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High overhead, in the reflected glare of arc lamps, one of the unfinished Fuller domes shut
out two thirds of the salmon-pink evening sky, its ragged edge like broken gray honeycomb.
The Sprawl’s patchwork of domes tended to generate inadvertent microclimates; there were
areas of a few city blocks where a fine drizzle of condensation fell continually from the soot-
stained geodesics, and sections of high dome famous for displays of static-discharge, a
peculiarly urban variety of lightning. There was a stiff wind blowing, as Bobby followed
Lucas down the street, a warm, gritty breeze that probably had something to do with pressure
shifts in the Sprawl-long subway system.

(Gibson, 1987: 114-5)
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Drawings and models by Paolo Soleri depict a megastructures with height as great as the
tallest skyscrapers but covering as much as several hundred acres of ground. The structures
contain both housing and employment for a population of 100,000 or more. Soleri has
labeled this general set of studies “arcology.” Like ecology, which is the study of animals in
their natural homes, arcology is the study of how best to build an urban structures to
accommodate homes, manufacturing, and public facilities in a fashion compatible with

nature. In addition to suggesting new ways of organizing living space, Soleri’s proposals
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contain predictions of completely automated manufacturing facilities that might be placed

underground.
(Levy, 1997: 164)
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Condensation dripped steadily from the old Georgetown dome, [...] as Turner and Angela
Mitchell made their way along the broken sidewalks to Dupont Circle and the station. There
were drums in the circle, and someone had lit a trash fire in the giant’s marble goblet at the
center. Silent figures sat beside spread blankets as they passed, the blankets arrayed with
surreal assortments of merchandise: the damp-swollen cardboard covers of black plastic
audio disks beside battered prosthetic limbs trailing crude nervejacks, a dusty glass fishbowl
filled with oblong steel dog tags, rubber-banded stacks of faded postcards, cheap Indo trodes
still sealed in wholesaler’s plastic, mismatched ceramic salt-and-pepper sets, a golf club with
a peeling leather grip, Swiss army knives with missing blades, a dented tin wastebasket
lithographed with the face of a president whose name Tumer could almost remember (Carter?

Grosvenor?), fuzzy hologram of the Monument...

(Gibson, 1987: 201)
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He [Turner] didn’t know the place. He tried to remember that stretch of Madison. Residential,
mostly. Uncounted living spaces carved out of the shells of commercial buildings that dated
from a day when commerce had required clerical workers to be present physically at a central
location. Some of the buildings were tall enough to penetrate a dome...

(Gibson, 1987: 204)
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There were bag people huddled on either side of HYPERMART’s entranceway, prone
hummocks of rag gone the exact shade of the sidewalk; they looked to Turner as though they

were being slowly extruded from the dark concrete, to become mobile extensions of the city.

(Gibson, 1987: 205)
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Now he [Case] slept in the cheapest coffins, the ones nearest the port, beneath the quartz-
halogen floods that it the docks all night like vast stages; where you couldn’t see the lights of
Tokyo for the glare of the television sky, not even the towering hologram logo of the Fuji
Electric Company, and Tokyo Bay was a black expanse where gulls wheeled above drifting
shoals of white styrofoam. Behind the port lay the city, factory domes dominated by the vast
cubes of corporate arcologies. Port and city were divided by a narrow borderland of older
streets, an area with no official name. Night City, with Ninsei its heart. By day, the bars down
Ninsei were shuttered and featureless, the neon dead, the hologram inert, waiting, under the

poisoned silver sky.
(Gibson, 1984: 6-7)
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A thin black child with wooden beads and antique resistors woven tightly into her hair
opened the Finn's door and led them along the tunnel of refuse. Case felt the stuff had grown
somehow during their absence. Or else it seemed that it was changing subtly, cooking itself
down under the pressure of time, silent invisible flakes settling to form a mulch, a crystalline

essence of discarded technology, flowering secretly in the Sprawl’s waste places.

(Gibson, 1984: 72)
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Cherry stared out the window at the snow-streaked plain of the Solitude.

“How’d it get like this?” she asked.

[Slick Henry said] “Gentry says it was a landfill operation a hundred years ago. Then they
laid down a lot of topsoil, but stuff wouldn’t grow. A lot of the fill was toxic. Rain washed
the cover off. Guess they just gave up and started dumping more shit on it. Can’t drink the
water out there; fulla PCBs and everything else.”

“What about those rabbits Bird-boy goes hunting for?”

“They’re west of here. You don’t see "em on the Solitude. Not even rats. Anyway, you gotta

test any meat you take around here.”

(Gibson, 1989: 155)
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The clearing was already a special place, because his [Turner’s son] mother had taken him

there the year before and shown him a plane, a real plane, back in the trees. It was settling
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slowly into the loam there, but you could sit in the cockpit and pretend to fly it. It was secret,
his mother said, and he could only tell his father about it and nobody else. If you put your
hand on the plane’s plastic skin, the skin would eventually change color, leaving a handprint

there, just the color of your palm.

(Gibson, 1987: 245)
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Freeside. Freeside is many things, not all of them evident to the tourists who shuttle up and
down the well. Freeside is brothel and banking nexus, pleasure dome and free port, border
town and spa. Freeside is Las Vegas and the hanging gardens of Babylon, an orbital Geneva

and home to a family inbred and most carefully refined, the industrial clan of Tessier and

Ashpool.
(Gibson, 1984: 101)
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“Freeside,” the Finn said. “The spindle. Turns out they own damn near the whole thing. The
interesting stuff was the picture we got when the cowboy ran a regular go-to on the news
morgues and compiled a precis. Family organization. Corporate structure. Supposedly you
can buy into an S.A., but there hasn’t been a share of Tessier-Ashpool traded on the open
market in over a hundred years. On any market, as far as | know. You’re looking at a very
quiet, very eccentric first-generation high-orbit family, run like a corporation. Big money,
very shy of media. Lot of cloning. Orbital law’s a lot softer on genetic engineering, right?
And it’s hard to keep track of which generation, or combination of generations, is running the
show at a given time.”

“How’s that?” Molly asked.

“Got their own cryogenic setup. Even under orbital law, you’re legally dead for the duration
of a freeze. Looks like they trade off, though nobody’s seen the founding father in about
thirty years. Founding momma, she died in some lab accident....”

(Gibson, 1984: 75-6)
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Zion had been founded by five workers who'd refused to return, who’d turned their backs on
the well and started building. They’d suffered calcium loss and heart shrinkage before
rotational gravity was established in the colony’s central torus. Seen from the bubble of the
taxi, Zion’s makeshift hull reminded Case of patchwork tenements of Istanbul, the irregular,

discolored plates laser-scrawled with Rastafarian symbols and the initials of welders.

(Gibson, 1984: 103)
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The two surviving Founders of Zion were old men, old with the accelerated aging that
overtakes men who spend too many years outside the embrace of gravity. Their brown legs,
brittle with calcium loss, looked fragile in the harsh glare of reflected sunlight. They floated
in the center of a painted jungle of rainbow foliage, a lurid communal mural that completely

covered the hull of the spherical chamber.
(Gibson, 1984: 109)
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“Where we're going. It’s part of the old Tessier-Ashpool cores. Used to be the mainframes
for their corporate memory...” [...]

“... they used to own alla Freeside. Build it, even. Then they went tits up and sold out. Had
their family place cut off the spindle and towed to another orbit, but they had the cores wiped
before they did that, and torched *em off and sold ’em to a scrapper. [...] I never heard
anybody was squatting there, but out here you live where you can...I guess that’s true for
anybody. Like they say that Lady Jane, old Ashpool’s daughter, she’s still living in their old

place, stone crazy...”
(Gibson, 1987: 192-3)
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Because he [Tumer] had a good agent, he had a good contract. Because he had a good
contract, he was in Singapore an hour after the explosion. Most of him, anyway. The Dutch

surgeon liked to joke about that, [...]
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It took the Dutchman and his team three months to put Tumner together again. They cloned a
square meter of skin for him, grew it on slabs of collagen and shark-cartilage polysaccharides.

They bought eyes and genitals on the open market. The eyes were green.

[...]

And one morning he woke in a strange bed, the Dutchman standing beside a window spilling
tropical green and a sunlight that hurt his eyes. “You can go home now, Turner. We’re done

with you. You’re good as new.”

(Gibson, 1987: 1-2)
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Ratz was at a rear table, drinking Apollonaris water from a beer pitcher, his hundred and
twenty kilos of doughy flesh tilted against the wall on a creaking chair. A Brazilian kid called

Kurt was on the bar, tending a thin crowd of mostly silent drunks. Ratz’s plastic arm buzzed
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as he raised the pitcher and drank. His shaven head was filmed with sweat. “You look bad,
friend artiste,” he said, flashing the wet ruin of his teeth.

[...]

“Gentleman,” said Ratz, picking up the table’s heaped ashtray in his pink plastic claw, “1
want no trouble here.” The ashtray was made of thick shatterproof plastic, and advertised
Tsingtao beer. Ratz crushed it smoothly, butts and shards of green plastic cascading onto the

tabletop. “You understand?”
(Gibson, 1984: 21-22)
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She [Molly] wore mirrored glasses. Her clothes were black, the heels of black boots deep in
the temperfoam.
L]
She shook her head. He realized that the glasses were surgically inset, sealing her sockets.
The silver lenses seemed to grow from smooth pale skin above her cheekbones, framed by
dark hair cut in a rough shag. The fingers curled around the fletcher were slender, white,
tipped with polished burgundy. The nails looked artificial.
[...]
She held out her hands, palm up, the white fingers slightly spread, and with a barely audible
click, ten double-edged, four-centimeter scalpel blades slid from their housings beneath the
burgundy nails.

(Gibson, 1984: 24-25)
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Characters such as these [Molly and others] are the product of a post-industrial culture whose
ethnic, class and gender categories are undergoing active transformations under the influence
of systemic and intersystemic technoscapes that are focused on the body’s aesthetic and

functional architectures.

(Tomas, 2000: 185)
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Case thought someone had shot him; he [Riviera] lay face down, blond hair pale against the
old stone, his limp hands white and pathetic.

The floodlight never wavered.

The back of the fallen man’s jacket heaved and burst, blood splashing the wall and doorway.
A pair of impossibly long, rope-tendoned arms flexed grayish-pink in the glare. The thing
seemed to pull itself up out of the pavement, through the inert, bloody ruin that had been
Riviera. It was two meters tall, stood on two legs, and seemed to be headless. Then it swung
slowly to face them, and Case saw that it had a head, but no neck. It was eyeless, the skin
gleaming a wet intestinal pink. The mouth, if it was a mouth, was circular, conical, shallow,
and lined with a seething growth of hairs or bristles, glittering like black chrome. It kicked the
rags of clothing and flesh aside and took a step, the mouth seeming to scan for them as it
moved.

Terzibashjian said something in Greek or Turkish and rushed the thing, his arms spread like a
man attempting to dive through a window. He went through it. [...]

The light from the rooftop vanished, leaving him with mismatched afterimages of muzzle-
flash, monster, and white beam. His ears rang.

Then the light returned, bobbing now, [...] The blond man, whole again, unbloodied, lay at

his feet.
(Gibson, 1984: 92-93)
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The microsoft Conroy had sent filled his head with its own universe of constantly shifting
factors: airspeed, altitude, attitude, angle of attack, g-forces, headings. The plane’s weapon
delivery information was a constant subliminal litany of target designators, bomb fall lines,
search circles, range and release cues, weapons counts. Conroy had tagged the microsoft with
a simple message outlining the plane’s time of arrival and confirming the arrangement for

space for a single passenger.
(Gibson, 1987: 87-88)
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The plane was quivering, a live thing, and as he squirmed deeper into his own web, he
fumbled for the interface cable, found it, ripped the microsoft from his socket, and slid the
cable-jacked home.

Knowledge lit him like an arcade game, and he surged forward with the plane-ness of the jet,
feeling the flexible airframe reshape itself for jump-off as the canopy whined smoothly down

on its servos. The g-web ballooned around him, locking his limbs rigid, the gun still in his
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hand. “Go, motherfucker.” But the jet already knew, and g-force crushed him down into the

dark.
(Gibson, 1987: 98)
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The interface has thus become a crucial site, a significantly ambiguous boundary between
human and technology. The interface relocates the human, in fact redefines the human as part
of a cybernetic system of information circulation and management. The more invisible the
interface, the more perfect the fiction of a total imbrication with the force fields of a new
reality.

(Bukatman, 2000: 152)
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In Gibson’s novels, the human and the technological overlap nearly endlessly. The human
organism is adapted, enhanced, and preserved by technologies that invade and take over the
body. Vat grown flesh, the custom neurosurgery of the Chiba black clinics that enhances
reflexed, Nikon eye replacements to improve vision, behind-the-ear carbon sockets for
microsofts, and toothbud transplants to give humans the incisors of large carnivores blur the

distinction between what is human and what is not.

(Sponsler, 1992: 631-632)
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The boundaries between the subject, if not the body, and the “rest of the world” are
undergoing a radical refiguration, brought about in part through the mediation of technology.
Further, as Baudrillard and others have pointed out, the boundaries between technology and
nature are themselves in the midst of a deep restructuring. This means that many of the usual
analytical categories have become unreliable for making the useful distinctions between the
biological and technological, the natural and artificial, the human and mechanical, to which we

have become accustomed.

(Stone, 1991: 101)
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“You look different,” Rudy said, peering at him, and Turner saw that he was drunk. “The

same, but different.”

“It’s been a while,” Turner said, starting for the wooden steps.
“You get a face job or something?”

“Reconstruction. They had to build it back from records.”
(Gibson, 1987: 131)
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“She [Their mother] kept asking for you,” Rudy said. “After a while it got so bad, the
endorphin analogs couldn’t really cut the pain, and every two hours or so, she’d ask where
you were, when you were coming.”

“I sent you money,” Turner said. “Enough to take her to Chiba. The clinics there could have
tried something new.”

Rudy snorted. “Chiba? Jesus. She was an old woman. What the hell good would it have done,
keeping her alive in Chiba for a few more months? What she mainly wanted was to see you.”

(Gibson, 1987: 156)
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Her mother was fine-boned and dark, the thick spill of her hair grained with gold highlights,
like some rare tropical hardwood. Her mother smelled of perfume and warm skin. Her mother
told her stories, about elves and fairies and Copenhagen, which was a city far away. When
Kumiko dreamed of the elves, they were like her father’s secretaries, lithe and staid, with
black suits and furled umbrellas. The elves did many curious things, in her mother’s stories,
and the stories were magic, because they changed with the telling, and you could never be
certain how a tale might end on a given night. There were princesses in the stories as well,
and ballerinas, and each of them, Kumiko had known, was in some way her mother.

The princess-ballerinas were beautiful but poor, dancing for love in the far city’s heart, where
they were courted by artists and student poets, handsome and penniless. In order to support an
aged parent, or purchase an organ for an ailing brother, a princess-ballerina was sometimes
obliged to voyage very far indeed, perhaps as far as Tokyo, to dance for money. Dancing for

money, the tales implied, was not a happy thing.

(Gibson, 1989: 70-71)
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The crowd, he [Case] saw, was mostly Japanese. Not really a Night City crowd. Techs down
from the arcologies. He supposed that meant the arena had the approval of some corporate
recreational committee. He wondered briefly what it would be like, working all your life for

one zaibatsu. Company housing, company hymn, company funeral.

(Gibson, 1984: 37)
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[Hler [Jane Hamilton’s] wide blue eyes clear and perfect, each iris ringed with the minute of
gold lettering of the Zeiss Ikon logo.
[...]

She was blonde, her hair cropped short for the series role, deeply tanned, and looked as if she
was illuminated from within by sunlamps. The blue eyes were inhumanly perfect optical
instruments, grown in vats in Japan. She was both actress and camera, her eyes worth several
million New Yen, and in the hierarchy of Sense/Net stars, she barely rated.

(Gibson, 1987: 90-91)
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(Buschel) fUSH1sUpaaUT1un

He [Buschel] was carrying a plain aluminum case, like a camera case, its sides dull with
condensation. Turner stared at the man, stared at the sweating case, with its red and white
warning decals and lengthy labels explaining the precautions required in the transportation of
materials in cryogenic storage.

[..]
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“Damn it, Turner,” the man jerking free, the handle of the case clutched in both hands now.
“They weren’t damaged. Only some minor abrasion on one of the corneas. They belong 1o the

Net. It was in her contract, Turner.”

(Gibson, 1987: 93-94)
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Mitchell’s academic record was good, extremely good. Excellent. But the arc wasn’t there.
The arc was something Turner had learned to look for in the dossiers of research people, that
certain signal curve of brilliance. He could spot the arc the way a master machinist could
identify metals by observing the spark plume off a grinding wheel. And Mitchell hadn’t had
it.

The shame. The graduate dorms. Mitchell had known, known he wasn’t going to make it.

And then, somehow, he had. How? It wouldn’t be in the dossier. Mitchell, somehow, had
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known how to edit what he gave the Maas security machine. Otherwise, they would have
been on to him...Someone, something had found Mitchell in his postgraduate slump and had
started feeding him things. Clues, directions. And Mitchell had gone to the top, his arc hard
and bright and perfect then, and it had carried him to the top...

Who? What?

He watched Angie’s sleeping face in the shudder of subway light.

Faust.

Mitchell had cut a deal. Turner might never know the details of the agreement, or Mitchell’s
price, but he knew he understood the other side of it. What Mitchell had been required to do

in return.

(Gibson, 1987: 203)
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[Angie said] “You don’t have a company, do you? I mean, you work for whoever hires you.”
[Tumer said] “That’s right.”
“Don’t you get scared?”

“Sure, but not because of that...”
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“We’ve always had the company. My father said I’d be all right, that I was just going to

another company...”
(Gibson, 1987: 158)
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The multinationals own everybody, or nearly everybody, in cyberpunk novels. The
Corporation is, in a sense, the ultimate body and this is why so much of the criminal activity in

Gibson’s novels is directed against it.

(McCarron, 2000: 271)
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A year here and he still dreamed of cyberspace, hope fading nightly. All the speed he took, all
the turns he’d taken and the corners he’d cut in Night City, and still he’d see the matrix in his
sleep, bright lattices of logic unfolding across that colorless void... The Sprawl was a long
strange way home over the Pacific now, and he was no console man, no cyberspace cowboy.
Just another hustler, trying to make it through. But the dreams came on in the Japanese night
like livewire voodoo, and he’d cry for it, cry in his sleep, and wake alone in the dark, curled
in his capsule in some coffin hotel, his hands clawed into the bedslab, temperfoam bunched

between his fingers, trying to reach the console that wasn’t there.

(Gibson, 1984: 5)
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His [Case’s] tail was back. He was sure of it. He felt a stab of elation, the octagons and
adrenaline mingling with something else. You’re enjoying this, he thought; you’re crazy.

Because, in some weird and very approximate way, it was likes a run in the matrix. Get just
wasted enough, find yourself in some desperate but strangely arbitrary kind of trouble, and it
was possible to see Ninsei as a field of data, the way the matrix had once reminded him of
proteins linking to distinguish cell specialties. Then you could throw yourself into a
highspeed drift and skid, totally engaged but set apart from it all, and all around you the
dance of biz, information interacting, data made flesh in the mazes of the black market....

(Gibson, 1984: 16)
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Gibson’s characters experience cyberspace not so much as a place of unbounded creativity,
but as a drug-like addiction. The comparisons between drugs and VR abound, but Gibson is
worth citing on the relations between an amphetamine high and the experience of
cyberspacel[.] Two points come out of the comparison. The first is that cyberspace is addictive,
especially when it becomes the only possible vehicle for transcendence. The second involves
how the cyberspace experience is described: the subject is engaged and detached at the same
time. These adjectives form a recurrent motif in VR discourse, and are suggestive of the way

the subject interacts in VR.

(Cooper, 1997: 97)

ﬂxﬂa‘fmuainﬂﬁ'lﬁ'lﬁ"l%'ﬂu'lﬁmua'E'mﬂml.‘i'flu‘ﬁuﬁlﬁﬂiﬂgﬂﬁ?ﬂﬁuﬁmﬁ'ﬂﬂﬁmn
ANIYBINITOONUL VAT BINITT IR VINNS nFABuanAa msSouifiousening
Uszaumsailu lauefanlefueimsieiissnniawe uenanvzuaaseimsuon lisen
seninlanniousnuas Taneriouvesdiazasuda wnsndduniouifivs Tannouenlunis

ﬂ J o ar & of 9 _n LT | 1 n’,t = =
fuiuiidmiumsuaasoennoududegerfudndln maninfuminiinisandenmsldam



73

1 1A 4 4 a @
Tawefmlaiig1ddesngiislulannouenine lindeuInaluwming eromnsanuds
a 3y - o vt A o A d 4 4 d o &
inlvvesdlddeadendrssegifivaiuiifes nhiuiigesiuinluaulxuesendnesnay

@ ar = ar ar - J 1 4
P luunussoouazmsiuivesiiazasuaasiinnuduaudufaiusindesldau
E=) = o
uminduazdealdiialuTannouen Tnil luwesd (Tony Myers) vorwnnudesnisnauyes

4’ o d’ 1 = o = L4
ﬁmwu‘n’lumaﬁ 1 IUIRLINUUBINI Tﬂwmwas

The macro- and microscopic are conflated here in a process of equivalence that finds being
chased through the city comparable to programming a computer, the content of which is
subsequently compared to the metropolis itself and that, in turn, to bio-chemical systems in the
body, which is then an image of bodies themselves, and, finally, an analogy of cyberspace

data.
(Myers, 2001: 897)
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He [Case] closed his eyes.

Found the ridged face of the power stud. [...]

Please, he prayed, now-—|...]

And flowed, flowered for him, fluid neon origami trick, the unfolding of his distanceless
home, his country, transparent 3D chessboard extending to infinity. [...]

And somewhere he was laughing, in a white-painted loft, distant fingers caressing the deck,

tears of release streaking his face.

(Gibson, 1984: 52)
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[Neuromancer said] “Hoping I could bring you [Case] here as well, keep you here. But |
failed.”
[::]

“You won when you walk away from her [Linda Lee] on the beach. She was my last line of

defense. I die soon, in one sense. As does Wintermute.”

(Gibson, 1984: 259)
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“No,” he [Case] said, and spun, the star leaving his fingers, flash of silver, to bury itself in the
face of the wall screen. The screen woke, random patterns flickering feebly from side to side,
as though it were trying to rid itself of something that caused it pain.

] don’t need you,” he said.
(Gibson, 1984: 270)
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The ghost woke to Kumiko’s touch as they began their descent into Heathrow. The fifty-first
generation of Maas-Neotek biochips conjured up an indistinct figure on the seat beside her, a
boy out of some faded hunting print, legs crossed casually in tan breeches and riding boots.
“Hullo,” the ghost said.

Kumiko blinked, opened her hand. The boy flickered and was gone. She looked down at the
smooth little unit in her palm and slowly closed her fingers.

‘Lo again,” he said. “Name’s Colin. Yours?”

She stared. His eyes were bright green smoke, his high forehead pale and smooth under an
unruly dark forelock. She could see the seats across the aisle through the glint of his teeth. “If
it’s a bit too spectral for you,” he said, with a grin, “we can up the rez....” And he was there
for an instant, uncomfortably sharp and real, the nap on the lapels of his dark coat vibrating
with hallucinatory clarity. “Runs the battery down, though,” he said, and faded to his prior
state. “Didn’t get your name.” The grin again.

“You aren’t real,” she said sternly.

He shrugged. “Needn’t speak out loud, miss. Fellow passengers might think you a bit odd, if
you take my meaning. Subvocal’s the way. [ pick it all up through the skin....” He uncrossed
his legs and stretched, hands clasped behind his head. “Seatbelt, miss. | needn’t buckle up
myself, of course, being, as you’ve pointed out, unreal.”

Kumiko frowned and tossed the unit into the ghost’s lap. He vanished. She fastened her
seatbelt, glanced at the thing, hesitated, then picked it up again.

“First time in London, then?” he asked, swirling in from the periphery of her vision. She
nodded in spite of herself. “You don’t mind flying? Doesn’t frighten you?”

She shook her head, feeling ridiculous.

“Never mind,” the ghost said. “I’ll look out for you. Heathrow in three minutes. Someone
meeting you off the plane?”

“My father’s business associate,” she said in Japanese.

The ghost grinned. “Then you’ll be in good hands, I'm sure.” He winked. “Wouldn’t think
I’m a linguist to look at me, would you?”

(Gibson, 1989: 3-4 Faidu 1A laud3iv)
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For the first time since leaving Tokyo, Kumiko felt fear.

The energy pent in the woman [Sally] was almost tangible, a knot of anger that might slip at

any moment.

Kumiko slid her hand into her purse and squeezed the Maas-Neotek unit; Colin was instantly

beside her, strolling briskly along, his hands tucked in the pockets of his jacket, his boots

leaving no imprint in the dirty snow. She released the unit then, and he was gone, but she felt

reassured. She needn’t fear losing Sally Shears, whose pace she found difficult; the ghost

could certainly guide her back to Swain’s. And if I run from her, she thought, he will help me.
(Gibson, 1989: 34)
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[Sally said] “Jack Dracula. They had public hangings for a while, after the war. Jacks, you
wanna stay away from "em. Hate anybody foreign...”

Kumiko would have liked to access Colin, but the Maas-Neotek unit was tucked behind a
marble bust in the room where Petal served their meals, and then the train arrived, amazing

her with the archaic thunder of wheels on steel rail.
(Gibson, 1989: 67)
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Staring through the cab’s smudged windows, she [Kumiko] found herself wishing for Colin
and his wry commentary, then remembered that this was entirely beyond his sphere of
expertise. Did Maas-Neotek manufacture a similar unit for the Sprawl, she wondered, and if
so, what form would its ghost take?

(Gibson, 1989: 158)
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Bundled in several layers of her [Kumiko’s] warmest clothing, she stood in the white-painted
foyer, studying the hunting prints while Petal lectured the red-faced man, whose name was
Dick, behind closed doors. She couldn’t distinguish individual words, only a low torrent of
admonition. The Maas-Neotek unit was in her pocket, but she avoided touching it. Twice
already Colin had tried to dissuade her. [...]

[Dick said] “Where shall we go for our walk?”

“Portobello Road,” Colin said, slouched against the wall beside the crowded coatrack. [...]

“Portobello Road,” Kumiko said, releasing the unit.

(Gibson, 1989: 212-213)
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“Get *em [Kumiko's boots] off quick,” Colin advised, “before Dickie puts his parcels down.”
She unzipped the boot with the broken heel, then the other, pulled off both. In place of the
coarse Chinese silk she usually wore in winter, her feet were sheathed in thin black rubber
toe-socks with ridged plastic soles. She nearly ran between Dick’s legs as she cleared the
door, but instead her shoulder struck his thigh as she squeezed past, toppling him into a
display of faceted crystal decanters.
And then she was free, plunging through the press of tourists down Portobello Road.

(Gibson, 1989: 214-215)
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Kumiko watched the salmon haze of sunset from a windy platform on the Central Line, Colin
lounging against a broken vending machine with a row of cracked, dusty windows. “Time
now,” he said, “and keep your head demurely down through Bond Street and Oxford Circus.”
“But I must pay, when [ leave the system?”

“Not everyone does, actually,” he said, tossing his forelock.

(Gibson, 1989: 231)
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She did as Colin had instructed, White City and Shepherd’s Bush, Holland Park, raising the
fax as the train slowed for Notting Hill-—The King, who was very old, was dying---and
keeping it there through Bond Street. The station at Oxford Circus was very busy and she was
grateful for the sheltering crowd.

(Gibson, 1989: 233)
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Colin had said that it was possible to leave the station without paying. After some
consideration, she decided that this was true though it required speed and timing. Really,
there was no other way; her purse, with the MitsuBank chip and her few English coins, had
gone with the Jack Draculas. She spent ten minutes watching passengers surrender their
yellow plastic tickets to the automated turnstyles, took a deep breath, and ran. Up, over,
behind her a shout and a loud laugh, and then she was running again.

When she reached the doors at the top of the stairs, she saw Brixton Road waiting like a tatty

Shinjuku, jammed with steaming foodstalls.

(Gibson, 1989: 234)

Hesomamenmdedaunisudonodenadeialavesgiilng enioelimuisanionm
Unngiiunedaudueguaz Iddwuzihiduse 14 i ldisedesdszauilgmliiGuii
M Tavens Tasd s naannldadunadsauies isewuiinmsesnsinaoiilaslidesine
alavarsidiuly1d wihdeserdedanaziazanuda @uniesvesneduliidonis iz
fandhituensimazmsueenda sueafunsunilninmsaiuguyesdn) iefanauseds
gadulanse Tandhuuredusa Tuia uazdseenlufouuusndsu Felumoarvesgiilng
ﬂsmgsnﬁu*iui‘lunuu%ugq'lue“é{juﬁxﬁaﬁwzﬁﬂ'Jmfi'umu oridlumsziseldtadw
maTuTad7Tlaky (automated wumstyles) A20AuI0e M l¥aomiaaudvuiulszmea
giluiseduiny Weisoavuanu Liduleludaes msfdrumaTulagadeiilisely
Wi (Tick) ilousmauveauaradiie Iingwaumusad uazih ligmswurievease

lufiqa



83

[Kumiko said] “His name is Tick, Father. He has sheltered and protected me. Along with

Col... with the Maas-Neotek unit, he saved my life tonight.”

[Mr. Yanaka)] “Really? 1 had not been informed of this. I was under the impression that you

had not left his apartment.”

Something cold--- “How?” she asked, sitting forward. “How could you know?”

“The Maas-Neotek unit broadcast your destination, once it was known-—once the unit was
clear of Swain’s systems. We dispatched watchers to the area.” [...] “Without, of course,

informing Swain. But the unit never broadcast a second message.”

(Gibson, 1989: 290)
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Watching the hypnotic sweep of the scanning pink ember, Kumiko had some idea of what it
was that Sally spoke with. There were similar things in her father’s study, four of them, black
lacquered cubes arranged along a low shelf of pine. Above each cube hung a formal portrait.
The portraits were monochrome photographs of men in dark suits and ties, four very sober
gentlemen whose lapels were decorated with small metal emblems of the kind her father
sometimes wore. Though her mother had told her that the cubes contained ghosts, the ghosts
of her father’s evil ancestors, Kumiko found them more fascinating than frightening. If they
did contain ghosts, she reasoned, they would be quite small, as the cubes themselves were
scarcely large enough to contain a child’s head.

Her father sometimes meditated before the cubes, kneeling on the bare tatami in an attitude
that connoted profound respect. She had seen him in this position many times, but she was
ten before she heard him address the cubes. And one had answered. The question had meant
nothing to her, the answer less, but the calm tone of the ghost’s reply had frozen her where

she crouched, behind a door of paper, and her father had laughed to find her there; rather than



scolding her, he’d explained that the cubes housed the recorded personalities of former
executive, corporate directors. Their souls? she’d asked. No, he’d said, and smiled, then
added that the distinction was a subtle one. “They are not conscious. They respond, when
questioned, in a manner approximating the response of the subject. If they are ghosts, then

holograms are ghosts.”

(Gibson, 1989: 165-166)
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Bobby couldn’t keep his eyes off the cyberspace deck that took up a third of the surface of
Jammer’s antique oak desk. It was matte black, a custom job, no trademarks anywhere. He
kept craning forward, while he told Jammer about Two-a-Day and his attempted run, about
the girl-feeling thing and his mother getting blown up. It was the hottest-looking deck he’d
ever seen, and he remembered Jackie saying that Jammer had been such a shithot cowboy in
his day.

(Gibson, 1987: 164-165)
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He [Bobby] followed Jammer’s instructions, secretly grateful that he could feel Jackie beside
him as they plunged down into the workaday depths of cyberspace, the glowing Basketball
dwindling above them. The deck was quick, superslick, and it made him feel fast and strong.

(Gibson, 1987: 210)
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She [Bobby’s mother] was crazy anyway, nothing wrong with the socket she’d had since
before he was born, but she’d been whining for years about static and resolution and sensory
bleedover, so she’d had finally swung the credit to go to Boston for some cheapass
replacement. Kind of place where you don’t even get an appointment for an operation. Walk

in and they just slap it in your head...
(Gibson, 1987: 33)
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My [William Gibson’s) feelings about technology are totally ambivalent- which seems to me
to be the only way to relate to what's happening today. When I write about technology, I write
about how it has already affected our lives; I don’t extrapolate in the way I was taught an SF
writer should. [...] My aim isn't to provide specific predictions or judgments so much as to
find a suitable fictional context in which to examine the very mixed blessings of technology.

(McCaffery, Unaaiiun http://project.cyberpunk.ru/idb/gibson_interview.html)
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