'e in the world suffer from
overpoﬁ; . tQpﬁEIﬁoﬁaﬂl d worried. What are we

to do?" ' ¢ o Q/
AWIAINIUUNRTIINY1a L
ey 1 TR MR (Emma) senli&e s“auﬁqqnﬁﬁnﬁ'\ﬁtﬂuﬂuﬁuﬁqm

- o 1 A ! ) 1 : o
ans winweiasadnslul wnilidnihn hiflacnamnesianizwilian gnissiadulasan

- 1] 1 J 4 - 1 1 A
anmluwfaniueuin wnusRudaiugnithuieuin aabilsesbinewanluies

“Ibid., pp. 121-122.
"*Michael Ende, Jim Button and Luke the Engine Driver, trans. Anthea Bell, p. 23.



amiuiasodng vrfmumaq'bwmﬁﬁﬁwwa‘lﬂmnmzuﬁdﬁouﬁmﬁﬂvﬁ'\ej unnanis
mtuﬁ'ﬂﬂ;*q'l.qu'lumsmuaunﬁ?ﬁqﬂﬂuﬁqn?’ﬁﬂuamaﬂﬂéaﬂﬁﬂmﬁdﬁ’ Wudass

34 The Neverending Stdy wusAuTautainazAseniiFedIANTeLFn
Unifien ( Bastian) inmesenuasaslduanmoinimiunssenideaniuane

o« ' J
mlRauvianid
As he ran, he huc ight under his coat. Regardless of what
this book might cost | 'uldn ose it. It was all he had left in the
world."

- L J
Foveuni@eduieny
nisnansun e e
Ma_LLauA NN

v
W04z WLATELATITIN

Under the bes >hool, the place of his daily

o)) 'afmj 14T i
awm\ﬁﬂmumwma t)

ﬂ']?N'D'WlﬂquﬂLmuQQﬂYlﬂﬂYNI.Lﬂ 1?YIW~1W'I ﬂﬂﬂﬂﬁmﬂaﬂtﬁuﬂﬁﬂﬂ'\’ﬁﬂﬂ ﬁ]ﬂ'l‘wﬂ’]ﬂihﬂ

defeats, afraid

fadnuihudesiiliau Liflfuduge Aunindalhn

"*Michael Ende, The Neverending Story, trans. Ralph Manheim (New York: Puifin Books,
1997), p. 12.
®Ibid., p. 13.



bt

ilesdan tnadieudhudind i auaniulnssiraulamsg e lueniida
wnAsensiniadininelild naniveudeusaierisuasuauinaiiesdis Jaiu
ynaRenfusuusmnuean mesasesgisdmiaiivi@eviiusu nanedhuusadnlsy
113:03uviﬁmﬁmtmrutﬂmnﬁwmmtﬁﬂﬁwoL‘Hﬁqmmwruﬁﬂn?aﬁ'q'lmu'lum7ﬁ'*uu§mum4 M
FuumAumnndeuriunaim lanfhnidadhide

s Momo vnuaauAieRiaiu e AalUdnTumsdinudariussuinanpediu

(The Men in Grey) AafzATANNFEHTIL

ﬁ’quwuumruud’muqn'luu e AN lavinusiamuau sl

rauae Wiiugn mm@ﬁm 'W;Uuu wedefusnanitaneud
- o o

d’mu’lunaummqwdw AR vidaanmitvilede

Wuanumenanlunig ) : FANA winudeiiRetudedadh

<l < o
NANARHAMNARIEARITL
J ) o T
(389 Momo 183l0UA8 wnusigflvg luaueasaia
Aaunnang ojuaaemul Wadmanfaedmuisiafesioununuan
uazATimnadenn uiamitistsndnd lugd Phsneslvajiededinauda

1 - - 1-‘ i J -3 - ' . o
Frawhaghidnla ui_u'lutme Jaries and the Giant Pea  AnmEAgURewauaTw e

unduldsIantih nane

4114
' ' 4
Lﬂuumué’nmum'lumj;nmmﬂ"uqmﬁuﬁ’cﬂm?mﬂu'l WAUNNINSTY SS9t

e TN, s
MY VS bR P

nmsgndunsaneualdinauratung

Strong fingers pinched my nose. | kept my mouth closed tight and held

my breath. But | couldn't do it for long. My chest was bursting. | opened my
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mouth to get one big quick breath of air and as | did so, The Grand High Witch

poured the entire contents of the little bottle down my throat! "
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Dahl’s taste for cruelty, rudeness to adults, and the comic grotesque fascinated

young readers, but upset many aduits critics.”

- 4 1 e J - ar e
msdmuuiasssfluntsaanselgymnWunsssasienuzed uldlidaamaayious
fupiun dldiRennsaianummiliaasananamnsnsaaiuainiila e los uas

w'nﬂnmﬂumuu*'lummummn‘lﬂ nnq'lﬂna'lﬁmﬂmﬂmnuumﬂﬂw'tm nineuning

W‘ﬁﬂztﬂﬂﬂuﬂlQNﬁuﬂﬂﬂQ'\ﬂU?Wm uﬂ'lﬁNﬂW‘ﬂﬂQﬂﬁﬁ'JV!Ql‘ll”MU?’Nﬂ’I

Teenianaaauiaurianmm ﬁ
J

of her. They both Iy ofthe gréunid, fighting and €lawing and yelling and

ﬂnge'and Aunt Spiker lay

::::t@rm iﬁﬁmﬁ’wwﬁ?oupue of paper dolls
nwﬂﬂﬁﬁlﬁﬂﬁimﬂ M'l:lmﬂémﬂmm

Qs‘mnmmnuavqﬂnnmq m’n‘luﬂﬂummn'mauan'\mmm'mquu?qniuu %aqa:;:uuﬂ

The peat rolled on. And behind it, Aunt S

wnluidenghufumeessunsnandn

®Kuusankosken Kaupunginkirjasto, Roald Dahl (1916-1990), [Online] 1997, available

from: hitp:/Aww.kirjasto.sci.firdahl.htm [2000, August 11].
#'Roald Dahl, James and the Giant Peach, pp. 56-57.



61

. o ' o 4 : L
atinalafia fRdudiudinsdununs LRl leaunausdhlnn
] o ' < ] =i -« - [P Y a
waAaT ieahsnwanumeiangns Whinnsusstatetieiensuniii AdhinaWida
: 4 1 LA -~ TJ ' o ] °
AufRnfigiraunsues anfdhundugrenuasWensunimimudiulbides dvnnithl
-~ J a o e ! , z ”A o J
Wieufumuguunilnng lumwiisnedaiuddeudes Snisgngnasinefithsioazast
-l o | o o Ly - o o ' o 1 =
fianudidnsnllupldnwaineuenuazaaamaniehidnla dnsacdansaiudng

] ) - : ] by )
doutaebiviaslunsinhadantilla lsaeniumnniuizasmdunislaiasagdine

Wt la¥rusutaunaumneniu i N1saIIYIREAINLUINT WL
- ' W '- ‘ ! J o o o
Wenanaswiganlitees TbRt ‘adnanlandannstnssudu sty
- 4 T o ' . - ‘

asmsnaniadinldianlagamesnal

v -
UNAR INTisuagiad; Wimasisdiag ieliouddon

FiaazATen lum s e e 51578, W Jim Button and Luke the Engine
; A Wy
- v J 1 o
Driver \ownedandeviasgan subidegativi e rroufReugUiadiy
4 o av—g »
anazuanden erwiRudhiduamahiisdmnglalauazacn iy mmeuvilesn

=4 o o o L% h © Ty o o & v
Q’Tﬂlﬂﬂ\l“\!ﬂﬂﬂﬂﬂﬁﬂé HUNAEVMIN NTOANTNNTAN

on you, so be od'”22

o B INNTNEIAD T s

(Charlie) KAZNANARNTORLNVIBIEINA ARBANUEANIINIOANUSTNIAMEIINERT
e el bt i | 6 £

mawmm’m&’o wuianiauszauaesnadaningiaiusdnantanatulad
ilanilaquimn Wi lun WasndnsuazAniiims auda esanniudedufuuazion
yAmTtvean Sagmnsadntadelaing

*Michael Ende, Jim Button and Luke the Engine Driver, trans. Anthea Bell, p. 175.



62

Tudanuenaiu (Auryn) m‘%mméﬂmﬁqm D L %«ﬂﬂng'lufgm The
Neverending Story wia u’lﬁomrﬁquamuvnmn’lumnﬂuwmu:'ﬁoﬂmmmﬂ:mmumq
dhguressnanmsnanyisdaduinginiv ynusides st e o b
FATATIIARUAINELAMBUAZATIRBLELBMNAILITz A asdinTeLIATeA 1gu
uadeuansadiUlsAmitedudaioresdelnnas dndfadifadveanladiwannses
soumeld nefunadiedligniniegreunedsiaenuanny fideshssnneesesiuil

.,

naaNeg

‘So you sai
the Many-Colored D
‘I have AUR:

Hynreck. How did you tame

_ ARSI IFR e mile
573UAN tianHdautouaiieann 1 ﬁﬁ'tuﬁq'mqmd'\ﬁgnﬁuﬁ’uém
AaNsaFanasenuazdaen wmum SIS uunsianzas atwlstA nadan
’l-h’qmq'Lm']mnmqunLﬂu‘lﬂmugﬂu Fueaiies

Bowanangaipassd uans 10RO LA é; fNAuaINGR AT

ﬁ"m:m'lﬁﬂﬂng'lm i azATtugNE AR

o 1 . I o ' . i
gt dnwous i@ mm?n'mmﬂmmm?mnm iy

@IIJS&L’J n&niﬂmcﬂ;ﬁms
ARSI NI NyNa Y

o - vq ' 1 » 'y ar v &

anwuzaanan binulusmudisureasuwme vinus ussanuearisnaulsing Wil
J -~ & % o J o -

2 (Foineriufe Matilda uas The Magic Finger fagzAsionliuAsouAsaIt et i

> v
dwsiniithuRendngudadndaaiaiag

#Michael Ende, The Neverending Story, trans. Ralph, p. 264.
*Chalotte S. Huck, Children’s Literature in the Elementary School, 4" ed., p. 360.



63

v X A o o
viaid Audiaanssdionlilin mm-mq’lmuvlumﬁwmwwm iunavawingziaEes

ﬂuqﬂmmmm'lnumm%‘ﬁama"nmLﬂwg"'zLmsvdu 2 ot deRanrnatnedinud wud

fiarudndhuiidien Luaqmnma"nﬂﬂn'lummw]mmmmaua::tﬂumam pinadl

ma*mgﬂqmmLﬁuuquelua"aamumé’umﬂﬂauﬂs:ﬂudrﬂmua*'lumﬂu-dwmaa

fmuﬂntﬂu'lummwmqmmauuﬂﬂm'\mnmuunuma:mmm'm 2 Gasiit o

A < > -~
vienasdaamae luntsdaniaiutigm anmma:mmnmammaLﬂutwm AINUEY N3

- J o ' 3 & 4 - - o J
ueunaiansIiurinaniseRaiLd AT GO vindendueuWiiusazasive 1

J oy -
gunnnRian (Matilda) Seandiny

umnmg'lmuﬂ’ﬂa ﬂgmw

- J - o el 1 -3 -
AANATANUANRINTNANMIN

cHuile'ly umﬁ'qelmmu ’ , i i ansnraetiusinAglaiie v
[BeTuNARNNE LAY / 1 (Miss Honey) Tiusnnnistinonainag

. o o« - - X o o ada '
97 LINUERATNLTEY upininandmndlaunnienan

‘ - o W J r’
&nd Weaienuayitu AeanlAzauAinInaY

| putther g' ﬁng?ié : ‘
Oh, dear! O dq_@s‘-ﬁeve," JArs Gregg, who wasn't there. | put it
on the whole Gregg famﬁy’”f?,ﬂ ?

{ Zé

HA/NNNTANAING

ﬁlﬁﬁﬁ”ﬁ%@ﬂ"mﬁ? T—
VbR iRtttk el

And where his arms had been, he had a pair of duck’s wings instead!”

®Roald Dahl, The Magic Finger (London: Puffin Books, 1995), p. 10.
*|bid., p. 22.
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The new island, in the meantime, had been anchored and secured with

steel ropes close enough to for one to jump across easily. And they

the water before the island was

Q As the trees would grow up

scure as Morrowland itself. ()

didn’t forget to throw:
fix to Morrowland,
from the bottom 7
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‘Bastian, my boy!” he said over and over again. ‘My dear little boy,

*Michael Ende, Jim Button and Luke the Engine Driver, trans. Anthea Bell, p. 221.
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James Henry Trotter, who once, if you remember, had been the saddest and
loneliest little boy that you could find, now had all the friends and playmates in
the world.”
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The Magic Finger is something | have been able to do all my life.
| can't tell you just how | do it, because | don't even know myself.

But it always happens when | get cross, when | see red...

*Ibid., pp. 164-165.
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Then | get very, very hot all over...

Then the tip of the forefinger of my right hand begins to tingle most
terribly...

And suddenly a sort of flash comes out of me, a quick flash, like

something electric. ®
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The old man gave Charlie a sly grin, and then he started rummaging under his

pillow with one hand; and when the hand came out again, there was an ancient

wn. Out fell a single silver ten-cent

leather purse clutched in the fingers. Under cover of the bedclothes the old man
opened the purse and ti q
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came out with a ball of blue knitting-wool. One end of it was attached to some
needles and a half-finished sock she had been knitting for me. “ This is perfect,”

she said. “ | shall put you in the sock and lower you down on to The Grand High
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Witch’s balcony. But we must hurry! Any moment now that monster will be

retumning to her room!”>
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“Fantastic,” murmured Luke. “Those strange trees and little silver bells
and porcelain bridges...” And suddenly he cried, “If this isn’t China, my name's
not Luke the engine driver. Come, Jim give us a hand! We must push Emma on

to the beach.”®
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""Michael Ende, Momo, trans. J. Maxwell Brownjohn, pp. 130-131.



And step by step she followed the tortoise as it slowly, very slowly, led
her out of the amphitheatre and headed for the city.”
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Higher and higher rushed the Great Glass Elevator until soon they could
see the countries and oceans of the earth spread out below them like a map. It

was all very beautiful, (...). o
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In the town itself, actually within sight of the house in which Charlie lived,
there was an ENORMOUS CHOCOLATE FACTORY!

™Roald Dahl, Charlie and the Grass Elevator (New York: Puffin Books, 1998), p. 5.
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Just imagine that!

And it wasn't simply an ordinary enormous chocolate factory, either. It
was the largest and most famous in the whole world! It was WONKA'S
FACTORY, owned by a man called Mr. Willy Wonka, the greatest inventor and
maker of chocolates that there has ever been. (...)

Twice a day, on his way to and from school, little Charlie Buéket had to
w d every time he went by, he would
nc sniffs of the gorgeous

walk right past the gates of

chocolatey smell all.around him.
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