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This study of the digital film scape in Thailand in the period 2003 — 2006 links the
commercial with the independent field of film production, and contends that current
processes of globalisation are creating a diversity of images of the borderlands, which
differ from the predominant norm of commercial film productions. It traces trajectories of
films and the dynamic processes involved in the negotiation of representation in the
context of the structure of the film industry and its means to encourage, restrict and
regulate digital films. The subsequent effects on the structures shaping production
processes in the field of independent digital film and the narratives produced are the focus
of analysis. Four case study films about and by Karen and Akha people serve as examples
of modes of representation. The notion of ‘hyper tradition’ is taken as one form of
representation and independent digital films’ potential agency is explored.

Research findings show how recent globalisation is transforming commercial and
independent film production environments. These constellations change patterns of
representation expressed in film and bring borderlands into representation. Independent
production houses in Bangkok are more comprehensively integrated into global value
chains, while digital films from the borderlands only marginally come into representation.
The analysis of predominant themes and signifiers shows levels of ‘hyper tradition’ and
bare life. The gap between the field of commercial films and ‘pure art’ films can be turned
into a dynamic field of film production in Thailand if channels of distribution and
exhibition for films are not systematically blocked.
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