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CHAPTER IV

OTHER PRE =- WAR PLAYS -~ "JUSTICE" TO "THE FUGITIVE"

Justice

There are altopether elght plays of Galsworthy's which were

produccd before the fitst Werld War, The Silver Box, Joy, and Strife,
yore followed by Justice [produced in 1910), The Little Dream {1911},

The Pigeon {1912), The Eldest Son (1912), and The Fugitive (1913}.
0f these plays 3trife seems to be the most unforgetable with its

vigourous characiers and dialogue, and its logical ending as the rcsult

of the futile fight, Abowve all what makes fhis play very offective is

most probably the singleness of its theme which is aleo tho ehief

characteristic of Gazlsworthy's other sucosssful plays 1ike The 3ilwver Box

and Juztice.
In Justice Gzlsworthy repeated more clearly what beo had szid in

The Silver Box apout the defects of English Law. In fact he did net

megan to attack the "broad principle" of Law, which was Jjust encugh.

But he wanted %o point out that "with the broad principle there is room

for countless shados of diffoerentietion pased on real insight into

characters and cirecumstances.” But the unbending low is blind to all

tkoge, It is like a machine moving on and on crushing all these who

happened to fall undsrneath.
"how the herd gore to death its weak membors®.
members are ropresented by Falder, a young c¢lerk who yields to the

momentary temptations of embezzilement because of his overwhelming desire
He is too weak to resist the temptation and

ind to Galsworthy, it was like seeing
In this play, the weak

to help the woman he loves,
later to confess openly, yoi he is trcated as though his heart veoro made

of iren in sending him to stay in prison for ihree yoars with all the

hardened criminals. The following spachof Frome's, Falder's advocate,

is actually the voiee of Galsworthy himself: "Gentlewmen, men like the

prisoner aro destroyed daily under our law for want of that human insight

which soes them as they are, patients, and not criminals. If the prisoner

be found guilty, and treated as though he were a criminal type, he will

1. Marrot, p. 2068

2. Tbid, p. 266



as all expcrience shows, in all probability become one',

Unlike his method in carlier plays, Calsworthy gives us some

.salutian tq the problem he raiscd, This is Falder's opinion when he 1s

finally out of the prison: "Phere were all sorts there. And what 1 mean,
sir, i3, that if wc'd beca treated differently the first timg, and put
under somebody that could look after us z bit, and not put in prison, neot

e quarter of us would ever have got there.!
Galgworthy saw that English prisons werc in a very bad statc,

Bofore writing Justicc he had wvisited sewveral prisons and had studicd
the prison system widely. Hc had also had a chance to interview some
prisoners and somc warders as well. Therefore it is no wonder that his
prison-ccll scenc beeame one of the culminating moments of tho play,

In thiz seene v can sce for ourselwves that the prizomers not
only suffer from physicel discomfort, but their mdntal condition 1s also
worsened by the prison's surroundings and hyfthc system as a wheolo. They
find no way to occupy their minds and the fact that they have nothing to
do drives thom nearly to madness, eapecially those who have received
Onc prisoncr has spent his whole time in a separate

He knows full well that he

solitary confinement.
cell making a saw to help lhim make an escape.
wiil be Te-arrested as socon az he gets out and will consequently get more
punishment, but he keaps on doing this just to ocoupy his time and to

prevent hio from going mad. H.G,Wells was one among pany who appreciated
the prison-scenss: this is what he $told Gelaworthy in his letter:

M, ... I Temember too blundering years age upon the condemmsd cells at

Fxeter one bright summer afternoon - and ¥'ve felt all your play so finalzy
¢ and essentiaglly conveys." 3
In spite of all these excellent descriptions of the prisan-scenes
in Act IIT, Galsworthy mede it clear that these scencs werc put in the
Play¥ only as a sub-plot in order to strongthen his main theme that
"Jugtice is g blind Goddessf But wher this play was produeed, thia sub -
plat was gonerelly admitted as a roal end dominant theme; this somewhat

irritated Galsworthy as wo can see from his own expressicn, "Sinec to

make that prescntment was my main purpose, it naturally gives mc no

1. Galaworthy: The f'ollected Flaye of Galsworthy {192%) p. 244

2, Ibid, D. 259
3. HMarrot, p. 260
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pertieular pleasurs tg find the publiec riding off on the minor peint
ef prizenn refom,"

In faet, Galsworthy's audiense acknowledgod his real purpose But
they did not take it seriously becausc they Found it essier to criticise,
and even roform the prison system, rather than to change the prineiple
of the law in order that poople like Falder might not bhe put in jail
after cormitting a crime, Qonventional feeling ney be summod up in the

judge'ts spooch as follows: "The Law, is what it i3 - a majesiic cdifies,

sholtering all of us, each stone of which resis on ancther., I am
concerned only with its administration,”

However, at we have scen oarlisr in this thesis, the play had a
gfeat deal of influence on the new prison reforms both in England and
imerica; this is what Emest Reynolds, a famous English literary figurs,
thought, "Perhaps ne anther play in the history of our theatre could point
to such elerr results or could so plainly vindicate the cause of the
drama of ideas."

apart from its merlt in getting a practical result, the play is
quite scnsatlonal in itself, esposecially the cell-scone and thoe last part
af the final act when Falder ends his 1ifo tragically for fear of being
put in prison for the second time.

It is guite clear to us where Galsworthy's sympathy as woll aa
hiz hatred 1ie, He is 3¢ overwhelmed with pity for Felder and with a
strong disliko for'Justico' that he freguently breaks inte the play
himsolf using his charactors as a bridge to convey his opinian to the
gudience, It may cven be said that he secems to be more interosied in
expressing his ovm feelings than in the dewelopment of his charactors,
Thiz might be a rcason why his characters do not come ocut as vividly am they
should, Falder, for instance, has wvery litile life of his owm., I
appears as a victim of the law snd one can see plairly how he has hoen
destroyed by it, but at the same time he fails to draw our sympathy in
a degroe cgual to that of Galsworthy himself. Felder is just an ordinary,

weak, and fearful man who not oniy committad the serious e¢rime of altering

1. Ibia, p. 26

2. Oalsworthy *+ The Plays of John Galsworthy (1929)
r. 248

3. Ernest Reynolds ¢ Modern Engllsh Drama {1949)
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a ¢heque to hiz own advantage, but alse tricd te throw hie owm fault on

an innocent men., In fact he has nothing speeizl in his character to

make us feel For or against him as much ae wo do Tor Galswoerthy's cother
chiel charactcrs such as Hoberts and Anthony in Strifo at the moment of
their disaster.

8o muech for the weak points of Justico whieh, in spite of tham,
till remained a great play. They did not not prevent 1t being well
received at its first produetion in February, 1910, =2t the Duke of York!s
Theatre, Londonj it was also simultanceously produccd at the Glasgmw
Repertory Theatre., It was reccorded that in London the part of Ialder was
Drilliantly crcated by Mr. Donnis Badis., The audlence liked Justice
50 mich that at the cnd of the play on the first night they refused to
loave the thcatre even when the lights were put out gnd the theatre was

all dark because thoy wanted to s¢ syorthy and to gpploud him,

The Little Droam
The four plays which follioved Justicgoe, namcly The Little Droam

{1911}, The Pigaon (1912}, The Tldest Son (1912), and The Fumitive (1913),

wore nnt as popular as thoir immediate prodecessor. For some reason

or other they do not scoem to be up te Galsworthy's standard. Among these,
however, The Little Drcam is the most cnjoyable in spite of its predomi =
nantly light atmosphere which always weakcné Galsworthy's plays. This is
g delightful short play atout a restloss and romantic meuntain - girl
who is comstantly enchanted by the mystery of the unknown., What
Galsworthy gaid about this play ie wery much te the point both in rconzider—
ing the play itself as well as for the 'rest of his works:

' "y vipw of the universe is that of a perpetual confliet hotwoon
opposing pringiples, dark and light, 1ife and death, ebb and flow.......
Botween theose conflieting prineiples in nature thore is a mysterious

room

and by us not to be apprciated point of roconciliation.
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"In moral and spiritual sphcres there is Jjust this same perpetual
state of confliet through whieh the human mind and spirit travcls
towards the mysterious Jarnony, which stills and reoconciles this econfliet,

Tho litfile soul in my play is passing through this world of
conflict {typified by Lamaid and Folsman as Town and Countrys Civiliga-
tion and wild naturc: adventurc and peace) on her way to the unknowablo,
myzterious and everlasting roconcileoment or Harmony,"

This play is differcnt from the rest becausc it is full of
symbnls, Although Galsworthy is considered io be far from a symbolist,
he 15 able to creatc picturosque Figures, noarly all of which are mcant r
to reprosent some-Ahing olse. For coxamplo, the two men who are in love wlth
the heroine of this play are, as stoted by Galsworthy, meant to reprosent
"Tovm and countrys Civilization and Wild nature: sdventure and poacu."
This play is on the whole very pleesant, and the audicnce have always

been attracted to the mountain-girl, Sceolechen, who is thoe leading fomalce

character of this play.

The Piﬁuon

4s for the reat of these pre—war plays, there is not much to be
gald apout them and they made ro groat mark on tho theatre - going
public. In The Pigeon we are kept in doubt after finishing tho play
a8 to what Galsworthy really mimo et in it, Although in the play he
statecs his Eeliof that "all rcform uninspired by sympathy and understand-
ing is dead wood in our tmc“,2 he docs not definitely show ua the
Fruitful result of treatmont of the poor or the hepeless inspired by
eympathy and understanding. The Pigeon is in fact chiefly interesting
for rcasons other than the intrinszically dramatic. 4 character in this
play, Louwis Forrand, a young wahdercr, had in fact some connection with

Galsworthy's own life, and, if¥ scems probable, considerable impaet on

1! Marrﬂt, PJP- 33':' - 331
2, Tbia, p. 33C
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Galsworthy's boliefs and thenec an the themes of his drama. Ferrand

then will be dcalt with in greater detail below. .

The Eldost §an
There is nothing particular either to be sald for The Fldest Son.

The themo of this play is a common onc in domestic drams, and thero was

in Tact one play sicultaneously produced with The Eldest Son {1912)

that had almost the samc storys this play's title was Tho Hindle Wokes,

and its awnthor, Stanloy Houghton, and Galsworthy had some corrcepondence
over this coineidencce: "I an afreld that when my play The Eldest Son is

at last preduced, ....s.... there will be a cortain amount of comucnt on

the similarity {not of plot and character but) of situation and the
philosophy underlying it. If there is, I shali have to icll the Press

that The Eldost Son was concoived in 1906, written in Pebruary and ¥arch

1909, and dslivored completc to Charlos Frohman for his repertory schome

in Junc of that year...,.." 2

Tho theme of these two plays is that of the rich young man who

falls in love with a working girl; in The Hindle Wakes she is the

daughter of an omployce: in Galsworthy's play she is the maid, The
authors of both plays might have besn inspired by Robertson's famous play,
Caste, in which we sec the author's attcmpt to ventilatc the idea of
marriage botween people of different classes. Significantly onough,

the rich young pecople in Tho Eldest Son arc cngaged in an amateur produc-

tion of Castc,
As Tfor the charactors in this play, again they do not scem to

have cnough life of their om. I agree with Johm Mascefield's remarks
about ccrfain of them: ”Froia[fhc maid]isg T feclyessancay t00 much a
bag of norves. I want more of her personality.” And though Bill
{(tho son of tho honsc), Studdenham (Freda's father), and Dot, Billfs

gister who scemz to have lews class prejudice than other members of the

1. Seebelow, 2. 9%
2. WYarrct, p. 354
3, Ibig, p. 356
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Cheshire Family, are fine, "... the othors do not quite walk out of the

o don't want this setting, really. We'lre

scene and say '"We're alive,
1

. human boings, not limited te this play.'!

The Fugitive
NWow we come to tho last play of Galeworthy before the Tirst

World Wer bogan. This play, The Fugiilve was Tormerly called The lan of

Tho World. It startcd as = satiric comody bot in the cnd it ecamo out
a5 g tragedy. "The play is the tragedy of flady hood!'," explaincd
Galsworthy, "Of womon too finc to sink really low, and not fine enough
to mako good in spite of cverything.™ <

{larc, the eocntrsl charactor ie this play, iz the kind of woman
whe slways drew Galeworthy's sympathy. B3he has a2lmost the same gqualities
as Irenc's in Thc Man of Property: so woak, Tragile, and helpless; cach
of them is the wroetched proy of other poople and of the lawe or convenw
tions of Bnglish society. The idea that women were being troated unjustly

nad in fae¢t started npofore Galsworthy's time and spread into the drema.
Ibsen was generally admitted as the first playwright who deliborately
tricd to claib rocogniticn for the rights of women to lcad thelr ovn lives,

as for instance he did in & Doll's House vwhich appeared in 1879.

In writing The Fugitive Galsworthy had this motto in minde

"No duty survives where love doss not," 3 This may have rosulted from
his owm experience in the past when he was still a young bachelor
tormented by his love of 2 married woman wihn also reciprocated hiz love
and who later on doeided to leave her husband for him and to Tiout
canventional morality. This fact alone togethor with Galsworthy's
knowledge and obsorvation of the sufferings of women in goneral made him
the bittercat opposcr of thoe idea of marriage without love, This is what
he said in his lettor to 3t, John Ervine, "If there is a porson in the

world who hates such stage Jjuggling with thoe aversion between husbhand

1. Ibid, p. 356
2, Ibid, p. 372

3. Ibid, p. 382
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and wife for the sake of o 'moral! or 'heppy' ending more than mysclf
I have yot to find him or her', 1

It may scem to us that Galwworthy thought too much of a2 woman's
foolings and too little of her dutios when he made Clare desert her
husbhand to live on her oem, Dut Galsworthy brouszht up various reasona
to justify his themg above all "the idcalism in Clare of her bedy and

spirit belonging to each other, and of not taking when she 15 not
giving'. And this is why Clarc cannot roemain in her huspand!s housas
donying hersclf to him. Her {irst intention is only to got away from
him and we can sce that ghe does not go to live with Malise, her lover,
until ether circumstancos make it impoasidle for hor to live alonc.

This play rouscd much adverse oritiecioem in England and also in
France, After reading this play Gerald du Maurier, a Tamous producer
and play-prometer, stormod out most wiolently: "It depresscd me, angercd
me, and I have come to tho conclusion that T do not undcrstand it.
cewsns If it 1is meorely the tragedy of a "fey" woman; or else a suggestian
that an urgent reform is needed in the marriagc enntract, and that no
woman should be bound to 2 man when she discovers that she ne longer
loves him, Yos ~ that 4s it, Put it ig not clear, and the man she grows
to adore - Malise - i3 to me unbearable, a carper, a snoercr, and 3 '
DOTC . waaoaa 3
| In hie reply Galsworthy did not say whether he scriocusly hoped to
get the law reformed or not, although he made it eloar in this play that
{larc was cventually ruined by the marriage law which allowed her former
husband to claim damagns from Malise, and which was the cause of her
departure Trom Melise in order to prevent his complete finaneial rmuin.
Instead Galsworthy showcd that he was morc interested in analysing a
certain female character; a pathetic one, who had only cnough pluck to -
cut adrift Crom her incormpatible husband (and whoe,in so doing, showed
she was the sert of porsen Galsworthy admired), but who had no more
courage left to carry her through all the difficultics of the worid.
Galsworthy also said that he did not want du Maurier to liks Nalisc as
& person; ho actually thought that Malisc would rousc dislike. Strangcly

1, 1Ibia, p. 791
2, Ibid, p., 364
Ivid, p. 371
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enough, flarc, his heroinc fails in love sith this mon and later comes

to live with him as his mistress, The whole play, theroforo, is rather

conplicated, 7o arc unable to follow Calsworthy all the way through since
ho himgalf sot up too many debatable points and ¢onfusing signs along his

way; we constantly lose his track and our relish for his play naturally

lossens.
Howcwver when this play was first produccd at the Reyal Couri

theatre in Scpiember 1913, its production and roception were recorded
by ﬁalsworthy a5 "Not bad, arnd well reccived". And thouph mest of the
grifies found some defeet or other in it, the general tone wasz respoctful,

It can bc seon thon that while Galsworthy was praised for the
seriousnecsa of his purpesc end for his fechnical skill in laying out
dramatic¢ Boonos, he vras likeoly to sink Boneath his level whonovor he mado
a apeccial attempt to deal with too many fhemes in ono play ac he did in

Joy and The Fugitive, or whenm he fricd to change the usual sorious and

rather gloomy atnospherc in his plays inte a lightor and wittior onc as

in The Little Dreocam, Joy and later on in A Bit @' Love. Mercover, anothor

defoct so far in his not vory suceossful plays guch as The Eidest Son

is

in hig characterizsation, Often the peonple in his plays scom to he
"the embodiment of a state of mind or a state of body" rather than real
"He could not forget the fact that a

kuman beings of flosh and blood.
sald Frank 3winnsrton

man was poor or rich or stupld,...or a Jew...."

in The Geergian Litcrary Scone; i.¢. they do not beeome rounded characters
In other words,

we only soo teo dazzling a glimpse of onc side of thom.

Calsworthy's owm obsession with the "iypes" of people he presented, and

his owm dramatic method, imposed a severe limitation on his characteors,

a limitation which, when the theme itsclf was not sufficicntly etriking,

made them fail to attract the audicnee and, in all too many cesos te be

forgotten in & very short time, Thus, of the plays so far discussed, it

iz only a few which can still bo zaid to 1ive with a gonuine strongth of
Of theso, wo might name The Silver Box, which has the fresh-
Tor the

their owm,
ness of a first play and a singular vitality in it; Sirifoe,
power of the confliet it portrays and the hard indomitability of its

main protagonists, and - pessibly — Justice, for the strength of the plea

it makes for the wealk victim of the system;, Falder.
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