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CHAPTER ¥VI

THE SKIN GAuE AND LOYALTIES

The Skin Ganmc
Calsworthy began The 3kin Game in June 1919; the play was

written without a break and was finished in Lendon by July 1Y in tho
same ycar. It was Tirst produced in 1920 and beoeame so popular that it
ran triumphantly for a ycar. It is alsoc recorded as Galsworthy's first
commereial success in the theatre, This is undersfandable sincc The

The Skin Gemc iz probably ibc most enjoyable of Galswerihy's plays

it doos not make one feel that 'here is another lesson to lcarn', The
moral teaching and the pleading for the uafortunatc arc an esacntial

part of the developmont of the play with dramatic atmosphere and they
£ ome aqt suite naturally leaving no 'bitter taste’ in our meuths as in

some of Galsworthy's losser plays.
PThe Skin Geme i3z in faet one of Galsworthy's greatest plays,;

and deserves fuller consideratior than any of his others becausce in it
we soc his art and his dramatie skill fully devecloped, It dis wortn.while
considering in detail the way in which he brings out his theme, his
ercation of characters and dialogue, all of which show Galsworthy at lis
bost and are also intoreating for their relation te his other plays.

The plot of this play is uncompliceted and contains no superfluous
pge cloments, It goes straight to the main theme, that of the fight
hetween tho landed gontry, the Hilleristséand the Hornblowers, tho newly
rich middle class for some land which will be changed into Indusirial
. zites by Hornblower i1f he wins, This is not a vory fair fight as is

suggested by the title of the play itself: The Skin Geme, ah Amorican

slang 1 cxpression meaning a swindling game or trick.
The fight is as bittor and determined as in Skrife, btut there is

somothing more in The Bkin Gamec: the two sides deecide that if they

cannot win in a fair fight, they will try tricks. Homblewer bogins

He and Hillerist bid against onc anothor at the auction of the

first.
picce of—the—picee of land cach wanis -- though Hillerist only wanis it
to provent Hommblower buying it and using it for his ovm industrial

1. Blang —— from Western New Internatieonal Dietionary, 1934
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development plans. When Hornblower realizes thet Hillerist will feliow
nim in kis bids -~ cven to a price far above the walue of the land — he
introduces a third bidder, the Duke, and Hillerist, with some rolief,
allows the Duke to cap his own bidy end scos the land fall to him, only
Tinding out when it ig too late that he has been duped angd that the
Duke has zcted on behalf of Homblewer. Hornblowerts astion has beon
ungentleranly and umsporiing. He hes gonce beyond the reles of the game,
Tho Hillerists will now fight kim with hiz own weapong —- trickery and
subterfuge and threats --- and will no longer allow themselves to be bound
by itheir ald code of honour. Thoy will play the skin game too —— and
with thoroughncss,

The actiw avenger is not Mr.Hillerist, but it is Mrs,.Hillerist
" who thus declarcs wars "Hr. Homblower, as you fight foul - so0 shall wo,"
And in spite of Nr. Iillerist's disapproval Mrs. Hillerist, topother
with Dawker, the Hillepisis'agent, works out a cunning schome to the
complete dostruction of Hormblowor and hiz family.

In fact there is a coritain similarlity in the manner of the
failure of both Homblewer in The Skin Qame and Rolberts in Strifc.
They first appear to b thoe toughost fightors imaginable who will by
no moans lot any circumsfances divert them. Dut then an uncxpoctod ovont

happene, not to them, but to their women, and compels them Yo change
their ways., In Strife, the sudden death of Roberts' wifc makes him
unable to retaln his position as the hecad of the strikers and conscquently
the strike fails. 1In The Skin Game, the Hillerists'discovery of the

shamefu]l past 1life of Chlee, Homblower's daughter -~ in - law, is the

heavy and uncxpocted bloe that falls on lomblower who pwentually has

to withdraw from hiz chemics in groat shane and reascntment.

The wretehed wietinm of the fight, Chlee, rominds us of Pawnla in

Pinero's play. The Sceond Mrs. Tangucray. Ghloe and Faula are fortunate
But when

enough to give up their immeral carcers and marry rich men.
thelr ecerct 18 reveozaled aftoryards, socicty is unable to 2ecopt them
as rospectable Mrs. Tangueray and Mrs, Homblower any longor, They find
that 1t is no use trying to live a now lifc sinct spcicty doos not will
them to. Therefore thoy declde to commit suicide. Paula sueeccds in

doing so, but Chloe is rescucd in time and is still alive thouzh badly

injured.

1. Galsworthy : The Plays of John Galsworthy (19293, p. 543
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Chlee, a harmless and pathotie figurc, is a typical CGalsworthian
voman, wcak and helpless in the cruel bends of Pnglish soecicty. She is
not much morc individualized than othor pitiful vomen of his such as

Mrs, Honcywill in Justicd, and Wanhds in The First and The Last. Thoy

are vory depondent on their loved ones, and will live or dic at theoir
~eotinand, Without their moem, they arc unable to carry on their ovm lives
properly becausc they have ne courage of their ewn, Here is the Chioc's

appcal for merey to the Hillerists's "..... he decs love me. And if he
1

throws me off, I'1l go under —— that's all." In short such women arc

too weak to be impressive and they have no other gqualities to compensate
for their weelmess which might attract us instcad.

falsworthy's other kind of woman whilch I think merg improssive,
is of tha type of Jill Hillcrist, the daughtor of Mr. ond Mre. Hillerist

in Tho S5kin Game, She reminds cno of Dot in The Bldest Son and Meaud in

4 FPamily Men;  these women arce beld, frank, hunourouws, well-brod, and

rather masculine. Theoy are all unconventional; thoy usc their rcason
and form their own opiniona, and have fower social prejudiees than their

contoetporaries, oXamples bolow justify thig statements

A Dot i the sceond daughtor of the Cheshires'in The Eldest Son |

If it wasn't for mether | Fredals just as much of a lady as most
gitls. Why shouldn't he marry her, and go to Canada 7
Ttttz what he's really fit for. e

"JTillt we.s D' you think Homblower had a father 7 1 belicove

he wvas spontancous. But, Dodo, why all this — this attitude

3

to the Hormblowors 7

“Maud. [ﬁhe sccond daushter of the Builders' in A Family Maﬁ] H
Itve heard you say ever So many times that no man was any good
who couldn't rmake his own way, Tather. Well, women are the samc

ag mon, nuw; Itts the law of the country. T only want to

Meke my oWn Way.

1. 1Ibid, p. 568
2. Ibid, p. 190
3. Ibvid, p. 357

ibid, p. 605




"Joan [the only daughter of Sit John Maszer in Exiled:l :
What's the good of morals and belicfs ? What do they lcad to 7

Tcll me that ! I mean if you want mc to go somewhere you must

tcll me why."l

Those girls, being accustomed to thinking for themsclves are
ofton headstronz. Iut thev are usually elever enough to lmow what 1s
going to happen before the morc simple — minded are avare of it, In

The Skin Came it is Jill who warns her father to boware of her mother's

ncxt step after the wictory of the Horntlewers' 5 "They'll make you

do things you don't approve of, Dodo, if you den't look out. Mothor's

fearfully bitter whon she pgets her knifc in. If old fornblower's

diggusting, it'e no rcason we should be! ¢

It is novessary for Mr, Hillerist to have a dsughter 1ike Jill
to take carc of him. He is not a strong charactcr and has '"no volition
of hiz own" 3 In fact he is a2 men of high morality, but he fails to
‘1ive up to it whon his detecroimed and snobbish wifc takes control.

‘He cannot stop her blackmailing Chloc though he is very mich against

her idea, Howevor the destruetion of Chloc and the rest of ithe Hornblo-
wers' makes him rcalize his weoakness., fnd in tho prescence of his
astonished wife, he summons cnough will power for the first fime o say
that he is the master jn his housc and to state his recal feelings ahout
thie fight; "what is it that gots loose when you bepin a fight, and

makes you what you think you'rc not ? What blinding evil | Bogin as
4

you may, it ends in this - skin game ! Skin game | "

The mesgage of this play as explaincd by CGalsworthy is that
"Gontility cannot survive when formed into a sort of Limited Company,

I15

of which the Managing Directors arc not gentle ! Billecrist scts out

to fight HormbloweT because he cannot leot him driwve the poor ocut of the
place where they have lived for gencrations, The fight ends with
Hornblower heing forced to give up oll his land so that the poor can
move back. Put when they come to thank Hillerist, he confesges that he
has ontirely forgotten their existence during the fightlhat urged the
Hillerists to eantinue the fisht was rather the personal insult from

ez ——ma ————= Hornblower. So in this case there iz no nrerit in

1. Ibid, p. 107C

2. Ibid, p. 331

3. Marrot, p. 494

Galsworthy : Collocted Flays of Galsworthy (1929}, v, 574

5. Marrot, p. 455
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kis motioen as Hillerist sorrowfully admits in the ende:e ",.,,., What's
gontility worth if it can't stand fire ? M 1 Bosides, the Hillerists
gannot be proud that they have saved some wveople becausc at the same
time they have destroyed a woman who has never dong them any hars,

Such arc the tragedics of the play. And who are fto bo plamed
for all thesc ? I would rather say nonce, although in fact Mr. Hombtlower
" whe represents the new middle class with his ambitious schemes for
advancement scoms at first to be the real villain, But he has his

rcasons for his behaviour. Ho represents the new society with its new

ideals and motivation,., It is necessary for him to push his way forward,

at all times ond in all elreumstances, for the sake of moncy, because

moncy makes him what he i@, He becomcs a someobody through nothing ¢lse

bat hie moncy: ho and his family will be nobedics again 1f they lose their

wealth, If ke and his family vere givon moro consideration from his upper-

slass neighbours who heve not had to struggle to beceme what they are
he would cortainly divert his attention to something elsc instead of

thinking of money all thc timc. Eut he and his family are =lrays ireated

ty the Hillerists as if they wore in a different world, and as if it were

unthinkable to accept them as neighbours. Being thus humiliated,

Hornblower is certainly not to be totally tlamed for whatover he has
vunity art behind his actions. It is

donod

hurt feeclings, humiliation, btruiscd

not that he has no understanding of what the Hillerists starnd for

they force him to oppose thomsclves
In faot therc is no complctely guilty scoundrel in the play who can

be blamed entircly for what happens and whose desiruction can be celobrated
lack of loyn and

ard their wvalues.,

by all. The "villain" of the picee is heartlessness,

humanity Tor fellow ercatures. Mrs, Hillerist and Dawker whe cause Chloeo
to attempt suicide have no real conccpilon of what their aeccosations wiil

load to. They simply follow the habvitual pattern of thelr life. The

latter iz like all loyal agonts who will do any-thing for his masters.

Put ho docs not care a straw for others. He has broken his promise to

Hornbtlower by revealing Chloo's sceret to Charles, her hushand, when

ChaTlos Touscs him to anger. In so doing, he ruins their married life,

but he can fool no decp remorse sinee besides hiz own masters ho considers

Collcctod Rlayse of John Calsworthy (1929,
P D74

1. Galsworthy
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himself atiached to nobody, least of all to those of a lower class than
his masters'. Hegarding Mrs. Hillerist, who is very similar to other

upper - ¢lass married women such as Mrs. Barthwick in The Silver Box,

Lady Cheshire in The ®ldest Son and Mrs. March in Windows; shc has boen
do nothing clse

trained to scd only pcople of her own olass and S0 she can
tut look dovm upom people of the lower classes, copecially those who

value moncy mere than anything else. Her world is confined fo her hus-

band, children and a fow intimates. Her duty is to do heT best for thosc

people and to preszrve the old traditions which have been transferred fTom

one poncration to another for n very long time, and that is all. Therefore

sho gan fihd nothing wrong in injuring a wonan whom she despiscs for the
gake of hor belovod family,

The characters in this play as well as in Galsworthy's other plays,
are neither to be blamed nor adwired. Thoy are all the puppets of soelcty
end of sysicpe which &re thomsclves at fault and in nced of romedies,

In The Skin Gome it is the olass system, the problem which Galsworthy

econs to bo most anxious about, and which of coursc constantly finds
However The S8kin Same's characticers aro more

pxpression in his plays.
lively and more accessible than many others in Galsworthy's plays boeausy

they have wmoro chotiomal Tesponse to surrounding facts, and henec scem the

morc human. Desides, they do not preach as much as many Galsworthy

charactors do.

The dialoguc of thiz play is skilfully written. It suits the
characters and scems to come from thoir own mouths rathor than from their

ercator's {whercas the oppositc is often the case in such plays as The -
Tn it we ean also find a lot of slang and

Piacon and The Foundations).
p—pe——

fresh topical dialoguc;y Galsworthy is perticularly good at diffcrontisting

between the spooeh of hig characters, the old and the young, the econserva-

tive and the medern. Many of the expressions used by Jill Hilleriat

for instance — who Teprescents youth a nd modernity -- are dead now,

but thoy were frosh and vital in Gelsworthy's time and ring out in splendid

contrast to the more serious and less colourful words of her reactionary

Examplcs abound an overy page of tho richness and varlcty af
the

clders.
hupman spoceh: In partieular, the languape and idiom distinpuish
different reactions of the eld and the young, and of tan novreomers and

the long .- established family, to the changing situation. Jill Fillerist's
gpocoh continually contrasts with her father's and with her ﬁﬂthcr's,

as in turn theirs contrast with Hormbleower'o and Dawker's:



13

17i1) ¢ Dodo {her own father), you'rc narrow,
Buck up, old darling, it won't do ..v.ees 1
Hillcrists It takes generatlons  to learm to live .

and let live, Jill., People like that take and ell

. . 2
vhen you zive thern an inch L.....

"Hillerist: I was borm here, and my father, and his,
and hig, and his. They loved those ficlds, and those
old trees., And this barbarian, with his !improvomont’
achemes, forsooth ) ..... 3

Hornblower: Howr the man tzlks ! Why ! Ye'd think

he owmed the sky, beeausc his fathers pmilt him a housc
with a pretty viecw, where he's nothdng to do but live,

It*s shoor want of sorcthing to do that gives yo your fine
4

gentiments, Hillerdist.......
Hornblower: Look here, Hillerist, I don't object to you
pereonally; yo scem to ne a poor crecature thot's bound

to pet loft with your gout and your dignity: .... I'ma

good - naturcd man if you'll trocat mo as such, Now, You take
me oh as a neighbour and all that, and 'I'll manage without

5

chimncys on the Contry. Is it a bargain 7 .....
&

Hillerist 1 Hopeless:; welre in differcnt worlds .se.ea.

Mirs. Hillerist [ Pointing to CR10C, .ssessss. ] Bay I

aslk vho this lady ig ¢
Homblower: No, ma'am, ye may not, for we lmow porfectly well.
Ji11l: T Brought hor in mother,

Mrzs. Hillerist: %ill you takc hor out again, thon,

Hillerigts Amy, have the goodness to remoober -

Yrs., Hillerist: Thot this is my house so far as ladies

arc coneermoed.

-

B B = L N I N
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Tbid, . 515
Ibid, . B17
Lbid, p. 232
Ibid, ' r. 524
EE! P. 227
ibid, p. 244
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"Hillecrist [‘Speaking to Bornblowgr himsclfF] H
And I never act anyonc 30 pachydormatous...... 1

Ji1) | Speaking to Rolf, Homblower's son | : And we
can't help thinking he's a pig, BSerry ! ..... 2

"Hillecrist: To use a picece of knowledge about a woman —--

it's repugnant. I - I won't do it ...... 3

Mrs. Killerist: - - - {o know this 1s our salvation,

4

and we must use it .....,

Damwker: The Squirgel's sgueamish «—too much of a gentloman,
But. lic don't count, The grey marce's all right. ..... )
Dapker ¢+ You ought to know that im a rowv it's the weak
and helploss.— we won't say the innecent — that got it

in the neek. That can't be helped. .....%

The Bkin Game received ouch praise from the eritics and the press,

Phe Daily Telegraph said; YIn overy way this play is admirable., Irom the
first rising of the curtein our aftention is held, and as the story
develeops, we find oursclves more znd more gripped, Each of ihe choracters
is minutcly true ito life., This ie why the play inspires every wmember of
w1

the cast to produce his or hér very bost work. v... The general tone

wat laudatory thoush a fow crities vere ore restrained; howover nonc

made z soverc attack on Tho Skin Gamp., It is universally acccopted a5 onc

of Galsworthy's grcat plays, and it will survive vhen other lossor olays

of his arc dead and buricd.

The 3kin Gamc scoms to have beoon immediately folloved by tho

writing of a grouvp of onc - act plays and 4 Pamily Man: there scoms to be

gomoe gonfusion about the date of the production of the latter 6 ond

little information generally available about it or the one - act nlays,

. Ibid, p. 527
» Ibid, p. 557
M: P 547
Ibid, P. 246
Ibid, p. 548
Ibid, p. 554
Marrot, p. 423
» Scoc above, p. 91
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They will thercfore B dealt with briefly before we pass on to the
consideration of Loyalties that followed them.

‘Bix Short Plays,
The one - act plays wore puunliched in ono wolune ecalled.

Six Short Plays in 1921; thoy arc The First and The Last, A Dramaj
The Little Man, A& Farciecal Morality; Hall - Markcd, 4 Satiric Trifle;

Defcat, A Tiny Drama; The Sun, 4 Sccne, and Puneh and Go, 4 Littlc Comecdy.
Three af them arc about war: Jefcat, probably the shortest of

Galsworthy's dramac, deals with a2 Gorman girl who mects an American

sﬁldier.during the war, while The Sun deals with o very eomssn post.

war in¢ident, the return homc of a soldicr and hiz discovery that hic

zirl has beon unfaithful to him. The Little Man, althoursht itz story
has nothing to do with the war, 1s about the sprit of intemationalism
as aymhblizcd by "The Iittle Man". This play proclzims the nced for
intcrnational ¢oepcration in simple human rolationships, an ideal which,
on a broader lovel, found o¥pression later in 1925 in the Leamue of

Hations,
The iittlc Man is probably the most remerkable and the hoest of

Galswvortny's short plays. Ia it we find interesting skotches of poaple
. from various nations such as the Amcrican,thc German, and the English
couple who find theuasclves throwm together on a train «ith o temporarily
motherless baby in their midst, The American is idealistie, His theory
is absolute unsclfishness towards others but bhis love of sulf oftcon
makes his theory unpractical, He tninks that he should be kind ta a
baby who has lost ite motkor, but at the game time he is drawm bvack oy
the fear of catching a certain infection from it. The Gorman never
carce Tor the weak; he belicves that tho werld is Tor the streng and
powverful only. A4s for the Enslish guple, they zhow no foeling and
scldom eingle fhemselves in others! affairs. They are neither good nar
evily, but like ito bo detached., The American has been irying to wchave
like a saint, but he caanot., The real saint is the Litilc HMan vho
devotes himself to helping the i1l -~ fated baby sond vho is rozlly frac
from national projudice becausc: "I'wm afreid I'm nothing particular.

Ky father was balf - English znd half -~ Ameriean, and my mother holf -

Gorman and hglf -~ Puteh,! 1

1. Galeworthy ; The Pla s of Jomn Galswerthy (1929), p. 929
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That Galesworthy himself said about this play is relevant to the
play iteelf as well =5 to nany others of his plays t+ "The positiom,
25 you 2ce, is a little iromiezl. ,...Tho milk of human kindness filows
in most people, but the sense of property flows too, and not too ruch
imagination, or we shouldn't have cur Bethnal CGreens, hungry children,
our solitary cuﬁfinemcnt, our docked horses, our caged skylarks and a
thousand other insensate eviles - not even thiz war.”

Such a tocaperamont is often found to be dominant in Galsvorthy's
plays. PFor instance, in The Dldest Son, we see ithat Sir Cheshire is
fenerous anough when it ¢onmcs to making his scrvant marry the girl he hasz

seduced, But when it comes to his ovm fon who hkas scduced a meid of the

housc, his selfish interest finally compelskim to act othorwise., 4 similar

attitude ¢an also be found in such plays as The Bilver Box, Strifo, Windows,
eto, -ond evon in the very short play Puneh cnd Co.

In this play we see how cruel an important producer is in not
In deing so hc nenrly breales

allowing o gertain play to be performed.
the hoart of =z talented actress who has taken the leading role. Though
he is kind encugh to let her know how fine e¢he ig as an artist, hiec sense
of property -- which 1s not always the same 25 a sens¢ of true propriecty
. prevonts him putting on the play. Herc is his roasont ".,. I'vo only onc
rule, sir ! Giwve the Publie what it wants, and what the Public wents 1is
punch and go"

In The Tirst and The Last and in Hall - Marked we sce how peoplce

are unable top live in soeiety without certain thinge, in the former, it is
pluck; in theo latter, strangely crougk, it is o wedding Ting. e s80 how

people in Hall - Marked shrink back from a woman who nas boen very zood

and kind to them just bocenuse they susgpect hor and her husband of net being

lewfully marricd,
Bxcopt for The Litile Jian, the six short nlays are not distinguishui

wished, Owing to the exireme shortness of sueh plays as The Sun and Dofoat,
they have wory soldam been performed on the professional stage, although

they malte enjoyable reading and rank among the best English one - act

plays=.

1. Marret, p. 733
2. Galeworthy: The Plays of John Galsworthy (1929), p. 982
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A Family Man
Brief mention should also be made of 4 Family Man, the reputa-—

tion of which scemcd to et lest under the loud and continual applause

for The Skin Jame and for Loyaltics.
The titlc of this play hes already suggested its theme: this

play is about a dutiful magistratc, Bullder, who rules his family by forec
and pover rather than love, and who “does not know where to stop beoing

firm?', Ho has been at varianec with his daughters and nis wife and bents
them in his anger, When this he;:mmtss kmovm in the tovm it makes Hlm

unpopular; the modol citizen, tne uphelder of the family, "the pillar of
zocicty”, falls into diagrace and has to give up his hope of heing mayor
of the tovn in the near futurc. Builder rominds us of Reberts and Jom-

blower in Strife and The Skin Game. They are all alike, detcrminod and

purposelful, bul come to their destruction partly becausc of their women
folk,

Although the play eénde tragically and touschingly, the whele
atmosphere of itz is not serious at all: it is more like a comieal trogedy
with the "fanily wan™ running after his eleping daughter and later aftcr
his own wife who has loft him in anger after seeling hlm kissing the French
paid.

Tt is ofton found in Gelsworthy's plays that the lisht atmosphere
and comlc ¢lements are net as offective as the cxploitation of serious
themes and cloments, This play is yet another erample of = lishier play
which, as usual, was not well roccived by the sudiences; its run lasted for

only a short pcriod, making way for the next play, = Tar grcator oneg,

Loyalties,
Loyaltics

Writing Loyaltics in 1921, Galsworthy was in faet exploring the
same théeme zs in The Skin Game 1 — =  that of the confliet notween olnew -

made'man and the long -~ ¢stablished people of English upper middle - class

society, It therefore scems fittins to discuss Loyaltigs in the samc

chapter as The Skin Game.
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The plot of Loyaltics is quitc simple ¢ a thicf steels a large
surt of meney and is finally arrcsted, Put the faet that the thiof i=
an Englishman, a reccived member of society, wheress the ovmer of the
rioney 13 a Jow, who has had to poke his ewn way into thot zocicty,
gifferentiatcs this play from a mere crime drama. Instcad of secins the
eriminal being cast out we Find that it ie the ovmer himself who is
banished beceuse he darcs to accusc one who roally belongs to socicuy
whoreas he kinmself iz only an outsider who has been tryins in wvain to
become part of it.

The unfortunate cutsider,; Ferdinand De Levis, is very much like

Hornblewer in The 3kin Came. He i5 2 bpitfer, moncy - minded Jew sl

imagines bad frelings against him cverywhere, oven from the scrvante of

hig English fricnds who alse have a certgin snobhery of their owm.

He ig far from being a sympathetic charecter, wut he iz the vietim and
thorefore demands our sypatay. Being a wory shrewd man he cen point to
the real thief very guickly: the man is in faet I, Dency, a well - knowm
gallant Enrlish soldier, o fellow — gucst in the country - housc at which
he is staying. De Levis's accusation cpuses a great deal of abuse from
Dancy's fricnds and rolatives whnose loyalty to Daney blinds them 1o all
his faults, When informed of how Dancy's bohaviour has roused suspleion,
Colford, one of his close friends repliest "Well ! Weat proof's that 7
Ho, by George | an old =chool - fellow, a brother officer, and a pal.

He didn't, But if he did, I'd stieck to him, and sce him through -

it, if I could,” X foifordts responsc iz typical.

Margarct, one of Dancy's relatives, anzwers in an evcn stronger tone
ces? "

"{ don't earc, He's iy third cousin. Don't you feel you couldn't, 2

Sueh an attitude among poople who stick together is common

cverywhere in the world., In fact it is admirabdle to love and be loyel

to our friends and relatives, but if loyelty is exececded, it will hoeome
projudicc and thus lesscn our consideration towards the outsiders who
in other worda, there are greater loyaltics than

happen o doal with us;
Examplcs © below will give

thosc to our immediate cirele mnd traditieon,

us some idea of how poople who arce staying in the same house with De

Lovis take the news of kis discovery of tho theft:

1. Ibid, p. 658
2, 1Ibid, p., 660
3, Ibid, p.p. 635, 639, 647
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"Lady Adela ['tlw hozt0ss spoaking to De Lowis himsnlf:l :
Tut how fearfully thrilling ¥V ,..... (With codden realization)

Ok ! But — Oh 1 1t's quite too wnplezsant [ o......0

;r-thn host, as anon as D¢ Levls makcs his c:{it] :

"Iingor
Phow ! Did you ever sce such a dressing -~ goiml 7 euves
| ono of the Eucsts-] t “".v.. Isn't this gorgcous ?

"Hargarct L

Foor littlo rerdy !

" General Danymge [_anﬂthor suest, after boing told by

Do Lovis that Daney is suspectcd of having committed the
=1
theft | ¢ But this is a privatc house, Mr, De Lovis, and

somothing is duc 4o our host =nd to the osprit do corns  that

existes among gontloien." c.eiee.s

4nd it ie thiz fesprit de corps' that keeops Daney ouil of prison
for a long tine. Though certain evidence against him is found; his
friends try te keop thair mouths shut as long as poseible. On the ofther
hand, one Teels that if it were Do lLovis whe had commitied this crimo
himself, the Yesprit de corps’ would cortainly unite Doney's fricnds and
genable them to gather cnouzh evidenee to sond him to prisgn in no tine,

Loyaltics is anothor play of Galsworthy's which wae a groat
pomaercial suecoss, After finishing thiz play Galswortly was vory surc
of it as we ean sce in his letter to one of his friendss Y“This was the
enly play of mine of which T was ablc to say when I finished itﬁ
'Ho menager will refuse this'. 1 ind that wos true; the play uas
roceivod with wery much cnthusiasm by 3ir James Darric, who was in charge
of itz first production at the S4. Mertin's Thoatre in March, 1922,
The play met with an inmediate and great succcss. Here again we sce
fialsyorthy at hizs best with his intensity and scriousncss of purnosec and
his great dramatic skill. It:is agrecd that whilo Loyalties is, in 1lis
social omphasis, & vory inportant drama of ideas, it iz also wvory intorecs-
ting on o lower plane as a crime drama. This play is full of intdrceting
incidents, ag in tho sceme of the inspector's cress — cxaminztion of the

guests whioh ip deliberately and amusingly written.

1. Marrot, p. 508
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Generally the ecritics found morce to proisc than to blame in
this play. However, after praising Galsworthy whosc master-hand makes
this play "exeiting through every minute of 1liz course™, the Daily

Chronicle came to disagree with the end, Dency's suicide, which was said

to be "the least good part of it." L

I do not agree with this critiecisn. What could be more suitable than
Hliat else can Dancy do when the policemen with a warrant
To fight against the

such an end 7
for his arrest are waiting outside his room ?
armed policemen would be impossible whereas to give in to the police and
be under arrest would be too simple for such a born - fighter and a dare -
devil as Daney whose characier is described by one of his Friends as
Tollows: "He can't live without danger. If there is ne sxcitement

going, he'll maks it -~ cut ol sheer craving.," ¢ Prers is only one way
left for him apart Irom commivting suicide and that is o try another

jump (he is a wvery expert jumper}, and make his escape. BPut then it

would bte too contemptible for him who was once a gallant solgier and an
English pentleman., There is still another reason io suprert Daney!'s
tuicide, perhaps the post egseniial one: suech an end mzkes us Bee with
our ovnm eyes the [inal binding spell of loyalty. In spite of Dancy's
noral wealmess, his friends still keep faith in him and after 2is suicide

they consider xim as a hero who has commitied a preat deeds "Hara - kiri

esas for kis wirte's sake, and his own." This speech of Celford iz very

effective -- 1t sums up Galsworihy's theme in ite irony. The very act
that has sealed Dancy's acknowledgement of his shame and guilt, ewokes

a last tribute of praise and loyalty {rom his friends: they are still
blinded bty the old school tie ......... Thus we may conclude that Dancy's
suiclde, if 1t is not the best part of the play, is net the least good
part of it either, recause it does make the play end wvery neatly .=nd

conclusively,

1. Ibid, p. 516
2. Galsworthy: The Plays of Jobm Galsworthy (1929)

3. Ibid, »p. 685
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