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CHAPTER IX

CAPCLUSICN

A5 & social dranetist Galswortly essayed to produce a now kind
of drama, ronascent English drama as it was called by him. What is the
renaseent drama T "It is not renasecent bocause this or that man is
writing," explained Galsworthy, "But becausc of a new spirit, A spirit
that iz no doubt in part the gradual outceme of the impact an our hone -
grown art, of Russian, Ireneh, and Scendinavian influcnees, but which in
tho main riscs from an awakencd humanity in the consciecnce o our time."

Thus, in his dramas we find 'stuf{f! of actual 2ife from which
certain problems and conflicts rise or clse, arc prediected to rise.

The problems in his plays are stated vory plainly. Onc of the dominant
problema which is most often treated ez the main theme of his plays is

the class problem. Morc than a half of his plays deal with the conflict
betwecn people of different classes or different raecs, ths mest remarkable

cxamples of sueh boing Strifc, The Eldest Sen, The Skin Game, Loyalties,

and Windows., Galsworthy was also very much concerned with injustiee,
¢specielly as caused by ithe defcets of the English law, Theso were ofton
overiooxed in his time and are exanined in some of his plays such as

The Sitwer Box, Justiec, The Fugitive, and Escape. There Waé injustiee

too in the different trostmémt neted out to,poor and;fich, an injustice

which could, Galsworthy saw, lcad to rcvolution. In The Foundations ho
dealt with the problem of the poor people whose cxtreme voverty causos
them to opposo the rich and risc in arms against them, In addiftion to
this, war itsclf becamc onc of Galsworthy's chief eoncerns, and the
preblems which rise frem it constantly cmerge in suech plays as The Hob,
The Forcst, The Little Man, Defcat, and Thce Sun.

Galaworthy's aim in presenting his social dramas was "to creoate

such an illusion of actusl 1ifc passing on ithe ztage as to compel the
gpecetator to pass through an experience of his owm, to think, and tallk,

and move with the people ho sces thinking, talking, and moving in front of

him, " @

In order te present "Lifo az it is 1i'l.r1:rd",3 Galsverthy soldom cxaggerated

ki,

1. Galsworthy : Candclabra (1932), p., 10
2. Galeworthy : Candelabra {1932), p. 11
3. Marrot, n. 246
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and always lkcpt his plays closo te stark reality. That is why tho
problems in then wore often left unsolved beeazusc that was really the way
of life., Galeworthy's view of life is "that of a perpeiual conflict
tetween oppesing principles.! 1 tnd this eonflict will come to a ecertain
point of reconciliation which is mysterious and is seldon zppreclated
by us.,

Calsworthy treated his themes with the utnpst seriousness,
Like Tbsen his style is rether gloomy, and the laughter in his plays

iz only spasmodic, In Galsworthy's earlier plays such as The Silver Dox

and Strife, Ibsen's influence is quite distinctive, for inctance, in the
extreme rarefulness over details, and in the zincerity and seriousness

of purpose. Buf later en, Galsworthy developed his own technigue though
the seriocusness in his later plays still remalns, laughier comes more

often {as in 4 Bit Q' Love, The Foundationz, and 4 Family ¥an).

Galoworthy never stopped experimenting with new techniques,
In the post - war phase of hic development, he found himself very popular
ter the produciions of The Skin Game and Loyalties. The success of
these two plays indicated that, "It is possibley; .... TOT plays to
succeed with that public in spite of a definitely ethical content; but

only if the sugar of AdAramatic ineident suffieciently thickly ‘encaces the

idenlogical piil."
Galsworthy even made a fresh start towards the end of his

dramatic career, In his last three plays, Decape, xiled and The Ttoof,

he eployed a new eplsodic style which proved a proat success ocspoeizlly
in Escape. There iz 1ittle meoral tcaching bohind these plays osnocoially
Escape and Ehc Roof in comparison with Galsweorthy's carlicr plays. Thoy
are meant for entertainment rather than anything elre, and sontinentality
scams to dominate their atmesphoro,

In writing plays, Galewoerthy believed that the portrayal of the
characters iz the most important thing, "Take care of characters
action and dialoguc will take carc of thonmselwes LM 3 And "The drematist
who hangs his charaetcrs to his plot, instead of nanging his plot to his
characters, is puilly of cardinal sin." & Galsworthy's characters, as

we have scen, are by no means oubstanding people. They arc Jjwst ordinary
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people who must follow the wheol of society whichever way it goos, and
they come into c¢onflict with one another nainly lLeeause of the intoleralle
abts rulee of cocicty; Galsworthy bolicwved that a- "If we all undﬂrstno&
steod and tolerated vach other a 1ittle wmore than we do the world would

be a happicr place 1o live in.® 1 Lot us hope that the wish of this

grcat man, whe devoted hia whole lifc end all that belonged te hin to

humanity, may come truc !

l. Harrot, wu, 263
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