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George Bernard Shaw was born in Imblin, Ireland, on
Baturday, July 26, 1856 at 3 Upper Synge Street, now numbered and
renamed 33 Synge Street; he was the third and youngest child and

only son of George Carr Shaw and Luciada Elizabeth (née Gurly),

Hiz father {1814 - 1885) was said to be one of the greate
great - grandsons of William Skaw, a captain in the army of ¥illiam
of Orange, who was the first Shaw to settle in Ireland, Beiﬁg the
“younger son of a younger son bf bl 3Dungef Eon”, George Carr Shaw
inherited aristdeﬂfatic tandencies which he lacked the money ta
gratify, for éccording to the Britisk system of inheritance at that
t:me property passed to eldest sons and left youngér sons
impoveriched. He was brought up algng with thirteen brothers aand
sisters by a widowed mocther whose poverty kept the household on
short ratjens. Boern with a kind heart, he grew up to be a genial
but ineffective man with a sardonic sense of humour and of anti -
climax, & gift whiﬂh he plentecusly transsitted o his son, At
first he obtained a sinecure in the Four Courts, the department of
justice, in Dublin until 1850, when the office was abolished and
he was ziven a pension of £ 60 a year, waich he sold in order to
invest the money in & not very lucrative corn-merchant's business,
But his total lack of professional aptitude or commercial ability
rrevented the mill from ever flourishing, and it scarcely maintained

him.



Lucinda Elizabeth (1830-1913), 4is wife, was the daughter
of an improvident cpuniry gentleman with & small estate deeply em-
bogged in cdeht. Bke cetested the shabby pretences of her }ather's
house and? ag g firm-willed girl, left it, as she was to leave her
husband's kater, io livwe in Dukhlin with her mother's only sister,
Hiss Ellen Whitecroft, e hunchback of moderate means with a pretty
face and & fierce puritanical temper. 3But she found her life ithepe
was ag deselating es her life with her father had been and she was,
consequently, cager for & home &f her own, Se¢ she grasped her first
chance end married George Carr Shaw, a poor fellow with @ squint but
vundoubtedly e gentleman. Love played ne part on her side, At° the
time of their marriage, his age was thirty-eight, and hers was

tweniy-oene, B cispariiy of nearly seventsen years,

Their marriage proved o be deplarabie. Lucinda found
out a2oon enough her huaband‘s fraguent drupkeness and his inability
to maintain a wife and femiily. Povn cold-teartcd, ske became
coider and harder epnd despised *er own hushand. Her capacity for

love and effection rapidly decreased.

Inte this graceless, ill-managed house,Ceorge 3ernard
Bhaw wae born. AGhis mether %“ad no talent nor desire for domes-
tieity, and, more distressing, Little matewrnal passion, Shaw end
his two elder sisters were abandoned entirely teo untrusiworthy
sarvants.

“1 had my meals in the Kitchen," G.9.8. says, "mostly

of siewed beef, which I loathed, badly cooked potetoes,



sound or fiseased a5 the case might be, and muck teo much
tea out of hrown delft teapots left to "éraw" on the hob

until it was pure tannin.' i

The bitter remembrances of the iieplorable conditiona of his

upbringing were enourh to make him cry out thirty years after: "Ch, =z

devil of o chilchooC, ... . .o0rith only in dreems, frightful and. love-
less in realities." 2 |

There was no display of affection in the famiiy; no one
seomed to care for or to be cdependent upon any one clse, which accounted
for the lack of ordinary emoiion in the later Shaw and his apparent

prejudices avainst parentol affection or dintimaey of parents towards

their children as can bo scen in Hesrtbreak House and its nreface.

Ehgw gréw up and took care of himself unguided.
“lobocy forbade me to discover what I could of its {the worid's)
wonders," ¥ he stated. It was a perfect atmesphere for the
Cevelopment of anarchic self-cdetormination. Shaw gradually
became & freethioker, cevelopior an individualism from the very
éarlﬁfphase of his life which becanme more and more intcense as ke
BErow up.
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While he was #till young, his servant used to take kim
into the slums to visit her private frienmds who dwelt in squelid
tgnementﬁo The pitecus conditions of these slums and his own shabby-
genteel conditions iaid the foundation of khis lifelong hatred of
poveriy and of his devotion to the task of improving the condition

af the poor.,

“The adult who hae been poor as a ciild," G.9.5.

remerked late in life, "#ill wever get the chill of poverty cut of

nis hones." X

In Kajo Barbera, Shaw made Andrew Undershaft, & million-
aire 3aint, declare his doctrine that poverty is not the natural
and preper gynishmeat of rice, but a social crimewtie wurst of
ail crimes, i

Shew received his first moral lesson from his father,
who expressed suck a horrer of alcokol that the boy mede up his
mind mever to touch it. Nevertheless, there occurred an incident
which opened his eyea to the foct that his father wns a helpless
vieiim of alcohol. One evening, his father took him for a walk
along B bank of the Grand Canal, and feeling jocular, threatened
to throw ];I.ii'l't intoe the water, and, in a2 clumsy pretence, very

nearly did.

1 Bernard Shaw: Tig Life, Work and Frienda by
St.John Brvine {Conatable, 1956), p.16




UEamma," he said on his return home, "I think papa I8

drunk." Ard she replied: "¥hen ig he anything else 7"

This discovery and the deep memory of his father's

tippiing meds him a corvinced teetotaller all his life,

Hie father's habits had two ¢onsidereble effects on
“is family: they wers cuf off from the sccial life of the
numercus Shaw clan; apd in selfndefehce, tirey had to develop a

sense” of humeur et which Shaw wes the most successful then and later.

Tﬁe.cnly member uf the family who did net find any fun
in this vae Mrs. Shaw, She was born without a sense of laughter.
Yet she wes interented in music and pessessed a meLTO-S0Prano
voice of extraordingry purity of tone. She retreated from the
femiiy responsibilities which she would not shoulder into the
world of musicww an importent step of great influence on her

son'ag life spirituaslly and mentaily. '

In his Sixtcen Salf Skeiches Ehaw wrote that his

mother "took Lessons from George Jehn Vendaleur Lae, already

well established in Dublin ae an orchestrel conductor, an
organizer of ctoncerts, and e tescher of singing so heterodox and
original that ho depenced for nia performances on emateurs trained

by himself, and wab Cstesied by his professional rivals, vhom he

1 Sixteen Self Skeiches by Pernard Shaw {Consteble, 1949) p.l12



disﬁarageﬁ as voice wreckers, as indeed they mostly were. Te
exténced tmis eriticism to dectors, and amazed us by eating brown
aread inestead of white, and sleeping with the window spen, both
of which hahits I acquired and have practised ever since.  "ia
influence in ocur househald, of which he at last became a member;
accusiomed me to the sceptiﬁism 85 to scademic authority which
8till permists in me." 1 Shaw himself acknowledged : - Lee's
influence on his thoughts, some of which appear in the play

entitled The Doctor's Dilemma, its preface, and also in the first

act of Too True to_he Good.

Lee imparted his method te Mrs, ﬂhaw and trained her
voiece 50 well ihat she hecame his leading singer. PBeing &
bachelor, when his brather died in 1866, Lee sharcd a house with
the Shaws at No,l YaichStrect which he filled with puaic and
where he stimulated the family's conversation. Yere thay were
joined by Lucinda's broghet, Waltek, a ship's surgeon, who
lived with them belween voyages, Walter’s profanity and obscenity
irn conversation influenced Shaw remerkably., Teo listen %o Uncle
¥alter and Lee and his fﬁther discussing religion and the Holy

Scripture was an inovaluable experience for the young Shaw.

In 1860, the family stayed tempcorarily in Lee's house
at Dalkey, the Torca Cottage, which everlooked Killiney 3ay end
was elmost encircled by the Dublin and Wicklow tountains, a very

heautiful and cdelightful place te live in. Here Shaw firsiy

1 Tbia, p.14



becams aware of natural beauty and was exalted by it.

M,,...a vast and ever changing expnnse of sea anc gky for mlw
and fET Bbove.... 1 had only to apen my eyes there to see such
pictures as no painter could make for me. I could not believe
t-at such skies existed ahywhere else in the world uatil 1
réad S5-akespearz’s "This najestical roof fretted with gelden
fire", and woncered where he ctould have seen it if- not from
Torca Cottage. The joy of it has remainecd with me all my
1ife." 1
There is a reflection of this joy in the opening scene of The
happy as & man i a picture gallery locking at the &awns ant
sunsets, the changing seasong, the continual miracle of life ever
renewing itself. lho could be dull wit: pools in the rocks to

watch "

Luring the next four years the boy was surrcunded oy
musical people consiantly retcarsing Italian and German gperas
and oratorios which he came to know as thoroughly as young people
nowadays know recent dance tunes and film “its, so th:at before
he was fifteen, he was able to boast that he “knew at least one
important work by {andel, IMozart, Beethoven, Mandelssohn, Rossini,

. , . , : 2
Bellini, Donizetii, Verdi, and Gouncd from cover to cover."

_Shaw's formel education, apart from 21s instruction by

Yiss Carcline ¥ill, tle governess whe taught him te read and

! 1bia, p.72

Sernard Skaw: "is Life, Work and Friends by

St.John EBrvine (Constable,ld56), p.25-26



write Snglish; and the Latin he lemrnt from his clerical unclse,
Mr. Carroll, was, he fiercely declared in after life, entirely

useless.

in IB&7Y, at the age uf.eleven, he was sent t¢ Jesley
Connexiconal School, a Protestant schoeol now known as the Wesley
College, where he was "penerally near or at the Lottom of the
class' ! ant seemec to “is teachers to be an incorrigible
dunce,; "a source of idleness in others, distracting them from
their studies by interminabie comic stories he himself had
in?ented," i Towever, he knew more Latin than any boy in his
first form at "esley, a result of %is uncle's instruction,
There was an cccasion when he jumped up suddenly to the second
place hécause of an unexpected ¢display of Zikhlical knowledge.
This was also the ecccasion when he revealed his ambitious
character very clearly by telling his master that he "did not
want thne $ecdnﬁ place, as it muerely proved that there wes a boy
who knew morc than e did.® 1 It is alse én-early examnple of

the abounding wit he greatly developed afterwarde,

Meanvhile, his lilting for literature made 'im read
net only these books 2 normal lad generally reads hut zlso works
which a normal lad would donounce as dulil or unrecadable. These
includéﬁ Yilljam oberison's :isﬁﬂzﬁ;ﬂf;ghﬂflﬁﬁvﬁhﬁ-E#Eﬁi and
ig Historgﬂg{wﬁpgglggﬁal It may e snicd thal Snaw's wide

krowledge came muchk mere from “is own intensive rFeading than

Zernard Shaw: YMis Life, Work and Fricnds by

5t.Jon Trvine (Canata™le,l956), p.25-26



from kis formal education at schoel. Shaw himself realized this;
and in several of hig writings, professed ihe little faith he hed

in schecling.

Ag o yout™ be haunted tre Hntianai Gallery of Ireland
g0 often that be khaw "encugh of 2 considerahle nymher of peinterc
to recognize their work at ﬁight.ﬂ 11 This self-acquired knowledge
of painting and music qualified “im for the job of art critic to

The 'Workd and The Star in London during the year 1886-1094.

Afier leaving the Vealey Connemional School, Shaw entered
for short pefiods a private school in Glast:ule and the Central
Model Boye School; from all three he developed & horror of schocl
and the impression that a schcclﬁaste% is a "common enemy and

. 2
erxecutioner,™

Financial necessity compelled ~im to leave school in
Lﬁ?li_and ta go to work as junior clerk for a Du’lin estate
agent. Nis quick wits and Ris intelligence ena-led him to do
“is work uncaszmonly well and “e¢ became chief caéhier, egual to
any of tha stéff,:and the mnét active ond responsibtle member of it
at tﬁe age of sgxiteen, MNe remained in that office through four
and & half years, carrying out several office duties, one of

which he later referred te in idowers' Kouses —that of coilec- -
. ey :

ting ropts of slum houses.

"I hecame accustomed to hangdling large sums of money,

1 ynia, p.2%

Sinteen Self Sketches by “ernard Shaw

(Comst=hla, 1942), p.28
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meeting men of all conditions and getting glimpses of country
1 . .
house life beind the scenes,”" — all of which were to hecome

vaiuablz to him as a playeright.

a

Show admitied in bis Sixteen Self Sketches that working

there, he had some fun and the society of university men." He
found the ccmpmny of thie premium epprentices very congenial and
enjaoyed the mental stimulus e recgived from these younpy men
fresh from Trinity Coilegé, on whom he was anle to sharpen his
wits ang with whem he learncd how to hold “is own in civilized

discourse,

Leavipg this office in IB76 te migrezte to London, he
wos given a tea@timoninl certifying thkat he was "a young man of
gresti business capacity, strict accuracy, and thoroughly relinohle
and trustwerthy. Lnything given him to do was always accurately
and well done. We parted from j3im with regreots and shell always

“be glad to hear of his welfare.® 2

Stoaw'e deternination te leave the aatate office had
twro causes. In 1875, Shaw wrote e letter whick appenred in
declaration of atheism {(Shaw had, in fact, forseken Prthodnx
reiligion while bhe was still young as a result of kis parents'
indifference to religion) which caused freguent and prolonged
discussions gmong the premium appreniices and himself so. that

nis employer, Charles Townshend, had teo draw from Mim & plecge

dernard Shaw: %is Life, Yerk cnd Friends by 5t,Jokp Ervine
{Constaktle, 1856}, p.46
2 TIbid, p.54
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to reirain from religious cuntruvergy in working hours. Shew
felt that it wes an intolerable resiraint upen his freedom of
conscience though he agreed that Mr. Townshend had reason. SHe
_hed another érievances Mr, Towashend had offended him by intro-
ducing Fis mephew inte the office and placing him in authority
over Shaw, tﬁough the ﬂephew kaf no experience to suppert him in
tirat position. So Shaow QEcideﬂ ithat an office carecr would be
impossihle fuf.himo, fHis mether’s departure for London ta_set.up
a8 a teacher of singing-éhortly hefoere thiz served os a strong
incentive to bim 1o follow her oxample; Shaw decided to fulfil
mimself by authorship., The itch to write drnvé him out of
Dubiin t¢ the literary world ef London, the realm where he

later became king.

In 1076 Shaw joined his wmother ai Fulkom Tpad, London,
where he wos received withoup enthusiasm, Fis first three months
were spenti in conceri halls, picture galleries and, more than
i these, at thé Er{:tish Museum, fhe bigreat source of his
literary knowledge. Searchiﬁg in vain for a suitahle job, he
was at lest invitoed hy George Vandaleur Lee (who had come to
livehgn London in 1872) to "ghost" for him as music critic on an
unimpertant weekly paper cél@ed The Hurnet;while Lee drew helf

the pay. This provided Shaw with a hang-to-mouth existence until

ieY7 when the peper collapsed anc ke was apain sut of work,

o

Hie iife in London at this time differed profoundly
from his Life in Dublin. There hc haé risen repidly in autkority

0 thet ke was doing & man's responsible work wiile he was still
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ﬁnder age, hut here he seemed unahlé to find & position ecual

to his a“ility and expericnce. The fact that he had been the
chief cashier in a large office in Dublin méde ne impression on
anyoody in Londnn; and the nnl& posits thal were offered (o hiﬁ
were éxcessivély sshorcinate and wounéed hisg ﬁride. Conseguently,

he s8¢t himself 4o writing novels in 1879:

Y1 zought eupplies of white paper, demy.size? by
sixpenncrths at e time;'fpided it in quartg; and cpondemned
myself to fiii five pages of it a day, rain or shina, cduil
or'inspired, I had 590 much of the schoclboy ant the clerk
$till in me that if 1y five pafes ended in the middle of a.

sentence I ¢éicd not finish it uniil pext day.' !

fig first novel} entitlsf Immaturity and cesting him
five months' iabour, vroved a failure, It was not published ip

Grea?hritain until Tifty years later.

On Qctober 5, 1879 Shaw crafted a letter to the

Edisen Telcphone Eoﬁpany af Lunﬁan,iasking for employment.

'y only reason for asking cormercial employment is
a necuniary one. I know how to wait for success in
literature, but I do not know how to live on air in the

interim j; my family is in difficulties,” 2 he wrote.,
He was finally accepted by the company, and worked
efficiently untii IB80 when the compnny was nmalgamated with

i Preface to Immaturity (1921), p.XXXYIX

Zernard Show: a chronicle by R.T.Rattray (1951), quoted in
- 8t Jotn Ervinc's Jernard Staw: His Life, “ork and Friends
(Constatle, 1956),. p.56 '
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another. Shaw was one of the cmployees wio were to be reinstated
but he refused the offer so thet ke ﬁight c¢ovote himself entirely

to writing,

Shaw again tolled at his caily task of filling five
pagee of paper with words. Batwe - 1880-1883 he fipished four
morc novela:

The Irratienal HKnot,

Love Amcap the Lrtists,

.

CLaghel Byron's Profesaiop, and

“An_Uneocial Jocialiast,

for all of weich he failed to find a publisher. It was not
until his fifth novel had been declined that he abandonecd the

sixth he had begun and gave up %is attempt to become a novelist,

During this perio€ 2f unsuccess Shaw lived mainly
upon bis nother 's income.’ Having little liking for the conven-
tienally artistic people with whom his mother end sister asso-
ciated, he sought the new society of men and women who had a mnre.
cdiatinctive choracter and more arfvanced opiniens, whose knowledge
of life was drawn [rom experience. Some of them were uncdoubtedly
cranxs; but treir ndﬁitg did not Fistress him who was himself an
gucity and waB a-out to beéome a crenk: that is to say,he was
about to atondok wmass peliefs and shayw that he mad a ming of his
“own, Miwing wifh ihﬂse pecple, e was able to perceive what he
believed to be disadvantapges in a capitalistic sociely. Thus

Shaw wesf on the way to Socialism.



14

In 1879 Shaw was taken by a Iriend to a debate held by

" the ZEtetical'Societygi g body which met reéularly ir Lonfon to

discuss public affairs. Curing that debate, Shaw spoke for the
first:time in public and was-so nervous that he ﬁetermined to
seek thenceforward every opportunity he could make for acdressing
sudiences and 5o turn kimself into an effective public Epeaﬂer.
S0 he joined the ZFetetical Society and many ctﬁer debating
secieiies. 'hile carrying out his resolution, Ghaw suffered

agonie&s that no ope suspected:

"Nuring the speech of the debate T resolved to follow,"
he re¢corded, "my heort used to heﬁt as painfully as a
" recruit's going under fire for the first time. I could not
ﬁse notes; uwhen I looked at the paper in my hand I could not
ecollect nyself unﬁﬁgh to decipher a word, And of the four
or five wretehed points that wers my pretext for this ghastly
praciice of mine, I§invariahly forgnt threc = the best three” 2
.Eet the salfudistrusfipg young man of tWEnty-three wha first Spﬂ%ﬂ
to the Zetatical Socieiy ﬁn 1879 became the worlé-fampus Bernard
Shay whose career 25 a "pintform artist” lasted until 194L, when

e retired from public speaking st the age of eighty-three: sixty

¥years of successful oratory.

1 The word zetetical means seekKing: for the truth, presumsbly.
The Society was founded in irmitation of a more famous one,
the Dialectical Society, which spent a great deal of time

and energy in discussing John Stuart Mill's essay, On Liberiy.

2 Georpe Bernarc S-aw: lah uf‘thﬁﬁﬁpnturr by

Archibald Penderson {1856), quoted in St.John Zrvine's

Bernpre Shaw: His Life, iork ans Friends [Canstable,lgﬁﬁ];

p-87
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Meanpwhile he formed a large circle of ecquaintances.
Toree of the nembers of the Zeteticel Society Le became closely
acguainted with wore James Lecky, & notab{e authority on music
who was alsc Ceeply interesfed in the study of phonetics, Sidney
Jemes 'Webb and Sydney Olivier who were clerlks in the Colonial
Qffice. Trrough Lecky, Shaw met Zenry Sweet, a don at Cxford,
and‘ﬂlexander ©1lis, botk of whom were students of phonetics,
This eancounter strengthemed Shaw's prcfound and lifelong interest
in the English language =nd providesd him with material fer
Exgggiigg {1912), For nearly éighty years, from ﬁis youth to
his extreme old age, he hacd studied and tried to promoie the
science of phonetiss and was eager for the reformation of the
Enzlish aiyhabet. Lfter his ceail, he left a considerable sum

of money with which 1o realkize ris scheme.

§

Tre other two. Sicdney “ebb, Sydney Olivier, and Shaw
kimself were to hecome the most active members of the Fabian
Society, whoso influence on British affairs and on the worlid was

remarkahle. =) VL3 EXTLEr-F
R R R
e

In 1882 Shaw listened to Henry George, a persuasive

American economist, author of Progress _and Poverty, and was
quickly converted to Fenry Geormziah economics, believing 1o the
Single Tax as & remedy for economic ills. Scon afterwards,
however, he read Kerl Macx's Das Xapital for the Tirst time and
was nnce again converted to Marwism, the helief that all forms
qf capital should be nationalized. e %hen coneistently pro-
claimed Limself a Euéialist. .Eut his sacialism was always

secondary fto his inborn indivicdualism. e never confined himself
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to any party coctrine. To him, Socizlism was neither an immuieble

dogme nor a sentimental creed:

“Socialism to me has always meant, not a principle, bui

certain definite economic measurcs which I wish to see {aken,”

he wvwrote.

Shaw joined the recsntly founded Fabian Society iﬂ
1884, The main aims of the Séciety were to "frame a werking
parliamentary pregramme for a Zritish Socialist government wihen
. Buch & government sﬁoﬁld be elected; to attract to Soctalism, by.
educniion and studied methods of moderation, types and classes

of people whe would not counterance exirenism."

e also persuaded S:dney 'febb and Sydney Olivier to
join this Society, aend toﬁether they set t{p work to meke
Socialism "constitutinonal, repectable &nd practical™. They
remained close fricnds and corleagues uniil Jeob Cdied about
seventy years lLater. Je may rightly assume that the present
Tnglish Labour Party is largely thce product of the Fabian

" Society.

& Tortwignt after he was elec}éd g member, Shat wrote
the se?nnd pamphlet of tke Sociely, 4 Manifesto, in whach he
supparied women's rights in pclitiﬁal affairsf Apart from his
severai Fabian esseys Shew was ostensibiy a platform Fabian,
The work he Cid for the Fabian Society, especially in its early
years, was immense in its variety and all of it WA S briliiant.

“

3ernard Shew by &.C.'ard (Longmans, 1957), ».21

2 fpia, p.22
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it was also unpaif, though Shaw was poverty - stricken in comperi-
son with his colleagues; and his pride forbade him to menticon tis

poverty even to his intimates.

¥n short, we moy say that by 1884 Shaw had hecome a
public spezker, a Fabian, a writer with five unpublished novels
behind him, & vegetarian, and a sort of atheist as a result of

reacing Shelley.

Shaw's formal career as a journalist hegan in 1885,
vhen William ircher, dramatic critic ond transiator of ibeen

inte Dnglish, introcuced him as o hock reviever to The Pall Hall

Gazetie, and, in the next year, to The Wnrld.aa art critic. in
1888, The ctar, a Radicnl newspaper, wWas f?unded; Shaw was
invited.fn join its political staff as the leader-writer. Dut
kis articles wére full of socialistic propaganda as if ithe paper
were the uffﬁtial organ of the Fahian Saciety. So, after & while,

he was tronsferrcd to the post of music critic.

vig criticism, collected and pulilished in several
volumes fnfty years after, ﬂispiays not only Shaw's wit and
humour but %is wide knowledge of music and art, and is of lasiing
qualitj. Tie following lineé reveal the prineiples on which
he worked:
% Tt is the capacity for making good or bad art a
perannal mattgr that makes a man a ecritie. .... Let all young
artists pay ﬁo heed %o the idiots who declere thet criticiém

should be free from perscnal feeling, The true critic,



18

T repeat, is thg man who beccmes your personal enemy on the
sole provocation of a bad performance, and will oniy be

sppeased by a good performance;”i

As a nusic critic under the pen—name of Cornc di
'Hassegtu, Shaﬁ made his readers renlize that mqsic-is much mors
"than a melodious noise; that a piece of music ié'nn cttempt to
describe in §oﬁnd'snmething felt or se:n or helieved by the
compnser. During thie pericod of criticism Shaﬁ'a.raputgtion
rapifly increased, but he was still kmown only to a narrow

circle of inteliigent acmirers.

The beginning of his prosperity put ;ﬁ end to his loog
ceprivation of the clase company of women, Shaw now tiscovered,
greatly to his suririse, thet.he was singularly attractivg to
them: an attraction which he retained into his old age. From
1895 up to 1896 he flirted witk many intellectual and revolu-
tionary women: Iirs, ﬁﬁnie.ﬂusant; a first;class ﬁlatform arator,
Mre. Jenny Fatterson, a fiercely ﬁassionaie-widow, Florence Farr,
' an acirees, Miss May Morris, a beautifnil daughter of the femous
William Horris, Ellen Terry, az talented actress, and some others,
The affairs he had with these women provided iim with.enaugh
material for him to have made his forturne as a writer.cf gmotional
scenes. As it was Mrs. Jenny Pa£te;sun with har ungn;ernahle
temper; for instance, hocame the model Jor Blanche Sartorius in

iidowers' ¥Youses and Julia Cravern in The Philanderer.

"ers. Potterson was my model for Julia," he wroies te

- teskoth Pearson, one of his biogréphers, "and the first act of
i ' '

Bernord Shaw: His Life, Work and Friends by St. Jokn

Ervine (Constable, 1656}, p. 191
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The Philanderer is founded on & very ;qrrible_5;§qe_pq§w§§qlhg;

and Florence Farr.*

with Zllen Terry it was Cifferent, Their relation was

purely e peper flirtation. For years they did not meet.

nehe icenl Love affair is sne conducted by post," he
assumed. "My correspondence witk %1llen Terry was & wiolly .
satisfaciory love affair. X could have met her at any time;
ﬁut T dig not wish to complicate such a delightful inter-
COUTSEe. he got tired of fiwve hushands; but she never got
tired of me." &
This stetement 15 justified by a piece of evidence that appeared
an few Cays after Elleﬁ Terry's death: on a piéce of paper

labelled "My Friends', she had writien the name of Bernard Shaw

second,

It wes a period of Shaw's philandering es well as a
period of his progress as a Socialist. Shaw put kis work as e
Sncimlist first; his recreation 26 a philanderer ceme secont im

importance. Tis own remerk supperts this statenent:

W 4 man’s socialistic acguisitiveness must be keen -
encugh to moke him actually prefer spending twro or three
‘nights a week in speaking or cebating, or in picking up

information even in the most dingy and sereppy way, fo going
to the theatre, or dancing or drinking, or even sweethearting,
if %e is to become a really competent propagandist." 2

This exnlains a good deal in kis rclationship with woman.

o

Jernaré Shaw by Hesketh Poarson (The Reprint Society, l948),
pe 12 '

2 .. 1T q1a
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The idea of writing piays had not occcurred to Shaw until
William hrcher suggested in 1885 that they should collaborate in one;
Arecher confessed $o Shaw that althouegh he could censtruct a plet for
a play, he cowld net write lively dialogue, This was convenient for
Shaw who could write flashing dialogue hut could not construct e pleot.
To jein tkeir talents together would be a very ypromising thing., Seo
#reher contrived a well-knitted plot from Emile Lugier's Ceinture
_?EEEEQ But he was wvery Surpriéed when Shdw informed him that he had
ﬁsed up all the original and additional ﬁlut in two acts, and was
asking for more. Finally the coliaboration collapsed; and the
incomplete . play wasfput aside,

In 1891, J.T. Grein foundsd the Indépendenﬁ Theatre
Sﬂciety in London for the producticn of new nlays of quaiity wiich
failed to attract the commercial theatre managers., A4fter the
first play was performed; ¥illism hrcher's translation of Ibsen's
Ghosts, Grein told Shaw thet he hod not received a siﬁgle'playaﬂl
any worth in response to his appeal. BShaw then turned back to
the incomplete 1885 script, added the third act and sent it to
Grein. The play, entitled Yidowers' Housszs, was put on the stage
on December §, 1592, |

The mentioning of slums on the stage was considered hﬂd_
taste. S0, though amusinz and witty,the play was attacked by
several critics as a piece of Ibsenism then very unpopular, It
was not revived uvntil 1249,

"I was denounced as a pamphletcer void of dramatic

faculty;™ wrote Shaw, "but all the stage e¢ffects I had plamned
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came off perfectly; and thie was what convinced me that I was '

a horn master of the theatre."

Thus Shaw was eager to write more ploys, “is second

piece, The Philanderer {1893), folilowed quickly, Written in

neste, the play wpos,conseguently, not a good one, It lacked

viyeeity and wii, and was net performed urtii 1805 when it was
unfavourably received. (It is worth noting that this included
the first of his attacks on dociore which became sharper in The

Loctor's Dilemma {1906) )

In his next play, Mrs, Warrem's Profession, whiich was

written in the same year, Shaw presented the sort of heroine bhe
admired, Vivie Yarren, a modern, indepencfent-minded ant active
woman, the type who beceme the model for many leadinpg women in

his loter plays, such as Barbara in Mejor PRarbara; (150%5); Lina

in Hiaalli&ngg (1210} : Eppy in The Hillionairess_{1935};'”3" in

¥illage Wouing (19%3). The play was well-written and skilful,
Dut the fact that it doalt with such an "indecent!" suhject as
prnstitutiun;prevented it from geiiing past the Aritish Censor

ontii 1803,

Arme and the Man (1894}, his fourth play, was warmiy

received. It was the play that brought him the first substantial
sum he ever earnec. The play revealed Shaw's intention of
cepictting a new reality on the stage. is mpldier herc was no

- longer the conventional stage soldier who experienced ne Tear, ﬁar
cefeat. He was just an ordinary human beipg who suffered from

want of food, sleep ang so on.

1 . .
Sixtecn Self Sketcheg by Rernard Shaw (Constable, i34%), p. 40
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mhile Shaw was contimuing to write plays, he dicd mnot
stop his work es masic eritic. In 1894 he resigned from The forld
on ite editor’s death, to find another editer who was not afraid
of printing anything unusual. Finﬂily he accepted the post of
theatre critic from Frank “arris, whe nad just become editor of
The Saturday Review. Shaw wrote Jater,as G.3.S, " my fame at once
increased with a rush; and thenceforth for years my name seldem
appenred in print without the adjective nrilliant, which I dis-
liked, as it svgzgesied a glittering superficiniity which ¥

abhorreé. But I could not shake it off." L

Turing 1885 he finished two other plays namely: Candids,

and The Man of Déqﬁinyn in 1896 he met Miss Charlotte Payne -

Townshend, a rich Fabian, who later became lirs, Shaw. Y& broke

the news to Ellen Torry on fAugust 28th:

wJe (the Fabians} have been joimed by an Irish million~
airegs who has had cleverness and character ewough fo
decline the station of life - ' great caick for somebody ' -
to which it pieased God to call her, ang whom we have
. incorporated into our Fabian fomily with great success.
1 am going to refreah my keart by falling in love with her.

T love felling ip iove —sbut, mind, only with her, not

with the miliion."” =

Leter he cdescribed Mias Payne - Townshend for Tlien's

benefit: " Miss P,T. is & restful persor, plain, green .. eyed;

ibid, p.42

b

Wllen Terry and “ernard Shaw i & gorrespendence,
edited by Chrietopher St.John (Puinam's Sons, 1931),p.34
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very lagdylike, cnmpﬁetely démuralizﬂd 2y contaet witk my idees,
independent and.unencumbered, and not so plain}either when you

are in her confidence,” L Thay were on femiliar terms now, and
during the time of their Ceepening friendship, Shaw wrote two more

plays, You Hever Car Teil and The Devil'e Disciple.

En 1897 Shaw became a vestryman of the Londorn Distriect
of 5t,Pancras for &ix years and proved himself a good commitiee

men whose service %o the Yesiry is still remembered.

By the beginning of 1898, Miss Payne — Townshend had
becomelhia gecretary, unpaid. In March, she started of with
Sidney ancd Beatrice Webb on 2 tour round the worldy but they pot
no farther than Rome, when ithey received o wire infﬁrming them
that Shaw was seriocusly ill and lying neglected in disegrecable
surroundings at 2% Fitzroy Square, & house where he lived with
his mother. Sc Miss Feyne - Townshend icok the first train beck,
His room appalled her. She promptly tﬁuk a Aouse near Yaelemere
anc proposed to take him there and nurse him back to health. Put
Shaw was careful of her reputation. Therefore, narriage seemed
the only solution, They were married on Junel 1898 at West
Strand Registry Cffice en route for “aslemore. The bride waa

fgrtywune, and the bridegroom wee forty-two.

Shaw'e surrouniings were now entirely changed. For
the first time of his life he had = clear, satisfying home, and

wag properly anc regulnrly fed. The first play he wrote after

Tbid, p.199
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his marriage wag Caesar and Cleopatra. It widely influcnced tha
literature of his time by initiating a natural and kumorous treat-
ment of hisiorical subjects, ancd it was the first play written by

him on the grand scale,

Iin May 1893, Shaw rcsigned from The Saturday Re&iew,

partly becausc he was breaking down from coverwork and partly
because he wes Ted up with being theatre ceritic, The succeas of

Iﬁg_ﬂevii*ﬁ Discigle in Americe enabled him to maintnin himself

even though he was deprived of his main regular source of income,

He now devoted his time to writing plays.

e began his first philoapphical play, Hap and Superman,

in 1901, ¢ was his first attempt fo cdefine his theory of the
Creative Evolution and the Life Force which R extended afterwards

in Pack to Hethugg}gga

The year 1904 was the heginning of Shaw's wide renown,

Some of his plays; for instances, Arms and the Man and "The Cevil's

Dig¢iple, were trapslated intc German by a young Viennese,
Siegfried Trebitsch, through the suggestion of William Archer.

The Continent began to be conscious of Shaw as a dramatist, In
the same year, he was adopied aﬁ a8 Progressive cnndidatﬁ for the
London County Council but was defeaied in an election. ifis

tefeat wan foriunnts. -Had he been slected, he would hnve wasted
his %ime and energy in Council Comwittees wher he should have been
spencing them on plavs. e again Set about his proper task with

ipncrensing populavity.
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Kan and Supermpn was finished in 1903. It was followed

e’ e

in 1904 by a brililiant short piay called Zow Te Lied to her Zusband,

whigh is commonly censidered to e a skit on his own Candida, and

by John Pull's Otier Igland. In.1905 came Major Barbara, and in

1906, The Doctor's Lilemma., e worked at this rate for a large part

of the rest of his iife, in addition to the work he did for the
Fabian Seciety and the lectures he still delivered in various parts

01 the couniry.

In EQDGIShsw produced his first "disquisiteory" play

entitled Getting Married, a long conversation piece. The play

wag not & financlal success; but it interested pecple who liked
good conversation and were not afraid to listen to ideas being

digeussed. The main argument of course concerned marriage.

_His plays from 1909 up to 1914 varied in themes: for

example, Press Cuttings (1209) is ahout politics, Androcles and

the Lign {1912) is about religion, Pygmalion (1913} is about
' v

phonetics.

The First World War profoundly affected Shaw. Like
eall sensitle men he hated war. Any war was to him a public
calemity, But since it ¢ould not he avoided unless aométhing
was done, he made two practiczl proposals, The first was that
EngLand should pfﬂpose te Frence and Germany a triple allisnce.
If Frapnce attacked Germany, Zngland would combine with Germany
to crush ?rance; if Germany attacked France, England would

combine with France to crush Germany; and if any otheor Power were o
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attack eﬁther France or Germany, the three would line up togethgr
against that Power. T"is ides was partly justified in the Second
World Yar. Tie next proposal was that England should have
compuisory military service, together with & comrsiderable in-
erease in national armaments; so that she would have e ready ané
powerful expeditionary force. These propesals, unfortunately,

wore ignored.

When the war broke out, Shaw published a manifesto

entitled Commonsense About thc Jar, in which he pointed out ihat

Engiand was not fighting in defence of Ee}gium, but in defence
of herself. This was a declaration of the right thing at the
wroeng moment. ‘'ie was, therefore, strongly suspected of being
anti - British; and became intepsely unpopular. His plays were
no lopger performed. His appearance at any public function
causgd the instant departure of many people present. Zven some
of his friends disowned him, Iz February 1817, however, Shaw
wag invited by Sir Douglas Harg, the British Commander-in-Chief,

Lo tour the Flanders front for a week,

During the War, Shew wrote several articles about

the war and some one-act plays: ' Flaherty y.C., The Inca of

Ferusalem, Aupustus Does Fis Bit, and Annajancka, The Belshevik
Empress. Zarly in the war, he 2ad bepun his long play, Heart-
break Pause, which he firished in 1919. The play.reflected his

sorrowful feeling sbout fhe war. Heortbreak House is ZTngland

as seen &Ly him in 1913, & ship drifting on to the rocks.
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"ind this ship we arc all in," says Hector Hushabye to

Captain Skotover, "this soul's prison we call England," ;
netween 198 ~ 1620, Shaw worked on his most ambitious
play, Beck to ﬁgﬁﬁgjélah, s gigantic play ef five long acts which
can be considered as five plays combined inte one. In the first
act, Show went back te the time of Adem and Eve, and in the last

act, with its subtitle s Far As Thought Can Aeach, he extended

his imagination to the future, A.D. $i, 970, when, according
to him, men aims at getting rid of ris hody and hecoming simply
an immortel soul. Ia this play he defined his theory of Creative

Evolytion in much more deteil than he had done in Man and
Superman.

Shaw was sixiy-five ond nonours had been heaped upon

him when Back to Methuselah was published. But his energy did not

flag. Lt an age when rost men are thinking of retiring, he
astonished the world with Saint Joan {1923), which waz immediately
acknowledged as a masterpiece. Its first procuctiona in New York,
Londen and Parie were highly successful., Shew's world renown was
firmly Eealed. But the following yesor broﬁght him an irreparable
losg. W¥illiam ircher, his renefactor and loving friend, died

after a minor operation. Archer's death deeply distressed Shaw,and
in his grief he spoke and wrote harshly about doctors and surgeons,
aimost accusing them of having killed his friemd, The little

faith in doctors which he had had now seemed to leave him entirely.

feapthrenk Yoyse {Constahle, L833), het IXI, p.138
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In 1925, when he was seventy, Show was swarded the Nobel
Prize for Literature. Before this ho had al&ays refused {itles
and honours, He refused the prize at first, saying that "the
money i a kifchelt thrown to a swvimmer who has already reached
the shors in safety." L It was not until he rezlized that he
could use the prize, roughly the equivalent of £ 7,00C, for a
taugable purpose that he consented to accept it. The whole of
the money went to the Anglo - Swedish Literary Fuundatiuq, 8

society for making Swediah litermiure available in English.

The Apple Cart {1927} was the first full-length pley

Shaw wrote efter Saint Joan. iiis seventy-three years did not
diminish his ability to create brilliant erguments., The play
exposed the weakresses and folligs of Socialist rule and showed

kis apparent advoeacy of the monerchical system.

The remaining part of his Life was Bpent.mainly in
travelling to many countries. In 1931, he made = trip to Rﬁssia-
On bis return to Londopn after his nine deysa' visit, he announced
that Russia was heaven esatabhlished on e;rth. After that he

toured round tre world, vimiting Scuth Africa, Sweden, New

Zealand and thne United S5tates. On these tripe he wrote nbout

" ten more plays. Among these are Geneva (1936) anc In Good King

Charles'sGolden Days (1936). The former shows his preference for

lfussolini, apparently a man of mind, to Yitler, apparently a
man of emotion, The latter play is full of rich, sagacicus and

witty linmes.

Rernard Shaw by Yesksth Pearson (The Reprint Society, 194B),
I '
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In 1948, five years after the death of his wife, Shew

presented the English stage with 2 new "comady of manners" calied

Buogyant 2illione. It was o ;mall playy yet i£ indicated that

Bernard Shaw, when well past ninety, could still talk an audience
into attention and start it inté mirth. Tre nlay is 2 susteined
debate ﬁpun his fawourite aubjects —money, matrimony, education

and others. The curtain u~1ine at the ewd of the third Act is:

"The future is with the learners.”

Shaw's last ¥orks are: a litile play called Farfetched

Fatles; a hiographicnol piece entitled Sixteen Self Sketches) a

short puppet play, Shakea versus Shog; ang an unfinished play

entitled 'hy She Would Woi, which was written in the year of his

ceath, 1850,

Kidney trouble brought him down. Shaw passei away
calmly on November 2, 1950 at 4:59 a.m. at Shaw's Corner, Ayeol:

5t. Lawrence, Herifordshire., Yis age was ninety-four.
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