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“Welcome to the Rue Jules Verne,” Molly said. “If you have trouble walking, just look at
your feet. The perspective’s a bitch, if you’re not used to it.”
They [Molly & Case] were standing in a broad street that seemed to be the floor of a deep

slot or canyon, its either end concealed by subtle angles in the shops and buildings that
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formed its walls. The light, here, was filtered through fresh green masses of vegetation
tumbling from overhanging tiers and balconies that rose above them. The sun...

There was a brilliant slash of white somewhere above them, too bright, and the recorded blue
of a Cannes sky. He [Case] knew that sunlight was pumped in with a Lado-Acheson system
whose two-millimeter armature ran the length of the spindle, that they generated a rotating
library of sky effects around it, that if the sky were turned off, he’d stare up past the armature

of light to the curves of lakes, rooftops of casinos, other streets.... But it made no sense to his

body.
(Gibson, 1984: 123-124 Iaudu 1A 1neg3d0)
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The trees were small, gnarled, impossibly old, the result of genetic engineering and chemical
manipulation. Case would have been hard pressed to distinguish a pine from an oak, but a
street boy’s sense of style told him that these were too cute, ntirel initivel
treelike. Between the trees, on gentle and too cleverly irregular slopes of sweet green grass,
the bright umbrellas shaded the hotel’s guests from the unfaltering radiance of the Lado-
Acheson sun. [...]
“What’s that smell?” he [Case] asked Molly, wrinkling his nose.
“The grass. Smells that way after they cut it.”

(Gibson, 1984: 128 ﬁﬂtﬁlﬂmﬂﬂﬁﬁ'ﬂ)
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Traditional architectural notions of exteriority and interiority are thus suspended in this new
reflective space. People and buildings are absented from their actual place by projection, only
to return in the phenomenologically vertiginous non-space of the mise-en-abyme in which
location is never fixed. It is a problem compounded by the autotelic spatiality of postmodern
interiors [...] and which replicates its traditional exterior within itself in the connotative form
of street lights and road signs and, most obviously, plant which for Case on Freeside are “too
cute, too entirely and definitively treelike”.

(Myers, 2001: 895)
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Opened her [Mona’s] eyes but there was only the ceiling, white squares of acoustic tile.
Turned her head to the left. White plastic wall with one of those fake windows, hi-rez
animation of a beach with palm trees and waves; watch the water long enough and you’d see
the same waves rolling in, looped, forever. Except the thing was broken or worn out, a kind

of hesitation in the waves, and the red of the sunset pulsed like a bad fluorescent tube.

(Gibson, 1989: 173)
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The switch on Damien’s Italian floor lamp feels alien: a different click, designed to hold back
a different voltage, foreign British electricity.

Standing now, stepping into her jeans, she straightens, shivering.

Mirror-world. The plugs on appliances are huge, triple-pronged, for a species of current that
only powers electric chairs, in America. Cars are reversed, left to right, inside; telephone
handsets have a different weight, a different balance; the covers of paperbacks look like

Australian money.

(Gibson, 2004: 2-3)
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The front page opens, familiar as a friend’s living room. A frame-grab from #48 serves as
backdrop, dim and almost monochrome, no characters in view. This is one of the sequences
that generate comparisons with Tarkovsky. She only knows Tarkovsky from stills, really,
though she did once fall asleep during a screening of The Stalker, going under on an endless
pan, the camera aimed straight down, in close-up, at a puddle on a ruined mosaic floor.[...]

She enters the forum itself now, automatically scanning titles of the posts and names of
posters in the newer threads, looking for friends, enemies, news. One thing is clear, though;

no new footage has surfaced.
(Gibson, 2004: 3-4)
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Indeed, as one might expect, a whole new in-group has formed around the mysteries of the
footage; we are experiencing, one of the characters observes, the ‘birth of a new subculture’.
A worldwide confraternity comes into being, committed to this new object and passionately

exchanging and arguing contradictory theories about it.
(Jameson, 2003: 110)
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This early passage from the novel already suggests that these new subcultures differ from their
predecessors in that they are no longer limited by culture or geography, becoming truly global
in nature. However, as with the classic subcultures, and unlike the dominant forms of
communal belonging—family, nation, and religion—these new communities are not ones we

are born into but rather those in which we can freely choose to participate.

(Wegner, 2007: 190)
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It is a way now, approximately, of being at home. The forum has become one of the most

consistent places in her [Cayce’s] life, like a familiar café that exists somehow outside of

geography and beyond time zones.

There are perhaps twenty regular posters on F:F:F, and some much larger and uncounted
number of lurkers. And right now there are three people in Chat, but there’s no way of
knowing exactly who until you are in there, and the chat room she finds not so comforting.
It’s strange even with friends, like sitting in a pitch-dark cellar conversing with people at a
distance of about fifteen feet. The hectic speed, and the brevity of the lines in the thread, plus

the feeling that everyone is talking at once, at counter-purposes, deter her.

(Gibson, 2004: 4)
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Not the first time she’s used F:F:F that way. She [Cayce] wonders, really, if she ever used it
any other way. It is the gift of “OT,” Off Topic. Anything other than the footage is Off Topic.

The world, really. News. Off Topic.
(Gibson, 2004: 46)
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[S]he e-mails Parkaboy. [...]

She pauses, about to open the latest from her mother, and remembering that she still hasn’t

replied to the previous two.

[...]



101

Cayce hesitates, a mouse click away from opening her mother’s message, which is titled

Hello?7?

(Gibson, 2004: 115)
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F:F:F is starting to look unfamiliar after her [Cayce’s] relatively long absence. She doesn’t
recognize most of the handles of the posters on the current page. She remembers something
about a recent television special having generated a wave of newbies. Are these unfamiliar

names then? She scans a few threads without opening any posts, judging them by titles alone.

(Gibson, 2004: 220-221)
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[Parkaboy said] “Rohypnol. Date-rape stuff. Could’ve killed you [Cayce], but that’s our
Mama. You had a paradoxical reaction, though. Supposed to make you anybody’s kitten, but it

looked like you’d gone medieval on her.”
(Gibson, 2004: 326)
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It [Biosoft] was like a swollen gray microsoft, one end routine neurojack, the other a
strange, rounded formation unlike anything he’d [Turner] seen. “What is it?”

[Conroy said] “It’s biosoft. Jaylene jacked it and said she thought it was output from an Al
It’s sort of a dossier on Mitchell, with a message to Hosaka tacked on the end. You better

jack it yourself; you wanna get the picture fast...”



Turner glanced up from the gray thing. “How’d it grab Jaylene?”
“She said you better be lying down when you do it. She didn’t seem to like it much.”

(Gibson, 1987: 23)
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Ten seconds later, his eyes were open. He clutched the green foam and fought his nausea.
Again he closed his eyes....It came on, again, gradually, a flickering nonlinear flood of fact
and sensory data, a kind of narrative conveyed in surreal jump cuts and juxtapositions. It was
vaguely like riding a roller coaster that phased in and out of existence at random, impossibly
rapid intervals, changing altitude, attack, and direction with each pulse of nothingness, except
that the shifts had nothing to do with any physical orientation, but rather with lightning
alternations in paradigm and symbol system. The data had never been intended for human
input.

Eyes open, he pulled the thing from his socket and held it, his palm slick with sweat. It was
like waking from a nightmare. Not a screamer, where impacted fears took on simple, terrible
shapes, but the sort of dream, infinitely more disturbing, where everything is perfectly and
horribly normal, and where everything is utterly wrong...

The intimacy of the thing was hideous. He fought down waves of raw transference, bringing
all his will to bear on crushing a feeling that was akin to love, the obsessive tenderness a
watcher comes to feel for the subject of prolonged surveillance. Days or hours later, he knew,
the most minute details of Mitchell’s academic record might bob to the surface of his mind,
or the name of a mistress, the scent of her heavy red hair in the sunlight through—

[:]

It would pass. Mitchell’s psychic odor would fade, as surely as the Spanish grammar lexicon
evaporated after each use. What he had experienced was a Maas security dossier compiled by
a sentient computer, nothing more.

(Gibson, 1987: 23-24 TaudulAlaud3do)
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Turner looked up at the bow! of sky, limitless, the map of stars. Strange how it’s bigger this
way, he thought, and from orbit it’s just a gulf, formless, and scale lost all meaning. And
tonight he wouldn’t sleep, he knew, and the Big Dipper would whirl round for him and dive
for the horizon, pulling its tail with it.

A wave of nausea and dislocation hit him as images from the biosoft dossier swam unbidden

through his mind.
(Gibson, 1987: 47 Iadu1d Taud3dn)
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He [Turner] undid the Velcro and shook the swollen, asymmetrical gray biosoft out onto his
open palm. Machine dreams. Roller coaster. Too fast, too alien to grasp. But if you wanted
something , something specific, you should be able to pull it out... [...]

He took a deep breath, set his teeth, and inserted the biosoft...

Twenty seconds later, he had it, the thing he’d gone for. The strangeness hadn’t touched him,
this time, and he decided that that was because he’d gone afler this one specific thing, this
fact, exactly the sort of data you'd expect to find in the dossier of a top research man: his
daughter’s 1Q, as reflected by annual batteries of tests.

Angela Mitchell was well above the norm. Had been, all along.

(Gibson, 1987: 202)
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She [Angie] found a bottle of Corona at the rear of the fridge and took it to the master
bedroom. The stim unit in the teak hardboard was equipped with studio-grade trodes that
hadn’t been there when she’d left for Jamaica. Net technicians periodically upgraded
equipment in the house. She had a swig of beer, put the bottle on the bedside table, and lay
down with the trodes across her forehead. “Okay,” she said, “hit me.”

Into Tally-flesh, Tally-breath.

How did I ever replace you? She wondered, overcome by the former star’s physical being.
Do I give people this same pleasure?

(...]

Into smooth-pumping muscle and a blur of concrete, Tally hurling her cycle around a low-
grav velodrome...

“Fast forward.”

A dining scene, tension of velvet straps across her shoulders, the young man across the table
leaning forward to pour more wine ...

[...]

“ want a graphic of the visual,” she said, pulling off the trodes. She sat up and took a
swallow of beer, which mingled weirdly with the ghost-flavor of Tally’s recorded wine.

(Gibson, 1989: 54-55 Tudu 1A Taef3d0)
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Kumiko knew the Sprawl from a thousand stims; a fascination with the vast conurbation was
a common feature of Japanese popular culture.

She’d had few preconceptions of England when she arrived there: vague images of several
famous structures, unfocused impressions of a society her own seemed to regard as quaint
and stagnant. (In her mother’s stories, the princess-ballerina discovered that the English,
however admiring, couldn’t afford to pay her to dance.) London, so far, had run counter to
her expectations, with its energy, its evident affluence, the Ginza bustle of its great shopping
streets.

She had many preconceptions of the Sprawl, most of which were shattered within a few hours
of arrival.

(Gibson, 1989: 133)
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The steward checked her [Marly] seat harness, handed her the cassette and a little throwaway
tiara in gray plastic, then moved on. She put the plastic trode set on, jacked it into the seat
arm, sighed, and slotted the cassette in the opening beside the jack. The interior of the JAL
shuttle vanished in a burst of Aegean blue, and she watched the word TALLY ISHAM’S
TOP PEOPLE expand across the cloudless sky in elegant sans-serif capitals.

Tally Isham had been a constant in the stim industry for as long as Marly remembered, an
ageless Golden Girl who’d come in on the first wave of the new medium, Now Marly found
herself locked into Tally Isham tanned, lithe, tremendously comfortable sensorium. Tally
Isham glowed, breathed deeply and easily, her elegant bones riding in the embrace of a
musculature that seemed never to have known tension. Accessing her stim recordings was
like falling into a bath of perfect health, feeling the spring in the star’s high arches and the jut
of her breasts against the silky white Egyptian cotton of her simple blouse. She was leaning
against a pocked white balustrade above the tiny harbor of a Greek island town, a cascade of
flowering trees falling away below her down a hillside built from whitewashed stone and
narrow, twisting stairs. A boat sounded in the harbor.

“The tourists are hurrying back to their cruise ship now,” Tally said, and smiled; when she

smiled, Marly could feel the smoothness of the star’s white teeth, taste the freshness of her
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mouth, and the stone of the balustrade was pleasantly rough against her bare forearms.

(Gibson, 1987: 172-173)
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Robin’s friends tended to be young, male, and athletic; the muted erotic sequences in her
[Angie’s] stims with Robin were assembled from stock footage provided by Continuity [The
Al] and heavily treated by Raebel and his effects team.

(Gibson, 1989: 149)
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[Bobby said] “So he’s [Finn] the one you an’ Beauvoir bought the-—-"
[Lucas said] “Ha! No! Remember what I told you. You speak in the open street, you may as

well put your words up on a bulletin board...”

(Gibson, 1987: 115)
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Cayce tries to open her mouth, to say something. How did Dorotea know? How does she
know?[...]
Bibendum. That’s his name. And also the name of a restaurant in the retrofitted Michelin

House, where of course Cayce has never gone. [...]
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The first time she’d seen Bibendum had been in a magazine, a French magazine. She’d been
six. She’d thrown up. [...]

She doesn’t want to look at Dorotea. Dorotea’s the one with the jack move, this moming.
Dorotea’s won. Cayce is spooked now, to the core, and this is nothing like the Asian Sluts
flat-invasion feeling. This is way worse. Very few people have any idea of the extent of her
most problematic trademark phobias, and fewer still of the specific triggers. Her parents, a
number of doctors, therapists of various kinds, over the years a very few very close friends,

no more than three of her former lovers.
(Gibson, 2004: 97-98)

onsunandveanddeuiiudeyadudauyanaiidnsuinouiie mdweenmuniu
Seswdovesnuiinseimsuazidsnszduldifanims Usznou ludavemiveuse uwnd
vinthiia maniteuaiinuazauinimususe daiilalsfinszinennineznszdueimsniada
WiRanadotund fuihldiseanruunamuaiinveass dumsiielasmsaziianim
Wududanidssdntamdinansademduaziiasniniuauseudns 3mMaadig
naszaslumssuindiaveuse snsziaundnsuluaeuheodesidoyadnd
TaTs# 1&unnmsdansadr T ludninsuvesSaumnddinuund nirdoyaualszinn
voundow lisuiludealdsmsianguaneiiteli 1811 uyuy (Boone Chu) iiteus e

- o v 1 o ' A
F1ANNAVDILAY F;!Tlu'lﬂg'N'dﬂ\‘uﬁﬂﬁﬁﬂ?ﬂ'}‘lﬂm“ﬂﬂ

“Cayce? I'm Boone Chu. Glad to meet you.” Extending his hand.

He’s still wearing the leather car coat with the faded seams. [...], that she’d noticed a few

hour earlier, in Soho.
[...]
[Boone Chu] “Where do you live, Cayce?”
“West One Hundred and Eleventh.”
“Actually I knew you lived in New York.”
“You did?”
“l Googled you.”
(Gibson, 2004: 102-104)
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[Molly said] “Well, I knew there wasn’t anybody name of Armitage in that Screaming Fist.
Looked it up.” She stroked the rusted flank of an iron doe. “You figure the little computer
pulled him out of it? In that French hospital?”
“[ figure Wintermute,” Case said.
She nodded.
“Thing is,” he said, “do you think he knows he was Corto, before? I mean, he wasn’t
anybody in particular, by the time he hit the ward, so maybe Wintermute just...”
“Yeah. Build him up from go. Yeah...”

(Gibson, 1984: 95)
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[Wintermute said] “I am the one who arranges things for Armitage. Or Corto, who, by the
way, is quite unstable. Stable enough,” said Deane and withdrew an ornate gold watch from a

vest pocket and flicked it open, “for the next day or so.”

(Gibson, 1984: 120)
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“Wintermute,” Case screamed, “don’t do this to me!” Tears broke from his lashes,
rebounding off the faceplate in wobbling crystal droplets. Then Haniwa thudded, once,
shivered as if some huge soft thing had struck her hull. Case imagined the lifeboat jolting
free, blown clear by explosive bolts, a second’s clawing hurricane of escaping air tearing mad
Colonel Corto from his couch, from Wintermute’s rendition of the final minute of Screaming
Fist.

“’Im gone, mon.” Maelcum looked at the monitor. “Hatch open. Mute mus’ override ejection
failsafe.”

(Gibson, 1984: 198-199)
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[Case said] “What is it?”
[Finn said] “It’s a flipflop switch, basically. Wire it into your Sendai (Cyberspace deck) here,
you can access live or recorded simstim without having to jack out of the matrix.”

“What for?”
“I haven’t got a clue. Know I'm fitting Moll [Molly] for a broadcast rig, though, so it’s
probably her sensorium you’ll access.” The Finn scratched his chin. “So now you get to find

out just how tight those jeans really are, huh?”

(Gibson, 1984: 53)
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The abrupt jolt into other flesh. Matrix gone, a wave of sound and color....She was moving
through a crowded street, past stalls vending discount software, prices feltpenned on sheets of
plastic, fragments of music from countless speakers. Smells of urine, free monomers,
perfume, patties of frying krill. For a few frightened seconds he fought helplessly to control

her body. Then he willed himself into passivity, became the passenger behind her eyes.

[id

Her body language was disorienting, her style foreign. She seemed continually on the verge
of colliding with someone, but people melted out of her way, stepped sideways, made room.
“How you doing, Case?” He heard the words and felt her from them. She slid a hand into her
jacket, a fingertip circling a nipple under warm silk. The sensation made him catch his breath.
She laughed. But the link was onc-way. He had no way to reply.

Two blocks later, she was threading the outskirts of Memory Lane. Case kept trying to jerk
her eyes toward landmarks he would have used to find his way. He began to find the passivity

of the situation irritating.

(Gibson, 1984: 56)

" ¥
ndnmadendetummindillaaindiduniwsnuaziviteeinisidr ldegluinnme
& a o = v Yo v o = a o

yoadou nmum3ngwie ldudeudumsividudmiaun idos ndu nimhuvimeioy

- ' = ' ' g & ¥ @ [
munumstadew Inasimeoveauend ni lidszaunudiude Sedeswenfuanmziuihe
Su egelsfimuannsussvweyuuldiunaiuilssamdudaninuaveuses iy

¥ ¥
Sumovesisaeswuanididoiu Jsennan ldhnnudiudiudivesweadgnasd lavind

4 o “
nnMswes v laoma Tulad

' d : ! g an '
at1elsfian msgndmnuidudiudiveswead lildvnueanuinaaezamnsn
@ o a wa P d e o ' ad
thautisolfidawinuiuseuamdunele iy ldninanuwnnuniuguimoueadh
ﬁ' : -d, d.l L ﬂ = = L] 5
umaveuna Natiiiesninnisdedoyadulyludiamador inaliorsneuaueslvise

3014 dauwead hinnuudnssivhnalainadasindidigszuvlszmmdudiavease



119

¥

Fufumnimsgimsgudoanuiludiudivesuead erenan ldiusegyduiivenany
FudawivesdeyannuidniisendsfiftvsnuRvandaauzvesmuiugaiuguitme

o e = = ~ g a A "o =
yousedail 181lasundas mnuSouifisuivaniuzveunavuziyendeduuead lu

¥ I ] ¥ I
diesdunasnfuianmzmileniudesnmiudigndudh T lusenovesnend udiionn

ia & o < '
qnueadnsenlasmsguldnihen anwidniifiadui Idinadesnduaumuole el
' ' i L] 9

Tomameuaussdenaddnuazns hisunsoniugusumeiauesorfvegi linaanily

; 1 o ot o U
iesasuazidnimgyiuanuzainan

' v ' '
dindaaass aadudlduennnwedunlfoudumisieguounauda duiluns
- 2 91 = - - | e a
dunldsuaaruzvesdnivguuazdgnaiugu 3 liiunlonlvilnaideniezisenaenuuead
\ e A4 o = 1 o ar [ a da 3/ o o
wiriis ity Taodleduiiunmsasquduad vz dumeglummiadiimuiiudaauguiui
3 ' 2 ] 4 4 1 e
anulandszraravesmsnuanseninsunevesisasaaa liinuiionayoudony

- oW o o " ar a 4 o
UL AININLD E]Q_ﬂ?‘l']%"l Ul 1ﬂt'ilﬂ1ﬂﬂ111.l‘1tl‘i NEINIY 1]?1 DANUUDIUYUT/IUA l'LI'l‘i‘lJfE] 1

L)
Ruilmiuday

Case hit the simstim switch. And flipped into the agony of broken bone. Molly was braced
against the blank gray wall of a long corridor, her breath coming ragged and uneven. Case
was back in the matrix instantly, a white-hot line of pain fading in his left thigh.

“What’s happening, Brood?” he asked the link man.

“] dunno, Cutter. Mother’s not talking. Wait.”

Case’s program was cycling. A single hair-fine thread of crimson neon extended from the
center of the restored window to the shifting outline of his icebreaker. He didn’t have time to
wait. Taking a deep breath, he flipped again.

Molly took a single step, trying to support her weight on the corridor wall. In the loft, Case
groaned. The second step took her over an outstretch arm. Uniform sleeve bright with fresh
blood. Glimpse of a shattered fiberglass shockstave. Her vision seemed to have narrowed to a
tunnel. With the third step, Case screamed and found himself back in the matrix.

“Broad? Boston, baby...” Her voice tight with pain. She coughed. “Little problem with the
natives. Think one of them broke my leg.”

“What you need now, Cat Mother?” The link man’s voice was indistinct, nearly lost behind
static.

[}

[Molly] “Okay, Brood [Link man]. Okay now. But I'll need a medical team when I come out.

Tell my people. Cutter, I’'m two minutes from target. Can you hold?”
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[Case] “Tell her I’m in and holding,” Case said.
(Gibson, 1984: 64-65)
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Routine now: trodes, jack, and flip.
%
“Tell her [Molly] five more and ten to her left, Brood [the link man],” Case said.
“Five more and ten to her left, Cat Mother,” the link man said.
[
“Do it, Cutter [Case’s code name],” Molly said.
Case flipped to cyberspace and sent a command pulsing down the crimson thread that pierced
the library ice.
(Gibson, 1984: 65-66)
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06:27:52 by the chip in her [Molly’s] optic nerve; Case had been following her progress
through Villa Straylight for over an hour, letting the endorphin analog she’d taken blot out his

hangover. The pain in her leg was gone; she seemed to move through a warm bath.

(Gibson, 1984: 201-202)

: 4: g/ L4 A ' o ot ar = ar =Y
luadethinalddse Torinnisi¥ounonuueadludnyusiAsINUN1120901AY
(commensalism) MgRAAINT nafena ldlse Tomiuai ldadeanudnunuead ms

s a’: ; ] d'l o " e 3 A " ] o‘: d.l' = - |
@hanadait lildmemenudnduldnaudendouiuninsiou ersinsan ldhliaungn
L ¥
atsilinaegluanzd18lse Tomininnsordussmeveswead mldutalifdndluses
Fayanunnueadgnadseenuudinszislunarisesaunnmsgniiie lasmissinuin

Yaeasvvesiaa ansdlanfusoyngnid 1y

Into her darkness, a churning synaesthesia, where her pain was the taste of old iron, scent of
melon, wings of a moth brushing her cheek. She was unconscious, and he was barred from
her dreams. When the optic chip flared, the alphanumerics were haloed, each one ringed with
a faint pink aura.

(Gibson, 1984: 221)
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Case brought the gun around and looked down the line of sight at Deane’s pink, ageless face.
“Don’t,” Deane said. “You're right. About what this all is. What I am. But there are certain
internal logics to be honored. If you use that, you’ll see a lot of brains and blood, and it would
take me several hours -— your subjective time --- to effect another spokesperson. This set
isn’t easy for me to maintain. Oh, and I'm sorry about Linda, in the arcade. I was hoping to
speak through her, but I’'m generating all this out of your memories, and the emotional
charge....Well, it’s very tricky. I slipped. Sorry.”
Case lowered the gun. “This is the matrix. You’re Wintermute.”
“Yes. This is all coming to you courtesy of the simstim unit wired into your deck, of course.
I’m glad I was able to cut you off before you’d managed to jack out.”” Deane walked around
the desk, straightened his chair, and sat down. Sit, old son. We have a lot to talk about.”
“Do we?”
“Of course we do. We have had for some time. | was ready when I reached you by phone in
Istanbul. Time's very short now. You’ll be making your run in a matter of days, Case.”
[.-:]
“He’s [Armitage] not quite a personality.” Deane smiled. “But I’'m sure you’re aware of that.
But Corto is in there, somewhere, and I can no longer maintain that delicate balance. He’s
going to come apart on you, Case. So I'll be counting on you....”
“That’s good, motherfucker,” Case said, and shot him in the mouth with the .357.
He’d been right about the brains. And the blood.

(Gibson, 1984: 119-121)
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[Case said] “Bullshit. Can you read my mind Finn?”’ He grimaced. “Wintermute, [ mean.”

[Wintermute said] “Minds aren’t read. See, you’ve still got the paradigms print gave you, and
you’re barely print-literate. I can access your memory, but that’s not the same as your mind.”
He reached into the exposed chassis of an ancient television and withdrew a silver-black
vacuum tube. “See this? Part of my DNA, sort of....” He tossed the thing into the shadows
and Case heard it pop and tinkle. “You’re always building models. Stone circles. Cathedrals.
Pipe-organs. Adding machines. I got no idea why I'm here now, you know that? But if the

run goes off tonight, you’ll have finally managed the real thing.”
(Gibson, 1984: 170-171)
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Memories have become interchangeable, detachable from the individual who originally
possessed them and able to be passed along to others. In the world of cyberpunk, as the
science of genetics has already suggested to us, humans are but machines directed by coded
messages unknowable to consciousness, and another person’s memory tapes can be played by

anyone’s machine.

(Sponsler, 1992: 634)
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The distinction is fundamental. Cyberspace is constructed according to a post-print paradigm
of the collective nature of human knowledge that allows for the direct hardwiring of individual
human memory to collective memory. The resulting cyborg interface effectively bypasses a
world that has hitherto served as the historical stage for human activity.

(Tomas, 2000: 183)
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[A technician said] “In a moment, please, you will cross the room and step through this door.
Please grasp the knob slowly, firmly, and in a manner that affords maximum contact with the
flesh of your palm. Step through carefully. There should be a minimum of spatial
disorientation.” [...] As her [Marly’s] fingers closed around the cool brass knob, it seemed to
squirm, sliding along a touch spectrum of texture and temperature in the first second of
contact.

Then it became metal again, green-painted iron, sweeping out and down, along a line of
perspective, an old railing she grasped now in wonder.

A few drops of rain blew into her face.

Smell of rain and wet earth.

the perfection of Virek’s illusion.

Below her lay the unmistakable panorama of Barcelona, smoke hazing the strange spires of
the Church of the Sagrada Familia. She caught the railing with her other hand as well,
fighting vertigo. She knew this place. She was in the Giiell Park, Antonio Gaudi’s tatty

fairyland, on its barren rise behind the center of the city. To her left, a giant lizard of crazy-
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Niedenthal (2002)
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quilt ceramic was frozen in midslide down a ramp of rough stone. Its fountain-grin watered a
bed of tired flowers.

“You are disoriented. Please forgive me.”

Josef Virek was perched below her on one of the park’s serpentine benches, his wide
shoulders hunched in a soft topcoat. His features had been vaguely familiar to her all her life.

Now she remembered, for some reason, a photograph of Virek and the king of England.

(Gibson, 1987: 12-13 Yaudu1ATavd3v)
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As she walked from the Louvre, she [Marly] seemed to sense some articulated structure
shifting to accommodate her course through the city. The waiter would be merely a part of
the thing, one limb, a delicate probe or palp. The whole would be larger, much larger. How
could she have imagined that it would be possible to live, to move, in the unnatural field of
Virek’s wealth without suffering distortion? Virek had taken her up, in all her misery, and

had rotated her through the monstrous, invisible stresses of his money, and she had been
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changed. Of course, she thought, of course: It moves around me constantly, watchful and

invisible, the vast and subtle mechanism of Herr Virek’s surveillance.

(Gibson, 1987: 73)
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[Marly said] “While 1 walked here, I imagined a structure, a machine so large that I am
incapable of seeing it. A machine that surrounds me, anticipating my every step.”

L.
[Paco said] *{...] Certainly, you are observed. We watch, and it is well that we do. [...]"

(Gibson, 1987: 74-75)
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After dinner, they [Marly and Andrea] went out walking. Marly found herself straining, at
times, to sense the imagined mechanism of Virek’s surveillance, but Andrea filled the
evening with her usual warmth and common sense, and Marly was grateful to walk through a
city where things were simply themselves. In Virek’s world, what could be simple? She
remembered the brass knob in the Galerie Duperey, how it had squirmed so indescribably in
her fingers as it drew her into Virek’s model of the Parque Giiell. Was he always there, she
wondered, in Gaudi’s park, in an afternoon that never ended?

(Gibson, 1987: 139)
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The JAL steward offered her [Marly] a choice of simstim cassettes: a tour of the Foxton
retrospective at the Tate the previous August, a period adventure taped in Ghana (Ashanti!),
highlight from Bizet’s Carmen as viewed from a private box at the Tokyo Opera, or thirty
minutes of Tally Isham’s syndicated talk show Top People.

L)

[The steward] “A cassette can definitely ease the lift-off. The Carmen’s very popular this
week. Gorgeous costumes, | understand.”

She shook her head, in no mood for opera. She loathed Foxton, and would have preferred to
feel the full force of acceleration rather than live through 4shanti! She took the Isham tape by

default, as the least of four evils.

(Gibson, 1987: 172)
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And it came to her, to Marly, that this wasn’t Sense/Net’s Tally Isham, but a part of Virek’s
construct, a programmed point of view worked up from years of Top People, and that now
there was no choice, no way out, except to accept it, to listen, to give Virek her attention. The
fact of his having caught her here, pinned her here this way, told her that her intuition had
been correct: The machine, the structure, was there, was real. Virek’s money was a sort of

universal solvent, dissolving barriers to his will...

[.-]

[Virek said] “[...] This cassette was prepared an hour before your shuttle was scheduled to

lift off from Orly. We know your destination, of course, but I have no intention of following

you. [...]

Tally Isham’s eyes were Marly’s eyes now, and they were locked with Virek’s, a blue energy

burning there.”

(Gibson, 1987: 174)
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(Modern) 1’3‘&15

In modernity, there is still a structure of interaction with socially defined and available roles,
norms, customs, and expectations, among which one must choose and reproduce to gain
identity in a complex process of mutual recognition.

L]

Identity in modernity was also linked to individuality, to developing a uniquely individual self.
Whereas traditionally, identity was a function of the tribe, the group or a collective in
modermnity identity was a function of creating a particularized individuality.

(Kellner, 1995: 231-232)
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From the postmodern perspective, as the pace, extension, and complexity of modemn societies
accelerate, identity becomes more and more unstable, more and more fragile. Within this
situation, the discourses of postmodemnity problematize the very notion of identity, claiming
that it is a myth and an illusion. One reads both in modern theorist like the Frankfurt School,
and in Baudrillard and other postmodern theorists that the autonomous, self constituting
subject that was the achievement of modern individual, of a culture of individualism, is
fragmenting and disappearing, due to social processes which produce the levelling of
individuality in a rationalized, bureaucratized and consumerized mass society ad media
culture. Post-structuralist in turn have launched an attack on the very notions of the subject
and identity, claiming that subjective identity is itself a myth, a construct of language and
society, and overdetermined illusion that one is really a substantial subject, that one really has

a fixed identity.
(Kellner, 1995: 233)
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CPUs for the meeting, reflected in the window of a Soho specialist in mod paraphemalia, are a
fresh Fruit T-Shirt, her black Buzz Rickson’s MA-1, anonymous black skirt from a Tulsa
thrift, the black leggings she’d wom for Pilates, black Harajuku schoolgirl shoes. Her purse-
analog is an envelope of black East German laminate, purchased on eBay—-if not actual Stasi-

issue then well in the ballpark.

[...]
CPUs. Cayce Pollard Units. That’s what Damien calls the clothing she wears. CPUs are either

black, white, or gray, and ideally seem to have come into this world without human

intervention.
(Gibson, 2004: 8)
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She [Mona] was sixteen and SINless, Mona, and this older trick had told her once that that
was a song, “Sixteen and SINless.” Meant she hadn’t been assigned a SIN when she was born,
a Single Identification Number, so she’d grown up on the outside of most official systems. She
knew that it was supposed to be possible to get a SIN, if you didn’t have one, but it stood to
reason you’d have to go into a building somewhere and talk to a suit, and that was a long way
from Mona’s idea of a good time or even normal behavior.

(Gibson, 1987: 56)
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There was a picture of Angie Mitchell taped up behind one of the tables, a poster Mona hadn’t
seen before. She stopped and studied it hungrily, taking in the star’s clothes and makeup first,
then trying to figure out the background, where it had been shot. Unconsciously, she adjusted
her expression to approximate Angie’s in the poster. Not a grin, exactly. A sort of half-grin,
maybe a little sad. Mona felt a special way about Angie. Because-—and tricks said it
sometimes-—she looked like her. Like she was Angie’s sister. Except her nose, Mona’s had

more of a tilt, and she, Angie, didn’t have a smear of freckles out to her cheekbones.

(Gibson, 1989: 61)
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[Prior said] “Gerald’s a cosmetic surgeon. You’re having some work done. All of it reversible
later, if you want, but we think you’ll be pleased with the results. Very pleased.” The smile.
“Anyone ever tell you how much you look like Angie, Mona?”

(Gibson, 1989: 144)
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“Freckles,” she [Mona] said, because they were gone.

[Gerald said] “Abrasion and more vat tissue. They’ll come back, faster if you get too much
sun....”

“She’s so beautiful....” She turned her head.

“You, Mona. That’s you.”

She looked at the face in the mirror and tried on that famous smile.

[..]

She looked in the mirror. Gerald said he could put it back the way it was, someday, if she
wanted him to, but then she wondered how he’d remember what she’d looked like. Maybe
he’d taken a picture or something. Now that she thought about it, maybe there wasn’t anybody
who’d remember how she looked before. She guessed Michael’s stim deck was probably the
closest bet, but she didn’t know his address or even his last name. It gave her a funny feeling,
like who she’d been had wandered away down the street for a minute and never come back.

But then she closed her eyes and knew she was Mona, always had been, and that nothing

much had changed, anyway not behind her eyelids.
(Gibson, 1989: 173-174)
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Now Prior was buttoning his blue shirt. He came over to the bed and pulled the sheet down to

look at her [Mona’s] breasts. Like he was looking at a car or something

(Gibson, 1989: 176)
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“Got any clothes?” the woman asked Mona. “Get em on. We’re leaving too.”
Dressing, Mona found she couldn’t button her dress over her new breasts, so she left it open,
putting Michael’s jacket on and zipping it up to her chin.

(Gibson, 1989: 205)
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“Missy,” he [Porphyre] said, “how old are you?”

[Mona said] “Sixteen...”

“You need a haircut,” he said, and there was something so serious about how he said it.
“Angie’s up there,” she said, pointing, when she found her voice again. “She’s---"
“Hush.”

[...]

“Swift,” the black man called, out across that whole tall hollow space, between the black grids
of windows without any glass, black lines against a white sky, winter morning, “get your ass
over here. I found her.”

“But I’m not her....”

[]

“I’m not Angie,” she said, and wondered if she ought to tell him what she’d seen, Angie and
the young guy together on that little screen, just before it faded.

“I know,” the black man said, “but it grows on you.”

(Gibson, 1989: 296-297)
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Identity in this world is cast onto the surface of the body, but where the body can be so readily

redesigned and customized, conventional notions of individuality and selfhood become

meaningless.
(Sponsler, 1992: 632)
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The continuous manipulation of the body’s ectodermic surface and the constant exchange of
organic and synthetic body parts can produce rewritings of the body’s social and cultural form

that are directly related to the reconstitution of social identities.

(Tomas, 2000: 176-177)
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“An artificial intelligence, but you know that. Your mistake, and it’s quite a logical one, is in
confusing the Wintermute mainframe, Beme, with the Wintermute entity.” Deane sucked his
bonbon noisily. “You’re already aware of the other Al in Tessier-Ashpool’s link-up, aren’t
you? Rio. I, insofar as 1 have an ‘I’---This gets rather metaphysical, you see-—I am the one
who arranges things for Armitage.

(Gibson, 1984: 120)
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“Come on,” said the Finn [Wintermute], stepping out of a sort of alcove in the wall of junk.
“This way’s better for you [Case], man.” He took his Partagas from a coat pocket and lit one.
The smell of Cuban tobacco filled the shop. “You want I should come to you in the matrix like
a burning bush? You aren’t missing anything, back there. An hour here’ll only take you a

couple of seconds.”

(Gibson, 1984: 169)
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The door had opened for him [Case], even though he’d had the wrong chip. That was
Wintermute, manipulating the lock [...] The lock system in the puppet place had been a
subunit of Freeside’s security system. The simple mechanical lock here would pose a real
problem for the Al, requiring either a drone of some kind or a human agent.

(Gibson, 1984: 179)
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The Finn’s face on the room’s enormous Cray wall screen. He [Case] could see the pores in
the man’s nose. The yellow teeth were the size of pillows.

“I’m not Wintermute now.”

“So what are you.” He drank from the flask, feeling nothing.

“I’m the matrix, Case.”

Case laughed. “Where’s that get you?”

“Nowhere. Everywhere. I'm the sum of total of the works, the whole show.”

“That what 3Jane’s mother wanted?”

“No. She couldn’t imagine what I'd be like.” The yellow smile widened.

(Gibson, 1984: 269)
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“You [Marly] should know, I think, that my search for our boxmaker involves more than art,
Marly.” He removed his glasses and polished them in a fold of his white shirt; she found
something obscene in the calculated humanity of the gesture. “I have reason to believe that the
maker of these artifacts is in some position to offer me freedom, Marly. | am not a well man.”
He replaced the glasses, settling the fine gold earpieces carefully. “When I last requested a
remote visual of the vat I inhabit in Stockholm, I was shown a thing like three truck trailers,
lashed in a dripping net of supported lines ... If I were able to leave that, Marly, or rather, to

leave the riot of cells it contains ... Well” —he smiled his famous smile again-—— “what

wouldn’t I pay?”
(Gibson, 1987: 175)
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[Andrea said] “Do you expect anyone with that wealthy [Virek] to be a nice, normal sort?”
[Marly said] “I felt at one point, that he wasn’t quite human. Felt that very strongly.”
“But he isn’t, Marly. You were talking with a projection, a special effect...”

(Gibson, 1987: 50)
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[Andrea said] “If you believe the journalists, he’s [Virek] the single wealthiest individual,
period. As rich as some zaibatsu. But there’s the catch, really: is he an individual? In the sense

that you are, or [ am? No.”

[..]

“] think our academic’s theory is invalidated by the obvious fact that Virek and his kind are
already far from human. I want you to be careful...” Then she kissed Marly’s cheek and went

off to her work as an assistant editor in the fashionably archaic business of printing books.

(Gibson, 1987: 100-101)
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[Virek said] “And from that rather terminal perspective, I should advise you to strive to live
hourly in your own flesh. Not in the past if you understand me. [ speak as the one who can no
longer tolerate that simple state, the cells of my body having opted for the quixotic pursuit of

individual careers. I imagine that a more fortunate man, or a poorer one, would have been
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allowed to die at last, or be coded at the core of some bit of hardware. But | seem constrained,
by a byzantine net of circumstance that requires, I understand, something like a tenth of my
annual income. Making me, I suppose, the world’s most expensive invalid. I was touched,

Marly, at your affairs of the heart. I envy you the ordered flesh from which they unfold.”
(Gibson, 1987: 16)
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UMINAUTY (Nice)

[Andrea said] “The clans are transgenerational, and there’s usually a fair bit of medicine
involved: cryogenics, genetic manipulation, various ways to combat aging. The death of a
given clan member, even a founding member, usually wouldn’t bring the clan, as a business
entity, to a crisis point. There’s always someone to step in, someone waiting. The difference
between a clan and a corporation, however, is that you don’t need to literally marry into a

corporation...”

[...]

“But when your Herr Virek dies, finally, when they run out of room to enlarge his vat,
whatever, his business interests will lack a logical focus. At that point, our man in Nice has it,
you’ll see Virek and Company either fragment or mutate, the latter giving us the Something

Company and a true multinational, yet another home for capital-M Mass Man.”

(Gibson, 1987: 100-101)
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[Virek said] “And now, Marly, at last I think I shall be free. Free of the four hundred
kilograms of rioting cells they wall away behind surgical steel in a Stockholm industrial park.
Free, eventually, to inhabit any number of real bodies, Marly. Forever.”

“Shit,” Jones said, “this one’s as bad as Wig. What’s he think he’s talking about?”

“About his jump,” she said, remembering her talk with Andrea, the smell of cooking prawns

in the cramped little kitchen. “The next stage of his evolution...”

(Gibson, 1987: 219)
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“Sefior,” the child [Paco] said, “we are experiencing anomalous phenomena in the matrix,
possibly as a result of our own current overextension. We strongly suggest that you allow us to
sever your links with the construct until we are able to determine the nature of the anomaly.”
The sensation was stronger now. A scratching, at the back of his [Bobby] mind ...

“What?” Virek said. ““And return to the tanks? It hardly seems to warrant that ..."”

(Gibson, 1987: 232)
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[Marly said] “You were the child, the boy, in the park...”
[Paco said] “A long time ago, yes.” He sat. “Sefior has preserved the image of my childhood.”

(Gibson, 1987: 74)
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He [Case] turned on the tensor beside the Hosaka. The crisp circle of light fell directly on the
Flatline’s construct. He slotted some ice, connected the construct, and jacked in.

It was exactly the sensation of someone reading over his shoulder.

He coughed. “Dix? McCoy? That you man?” His throat was tight.

“Hey, bro,” said a directionless voice.

“It’s Case, man. Remember?”

“Miami, joeboy, quick study.”

“What’s the last thing you remember before | spoke to you, Dix?”

“Nothin’.”

“Hang on.” He disconnected the construct. The presence was gone. He reconnected it. “Dix?
Who am 1?7”

“You got me hung, Jack. Who the fuck are you?”

“Ca-—your buddy. Partner. What’s happening, man?”

“Good question.”

“Remember being here, a second ago?”

“No.”

“Know how a ROM personality matrix works?”

“Sure, bro, it’s a firmware construct.”

“So I jack it into the bank I’'m using, I can give it sequential, real time memory?”

“Guess s0,” said the construct.

“Okay, Dix. You are a ROM construct. Got me?”
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“If you say so,” said the construct. “Who are you?”
“Case.”
“Miami,” said the voice, “joeboy, quick study.”
“Right. And for starts, Dix, you and me, we’re gonna sleaze over to London grid and access a
little data. You game for that?”
“You gonna tell me I got a choice, boy?”
(Gibson, 1984: 78-79)
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“An AI’s defense system,” the construct [Dixie] said, “or part of it. If it’s your part pal
Wintermute, he’s not lookin’ real friendly.”
“Take it,” Case said. “You're faster.”

“Now your best de-fense, boy, it’s a good offfense.”
(Gibson, 1984: 257)
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He [Case] jacked in.
“Dixie?”
“Yeah.”
“You ever try to crack an A[?”
“Sure. 1 flatlined. First time. | was larkin’, jacked up real high, out by Rio heavy commerce
sector. Big biz, multinationals, Government of Brazil lit up like a Christmas tree. Just larkin’
around, you know? And then I started picking up on this one cube, maybe three levels higher
up. Jacked up there and made a pass.”
“What did it look like, the visual?”
“White cube.”
“How’d you know it was an AI?”
“How’d I know? Jesus. It was the densest ice I’d ever seen. So what else was it? The military
down there don’t have anything like that. Anyway, 1 jacked out and told my computer to look
itup.”
“Yeah?”
It was on the Turing Registry. Al. Frog company owned its Rio mainframe.”

(Gibson, 1984: 114-115)
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[Dixie said] *{...] I’'m not human either, but [ respond like one. See?”
“Wait a sec,” Case said. “Are you sentient, or not?”

“Well, it feels like I am, kid, but I'm really just a bunch of ROM. [....]"
(Gibson, 1984: 131)

91 a = Yot |aaa A W o 1 d ar
wihTlsunsudndezgnesnuuy ldfilgasouniliounudu ud lsunsunasznin

= o A o 5 o = ar 1 d : a ﬂ
fadoiriavesauiimihnmileunusoundmaanalugduuvvesyudmniu nauidy

aa o o @ a ad 1 Ve v A 5ot ek
nanmaaFuauiufIauvesandnaumndrssunhiinnudnnie i ninluaou
3 ]
14 nuasusnwniluaufvennan®iiiuTisunsusen “Okay, Dix. You are a ROM construct. Got
= ' P " ' 4
me? nazminiosanunmunenmnoinidninydondecd hsounsunussadoya
" ¥

eniuitn 13l ansorufindeyalniidi 1114 TsunsuiifNugiudadnysinin

o o 1 o=t ' 4 o
yanameusnlulaefanladienadunnugniudenyponlFaurunimsiiiaiund

1 = 1 & da dd Y1 a da o o
uamnRnsananuidnveunaroiumesing nulhdumesiniszaiuniwines
P> 9 o 1 1 1 1 Y o e W o 1 u’r A
yananinaiin udersnanldduna limeidnduinsiudadnuaiimaniviiosninaay
4 o O’l aa d’ P = da  dq 9
uAnAAUYBINTSHEALEBNT MY Az AT Iuaeiui uazume s ldyanaluay
] o 4 4 o o ' q’:
nsadwennmilufunuienluguuysduazussgyadseaen lumsnszivesvuniiy
@ W IR = o _ o - ' £ 1 = 2 ar
Sadnualsed 18S1audiRoazine nia udsan lfanisuaasesn wenantiunadala
1w W da ﬁh: tar 9 ' u’: 1A ¢ dag 1 L4
uaassadnyeil 1dvuegiudveainiu vs1zms§hiumesimilsuinazaay

o Tﬂ ° a dﬂ ° I o lA]:IJ 1 [
HANUNL SUATUDIADIANUTINITOVOIANBILUNITATENT LAUIAE Q‘]NL mhum



150

4333 10% anuduanvessadnuailudumesnin
lugaegiavediisnuazand e1ena1r 18 18adnual lulawes e Ididueau
Taoassvesdaululanniouen iissnindesiunszuaumsesnuuyiens lunsdivesdisn
wiomsadreTsunsulunsdivesdin® usdmivgldausumesiiainiidiauieldm
duladntosd nsdedeswduonasalaylilddosuesonidiumsadredadnuailnidy
Tu'laues ey dretharund luuwmny (sneAlvu NaI9INIEONUNAYIBUINA (Voytek)
¥y lsazuseniifianuaullulseiamanivesneufianesuazima TuTadgn Tusin

A q‘: a 1 o 9 o = ﬁ o - 4
WanNdIaedvga1nInnu ’JE}UL‘YIFI’C‘N‘I.I'lll']Jﬂ‘i‘l'Hﬂlllﬂ‘]iTﬂUL un‘szmyunﬂ‘swummma

LUDAATHUDIUY

He [Voytek] takes something from one of the top front pockets of his jean jacket and hands it
to her. It is a scrap of white cardboard with a rubber-stamped e-mail address.

Cayce never has cards, and has always been reluctant to give out particulars. “I don’t have a
card,” she says, but on impulse tells him her current hotmail address, sure he’ll forget it.

(Gibson, 2004: 36)
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unlike he “sounds” on the screen, whatever that means. Older? Different.” (Gibson, 2004: 144) 113 ﬁﬂfﬂi 11

= o L] - -1 é
yanaauwAsatuludestesm nddeumanuadosvesmisnues 1igluuunialas
9 :: ¢:= ar @ o ] 1 = e
sy uaIndoyainouaniasununisdidnysiiuewioniow nIndesveuindui 14
Aulledrafisena’ld sasnuaiildlumsaadedoaslulsvefmlaSinnudeoulna

o ' 1 L 1 e ﬂ,’ ﬂ’q J =
llﬂzﬂ'ﬁlﬂgﬁﬂ’ﬂﬂﬂ‘l.lﬁﬂ?zﬂiwﬂ’ﬁ‘u'ﬂu'l miﬂﬂﬁﬂfﬂﬂﬂiﬁﬂﬁﬂﬂulﬂﬂﬂulﬂ'i']ﬂﬂ‘]fﬁﬂﬂﬂ'!‘i



151

' - 4 a 1w o o e ¥ = ﬁ
ausaomdelumsfumdunsvesamanila msaadedumaInsininisdenundidn
o o o o 1 ]
“fNﬁtl1.‘|.[ﬂ'J'!i.lﬁi.lﬂuﬁizﬂ'ﬂ\‘lﬁﬂxﬂ'lﬂ “[Cayce said] “Parkaboy?” It feels strange, to say his name. His
handle, really. Suddenly it feels stranger still to remember that she doesn’t know his name.” (Gibson, 2004:

276)
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He [Parkaboy] walks up to her out of the glare and stops, about six feet away, his back to the
glare.

[Parkaboy said] “Cayce Pollard?”

[Cayce said] “Who are you?”

“Parkaboy.”

This doesn’t seem to want to process at all. Finally she asks, “Who started the thread that gave
Completism its first formal basis?”

“Maurice.”

“In response to what?”

“A post by Dave-in-Arizona, theoretical limits to live action.”

“Parkaboy? Is that you?”

(Gibson, 2004: 325)
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Simulacra’ (1981) ﬁeiaumnﬁm‘mu'l*’ﬂu Simulacra and Simulation (1994) A3l

Today abstraction is no longer that of the map, the double, the mirror or the concept.
Simulation is no longer that of a territory, a referential being, or a substance. It is the
generation by models of a real without origin or reality: a hyperreal. The territory no longer

precedes the map, nor does it survive it.

(Baudrillard, 1994: 1)

4 = ) d 1 ' = 4 .
UHUA (the map) N 1A NA1N91192919899171599 *On Exactitude in Science’ (1946) Y89
o & = o a o ' [ - [ - -
vesina Feussorwdimatumuiidiesdwsasdnuminiwaieiqe lifadse Toniluns
] H L L) é : o 1 o u’l
190 denir 1y I3 lunzanswnauilufioguesnuisiou iFeadudananerniiidesds
ar Ao o : ar o
sowduanuilulldvesnsadramuisuimbhiiudunuiiod 14 “auysal” yn
=t o A v & A ° ¥ H o °
s1vazdea Hufensadaunuiniesuuusaesdosiunszuunsaaulaninauelay

Aiah o1 dedasdau Amuadydnval MWdmeadwanuuand e nszuumIana1h

Aa a

[ ¥ " ¥  J
Wunufitaiion “anuiluese” veeituh uiowinniniu “anuiiueie” veeiuniisss

w30 hinazeriuildedials

a o' ' i a ¥ i o {
pvaglnnumanuvesluains 14 liianudueiwwesiiui midunuinie
o = =1 .dl.’ 4:{ = 1 o ¢.i ar
HUD$1889 (model) 18T Ng MMM WALTIT luTanmouen uauuuuiaesiindy
o 0 d’ - o LU ] = o = o
“fmua” anwiui syudilgiiusuiuuiiasalaversiildassmindnnudaudives
ar ' a a = o o = v e.f '
nszuaunIsAena1d luaserfisonanidzvesnisiviuvudraesi 1idunnuiin
s a & 4 ¢ o a o
“lanlosFoa” uunnuAAFoIHUNYOIUBIIAALAILLTIN0IYBI TUATES DIUMNIZAY
ar o =Y g - @ o = a d P g/ [
sumsthllfinsamaeiuiluiuinfuinnmaasngulmwesweiningndreinii
¥
ar LY v o o [ o ©
augandsaioln uenniminlanlesizvadiorniludhanudh leanuwmlanuonuas

anuFuauvessaanyel luumnauuinnmaasvesiadey fudulddnde

fetaveslaweiGualuininduurinnmaasvesfuduiingsudaigado
nsdivesniiIny wesuruafuuuziihalsotanatowunuunouszidaunia 1e34 (Gibson,
1989: 133 gnéedeluiade 4.1.2.2) wiuile IR dudaanmilosdruauies isenuimudnle
vouseRanaaiionar lidive LA Tue TasluumussowdsnangiiTnsnlSoudion

anmuesadsefahadosvanmidesludgiu mamanudhlviwiuuafevesTuasos



154

msvimihivesaduiildunnseudediala aduihmihiituiindeyaseamdudmiodsde
dA1918nssmnauvesniseenuuy udidums 1dnuveayuindelfifannuduauuns
aulanuundedagiilng amumivhadusildiseianauddnsduldiGeuaa i
e’: a = w & A o 2w ¥ o - 3/ o - Y

TuesaTaoi ldaszmindedadinavoanisadaunuuiines n3oulnszNIANINLBINADY

wavulndnadugniuiinade

= - o =t L | o v = ag 1y o o
anunaasienig lawlesSvawdnaiu deyaluaduiilydoyarlszamdudann

n‘: 19 o O | ar o i ar L] ' =
dumaianua uadiamhaunsodaiden daulas dadedeya’ld dedwrudoyaluaduves

ad = & LY aa Y = o "
inadngnnsesemsidoufsuzenn nienninvesuesiiuiessgndadesindeyaluudly
it nifieannauuns naevesaduuazmsitlaTemaligldiyszaumssiludanau bl
Temadusia middldidenniziwondoyaluaduiennuidneiannaniuiiess uazers
é of . 1 H = ar -
fudnmiliamquesanuiauduiionFouifvudeyannaeumasiifiafugiilng deyalu
a Ao e 1 a a4 a o =

aavfidmuauazadsnnumansneumsidaumslilaaniedwaninie lanlesisvaves

-

oAy

nazlenleddvadudadululanniouendndan fedraguduldlunG ladi
wzlgnTlaoldimiugnssy il ldwandamioudunuaairsnnudvaunnng nsi
fulffsauudaosna ldidlunsdmuagiuuudull s AMNYYIZYEIRUI
Snuazidie il 1a9) Mvwuuidsamieduidvamilodusu n1az lenlesiTualuns ladduia
fuaauiiou niumuﬁmﬁ"lﬁﬁ%’uﬁ]tyﬁ1ﬁ'mnmﬁ"mmﬂgﬂmumwﬁufhwm11u;111aqvuﬁa
maasuiuinouniadouliinmiduiuasifuazihuaznsdadeaiug lidaderns
weunhiggsaudidugivsemalusssund duanmsssunaiousuianan iy

o dg :: - o -
mﬁummuﬂ‘lﬁ' “IMUDU” NUTITUYIA

whame e in/dou lndimsidaaiawansznudennuduiuiveuniugd
lunhusamedeuvuimifiadeilgmidfuniseaiivesgdorsuansienzlenledisen
L] o o o o' d’ 1 3 o y
vosdoyalumihveamesiuesifaounmdldifufiugmlumsaeuuay nanfedeyasnde
fufinfiinadraiulumhlinignidanuddgmiendianumseduwazanuidnves
o 1w o d o a 4 a o o

yanalunseuniadednuuzninueuneiives wuAnRuaAuNgl InsSusuimuanay
9y = - 1 a 1 =t 1A @
ihlsanwilesveuse imuiiuigiiTnziar iseflaersuansniiz lanlesisvaiuidvaniu
wivoaseuny Lo gl Inelsdmudune ldedels udgii Insdealdmseyunuein

imuhusiudsaudunemsizdeansiu luinuiuasquariow



155

4 o o e o & v 4 H e
maTuTadidesnnulisadnuaiinsden Inaseninaesiun uyudisadnuallu
o W o' o A =1 o o ﬂ
Tanmousnuazsadnysl 1y lauesanly weawmdnualau lulanmousnvesmsnusuiiy
- a o - ¢ a & ' o %ﬁ 4
atasn seieransv g meauiinewisnivesssimiela sunseuselddeyaniny
a g/ = o o P n’; =) [
sanulavuniamslfaudumediiaasnasunuiiuinels uensinmiumsidn liaue
4 a o d a a o’ = [
19 lunsBunte9ssusIninuesfAeilines naiisa (Peter Gilbert) (UG IMIUENIIRDITIAZ
o [ s o M o o el o ag = d a ad A
msmussesniluaediulaund dufedimsund wiinvevilstines Aaisaniseny
-1 u‘: d’ A o s I’u’r = J a ¢ o o 9
siuluTanmouen Haililesnnanudunusniasunavu ludumesitiaideaunuily
o o { ar [ o o [ 9
Tanmoveniasnaastestuerierion msutwenmiinuesAlwesHuaesdiu uaasld

o o =t ar d o A [l ' §w_.q ar 4w
muﬁmw'lmﬂasz‘wmmmﬁu‘lu'lmmmmﬂqs uuﬂa'lum'nnm:}'lmm'.m‘lﬂnuuuﬂamm

e avesudazynna

1 g = I8
msvmtfunuuessves Tuuluneuioies Iuwr do Tenes lasW uaasann
[ a o @ w T = o =) 4 ar

lanlofGuavesafudududou nanferauuensinezinlifuudh lviainuadudeyaves
aavinfudeyaiiueswesdumands fuuduirlefiahiidsivsudoyaninuedidnday

:l:i Y o Y = ar [) = - o L] 1
maluladfdrndihfifaganzdugants Tvuil ldaauunumvesdnasiyumsiau

ot " T e =3 =t A o : o o d a et '
amouatende lludifumsaudiavesdnandnaunii Wumsiddadnusiiduniioeg

df o =t ¥ qc? ' o o Y a
Taumsdesuaoveunalulad nimsadiauesivuinlnildduse uedeerniunis
o a o e o == o = a - d = "
Maesanuness inwad TuuiseonuaasanmlanesSvaiiTuasonsefuoiuilu <.
generation by models of a real without origin or reality.” HLADA ANV BINDT A WYL TUuI01998
- [ a d ] i 1 a'a ar 1 L
fl¥amanusiuedd uaiflunmafuaudilaingaunlifuiuesdiniluedials udave

¥

Smuald Tuundhududy Tuund18Euueds ualuundumileusuuesdluanudilaves

=1
NUANU

o =t s - =1 1 9/
azlaledSvasufaninmaluladonzadenunaszsulenon1s 15w
malulaguiemsossns nhanmgenanerniluanuiuduniorsnanaes1a ieenn
L4 [
maTuladsidesasltinannuazainlumsaadedoasisudumesitin nieuduaiilums
r oy L) = : = -1 1 é - |
SmFiaunsdiveunsiiues uennmiumaiiaaniwlanesGvadiunisiiaungnn
o a = a 4 ] ar
wuinidudaunufalfifaanududoudioldomugu msnunu i Tuuniudumuves
a A o v W & qu o 9 1w
uedd wiomsduausuinuiio e lmuesmly mesenerviiumsimniunssuaums
8
adranmunumari lao liduseuangnaunsvesmsidaumalulad isumsaszmin
& o W o' ' a = 1
deeaanyallulmyuesadeiudalomaliinanmsidr lsdauaznisnasnalauinnaims

_y 1 é -1
Ann o lULULLAY



156

1 as o  a d

4.5 anuulanuen aannilududuazdndnual
maTulas i douasaniioausui ldendswluuni 3 uaduilaTene

-] t:u: ' n.t a 1
T¥$ransanmsssumavu lmindnszialunaInessenTlan anumoivudenanaieany
Y a w o & ' s a e
wlanuonififaduuyudisunauas Tuu iiesnnad hiauyselvesmsadsssunan
Widnlsznaaiiiedommuiuanimdsndn anuulanuendiernifianinmsdesduiiuiia
Ag < ¥ ] 0 & Ao " & A o w 1 d.’ -
luassiunionadnanuundnnnlumsduiudianinuon lueentsvaiiavesudaz wui
v S A w - a VW [ g a ¢ o ar
WugamsaininatuIng iseviansasretuuisazidniniu ledludumesilasaduiiu
1A @ { o o o ar =
Thuveuse uailedeanutuauiisedunommzluduladduennSonldduansnau
£ @ ' o P A4 o ¥
wilaluthwisendy hifudasziantaveant maluladnies v idsznouaig
o W s = ' o ' q’ a v o aa o
sadnualaudnnuuandedulusenieaesiui aduanuduaulumsidiiavesnyud
t:l’I Y od =2 " ii o Yo o P ﬂ '
uazdldiitutagaseuveayudlumsiuidadnuaiddu Nornauitlugesmalumsuadem
o 1 a o a a o & a E o

watszTomni erwgnnssunazmsalaziliadniludeny dermiuanududounuyuiyn

o ar "9 s
nasainlnideaunsy

luthudenduuinnmanings lsueiisfidianoglunmadsiima Tuladash
Funaronaroguuy iy Tuaggid Ingdt 185usninaninms IFauaduilfifana
Fuau aanildinnudeaslumaiiausidgadauilag dade Tiuand1e9nns Inadiou
yoav1msdoyaludanugnilegiiv msfumswdaiiemswenaluladdendinersan
pimsthafosnnmslfen 18 uenniumssnesnuaunsovesyanaiidedialiuds
SumnImilylsvefmdsudhezinansznumeialade1daumazi S oudoy
sadnualifivnlumindfuyanafineiidiaeg uadeannmainnadrudugunseidmiy
FaumAeuyuinedavlfiianawsaaiuazaiulumeieny uen nnfumsRaves
Tsuesaadudalemaldfihelsndwsuioniamdnouruiion i lemaluns14§3a
Andedemsiuddunioufudmanuiuiald Fsermdudsediavesnnunianisde

y ar = w o
ma TuTativemswannganwdialuau lmueswan

gilnsalivulu Tewerataiiudedavesmsuldounlasnnuiludiudivesdoya
¥ ' ¥ "

mstuiindeyadiudmianua i luiiderswinnuazanlunsiyendediiuaues
= o 1 9 a dd v’ 3 P
Tavass ornlSouionldfumsunsnawvesdoyaludumesiianiuenismsdundeyai

' o o Acad a @ e ] - <
finnwden Tnavesnud lasmwmeduyanaiidedos nduh ldhofsadh T ivredu lad
wioidonldinToailofum (Search Engine) ludumesianifigmdoyalng Tanazyundon

= = 1 y v o Y = = - o a o - & a
nNIUIM msmaﬁm'nmi'lumum‘luummﬂﬂuun‘nmmﬁnwauamuu Auduiadl



157

k4
nannaguuusis Tasdgaddusennionleuas Tauazidialaohifda Tuensdims
¥ v
qapdvanuiududuiiulvsaestheforhoiiunaz dedoyaiudledisnnueaduazina
v § A o o o o v w 4 L
nhiflesesduauemssn Bdmsvsuileduaruiudiudinnlaou 1 Tasmsasemings
v = 1 ade M ow =) o a 4
gaseuvosns1Fauma Tuladudazlszianuazumaniisudodunadrufsedunanidos

it

o' a = = = ¢ a o a e 1 '
sinnsnuyudluivdmauinnmanivesiadon Audu e1ndnnlah
a o = d d o 9/ o=t - 3 =ta 1a ' 3 o
wmsnduazdumesmai Ifuysdinmadenluns “19 §3a udiionananladuyud
o ' 4 91
awse 9 $3alulsvesala1ld TasusneensinsamueluTannisuen iosnnudi
L4
e - o 1 ] ' = a
uyudiguisnniom 15 9219530 u lswesmlaniudiulng uansidiavenisaes
w 4 a w ° ' - dedaaa a o ' v
fansdesdaatumsdissegluTannouen ndnfediuwadniiiavesiisndsegluvies
| o I 1 d = A o Y- o
wennavinalnglungaanenTedy dauswveunv §1sdedieuiiegluanmudulnaiiu

Weiins lulanniouen

a o o A w - A A o Y o

msldnuaminduesuysdauduideudou Insaeunissdnsiiinuanes

nanfedansumeiidensgiulwmweisaluanduiiudiuddgiualildlumsldaou
a Jdo o o a dayy ' - a J a @ A

amsnd saiuluiilumindi 1duandreoinmna TuTagouem Inannwivesgiilng Wuno
(umaTuTadngnaduiomslFaulasnud vadmmingiinnududoulumhau
wazmsuaasnadsune IifaemsthafsannnimaTuTladou nienninsaunalulad
luilogtu uyuddsadnual ludumedilaudnsdrsedadnual Iuypddududesiiddalu

g 1 e w c‘ll .{ e ' FJ o o
Ii‘lﬂfl']ﬂ'llf)ﬂ W LHUNDATNENU uﬁmwumz'lnﬂaﬂﬂamnunmu

Ennﬁ'ﬂgmnﬁqﬁﬁuE}'u'i1ms§’-ﬁmam'qyﬁ‘luuwmﬁuﬁui‘:’aﬁmﬁmﬁ'wmu‘lu
Tanmeuenfomsdssegmmiz luumsndvesiumesiniuaz Tsunsudnd ludearaaes
Lildsumsvenfuinduuyuiniedsiidta nanfoiumedintiduilyglszang dau
Tosunswuindfidhufissmsiassnnuamnsavesdiidodnluudadulmi uazdefiun
vsswiinaszyiluseumsudsetae 1 uiade 4332 minldmguaulugenihniou
seihlindn 1 iumesintuas Wsunsudnd i 185umsvensuiuiudeiddams s hif
dauvessumeluTanmouen iaulvhneusuves Tuw o Terses Tasw uesiii Teme1d
aﬂfmﬁ’uﬁauﬁﬂu%’nuaqme'ﬁnﬂ?ﬂnﬁﬂu'lmma{mﬂmﬁqnﬁ%’n'li"luﬁuawmm"lﬁgn'lﬁ'

¥ |
udaudu «4anl 157 nirdaun 1def i lmuesalwursiiszdrs ey 1ddedin 1Ty



158

ar = o aod : i = ' ' o aa
NAINUINUVARDTUAZIFAALTIDINAUIVIUY (Gibson, 1989: 301) 'ildf\ﬁ'l'}'lé"l'lﬂ'liﬁ'l‘i\?'!i‘}ﬂ

s o w 14

¥
o o o a ar
VDI ﬁﬂdiu“l‘ﬂlﬂﬂi ﬂl‘l.l‘lfﬂw‘lﬂ\'lﬁ'llﬂi]'lﬂﬂ 'il'lﬂﬂ'l'iﬂﬂ\'l‘l#'i VWY 'il'lﬂIﬂﬂﬂ lguon

o o a o o = = o

it 18edyswudredu sanuiuuyud luthuinduuadInnimaain i
a a Il 2@ a o - ' o a @ o
Inuiinusdstaaanumsiisiemelulanniouen niwyydlunuvesiududilinai
N # 1 M & . - M M
vhauls nanfedhayudinteula ldnldeiselulaeuni 3 waziuuyuonms
o ] = o § o
wamana TuTadh ¥ deundgydueinsudanueniifiaungeinnis 1daugunsal

a oA Y ' A 4 e ' = a
ma TuTadneududaunguinmsnunyuluiui lmueimymyuermsveund malulad
o o a 1 a o > i ' a
gohldidansgadoanuiludiudiveanidsauiimsunsnarwvesdoyadiudaly
a ¢ d & o as o @ W d =
Sumesitia uonnminuyuddsdeslsyauiunadrafvssinmisiinaiedadnyal ervia

o A - o - o o o o A

gniuile1FauTdsunsulumindysunaniooimsduausindadnuaiiio gy

= d o o
ﬂulﬂﬂilﬂﬂﬂ]ﬂ@uuﬂfﬁunﬂqnu



	บทที่ 4 ความแปลกแยก ความเป็นส่วนตัวและอัตลักษณ์
	4.1 ความแปลกแยกระหว่างมนุษย์กับเทคโนโลยี
	4.2 เทคโนโลยีกับการเปลี่ยนแปลงความเป็นส่วนตัว
	4.3 อัตลักษณ์และเทคโนโลยี
	4.4 ไฮเปอร์เรียบในบันเทิงคดีแนววิทยาศาสตร์ของวิลเลียม กิบสัน
	4.5 ความแปลกแยก ความเป็นส่วนตัวและอัตลักษณ์


