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CHAPTER VIT

OTHER FPLAYS OF THER TWENTIES

Windows

In the aame year as the production of Loyalties, Windows was
produced, Tts Teception was far different and ifts run ceased long
before that of its immediate predecessor,

The thems of this play relates to ithat of an earlier play,
The Pigeon, and concems the failure of people who try te help the
hopeless and the inferior because of nisunderstanding between classes.
Paith, who has served a prison - sentence for killing her two - day - old
baby, is releascd and comes to work in the Marches house. Faith's father
is the Marches'window - cleancr, and they choose 1o help hin Uy giving
his daughter a chanee to stzrt 1ife anew, Faith cammot appreociate
young Jaﬂby March's atiempt to make her more decent. He may succced in
changing her outside appearance but further than this he cepnnot reach.
This is Paith's comment on his effort:

"He talks wild. Thinks he can 'rescue'! me. I don't want to be
rescued, I - I want to be lel alone,” 1
tnd thus, she remains a vulgar and flirtatious pitl whose hunger for love
and understanding compels her to leave Joﬁhg's hougs whers that kxind of
love gannot ba found. The philozephy of the play is summed up by Ily,
Faith's father, ¢ " ,.,.. Character's born not made. You ¢an clean yer
winders and clean’em, but that don't change the colour of the glass."
This repoats what Ferrand had zaid in The Pigeon ten years beforo:
Heers They waste their time irying to make rocks white. ..... If you do

not wigh of us; you have but {o shut your pockeis and your doors-—— we

ghall die the faster,” 3

There zre meny serious problems discussed in this play., Dut the

atmosphere of it is somewhat similar to that of The Foundations' with

Bly, the window cleaner, discussing social problems in his cockney
banter. In addition to this, there is the idealistic son of the Marcheest,
Joﬂhy, who keeps talking about the phileoeophy of 1ife in his pociically

delirious way. Loaughter seems to dominate the wholo atmosphero of the

1. GCalswdthys The Plays of Jehn Galsworthy (1929), p. 731
2. Ibid, p. 718
3. Ibid, D. 366




play,; even at the oritical moments when the situation reguires deep and
serious contemplation: comsequently our reactions to it are confused
and we are lefi wondering whether we are to langh or to grean., The
gritics had not a little to complain about this play either, We haw=
seen one complaint earlier in this thesis, L and here is ancther gne :
"Thiz play complcetoly baffles me {wrote Mr. St. John Ervine in the
Observer). Mr, Galsworihy describea it =8 & camedy (Tfor realists ond
others), but.what he meant by it I cannot impgine. It is full of fum
and wit, and the situation is novel; but I do not know whether Hr.

Galeworthy ia making fun of ithe 'idealists! or 'the nthers' or himself.'"

The I'orcst

Gelaworiny was disappelnted azgein whern hiz next play The Forest
wat produced in 1924. The geneoral complaint about this play iz that
its plot is necdlessly complicated, Tho main idea of the play is
summed up in a remark mede by Tregey, a famous war - correspondent, at
the beginning of Act I about a certain Londen pig businese man, Bastaple,
and his way of taking advantage of others. Asking why he hasz been
invited to come to Bastaple's place, '"the lion's den," 3 as he czlls
it, Tregay is informed by Farrell, Bastaple's confidential man, that
the business will be for kis own advantage. But Tregay answers back,
"Thought it might have been your chief's, Mr, Farrells unless your City
of Londen has changed its apots sinee T last saw it," 4 The whole
meaning of The Forest is that the City does not indeed change its spots,
and that Bastaple is rcally ornly intercsted in his own advantage, even
when 1t is a gquestion of other people's livos.

In order to show how ¢ruel this man is, a2nd to illustrate the -
fact that he does not care how many lives are lost by His fault as long
as his busineoss and his money grow, Galsworthy wove round this charscter
an axtraordinarily complicatad plot, There are too many superfluous
charaeters with their different intentions; and wo are not a 1ittle

confused by Bastaple's 'anti - slave - trade' project, 'coolie labour!

1. 8eo avove, n. 240

2, Bt. Jolm Ervire in The Observer, quected in Marrot, py, 517 - &
3. Galsworthy : The Plays of John Galsworthy (192%9), p. 739

4. TIbtic, p. 739
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jplan and o on. These unnceossarily lengthen the dialogue cspecially
in Act I, which scoems to be of comparatively little help to the dE?EIme:nt
apmert of the play.

Apart from this, the wild scones of the African jungle in the
two middle aets, though very cxciting end ihrilling te rcad,werc greatly
complained about by the audience becavse of their cxireme degrec of
tension and brutality. Morcover ithere is 3o much contrast betwoen the
deep jungle scencs and the rest which are sct in ¢ivilized London
(which is, in Galsworthy's cycs, also as thick as the African forest)
that we feel somowhat disconcerted by the chenges from one to the other,
The symbolic cannection hotwoon the two, the suggestion that "bipg -
busincss " is as uneivilised as life in the primewval forest, 1s not
sufficiently expliceit in the dialogpucy i1t sceoms as if the full - and deep

- meaning of the play only cmorges when the teoxt is road and pendered
upon, not whon it is simply eoted.

Howewer, this play is guitc important in one wayy d.c. in its
suggestion of the pogsible conflict between the tribosmen and the
representatives of mdre civilized society, a confliet which in faet
actually toek place aftorwards: the Riff tribes of Morocco fought hard
for their independence, and it was not until France and Spain joined
Torecs with England in 1925 that the rebels were finglly defeated,
Events of the laszt fow yoars aro a further illustration.

The publie did pot scem to appreciate this play very much and
Galsworthy was a little hurf: Here is his owm complaints "I give them
something new — a play with only onc weman in it, and practically no

love intercst—— and they won't haye it"

Q1d English
The Forest was followed by the production of 014 English in the

sam0 yzar., In writing this play, Galsworthy must have had old Anthony
of Strifc in his mind for he is 4o a cortain ertent very similar to
Hoythorp in 0ld English vhosc declaration ".,. and 1 stand or fall by

2 . . . s
1k, indicates his chief characteristic, a stubborn determination and
strong will like pnthony's,

1, I'.'TaI‘I‘D"t, P 542
2, Galsw§$h3= The Plays of John Galsworthy {1929}, r. 810
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Mlike Strife this play failed to attract the publicy 1t was
said to be more like a portrait than a play. Howover, it is a good
portraity it gives us a elear pieture of Heythorp in comparison with his
friend Pilling, We sce Heythorp as a stoui, independent, and courascous
6ld man whosc age cannot weoaken his spirit nor his sclf - confidence
vwhile on the other hand, his friend, Pilling is a thin and sickly cld man
of whom tha best deseription would ke "all te picces at the first ahot!,
Pilling is a fearful man whose oxtreme caution ofton dogenorates into
Toolish fear. However, his dislike of taking any risks grants hiwm
socurity whereas his fearlass friend often firds himself in deep pitfalls
beeause of his impulsive acts.

The main action of this play develops from the fact that
Heythorp has an illegitimate danghter who demands help from him for the
upkeep of her owm children. Ho himself is deepl¥ in dept, wut wishoz to
help her in seme substantial way. Being director of a board, Heythorp
promises Pilling to persuade his board to buy old freightors from him on
condition thet Pilling givos him a large commission om the dcal. Such is
his influenee over the hoard, that by strength of will he gets +he
resolution carried through and thus gets his commission, money which he
intends for his illegitimate deughicr and her children. I Heythorp justa
cunning old tully whose morals are very weak and who is neither noble nor
remarkablc ¢xcopt for his misdocds ? He has commiticd crime aftor crime
in compensation for his formcr ong; be drinks himsclf to demth in the end
after being threatened by once of hisg eroditors that his shady dealing will
be revecaled unless he pays back his debt, He may truly be a more sinner.
But still his tendernoss towards his daughter and grandchildren under the
rosgy and the way he treats them with humanity are touching. Above all
his strength of will is so great that it commands admiration. He is too
0ld oven to stand upright and to walk stecadily; yeot he struggles tine after

time to achicve his various purposes and yiclds to nonc. It is fantastic

to zee him make the last struggle before his deaths though his phwsieal
strength iz almost compleicly gone after hisz drinking too much brandy, ke
forces bimself inch by inch to reach Tor ihe table whore ke can put the
brandy botile back bocausc ho realizes that sitéing, cither alive or dead,

with a brandy boittlc in onc's arms is not suitable for a gﬂntldman.
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Although thiz play docs not rank among Galsworthy's top plays,
ita chief defeet being the lack of dramatic flavour, it is impottant for
this tremcndously clear portrayal of the chief charadter, Heythorp, In
fact Heythorp's character is not a typical Galwworthy crestion, He is
aoT: individuélized, more alive than the coentral figure in many of his

plays and certainly lives longer in the imagination.

The Show

Galsworthy's next play, The Show wmas produced in July, 1925.
It ig mnother attack an the Pross and all thoese whe enjoy prying into
gther poople's private affairsy in The Show, it ie 2 gqueostien of the
private livos of those conneetod with Major Morccombe, a famous aviator,
who commits suiecide, In order te porform what he thinks of as his duty
to the publiec, the newspaper roportor makes himeelf = great nuisance both
to the'dead man's relatives and the poliec and the detective on the case,
When the reporter is asked to atop ercating such 2 sensation round the
dcad Mzjor and to let him rost in peacec, he replics, "Unfortunatcly,
1t's my job not to", & The generzl feeling on those reportors can be

summed up by the detective's remarks “Confound thess fellers — 1like lics,
2

the way they btuzz round a Carcasc. sseee’

3uch was Galsworthy's usual way of zttacking pcople, dircet,
supercilious, and malovolent rathor than humourous. It often caused
pecoplc's rescntmont instecad of improving them, - This play was not wvery
poptlar lcaet of a2ll among the Press, The following wag the manner of
lta'reception as describod by Galsworthy himsclf: "My new play The Show
was produged here zbout threec weeks zgo. Ifs theme is our modorn love
of scnsationj and the Pross, whose lmuckles have been rappod {as was
unavoidatle), have dohc thelr best to "do it in". They have an cntonte
cordiale with tho hot weather, and the play is staggering...It scems o
grip an audicnee all right; but eince it starts with tho morning after a

3

suicide it's rather grim Tor July."

1. Gelsworthy: The Plays of John (alsworthy (1929), p, 859
Ibid, p. 860
3. Marrot, p, 564
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It should bYe noticed that in this play Galsworthy had a
chance to write his favourite kind of scone, tho cxaminaiion sceone cfter
a crime. He scemed to enjoy writing such sconcs very much and in his
plays they are zlways rather long for Galswerthy caploited thé_:-ir dramntic
value to the full and let his examiners, whether professional or not,
make a carcful and thorough eoxamination of whomewer the crime mey canecrm.

Such sgencs can be Found in many of Galsworthy's othor plays such oo
Justiec;, A Fanily Man, and Loyaltice,
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