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Newbery was obviously impressed with the advice given by the famous

English philosopher John Locke in his Thoughts Concerning Education (1693).

'Peter Hunt, “Criticism Before 1945,” in Children’s Literature: The Development of
Criticism, ed. Peter Hunt (London: Routledge, 1990), p.15.



Locke maintained that as soon as the child knew his alphabet he should be led

to read for pleasure. .
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“Chalotte S. Huck, Children’s Literature in the Elementary School, 4" ed., p. 104.
*May Hill Arbuthnot and Zena Sutherland, Children and Books, 4" ed. (lllinois: Scott,
Foresman and Company, 1972), p. 36.



Fantasy is one of the most ambiguous notions in literary criticism, and it is often,
especially within the context of children’s literature, used to denote anything that

is not straight realistic prose. .
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*Maria Nikolajeva, “Fantasy Literature and Fairy Tales,” The Oxford Companion to Fairy
Tales (2000): 150.

*Kenneth L. Donelson, Literature for Today’s Young Adults, 3“ ed. (Glenview, IIL.: Harper
Collins Publishers, 1989), p. 189.

i Humphrey Carpenter and Mari Prichard, “Fantasy,” The Oxford Companion to Children’s
Literature (1999): 181.
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Modem fantasy refers to the body of literature in which the events, the
settings, or the characters are outside the realm of possibility. A fantasy is a
story that cannot happen in the real world, and for this reason this genre has
been called the literature of the fanciful imposéible. In these stories, animals talk,
inanimate objects come to life, people are giants or thumb-sized, imaginary

worlds are inhabited, (...).7
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"Carl M. Tomlinson, Essentials of Children’s Literature, 2™ ed. (Massachusetts: A Simon&
Schuster Company, 1996), p. 121.

®Ruth Nadelman Lynn, Fantasy Literature for Children and Young Adults: An Annotated
Bibliography, 3" ed. (New York: R. R. Bowker, 1989), p. xix.
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(...) fantasy is: A fiction evoking wonder and containing a substantial and
irreducible element of the supernatural with which the mortal characters in the

story or the readers become on at least partly familiar terms.®
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°Collin Nicholus Manlove, Modern Fantasy: Five Studies (Cambridge: Cambridge University
Press, 1975), p. 1.
"Ruth Nadelman Lynn, Fantasy Literature for Children and Young Adults: An Annotated
Bibliography, 3" ed, p. xxi.
"Eileen M. Burke, Literature for the Young Child, 2" ed, (Boston: Allyn and Bacon, 1990),
p. 236. -
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2J R.R. Tolkien, “Children and Fairy Stories,” in Only Connect: Readings on Children’s
Literature, ed. Sheila A. Egoff (Taronto: Oxford University Press, 1980), p. 114.

May Hill Arbuthnot and Zena Suthertand, Children and Books, 4" ed., p. 210.

"“Gary K. Wolfe, “The Encounter with Fantasy,” in The Aesthetics of Fantasy Literature and
Art, ed. Roger C. Schlobin (Sussex: The Harvester Press Limited, 1982), p. 10.
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Fantasy for children has its roots in traditional literature. From the talking
animals of fables to spells of magic and incantation, traditional literature provide

imaginary settings and events that are recalled in modem fantasy. -
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ongu s mostly to romanticism with its interest in folk tradition, its rejection of the

**Judith Hillman, Discovering Children’s Literature (New Jersey: Prentice-Hall, Inc., 1995),
p. 130.
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previous, rational-age view of the world, and its idealization of childhood. '
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“Maria Nikolajeva, “Fantasy Literature and Fairy Tales,” The Oxford Companion to Fairy
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Even the Brothers Grimm, in particular Wilhelm, began to revise their collected
tales in Kinder-Und Hausmarchen (Children’s and Household Tales, 1812-1815),
making them more appropriate for children than they had done in the beginning

and cleansing their namatives of erotic and bawdy passages. -

- ) : - ) - A x
Huwhiuiheiun umumsamwisnasiadiauassunssuiFfunisuenimniulug e

P - o & - ar ) - - o
2370UNIIHUTTINIMUIN AMNIRNNINIRINEIN Lﬂwuﬂ"lﬂﬂUQmﬂ'mﬂLﬁﬂ‘lﬁti’uﬂﬂﬂﬂ'}ﬂ Uy

huinadadty lunanimnassaunas: arstluvinvvinussuumniisnesnglan
2330unTINAMTLGAN uazWTsAEnG auvauanpnwinszisluteqiiu

— P
%mmmmﬂnmwm 00

les, starting with the GRIMM

BROTHERS' G here the stories were
presented as se h —that the folktale became partway
respectable. This al eﬂﬁé{ﬂh dren’s £ ntasy], as a separate subgenre, to

-, — -
‘}‘-—'r'fal.l 7

begin to detach itself fro

“ ¥y - ST (O
VLUAUANTRINGN AN IUNT Y WA

-‘ -~ ; <X ' - < ‘ : ¥ - o
NITUANIIAURIIUATNSS ﬂ?ﬂﬁﬂﬂﬂﬁ?ﬂ'ﬂ’]mﬂﬂdf]mﬂ'\ﬂﬂﬁ TUNULTU SUNANNTEANTU

uasHenriuet ; {ﬁ‘ ﬁ it i mﬂﬂuﬂauﬂ:ﬁuﬁaﬂn
Lﬂummoi'm@m: ﬁ mm ni wnmMiBNa aTIA
" RTR i ineay

' |

" Jack Zipes, “Introduction: Towards a Definition of the Literary Fairy Tale,” The Oxford

Companion to Fairy Tales: xxv.
*Mike Ashley, “Children’s Fantasy: Origins,” Encyclopedia of Fantasy: 185.
“Mary F. Thwaite, From Primer to Pleasure in Reading: An Introduction to the History of

Children’s Books in England from the Invention of Printing to 1914 with an Outline of Some
Developments in Other Countries, p. 246.
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ZCharlotte S. Huck, Children’s Literature in the Elementary School, 4" ed., p. 337.

% Ibid., p. 339.

#Felicity A. Hughes, “Children’s Literature: Theory and Practice,” in Children’s Literature:
The Development of Criticism, ed. Peter Hunt, p. 86.
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Hans Christian Andersen was the first great writer of original fantasy for
children. His tales, published in Denmark beginning in 1837, were transiated into
English in 1846 and are still a

Tf the most loved of all Children’s stones
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- Humphrey Carpenter and Mari Prichard, “Fantasy,” The Oxford Companion to
Children’s Literature: 181-182.

- Luke Springman, “Children’s Literature,” Encyclopedia of German Literature 1
(2000): 188-193.
- Mike Ashley, “Children’s Fantasy: Establishment of CF,” Encyclopedia of Fantasy:
185-186.
- Ruth Nadelman Lynn, Fantasy Literature for Children and Young Adults: An
- Annotated Bibliography, 3%ed., PP. XXX = XXXiV.
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*¥Rebecca J. Lukens, A Critical Handbook of Children’s Literature, 5" ed. (New York: Harper
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Ruth Nadelman Lynn, Fantasy Literature for Children and Young Adults: An Annotated Bibliography,
p. xxiii.

*¥Carl M. Tomlinson, Essentials of Children’s Literature, 2" ed., p. 124.
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know!’
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“Lewis Carroll, Alice’s Adventures in Wonderiand (London: Penguin Books, 1994), p. 38.

“Natalie Babbitt, “Happy Endings? Of Course, and Also Joy,” New York Times Book Review
(8 November 1970): 1, cited in Ruth Nadelman Lynn, Fantasy Literature for Children and Young
Adults: An Annotated Bibliography, 3° ed., p. il
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-Northcote House, 1994), p. 82.

“Bemice E. Cullinan, “Traditional Literature: Children’s Legacy,” in Literature and Young
Children, eds. Bemice E. Cullinan and Carolyn W. Carmichael (lllinois: The National Council of
Teachers of English, 1977), p. 86.
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(...) fantasy helps the child to develop imagination. The ability to imagine, to
conceive of alternative ways of life, to entertain new ideas, to create strange new

worlds, to dream dreams are all skills vital to the survival of humankind. *
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“Chalotte S. Huck, Children’s Literature in the Elementary School, 4" ed., p. 337.
“Frank Eyre, British Children’s Books in the Twentieth Century (London: Longman Group,
1971), p. 117.
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The other kind of fantasy is either about a different world altogether, (...) or about
our own world but in a completely different time, either the remote past or the

unforeseeable future, (...).
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S'Kenneth J. Zahorski and Robert H. Boyer, “The Secondary Worlds of High Fantasy,” in
The Aesthetics of Fantasy Literature and Art, ed. Roger C. Schiobin, pp. 56-80.

“Ibid., p. 56.

®Ibid., p. 57.
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