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INTRODUCTION

It is a great honour for me to have an opportunity to carry

out researck inte John Galsworthy's life and works, his pleys in

perticular, He was a novelist as well as a playwright and his place in

literature was congiderable during tha early twentieth century.
Galsworthy did not begin hias writing career until he was 30
¥earz old., How he came to enter the literary world and what hé camg fo
deal with in his writlng are both unexpected: he had embarksd npon a
logal Gareér, having come from a weslthy, middle-clasa family which had
never experisnced the bitterneszs of poverty or injustice. In material
thinge his life seemed quite a perfect one: & happy Tfamily life as a
boy, a2 good ¢ducation leading to a steady career in law, with a comfor-

table private income. 411 along he seemed to have been blessed with
an inngte humanism, and far frem contenfedly accepting the 1life and
pattern of the society into which he seemed to fit so comf ortably,
he found himself etrongly gritical of it. He accused the English upper
and middie claseez of being hypoerites and of showing indifference and
inhumarity towards the poor and the less fortunats. When he came to
write -~ qhite suddenly sbandening law efter discovering his literary
talent —— it was this sentiment which found exprezsion in his plays
and novela, _
In writing my thesis, I wish to concentrate an hiz dramas which
qum a large proportion of his written work. (To sum up, his production
cansista of 17 novels, 27 plays, 12 volumss of collected stories,
esgays, belles lettreé, and his pesms,)

I came across Galsworthy during my research into Ibsen's dramas,
After finishing The Silver Box, I had a great desire to go on reading
the rest of his playa. 4s. an English playwright, he was cne of ihe
Picneers who, like Ihsen of Norway, boldly took up the controveraial

izgues of his day and eritiecized the defects of society., Fefore hisz

time, English drema was far from being realistic, Writers tried to take
their readsre away from the real world to an imaginary ae. It was
Galeworthy and some other contemporary writers such as Shaw who made g
succesaful attempt to bring them Lack to face facts and if posziltle %o
gclve the burning problemn of their every « day lives. The plays not
only showed how Galsworthy had, aftier Ibsen, developsed a trend towards
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realism and expoundsd hls themee with almost the heavy hand of Ihsen,
bﬁt they also created a vivid image of the 1ife and conditiom of certain
sections of society in his day.

In passing, one might ask whether Galsworthy'e social dramas
wero of any effect ar not ? The answer is positive. "His message
created a dent in the public consciousness and called in guestion very
many, then apparently inflexitle rules of mociety and human conduct',
Soma of his plays also brought about certain reformz, the ¢learest
example of such being his pley Jusiice which led to the reduction of
prison sentences of sclitary confinement and %o prison reformm both in
England and America.

Morsover, as a tbinker with prophetic and imaginative insight,
Galogworthy seemed to foretell certrin nappenings and changes in sceiety.
Fe wrote about an indumirial strike in Strife {1909} long before the
British General Strike really occurred {1926}, The implicit message in
The Little Man {1924) is the need for a spirit of internationalism

which did in fact later find expression in the League of Nations {1925).

There is even a suTprising passage in one of his novels, The White Mankey,
{written in 1922) in which he seems to foresee the prezz — button
warfare of the atomic age.

Cne might say that Galsworthy's plays aTe too serious, Dut
the lack of humour in his plays iz always compencated for by his exemplary
theatrical skiil. "He kad," says a famous book reviewer, Frank a.
Swinnerion, “An altogether exceptional sense of the theatre, which makes
his plays very offective Pieces. .vruvevivrsnraunns voo Some of his plays
will continue to b performed as long as thers are repertory theatrea
in the world. Their froshness may go -- it has elready gone from the
lesser playsj their interest as commonts upon social conditions will
assuredly lessen; but they are such good theatre, and they still read

with so much life, that they will survive fashion and enter hiﬂtnrw“,z

1. R.H, Mottram ; John Galsworthy {1953} :
2, TFrank Swinnertan : The Georgian Literary Scene (1546Y,
pp. 148 - 149




Lack of bibliogrephical meterial in Thalland has compelled
me to raly largely on H.V., Marrot's Life and Iotters of John Galsworthy

(1935} for information about productions of Galsworthy's plays and the
publicls attitude to them. Since Marrot's definitive biography there
ggema to hewve been little of note added to the Galsworthy biblicgzraphy
except some porsongl reminiseences by his wife and sister and R.H,
Mottram'e short study published for the Tritish Council ond the National
Book League”in 1953. MNottram, like most people who mow Calsworthy
personally, writes very subjectively, and it is Aifficult to Tind much
objective criticism im him or in notices quoted by Marrot, FPeopls
gither kmoew Galsworthy and loved him, or they meed his works —~ and
unable tao view them detachedly — they praised or attacked them for
personal reasons. (D,H, Lawronce is a case in point). Parhaps at this
distance ~- a distanee in time and plece -- we can attespt a new survey
and an assessment of the gqualities in Galsvorthy's work thad have

significance for us that lie pehind Swinnerton's appraisal quoted ahove,

Matana Mahanond
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