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One of the most significant characteriatice of Lewrence's
ideas 1s his inslstence that individual fulfillment tgkas prece- |
dence over the extranecus facters of life - birth, wealth, and
culture. The familiar censtruction in his novels and stories.
is that of & woman 1n 2 relatively superior socisl position
who marrles Instinctively an outsider (2 man of lower rank or
a foreigner].395 The situation betwesn Mr, Morel and his wife
in Sons and Lovers ié not only an abvious example but also an
archztype. In The Rainbow, an upper-class Danish lady marries

the 1lliterate Engllish farmer; lm Women In Love, Ursula upsets

her bourgeols parents by choosing Birkin, a man of no class, -

to be her husbhand; in The Lost Girl a middle~clase English

girl leaves the comforts of home for a vigorous life with an

Itallan peasant; in The Plumed Serpent, & refined Irish widow

ylelds to the dark Mexican gemeral; snd in lady Chatterley's

Lover, Lady Chatterley throws aside all of her poasesalons -
~not only the husbend she despilees but also all of hls wealth -

396 - lawrence made his

for a relatlonshilp with her gamekeeper.
men and women marry instinctively because he believed that
instingt or the blood was wilser than the lntellect, "My great
religion,” he wrote to hils clqﬂe friend, "ls a belief in the
blcod, the flesh, &3 being wiser then the lntellect, We may
EO0 wrong in our minds, but what our blood feels and belioves
and says, 1s always trua.39? Tha most important duty of -the
individual, he emphesized, was to be true to his blood and to
fulf11l hie natural desires, which should not be thwarted by

any superficisl sociel ideals, as Eilda, in The Shades of Spring,
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tald her former lever whom she had jilted for & gemekaoper:
"The man does not matter sBoc much...It 1s cne's own self that
mAtLers...whether one ia belng one's own self and serving
one's own Gad...“jgs | _

-Hia emphasis on the blocd-diety, however, did not mean
that Lawrence dencunced the intellect. Re disapproved only of
axceaslive intellectualism ﬁhi:h consldered a man as & "Soul”
of & "mind”, and which raduced humsn passion inuvo a pure mental
quality, Lawrence believed that men could mot be really alive
if they, living nolely on the intellectual mind, cut thempelves
off from the deep spring of life -~ the deasper ingtinctive part
of themselves, [ien, he gmphasisged, tmust use the conecilous
pnind for the attainment of "spontaneous creative fulness of
being. ' rather than for destroying inatinct. lawrence da-
nounced the cheap, shallow intellectualfism which ignorea the
cosrle mystery of life and thua was fatal to the sense of awas
and wonder without which there canmot be any more sane human
lifa.

Although l.awrence admired the blood he did pot want men
and women to be like wild animals or the romantic Nuhiﬁ sSavage
who wWus to him "so crude and nnive.“399 Nor did he recommend
4 return to savagery, 83 he smhowed clearly in his easay on
Her=man Malvilla;hnﬂ he cnly yearned for the primitive spirit
or spontansousg life which could not be found in the modern
industrialized world, in which the yound were tcld at the
beginninz of ﬁheir lives: "gat money or a&t dirt." He utrﬂﬁsed
the dark deity of the blood because he felt that modern civi-

lization had over-amphesized the imtgllect. Hence what civilli-
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zation now needed was to emphesigze pesslon and instinct, to
restore the balance. In his hovels Lawrence tried to show,
th?ﬁ the flesh {instinct) was equally holy as the spirit
{infellect}, and aomﬁtﬁimes, because of hls attempt to pursue
what wasg opposlte to clvilimation, he insisted the flesh so
- much that it seemed he wented men and-women.tu live only on
paasioﬁs‘ However, 1t was clear that.he called for the pcla-
rity of the flesh and the spirit which would make men live
gpontaneously, out of the fullness of their powers. This point
ls made Iin one of hips travel books, Ses and Sardinila, Lawrence
recugnized that the Iteliean peasant whom he met retalned cer-
‘tain gqualltles that might help to solve the dilemma of modern
man: he has no idea, no restrained emction only ™that eternal
will-to-llve which makes a tortoise weke up once more in spring;
and makes a grasshopper whistle 1n the moonlight night even in

k01 Lawrence felt that an ideal men should not cut

November.
hlmself off from the peasant stock; he should contain wl thin
himsell the posltive virtues of the peasants,l.e. the lack

of tomplacent mentality, the "trivial trash of glib talk and
thought,” and of the "conceit of our shallow conaciousneas;"hnz
but at the same time the ideal man should supersede the nega-
tive qualities of the peasant. In other words Lawrence accepted
the peasantts blood-consciousness, and the "mindlessness™ . which,
in negative terms, meant & rejectlon of the surface 1lntellect
(e.g. complacency, glib talk amd thought, etc.); but he would
not accept hies hard, static, unhoping "mindlessnesa™, Man

muat 8lm at the abaolute, without which Lawrence clalmed man -

is nothing; man must, he stressed, break through to a new heaven
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as the chick breaks its shell and bursts out, Lawrence:re-
Jected both the intellect and naked animalism, and wanted only
a balance of theée two elements of belng, the blood angd the
bré.in. | _

Of courae, ino m&py of his novels and's;cries thaere are

| many animal=like charactsrs, for example, George in The White

Peacock, Mr. Morel and Dawea in Sons and Lovers, Cleio in The
Lost Girl, end Lewis in "St, Mawr."™ They are.represented to
stand for vitality which ie destruye@ in the world, in which
business takes precedence over life.i Lawrence's ideal mﬁn
and womea are those like Birkin of Womsn in Love, Mellors cf'.

Lady Chatterley's Inver; and Kate of The Plumed Serpent, who

are the wholly 1ntﬁfgrated people, who can polarize the two
parts of their unconscious, the blood and the braln within
themselves, For Lawrence the [lesh was holy only when the
spirlt was holy; the one without the other was useless. A

man who loses his own wholeness by relylng only on one of these
two elements can't establisk a vital relatlonshlp with cthers,
because a vivld relationghip 1s a relationship in which the
"whole" not a "partm of a person 1a lnvolved. Thils ls why 1in
Sons and Lovers, Miriam who lives only on the intellect fallas

with Paul; in Women in Love, Hermione, an over-intellectual

woman, loses Birkin to Ursula; and in Lady Chatterlay's Lover,
Mellors leaves his wife, whose love is.too sensual. A prapef'
relation between man and woman, Lawrence emphasizes, must in-
clude béth the physical and spiritual sldes of love, because
naturally man needs the spiritual pleasure as well a8 the
sensual one.

Another elemenmtof a vital man-woman relationshlp is a
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balanee of individualities, Like E,}M. Forater, Lawrence believed
in the necessity for the indlvidual to be free in his inner
life; not even in love must a man auffer himsell te be pos-

sessed In his thoughts and feelings by ancother. And in his

novels, eapecially in Sona and Lovers,_hé'shuws_a war to death
between men and womanj the man fights furiously.to be free from
ﬁhéww?man whe tries to kill, and devour him wlth her motherly
love; in Kangaroc the war between the sexes is caused by the

~ man's attempt te make his wife acknowledge him as & master to
whom she must sn.ﬂ:n:nj.t..}""G.'3 Lawrence denounced all kinds of love
that destroyed the terminal individuality of the beloved.*OF
In his essay on Walt Whitman, Lawrence castigated the Whit-
manesque view of love as a kind of mergling of individualities;
he accused Whitman of being indiscriminste, of accepting every-
thing in the unlverse as part of himself untl] he became "an
Empty AllnEEE.“§O5, For Lawrence the value of people iay in

how much their individualities were preserved; he lnsisted

that true love bteiween man and woman consisted not in merging
but 1n the recogniticn ol the mystical core of otherness in

the beloved, and, if that otherness is also sexual othernesa,
tk» experience of belng able to transcend the self through
participation in otherness was likely to be reallsed. He
combated against the romantic view of love as an absolute,

For him love, however important it is , must submllt teo man's
individual soul., In wUmin in love he identifies the organie
individual self with the star, which 1s distinct 1in its own
aristocratic ainglenesa and aloneneas, and the creative rela-

tionshlp between man and woman 1s comparsd with the rslaticn



121

of the two stars it is a pure balance of twe single belngs
like the two equal stars balance 1o conJunction. A succesa-
ful marxlage,_ha at;asﬂad, dependa gn the mutual acceptance
of the othernsss snd separateness of the lovers, -

Lawrence's view of love as a8 astar-equilibrium is a
noble one, because It prevents love [rom being msentimental.
The real object of love ia not surface personality or Yattitude®,
which is a pose of soclal convention, but &0 individusl soul
which, with 1ta root in the egurce of.life which lies beyond |
love, takes precedsnce over love. lLawrence'e ineistence on
1nd1;1duﬁlity,,hauaver,-did pot maan that he wanted men and
women to live their own lives without earing for each otharai
Lauranbiaq men and weman are indiseclubly bound together, and
inextricably dspendent on each other, But they nevaer merge;
eAch recognlees the core of the other's being as an eteroally
separate polf, Lawrence’s star=equilibrium is offered as a
pozalble relztion betwsen the individuale., It 1p also a posi-
tive answer to the problem: "Lomdilnees 1a a great realivy,
~ love 1= a great necessary, how can theae two be brought to-
gethear?® _

Lawrence was unwilling to have any person submit
entirely to snother; auch & comdition would destroy the pre-
clous germ ol organlc individualiﬁy."’u6 The spark which kept
alive & persont® original selfl wam in itgelfl kept alive by
clashes cof personalities. Feor him a vitel relatlon between
man and women ahould be béased on attraction-repulslon or love-

hate, which was 2o dear to the Freudlana, the endleas alterna-

tion of bitter querreling, and loving'fﬂconciliation of anger
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and alfection which characterlzed Lawrsnce's relation with
his wife, Marrlage, according to him, was not complete unless
it involved & violent clashing of supplementary natures of men
and women. The love-hate interactions, for him, were the
central part of the marital relatiouship. Opposed to the tradi-
tional Eelief that a héppy mafriage was a relationshlp between
man and womsn who never contradieted each other, lawrence em-
rhaalged the element of conflicts in the vital relstion, Hatrad
and anger were for him an essentlal part of life, and he saw
no valid man-woman relationship which was not continually
breaking out into moments of viclent ravuiainn to furthar*%ha..
process of love. .Tha flarea of hate alternating with the
tenderness of love 13 represented ae an element in every
adequate merriage,

The proper spiritual relatilonship is best culmlnated
in marriage, which lawrence regarded as "the crux of life,”" a
permanent, valid thing.hu? But as & basle element of union
in mankind, marriage must alsc lnvolva the physicai. "hkarriags
is no marriage that is not basically and permanently phallic."hns
In one of his short steories, "{ilad thst"; lLord Latgklll asks
Col, Hal about the lattert's lete wife: "You may have been
awfully geod to her. But her poor woman body, were you ever
good to that? That 1e the point, If you understccd the marriage
service: with my body I thee worship..."hng This 15 a very
characteristic Laurentisn question, for Lawrence believed that
the body has ite own life which should not be ignored.l"lU
Oprosed to the traditional bellef that marriage wis made in .

hegven, Lawrence insisted that a merital paradise was cn the
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earth, that the sacrednesas of marrlage was effected entirely
by the act of man and woman and not by the priest nor Fhe:q-
mafriage c¢artifi¢ate., 1In other words, according to him, marriage
was not from the establishment, but from the nature of the genulne
gexual rﬂiation, which went far beyond the mere M"understanding®
that modernlats éffar'aa a clue to happiﬁesa.

Lawrence stressed sex becawse he felt that the instinc-
tive life was depressed by the pre-eminence of rationality,
that, the pcwér to "feel"” found ite focus in the sensual passlons,
In his novels he tried to show aymbolically the destructive.
effect of modern industrial civilization on manfa life through

the physical relationshlp between man and Hnmen.all

In Women
in love, for example, Gefald Crich 1s represented as a business
man whose pasalons are mechanlzed by industrialism, and, con-
sequently, his approachment to love 18 mechanical. However,

1t 15 clear that Lawrencels chief precccupation 1s not sex,

but the relations between individual human beings, and that

his vlew ¢l love 1s very religious. "Primarily,”™ Lawrence

h12 His religious

413

said, "}Em & passlonately religious man.”
impulse made him insist on a serlcus treatment of love.
For him marriage was not only a means of propagaticn, but also
a sacred unlon, an inclusive expression of the foree of life,
which nourished and renewed the true self, the second ego,

the individual eoul of each of the lovers. It 18 & creative
relationship in the sense of establishing men and women in

contact ﬁith the God of Life rather than of producing childran.r"]‘L

His men and women as they seek "fulfillment™ in marriage, know

that they "do not belong tc themselves," but are responsible



124
to anmethin%£hat, in transcending the individusl, trana-.
cends love and sex tou.hlﬁ

Although love 1is iery necessary to life, i1t omust
submit to.the great purposive passion: |
. Assert sex as the predominant fulfillment, am you
get the collapse of living purpose in man,...Assert pur-
posiveness as the one suprems snd pure activity of life,
and you drift intc barren sterility, like our business life
todey, and our political life...You have got to base your
great purposive activity upon the intense asexusl fulfillment
of all your individuals...But you have mpt to keep your
saxual fulfillment even then subordinate, just subordinate.
to the great passion of purpose: subordinate by a halrt's
breath only: but still, by that hair'e breath sudordinate...Llé
Thase words ahow clearly the predomlnance of purpose
over love, and the interdependence of love and labour. Lawrence
wes strongly against thoge like Oscar Wilde and Maupaesant who
"embrapice feeling” and made themselves martyrs to it.#l? i
his novels and storles Lawrence emphasited the balance between

k.bla In Laurentian terms the night is the time -

love and wor
for love, and the day for creative activity. His men and
women use the renewed vitality and strength gained from their
phyalcal relationghip for the creative work. A man cannot

be respected by a woman if he does not work; in “England, MY.
England," Winifred desplses her lrresponsible husband who
has no purpogive activity. Howsver important the work 1is,
man should not devote himself entirely to work. The fallure
of marriage, as repreeemted in Lawrence's novels and storilaes,
18 usually caused by a husband who over-emphasizes work, for
example, Count Basil in "The Ladybird,® the "sheikh™ husband
in "The Woman Who Rode Away," the grey New York buslness man

in "Sun" and Ricc in "St. Mawr,” These people stand for those

who are unable to achleve & balances between love and purpoee
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because of their dewvotlon to the "Bitch Goddess, Success.m
"WYhat we want," Lawrence atressed, "“"i$ to destroy our false,
Inorganic¢ c¢onnectiona, especislly those releted to money, and
re-establish the living organic¢ connections with the coamos...“hlg
In other words, Lawrence wanted men and women to throw away
the selfish worshlip of money values, to cast offl the fra._udulent
parts of an overe-commerclalized civilization, and te live in.
a more natural way.

Lawrence condemned the artifictalitles of society, and,
through the relations between men and women in hia novels, he
tried to remove the hypocritieal coverdngs that drew over un-
pleapant faects and encouraged a more honest apprecianibn of
the manifold patterns of 1iviﬁg. His attack on the superficial
morality, which was concerned only with "vicem and ﬁvirtua“,
and his search for a deeper, truer morality, made him receive
harsh criticlam, bvecause he was a rebel., However, Lawrence
wag a traditlonaliat in the sense that he sought out the laws
of human conduct. He did not mean to make the laws. As a
result, hls struggle against the superficiality of conventicns
wag shared in the mid-century practically by everyone.

. His idea about the proper relationship betweermen and
women is very striking, and:hia attempt to restore a natural
palance in living, and tc liberate men and women {rom the
meaningleesness end slackness of soctety Lawrence proved him-
sellf to be a very brave man, His fight for "truth, and the
whole truth" made him one of the moat distinguishsd victims

of the "censor-morons® as he called them. "Brave men are forevar
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born!'", Lawrence wrote to his friend, "and nothing else 1s

420 A world of brave men would be a world

worth having...
worth living 1in, and if the world - ls and always has been more
or less worth living in, 1t 1s because there are and always

have been brave men 1in 1it.
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goes on between the mother and the girl, with the son as
objJect. The mother proves stronger, btecause of the tie of
hlﬁud. The son decides to leave his soul in hls mother's
hands..." {Lawrence to Edward Garnett, 14 November 1912 1n

Letter, pp. 160-1.

45Lawrence, cons and Lovers, p. 133.

ll"‘E’II}f.. Lawrence's "The Lovely Lady": the elder son lalls

in love with an actress, and "hls mother had humourously
despised him"™ because of this, "So0 he! had cmught come ordi-
nary diseage (pneumonia); but the poison had gonme vu his

brain and killed him,..It was clear murder: a mother mufdering

her sensitive sons, who were fascinated by her: The Cireet™

- {Love Among the Haystacks and Other Stories, lLomdon: Penguin
Books, 1962), p.57.

Q?Lawrence, Sons and Lovers, p. 199,

43;g$g;, P« 157. One of the themes that is recurrent
throughout Lawrence's novels and stories 15 the relation-
shlp between man and man. In most novels there are at le&ast
two men who are very close to each other; for axample;yﬂqurge

and Cyril In the White Peacock, Paul and Edgar in Song ‘and

Lovers and Gerald and Birkin in Women in love. Mr. Moora
pointed out that the male relatlons in Lawrence's works

are an example of Laurentian Blutbruderschaft or "Blood-
relationship” between man and man, {Harry T;rMbore, The In-

tellingent Heart.: The Stoxry of D,H. Lawrence, London: Pen-

guln Books, 1960, p. 275). Since a man-man relationship ia
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not the theme of thils thesis, 1t neead not be discussed further
here, For the best diacusslon on male relations in Lawfencg's

novela, see Mark Spilka's The Love Ethic of D.H. Lawrence,
PE- - 1#9-63* |

“¥1pid., p. 191,

*Orv1d., p. 224,

511n another context, Lawrenca attacks Wordsworth him~

self for a similar offense - for attempting to melt down a
peor primrose "into a Williamlsh oneness™: He did nov lsave
it with a soul of its own. It had to have his soul, . And
nature had to be sweet and pure, Willlamish., Sweet-lilliamish
at that! Anthropomorphiszed! ﬁnthrupumurphism; that allowe
nothing te call its soul its own, save anthropos...™ {quoted

by Mark Spilka in The Love Ethic of D.H, lawrence,p. L5},

Thus we can say that Miriam is like Wordsworth, at
leasgt in her attitudse toward flowers. ©She denles their single~
ness and aloneness, and wante to wheedle their soul cut. 1In
& scene of a gllent conflict between Miriam and Clara, Panl
alsec pulls cut flowers in bunches and when the latter asks
him what right he has to deo seo, he answers that there are
plenty of them for him to pluck and that their beauty pleases
him. This makes Richard Aldington in his Portrait of a Genlus

But... {London: The New English library Ltd., 1963}, accuse
Lawrence of inconsistency (i.e. his but-ness) by referring
to the way Paul and Mirlam touch flowers: "What was wrong
for her was right for him if he heppened to want te deo it,"

(p.45) But Mark Spilke disagrees with thia view, and in his
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The Tove Ethic of D.H, lawrence, he argues that Faul has the

right to pluck the flowers hecause "the {lowerse hold life

as Paul himeself holds life: hilis contact with the tGod~stuff? -
is spontanecug and direct - he 1s alive and nrganié, and thé
Tlowers are his to take. But ﬁegative, splritual, sacrifl-
cial Miriam 'wheedle(s} the soul out of things'; she kills
1ife and has no ;1ght to it. What 1s wrong for her is ac-
tuslly right for him, since 1ife kindles life and death kills
it..." (p.51}).

5EIaHTéncel Sons and Lovers, p. 283,

521bid., pp. 285-6.

34paron Sisson in Aaron's Rod, also sees Lhe lilies as

a symbol of the vital individuality of being. They make
him realize that "hig very heing pivoted on the fact of his
isclate self-responsibility, aloneness." (D.H, Lawrence,

Aarén's Rod, London: Beinemann 1961), p. 158,

55Lawren¢e, Sons and Lovera, p. 40Z2.

501b1d., p.212.

5T1p14d.

581bid., p. 153.

59Tb14.

001y14,

S11psd., p. 265.
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®21p1d., p. 269.

S Thid. p. 276.

65Miriam, with her love of intellect and poasessiveness,

has something in common with Hermlone Reddice of Women in love.

66

Lawrence, Sons and Lovers. p. 405.

671114,

63M1riam's failure is beat explained by lLawreihcels
letter to Dorothy Brett: "...We are creatures of two halves,
spiritual and sensual - and each half is as important as
the other, Any relation based on the ona half -'aay the
delicate spiritual helf alone - inevitally brings revulsion
and betrayal. It is halfness, or partness, which caused
Judas,..you make a horrid mistake of trying to put your ﬁex
into a spiritual relation. 01d nuns and sainte used to do
it, but it soon caused rottenness."™ (Letter to Dorothy Brett,

26 January, 1925 in Letters, p. 828).
69Lawrsnca, Sons end Lavers. p. 232.
?D;y;g., p. 23k.

715&&1-. p. 243.

72Ib1d., p. 348.

PThe theme of equality in amexual fulfillment betwesen man
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ad woman fully developed in Lawrence's later works, especlially

in Lady Chatterley's Lover, where Lady Chatterley claims for

waman the right te the joy and exaltation of sex.

?hLawrenca,.Sans and Lovers, p. 393

75ﬂnthuny Weat, D.H. Lawrence {Londen: Authur Barker

Ltd., 1950}, 1., 115,
76Lawrence. S6ns and Lovers, p. 404,

7?Fredarick R. Karl and Marvin Magalaner, A Header Culde
to Great Twentleth~-Cantury English Novels, p. l&3.

?aWhile he was working on The Rainbow, Lawrence wrote

to his literary agent, Edward Garnett, 30 December, 1913:

"It 1s very different from Sons and lLoverk written in ancther

language &almest...I shan't write in the same manner as Sons

and Loyvers again, I think--in that haird, vliclent style full

of sensations and presentation,”™ (Letterg, b, 259.} Later
.in June, 1914, again 1o Edward Garnett, he draws a compariscn
betweeﬁ himself and the Italian futurdsts, a group whose
violent theories were making a stir in ligerary clrd es:
"But when I read Marinetti--!The perfound intultions of 1life
added one o the other, word by word, according te their illoe-
rical conception, will give us the general lines of an in=
tuitive phrsiolcgr of matter,” 1 see something of what I
am after. I franslate him e¢lumsily, and his Itallan 1s
obfuscated--and I dontt care about physiclogy of matter--
huﬁ somehow--that which is psychic-non-human, in hﬁmanity,
is more intereating to me than the olf-fashfoned human ele-

ment —~which causé one to concelve a character in a certain
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moral scheme &nd make him consistent...¥ou muen't look into
my novel for the cld stakble sgo of the character, There 1is
another ego, acc¢ording to whose ac¢tlon the individual ia
unrecognizable, and paasses through, as it were, allotropic
statea, states of the same singie radic¢elly - unchanged

element,.," {Letters, p.282.)

_ 79D.H. Lawrence, The Rainbow [(London: Penguin Books,
1961), p. 25,

80

Cf, "Attraction between pecple 1s really instinctive

and intultional, not an affalr of Jjudgment," (A Propos of

Lady Chatterley's Lover, Londomn Penguin Books, 1961}, p. 20,

8lL.awrence. The Ralnbow, P. 595.

SEAt the time of writing The Rainbow, Lawrence began

to develop his doectrine of '"bleood-knowledge.,® On 17 January,
1913, he wrote to Ernest Collings: "My great religion is a
belief in the blood, the flesh, as being wlser than the in-
tellect, e c¢an ge wronz in our minds. But what our blood
feels and believes and eays, 1s always true...All I want is
is to anewer my blood, direct, without fribbling interventim
of mind, moral...® (Letterg, p. 180}, This was the first
important statement of hls doctrine about the Flesh. Iawrence
felt that the body, the blocod, and all the dark centers of
unconsciousness were wiser than intellect and wlll, and he
tried, in his lﬁter writings, to establish a religion of

the Flesh, which was displayed first in The Rainbow.

83F.R. Lenavis, D,H, Lawrence: Novelist, p. 115.
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a‘I“Lmnn"tia:m':iaz, The Rainbow, p. L9.

871bid., p. 83,
887his intense father-daughter relationship is known
by the Freudians as "Electra €omplex."™ Professor Frederick

Hofiman suggested that Lawrence derived thils idea from Freud

(Freudisnism and the Literary Mind}. p. 153.

BgLawrance, The Rﬁinhow, p. G6.

O1bid. .
P1ptd.
92anfman, Freudianism and the Litera Mind, p. 158.

93Lawrence to Bertrand Russell, 12 February 1915, in

Letters, p. 218.

ghﬂnthony Weat, D.,H. Lawrence {(London: Arthur Harker

Lt-d...,.' 1950], Pe ?50

?51n his essay on D.H., Lawrence, Aldous Haxley compares
Lawrence with Kierkegaard, quoting from the latter: "ind God
the Father, the Inscrutable, the Unknown, we know in the flesh,
in woman. She is the door for our in-geing and our cut-coming.
In her we go beck to the Father; but like the witnesses of
the transaflguration blind and unconscious, otherwlse it 1is
a revelatlion, not of divine but of every human evil." Aldous

Huxley, ™D,H, Lawrence" in The Achievement of D.H, Lawrence,p,tb,
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gﬁlawrance. The Raisbow, P. 98.
g?lhli-

96;E£E’

9¥1b1d., p. 97.

100ry44,, p. 120,

lulThe reletion between Lawrence and Frieda, his German

#ilfe, was charscteraed by love~hate ambivelence (eee lLetters,
pp. 131,134,135,137,139,172,179,196,205,%06,%763) . It is
possible to made & suggestion that the relation hetwaen Will
and &inne is bassd on Lawrence'’s own relatlensnip with hie
wife. In kia lettor to Edward Garnott, 22 April 1914,

Lawrence telles his friend about The Rainbow: "Before I couldn't

et my soul in it, That wase becauge of the strugerlic &od re-
slstence betwpen Frieda znd mo. MNow you will find her and
me in the novel...aiid the work 1s both of us.® (letters,

pPe 272}
10256 The attraztion-repulsion thesis of Gresk hylozolats,

lﬁBLawrence, The Raiobow, D. 149.

10h1pn1da., p. 168.

105 myyd., p. 163.

10614, . p. 169,



1071p1d., p. 103.

1081v34., p. 159.

10%n14., p. 158.
1101p14,, p. 159.

1ll1ps4., p. 160.

1121h1§., P. 202. Will, with his devenion to the gothie

arch 1s a spirdtusal brother of Miriam. In Sone and Lovers,

Paul coﬁpares his search for Norman arches - "the dogged
leaping forward of the persistent human soul" - with kiriamts
quest for the gothic¢ arch, whic¢h in its perpendicular grace
signifies her desire for the spiritual and divine {Lonsg and
Lovers, p, 171)., Avcording te lark Spillka, the gothic arch

in Sone and Lovers as well as in The Rainbow symbolizes

the Christian God with whom the contact established is
Husually spiritual, static, and timeless; it occurs, that

i1s, during the timeless moment of prayer,” (The Love Ethie

of D,H. Lawrence, p. 233}. Will's experience at the cathedral

("His soul lesapt up into the great church, His body"stcuﬂ
still, sbsorbed by the height."), as Mark Spilka points out,

.3 does not allcﬁ for the soult's fulfillment in time, in

life, 1in conjunction of the body. (p.104). Lawrence believed
that only the coordination ¢f spirit and body could make
pcasible integration and fulfillment, Lawrence wa&s heostile

to Christianity because for two thousand years it had glorified

the ascetic life, and taught that the flesh was unholy.



{Letters to CGatherine Garswell; 16 July, 1916, in Lettefs,'
Pe 456}¢ Te him flesh and spirit were cne, and the negation
of the one quality at the expense of the other was EVil. His
God, as Mark Spilka observe:dl, was the Infinite to whom one -
could approach in sexual consummatica on the one hand, aﬁd

in "passionate, purposive activity™ (rather than pra}er}

on the other, (The Love Ethic of D.H. Lawrence, p. 234).

For Lawrence's thecloglcal doctrine, see his essay,“ﬂpucalyppa:
1l1p14,
1%1bid., p. 204.

1151p14,

M67p54., p. 205.

1177114 ,,

1181p44., p. 205.

[ —

19mi4., p. 206.

220144, , p. 190,

lElLawrence thought that man could achieve union with

the primal sources cof hls belng through the body of woman,
that all experience between man and woman w&s to return to
the mother, the Magna Mater. (Letter to Katherine fansfield,

21 November, 1918, in Letver,} p. 565.

122Lawre:lce, The Rainbow, Pp. 1?5.

123 nv14,, p. 207.
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12LFrederick R. Kerl and Marvin Magalaner, & Reader's

Guide to Great Twentieth-Century English Novels, p. 179.

125Lawrance, The Rainhow, p. 17%9.

1261144, , p. 196.

127 mid., p. 236.

1287p14., p. 237.

————rrr————

lnghis intense father-dazughter attachment 1s & pailr

with the mother-son relaiionship in Sons and Lovers,

130Lawrenca, The HRalnbow, p., 308.

lmid., p. 237.
D244, p, 209,

133Lawrence believes that, as HMark Spllka polnts out,
man can becomo oneness with the Infinite in sexual eonsum-
mation on the one hand and in "passicnate, purposive activity,®

on the other. (The Love Ethigc of D,H. lawrence}, p. 234.

134The phoenix was a favorite Laurentlien aymbol, used as
Frederick R, Karl and Marvin Fagalaner suggested, to repreaent
"tlis regenerated soul rising from the fire of its former body.T

(A RPeader's Guide to Great Twentieth-Century English Novels,

p. 167). Lawrence believed that & man could resurrect "from;7
the dead old self and live in a new life." (Letter to Lady
Cynthia Asquith, 30 Oe¢tober, 1915, in Letters, p. 372).

Thie made him ¢reate the characters who are the regenerated
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figures risirg from the sordidness of their surrcundings and

become fully "sculed” integrated belngyg for example, Birkin

in Yoman in Love, Mellors b Lady:Chatterleyts lover, and

the Christ in The lian Who Died.

1351 anronce, The Haintow, p. 2%6.

13681145, p. 299,

13?Ihid;. p. 31l.

13809,

13%94p4a.

1#0Tha relationship between Ursula and ¥iss Inger is

cited by many crities a5 an example of "lesbiasn love.®™ But
=inece it 18 nelther the main theme ¢f Lhe novel necr the
subJect of this theels, it need nct Le discussed further

hera.

lhlﬂraula‘a experiences both &85 & tescher and as &

university student bring-har & bitter diglllusisnnent. She
fegls that tzaching 1s a means of treating each child as ,
unique in himself. And 'she dreawsed how she would make

the little, ugly children lovée her. OJShe would be so per-
sonal,,.,9he would give, give, Zive all her =reat atores ef
weelth to her children, she would make thexm so happy, and
‘they would prefer her teo any teacher. on the face of the
earth.” {p. 367) But her experience in echool pruvides a
brutal enntrast betvween her ideal and what realities offer,

She has to teach a elass consisted of fifty or elxty children,
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who are waiting to have knowledge poured into them. Her
desire for peracpality is tiurned into the cobraécswent of
Ampereonal numﬁerp. Lnd sha cannpt offer any husan warm
relationship with her dhildren who are asc wild that she is
forewd to be brutal to them &2 other teachers are. She
realizes that only tha abusae of authority amd power commands
raspﬂct; and zhe seizes each opportuaity to cane the boya
into submisslon and obadiance: shs bocomes & succesglful
teacher. After two years of teaching, she goes to Nottingham
Univergity, & temple of knowledrs, she idealistically be-
lieves; but her second ye&ér thuro proves tve her that the
university is "a warehouse ef dead unreality,™ cocncerned

only with material succass.
2y ewrence, The Ralpbow, p. 439.
1"'3&15,-, pe &0Z,
Udyoreman, Freudieniom and the Literary Mimd, p. 159.
1#5Llwrun:a. The Halnbew, De 32,

Ubrpid,, p. 480,

147 aham Hough, The Dark Sun, A Study of D.l. Lawrence,
P. 269, '

lbsLaurenea, The Rainbow, pp. LE1-2,

ug;gid a3 P» m *

150’1‘!1& wild. horgesrthat pursue’her, &Zc¢cprding to Mr., Mcore,
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are the vislonary reality of her confliet taking physigal
form. The huge, heavily-breathing horses, superb in |
incandesceﬁt physicality, create sensusal attmosphere at
aﬁarp conflict with her barrewsess of spirit. The horses
are full of the living God that ashe has decided to reject
by acceptingsher lover, Ursula, after this eplsode, decides
to reject Shrebensky and to continue her search for fulfill-
ment of her "s&if," (Harry T. Moore, "The Rainbow," in zggi

Achlevement of D,H, Lawrence. p. 155,}.

imid,, p. b82.
1521h1d., pP. 493,
1531044,
Lob1p44,

15%1b1d., p. 496.

lﬁﬁFirst Lawrence 1ntended ¥he Rainbow and Women in Love
to be single novel called The Sistersg; but, because of its

lquth,he divided The Sisters into two novels, The Wedding

Ring, which ultimately becomes The Rainbow, and Women in Love.

[Lettera to J.B. Pinker; 7 January, 1915, in Letters, p. 306}.
In Women in Love, Lawrence desls with the relation between
Ursula and Birkin, the Son of God; but the Ursula of Women

ir Love 1s not like the Ursula of The Rainbow, and the con-

nection of the two novels is thematic rather than narrative,

Thus it is better to treat Women in Love separately,

157We may comparﬁthe strong pattern given to Anna Karenina
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by Telstoy's use of the three marriages of Kitty, Deolly and

Anpa: the "happy," the "ordinary," and the "unhappy"

marriages respectivaly.

_153Lawrenca, The Railnbow, p,. L?j.

_ 159 1. Lawrence, Women in Love (New York: Avon Book,
1961}, p. 132, |
150144, , p. 15..
: lﬁlHe 1s & school 1napector but he never reveals h.‘.am
feeling ebout his work, and it seems to have no effect on

his private life.

- 162

Lewrence, Women in Love, p. 39.

1631bid;, p. 40 Cf. Lawrencetas essay on Poe in Studles

in Classic American Literature, in which Lawrence remarks:

"...these terribly conscious birda, like Poe and his ligela,
deny the very life that 13 in them; they want to turn it all
into talk; inte knowing...to know a living thing is to kill

it. You have to kill a thlpg to know 1t satislactorily.

For this reascn, the desirous consc¢iousness, the spirit 1is

a vampire..." (pp. 75-=82).

16‘Ibid., P. &2. Hermlone, bacause of her lust for
abstraect kKnowledge, 1w iike Faust whoase khowledge-luat brings
doom to him, In Hermione, Lawrence shows how the "mlnd" can

thwart and destrcy the 1life within and around & man,

'165Hough, The Dark Sun, A Study of D.H., lLawrence, p., 106.

166@;Hrance, WGmen_;ﬁ Love, p. 80,
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W7mad., p. 235.
163;g;g., p. 81.
16944

' l?DThis'part of the thesls 1s based on Mr. Laavis® work.

For the best discusslion of this, seé-Laﬁr&nce: Novelist, pp.

143190,

1?1Lawranca, Women in love, p. 82.

172;31;., Pe Bt
173 1m1d., ». 95.
Vhrpg |

175544
17#;9;;., p. 10GQ,
lT?IELQ" P. 99.
1781114,

kel p—

l?chugh, The Dark Sun: A Study of D.H, Lawrence, p. 108,

180!4:-. Moore suggests that Lawrence drawa this ideal
from his owﬁfaxperience with Frieda, his German wife, Lawrance,
after a long struggle, succeeded to establish the most aatis-
factory relation between them, based on "equlilibrium®™,., This
inspired him to form his central doctrine -~ the balance

between the bloed, the flesh and the intellect. {(The intal-

ligent Heart, The Story of D,H, Lawrence) p. 184.
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131Lﬁﬂren:a, Women in Love, p. 132.

n

1821044., p. 133.

1831p14., p. 134.
£
mhm'; i)
185cp. Platonie myth of Man and Woman in Symposium.
la&laurencn, Woman in Love, p. 18S.

137;31§,, P 135. Lawrence's bellel in the precedence
of lndividualicy over lcve 1s the pame &3 Habindranath
;Tagnre'n idea of love, {See, 38dhapi, London: Maemillan
and Co., Ltd.)

1saiauranca believse that love e necessary for life;
but lovée means attachment, while 1ife, real 1ife, can take
place only in the individusal. Therefore there is aluaya
the conflict batwsen love and life. "The central law of
all orgamic 1life, T"he tells us,™ is that each orgenicm is
intrinsically isolate and stingle In itse3f .7 Yet the indivie:
dual, he seys, can bhe fulfilled only through contaet, spocli-
fically between a man and a woman who must preserve the
wintrinsiec otherness of each participant.® (Studies in
Clasaic American litergturs), p. 75. Birkin's problem is
to help Ursula, who hae i€ motherly inmgtincta for him,

accept thie ™othermeces.™

159Lauranca, Vomen Iin lova, p. 230.
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10m1d., p. 72
¥lpid., p. 235.

192 1h14,, p. 235 ©f, saron's Rod in which Birkin's
Tetareequilibriun® ie expressed in annther way: "iwo cagles
in mideaiyr, miy be, like Whitoan's ‘Dalltsnce of Eagless
Two eaglep in mideair, grappling, Hhirltng; coning to thelr
intensification of loveoneness. there in mid-sir, In mid-
air the love consumnaticn. But all the timc each 1liftoed
on it? own wings: sach bsaring itsclf up ch ita owhn winga
at evory momont of the mid-air love consummavlion. That is
the splendid leve—way." (i.H, Lawrence, Anron's Rod, Lendon:
Heineaann, 1954),; p. 163. |

1pad., p. 164,

1erpaa.

17528 Doetor Leevia suggesats ths chapter "Foony"™ in
which Birkin ddentifles Jrsula with thoe moon is one example
af lawrence™ uae of symboiiem to explore the uncomsclous,
vhich fa dofined as unconacious, wunknowable, Another central
symbol in {jomen in Love ie the African statuystte which stamds
Tor an ionar temptation - purely seansuslicty, To lawrence
the symbol is the agency ¢f the aurvival of primitive dynnn%us
in the waccagcloun: “{syubols} don*t ‘'mean sometking.' They
stami for unite of hweao (eeling, human expoariencsd. A euﬁ-
piex of emotional esxperience 1s & symbol. And the power of

the symbel Le Lo arouse the doep emotiosal eelf, and the
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dynamic self, beyond comprehension,..” {D.H. Lawrence,

Selected Literary Criticiam), p. 158.

196

Lavrence, Woman in love, p. 228.
197 1bid., p. 229.

1981p4d., p. 235.

199m1a.

Ennﬂccording to Graham Hough this episode shows that

“intqurity in human relationghips is better achieved by
violent quarrels than by not having things out.”" (The Dark
Sun, A Study of D.H. Lawrence, p. 10l.)

20ly swranca, Women in Love, p. 3h1.

202 1p44d.

203Ihid., P. L&3.

Em*'l‘his suggestion 18 given by Frederick K. Karl and
Marvin Magalaner in A Reader's Guide to Oreat Twentlieth-

Century Epglish Novels, p. 194.

205Laﬂranca, Women in Love, p. 204

20611,14., p. 213.

“O71014., p. 2.

2081p44.,

209Garald is & sort of masculine counterpart of Hermicne,
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Just as his need for Gudrun 1s e c¢ounterpart of Hermlone's

need for Birkin.

2lnT'o Pr. Lesvis thils eplacde gymbolizes the destrué-

ticn of organic life, represented by the mare, by "will-powerT
- for which Gerald stands. (Q.H, Lawrence: Novelist} p., 102, .
The horse becomes the maln Bymﬁol in one of Lawrence's ahorf
novels, St. Msur; in which it stends for human passidn;

deptroyed by industrialism.

* E11Lawrence, Vomen in Love, p. 102,

212144,
“B1bid., p. 300,
2 44,, p. 318,
25pid., p. 319,

Elﬁw.w. Robson, "D.H, Lawrence and Women in L ove,"

in The Modern Age (London: Penguin Books, 1%61), p. 295.

zl?Lawrance, Women in Leve, p. 326.

2181p34d., p. 345,
2197p44., p. 343.
220114d., p. 409.

221nig., p. 427.

2221b1d., p. 396.
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223 Ipid., p. 431,
2Zh1p1d,., p. 434,

- 2251nid., p. 234.

2261404, .

22"?Le=1l:1:.er to Dorothy Brett, 26 January, 1925, in lettars .
p. B28. |

zzaLawranca, Women in lLeve, p. 315.

229,

.H. Lawrence, The loat Girl, chndun: Penguln Boocks,
1560}, P. 10k,

2301bid., p. 81.
23l1pid., p. 83.
Ejz;g;g., p. 173.
2331pid., p. 212.
2341hid., p. 2ik.
235110,
EB&M.. P. 265,
2371pia. |

2381,1d., p. 260.

239(31‘. Lawrenca's letter to Ernest Collings: "My great

religion is a belief im the blocd, the flesh, as being wiaer
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than the intellect. We can go wrong in ows minds, But what
our blocd feels and believes and says, , :lé always trus...All
I want is to answer to my blood, direct, ﬁthvout fribbling
intervention of mind, pf moral..." {Lawrence to Ernest Cul]ings;

_l’?’ January, 1913, in Letters, p. 180}

2401 swrance, The Lost Giri, p. 30%.

2blrpid., p. 349,

282754,

2631516,, p. 393.
24h1p14., p. L60.
2h51p14a,

mbﬁLau.mu:'wa:m:a to Catherine Carswell, 12 May, 1920 in

LEttErE. De. 6301

21’?1:1 her submisesion to Clcio, Alvipa 1s like Kate Leslle

of The Plumed Serpent, Countess Hannell of The Captain'’s Doll,

and lady Daphe of ladybird, who, unlike other Lsurentian

hercines, yield to their men,

Elbs]Z}..H.. lawrence, Aaron's Rod (London: Helnemann, 1954),

P. 153.

2kS1h44., p. 157.

2501b14., p. 155.

“5l1p14., p. 159.
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25ch. Lawrence's essey on Poe:,.."The central law of

all organic life, 1s that each organism 13 intrinsically
lscolate and sBingle ip itself, The moment 1ts isolation

breaks down, and there comes an actual mixing and ¢onfus-

«ion, death eets in," (Studies in Classic #American Litera-

ture}, p. 75.

#33Lawrence, -Aarcn's_Rod, p. 10,
ESLEEEE-:

255;35;., pP. 39.

256506 Footmote 48,

Esﬁlamrence, Aarontsa Rod, P. 39,
Esﬂhﬂ’

.2591t is a kind of quasi=homosexuality.

260Lau‘.~:ance, Aaron'e Hod, p. 95.

26ln4q,

2021v4d,, p. 96,

2631y44., b, 59,
2841pid., p. 163.

265Cf. Birkin's Pstar-equilibrium® a pure balance of
two single belngy - as the stars balance each cther."

{Women 1§ Lovel, p. 135.

266I.awrance, faronte Rod, p. 123.
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2671p34.

268114,
2591211*
270mp44,, p. 162.
271m4., p. 234.
2721014,

273Quot.ed by F.,R. Leavis in D.H. Lawrence: Novelist, p.li49,

2'i'1"!."51.1“"1'19:nr:tz'.,. daron's Rod, P. 246,

275Tha'awakening of & women to live by a man of lower
social status 1s cne of Lawrence's faverite themes. Mr, Moore
in zgg_;nteliigent Heart, The Story of D.H. lawrence, polnts out
that it 1s the wvariation of the Sléeping Eeéuty theme, 1n
which the enchanted orinceas ip awakened to life by the prince
(p. 438) cf, "Bha Virgln and The Gipsy™, in which ¥Yvette, the
virgin is warmed to life by the dark gipsy., Cf. aisc Lady
Chatterley's Lover where Mellors is an awakener.

276Lawrence, Aaron's Red, Pp. 25k,

217 1h1d .

278
Ibid., p. 258.

2791p1d,, p. 265.

ESDIbid «p Pa . 259-
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28lypi4., p. 288.

283 pid., p. 290.

284
id.

[

285;211.,.p. 280+ Before his surrender to Lilly, Aaron
gces to see Lilly et a cafe where there 1s a violent exXplo-
slon and in confusion his flute 1a smashed. The loes of his
flute symbolically shows the end of his independent life:
"His flute was broken and broken finally. The bomb had
settled it...It was an end, no matter how whé tried to_p&tch
thipge up. The only thing he felﬁ was a thread of daabiny:

attaching him te Lilly."™ p. 275.

286

The conflict between love snd social activity slso
éxlsted 1n the relation betwesen Lawrence and Frigda. On

iD November, 1923, Lawrence wrote tc his mother-in-law:
N...Frieda dgesan't unde;stand that & man must be & hero
these days and not only a husband: husband alao but more.

I must go up amd down through the werld...Frieda must always
think and write amd say and ponder how she loves me. It 1a
stupid: I am no Jesue that lies on hia mother's lap. I go
my way through the world, and if Frieda finde it such hard
work to love ma,...let her love rest, give it holldays. Oh,
mother-in-law, you underetsnd, as my mother finally understood,
that a man doesntt want, doesn't agk for love {rom hls wife,

but for strength, strength, strength to fight, te fight,
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to fight, and to fight again.™ {Letter vo Baroness von Rich-
thofen, 10 November, 1923, in Letters, p. 763,

EB.?D.H. Lawrence, Kengareo, p. 77.

2881h3d., p. 76,

| 259___Ihid': Pa ??‘-

zgnlhid s P.c 79,

291
id., p. 110,

2%21p1a,, p, 107.
°B1vid,

2M1bid., p. 182,

291p1d., p. 181,
296_1_1:&51_.; p. l08.
2971p1d., p. 109,
29844,

2991p1d., p. 110.

3004454., p. 108.
anlfbid., Fl. 193-

3021y34,, p. 195.
3031pid., p. 196,

Bm"J:rhn Milton, The Poetical Works of Milton, p. B81.
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30650mara' Dark Ged represents the true source of power

which embodies itself in individuals, in unequal deErges.
Suhmiséion must be made to the aacredness nf pnwar; unequallf
distributed among men according to the degfea the Dark God
@walls in them. One of the ilncarrnations of this God of power
is thelpfnfnund unconecious of man—the dark c¢avern where
.-npthing iz visible. Lawrencs believed that the unconscious:
was not a pource of avil,'"caller'of repressed demons,”

as Freud did, but the very source of life—the weli of tha
pre~-natal instincts, and the place Hhere man hea a mystlc
relatlionship with thé universe. (For the best expositlions

of Lawrentlan Unconscious, see Lawrence's essays, Fantasia

of the Unconscious, and Pszdhaanalxaia and the Unconecious,

published together by Heinemann, i96l). The Surrealiasts use
the Uncunécioua 88 a source of literary novelty; James Joyce
found & new key to llinguilstic change in the Unconacious; but
Iawrence wished to live within the Unconscious: TIf only we
could shut our eyes; if only we were all stuck blind, and
things vanish from our sight, we shounld marvel that we had
fought and live for shellow, vilsionary, peripheral nothlng-
ness. Wa should find reality in the derk derkness.” (Letter
to Lady {ynthie Aaquith, 14 May, 1915, in Letters, p. 34<.
Cf. Letter to Katherine Manefleld, 12 December, 1915, In Lettera,
P. 396, Marchel Proust also wished to live within the Uncons-
clous. But to bim the Unconsclous waa only the dwelling of

memorlies, and in his novel a_lg l.ccherche dui_Tempe Perdu,

he ettempted to llve by =~
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memories from the Unconseilous). Lawrencet's bellef in the
sacred Dark God of the Unconsc¢lous made the old pagan gods
appealing to him [Laurence_to Rélf Gardiner, 4 July, 192i,

in Letters, p. 797. Cf. The Plumed Serpemt); and Lawrence 's

heroes, In his other novels and stories, are descrlbed aa

dark and mysterlous men, as Count Dionys in The Ladybird,"”

and Cipriano in The Plumed Serpent. They represent the Dark
God of the Uncomscious. About Lawrence's Dark God, V.S.
Pritchett says: “...Lawrence's taachings are very interesting
because they are compendium of what & whole generation wanted
tc feel, until Hitler arose, Jjust after lLawrence's death,

and they saw where the Dark Unconscicus was lesding them...
{(Vv.5. Pritchett, The Living Howvel, Londan: Chatto and Windus,
1546}, p. 132,

3D?Quot.ed by Marl Zpllka in The love Ethic of D.H.

lLawrence, p. 206,

3081544,

. 3095p11ka, The Love Ethic of D.H. Lawrence, p. 208.

3lDIz:L Fantaslia of the Unconscious EKawrence, as Professor

Hoffman polrnts out, divided the consciousness into two levels-
the lower, dark and dynami¢i the upper, objective and mental,
{Freudianism and the Literary Mind}, p. 161,

3llppin theme 1s treoated before in The Lost Girl, "The

Gaﬁtain's Doll", and in "Ladybird".

3125 4. Lawrence, The Plumed Serpent (London: 1955, p.6S.
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313;&1&., p. 66,
3 1pad,, p. 114,
315;2;;.; Pe 73,
Ibid., p. 7h.

N7m14., p. 249,

3181b1d., p. 250 "The seasame sesd in the neught",

ag Richard Rees suggests, aeems & rather cheap and triviel
simlle, and Don Clprianc, with his "dark" complexion and |
"dark” power, 1s rather & representation of the "sharp wild
flavour" and the sub-pergonal and all the cother values which
Lawrance ia trying to reessgert agalnst Kate's lignt-coléh}ed
eyes and strong white hands and her surfece persconality and
her con&cious.ci?ilized will and benevolence. (Richard
Hees, Brave FMan: A Study of D.H. ILaswrence and Simons Well,
London: Victor Gollancy Ltd., 1958, p. 67). In the storles,
written at the same time of The Plumed Ser ent; thae "éharp
wlld flavour" becomes lnercasingly sinister. 1In "St, Mawr?®
an: American woman and her mother are fasclpated by a
stallicn, St, Mawr, and 1ts groom respectively, and although
the story 1s fantastic, it 18 a beautiful and execitiag
fantasia. Iav"the Woman ®Who Rode Away" an American woman

le offered up as A blocd sacrifice by Mexican Indians;

and in "The Princess™ another American girl 1s locked up

in 8 mountein hut and raped by a Spanish-American guide.

These two stories are related from the point of view of
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the victim, and the experience ie seen through her eyes, - The
Tsharp wild Ilavour“ in these stories seems almoat indistingulsh-
~-iable from an obsezsive sadiam; or, Hore Agcurately, maso-
€hism, sinee the amph&sis of the stories is entirely aubjactlve,
{Lees, Brave Men: & Study of D.H. Lawrence and Simone Weil,
p. 68). This ie even more starkly expressed in the story
entitled "None of That"®, in which a rich, intellectual American
woman, Ethel Cane, 1s intrigued by a coarase, powerful bull-
fighter, and finelly puisnns'haraelf alfter he has organized

her massrape by half a dogzen of his bull-ring gang.

31971p1d., p. 28k.

3201p44., p. 245.

321

o
£

i

322

S

1d., p. 218,

3231p14., p. 403.

32hThiE ia what HRupert Birkin attacks in Wemen in Lova.

325Lawranca, The Plumed Serpent, p. 265, Lawrence's
letter to Bertrand Russell # December, 1915, throws light
on this statement:",,.there 18 another seat of consclousneas
then the brain snd the nerve system: there is a blood-
consciousness which exists 1n us fndependently of the
ordinary mental consciousness, which depends oh the eye as
its source or connector., There 1ls the blnnduaohaciouanesa,-
with the sexual connection holding the game relation as the

eya, 1in seeing, holds to the mental conesciousness. One lives,
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knows, and has oost's belng in the blood, without any reference
to nerves and brain. This ig one half of life, belongiﬁg
to the darknesa. ...Now it is necessary for us to realise
thet there Ls this other greak half of our life ametive in
the darkness, the blood-relationship: then when I *sae’,
vhere 1s a connec¢tion between wy mental-consciousnees and
an outside hﬁdy; forming & percept; but at the same time,
there is a trasmission through the darkneas which is never
absent frem the light, into my blood-consciousnees: but in
seeing, the blood-percept 1s perhaps not strong. On the
other hand, when I take a woman, then the blood-~percept 1a
supreme, my blood-knowing 1s overwheleming., There 135 a
tranamission,...between her blood and mine, in the act of
connection,.."{Letter to Bertrand Russell, & December, 1915,

in letters, pp. 393=4)
3201354., p. 267.
3%7b1d., p. 265.
3281v14., p. 433.
329114,
330;2;;.5 B 4lk.

331mpid,, p. 405.

332This 1l1lustrates the "darik" power beneath the con-
sclousness of man. We should net forget that in The Plumed
Serpent as well as in his other novels Lawrence is tiying to

reveal the unconscleous mind of his characters. In the storles
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such as "The Woman Who Kode Away," "None of That,"™ and "The
Princess,”" the characters are compelled by this "dark" power

tc strange destinies.’
3331 awrence, The Plumed Serpent, p, 387.
33“;93&., Pe 446,
3351404,
aaﬁgg;g.. P. 456,
3371,
3381344,

339Kaba, like Alvina of The Lost Girl, marries a strange

man, in an allen landj and if neither woman is completely
gatisfied with her new life, both ars convinced that it ia
infinitely preferable to the alternative of growlng old
alone in & narrow society at home. _

But if there is perversity, it is perhaps only in the
complainsance of & sophlsticated Europesn woman co-operating
in the revival of a Mexlean bloodwreligion. A4s raegards the
marriasge of Ciprianc and Kate, PMr, Huxley has persuasively
argued in Adonis and the Alphabet that 1t 1s intended to
1llustrate the posslbllity of sex relation in which »hysical
tenderness 1s prolonged by male continence into "a quasi
mystlical experlence;" in which the propogation functieon of
sox has no place, but only the amative, {Quoted by Richard

Rees 1n Brave Men: A Study of D.H. Lawrence and Simone
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Well, p. 55). This certainly seems to be borme out by the
text: “And succeeding the first moment of disappointment,
vwhen thies sort of ‘satisfaction' was cenled her, came the
knowledge that she did not really want 1t, thﬁt it was really
nauseous to her...and thére was no such thing as consclous
*satisfacticn,” What happened was dark and untellable.™

{p. 439).

ahuThis topic hae only indirect bearing on this thesls;
it is lmportant here for illuatrating the influence of relli-

glows thought and symbols 1ln Lawrenca's characters,

B#Ianrance, The Plumed Serpent, p. 439.

3""24‘3.1::-»:::1.11; the relation betwesesn Adam and Eve, Lawrence
says: "In the first place, Adeam knew Eve aa & wild animal
knows its mate, momentaneougly, but vitally, in blood=-
knowledge. Blood-knowledge, not mind-knowledge., Blood-
knowledge, that seems utterly to forget, but doesntt.
Elnﬁd—knnwladge, instinct, intuiticn, all thg vast vital
flux of knowing that goes on in the dark, antecedent to the
mind..,.when Adam went and took Eve after the apple, he didn't
do any more than he had done many a time before, in act.
But 1n consclousness he did something very different. ©So
did Eve, Eaeh of thew kept an eye on what they were doing;
they watched what was happening to them. They wanted to
know. And that was the birth of sin. HNot tdodngt? it, but
knowing about it., Bafore the apple, they had ahut thelr
eyea and their minds had gone dark., Now, they peeped and
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pried and imagined. They watched themselves, And they
felt uncomfortable after, They felt self-conselous. So
they said, nthe act is sin. Let's hide. We've sinned."™

(Studiee in Classic American literature}, p. .

3431atter to AN, McLeold, 12 April, 1927, in Latters,
p"zﬂh-' |

3*’I*'D.H. Lawrence, A Propos of Lady Chatterley's Lover
(London: Penguin Buoke, 1961}, p. 92.

M5 1p3a,, p. 98.

3i""(’Le1:.l:.u:-~,::' to Héncr Fearn, 12 April, 1927, in Letters,
p. 972, |

3h?Lawrenca, & Propog of lady Chatterleyts lLover, b. 89,

thWE have Cliffordts type in Rico of "5t, Mawr®, Measy
& ' #
of Daughters of the Vicar, and Bertle of "The Blind Maud.™

BQQD‘H. Lawrence, Lady Chatterley's Lover, (Penguin, 1961},
p. 13.

350c15rford?s impotence 1is discussed further in A_Propos

of Lady Chatterley's Lover, where Lawrence sgaya: "I have

been asked many tiﬁes if I intentlionnlly made Clifford

paralysed, if 1t is symbolic. And literary friends say,

it would have been better to have left him whole é&nd -potent,
and to have made the woman leave him, nevertheless. As

to whether the "symbollsm"” is intentlonal - I don't know,

Caertainly not 1n the beginning, when Clifford weas created,
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When I created Clifford and Connie, I had no idea what they

ware on why they were. They just came, pretty much as they

are. DBut the novel was written, from start to finish, three
times, And when I read the first versien; L recognized

that tha 1aﬁﬂﬁess of Clifford was symbolic of the paralysis;
the deeper emotional or passional paralysis, of most men of

hie sort and class today..." pp. l2Le5.

351

Lawrence, Lady Chatterley's lover, p. 18,

352Laﬂrence comments on this further in 4 Propos of

Lady Chatterleyfs Lover: “Thie is the tragedy of soclal 1life

today. In the old England, the curicus blood-connexion held
vhe classes together. The squires might be arrogant, viclent;
bullying, and unjust, yet 1in some ways they were at one with
the pecople, part of the same blood stream we feel 1in Defoe

or Fielding., And then in...Jane Austen, it is gone...So, -

in Lady Chatterley's Lover; we have a man, Sir Clifford; who

1s purely a personalicvy, having lost entirely all connexion
with his fellow-men and women, except those of usage., A4ll
warmth ie gone entirely, the heart 1s cold, the heart does
not humenly exist. He 1s a pure product of owr ecivilization,

but he ie the death of the great humanlty of the world..."p.123,
353Lawruncs, lady Chatterleyts Lcowver, p. 17.
3541114,, p. 19.

35551r 2lifford 1e not an artist 1n Lawrence's sense:
his "being an artiat®™ is simply manifestation of his inabi-

ity to ke anything but smuperficlal. We have the sama type
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in Rico of “§t, Mawr™, and in Cameron Goe of "Two Blue

Birde," Cf. Gelenlscher in Anns Karenina. For lLawrence's

neaning of an artist, see F,R., Leavis's D.H. Lawrence:

Novelist, pp. 297-302,

356Luwrancq, Ledy Chatterley's Lover, p. 45.

35701 this cirele of friends, only Tommy Dukes bolieves
in the importance of the body: he tells his fricnds that
knowledge comes cut of the whole corpus of the human econ-
se¢lousneas, cut of the belly, and phallus as much as out
of the brain and mind,

35ﬂlaurance, Lady Chatterley's lover, p, 33. In Porno-

graphy snd Obscenity (Penguin, 1961} Lawronce distinguishes
"the gex funeticns and the excrementory functions™: Y"sex is

& croavive flow, the excrementory [low i1s towards dissolution,
decroation, 1f we may uee euch a word. In the really healthy
human being the distinction betweoen the twu 1s instant, our
profoundest instincts ere perhaps ocur inetincts of opposition
between the two [lows. But in the degraded human being the
deep insilncts have gone dead, and then the flowe become
identlcal...It happens when the psyche deteriorates, and

the profound controlling instincts collappe..."p. &69. This
point 1s dramztlged, in a positive way, in the scane where
Yiellors celebrates Connie beczuse she functions naturally,

{Harry T. lMoore, "Introduction" to Sex, literature, and

Ceneorship, Fssaye by D,H., Lawrence, London: Helnemann, 1955)
P. 27.

35%m14., p. 20,
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BSDCI. A Propos of Lady Chatterley!'a Lover: "Ths body'a

1ife 15 the life of gensations and emcticns. The body feels
real hunger, resl thirst, resl .joy in the éun or the snow,
real pleasure in the smell of roses or the look of a lilac
bush; rsal hunger, real sorrow, real love, real tenderness, .
real warmth, real passian,. reai hat.é, raal grief.. All the
emotl ona belong to the body, and are only recogniszed by the
mind. We may hear the most sorrowful plece of news, and only
feel a mental excitement, Then, hours alfter, perhaps in
BlEap,.bhE awareness may reach the bodlly centres, and true

grief wrings the heart." p. 56.

jﬁlLauranca, Lady Bhatterleyts Lover, p. 104.

3921144, p. 56.

363Promiscuous means, as Oxford Dictionary says, &

Ycasual and careless seeking of sexual pleasure.m
BEﬁLaHTEnce, Lady Chatterleyts Lover, p. 57.
35 1pid., p. Gh.

361414., p. L6.

3671414,

363Mark Spilka suggests that this symbolic scene shows

the collapse of Cliffordts mechanical strangth {The Love
Ethic of D,H, lawrence}, p. 182.

369Lawrence, Lady Chatterley's Lover, p. 200,
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3707154,
3M1vi4., p. 7.

BTEThﬂ same sltuation appears in "Daughters of the Vicar,"

373Laurence, Lady Chatterley's Lover, p. 81,

3Myi4., p. 73.

_3?5F0r the relatlion between llellors and other Laurentian

men, see footnote 23,

3?6Laurence; Lady Chatterlsy®s Lover, P. 118,

377 id., p. 120.

373When the novel was on tr#al at the O0ld Bailey, it
was suggested by the prosecutlon that the authorts object
in s0 fully deseribing sexual intercourse was little or not
better than pornography: thet he was pandering to the pru-
rience of his readers, that "sax™ was dragged in for its
oun'sake, and that the rest of the book waa little more than
padding., This was met with an uncompromialng demnial by the
defence, and sach witness, appeared in the court as & literary
critic, declared that the descriptions of the sexual act are
"very relevant and necessary” tc the theme, and that they
are not prurient or pornographic., ({see The Trial of Lady
Chatterley; Penguin, 19€l1).

3?9Lawrance, Lady Chatterley's Lover, p. l23.

380mpid,, p. 12,
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381Tha first title of the novel 1s Tenderness {letter

~ to Dorothy Bratt, & January, 1928, in Letters. ps 1030.)
Lawrence had a habit of repsatdng a particular word & number
- of times. Some peopls dislike it, but it is a very charac-.
: teriaﬁic feature of Lawrence1$ very individual styls.

382p, many letters to his friends Lawrence enphasises

that lady Chatterleyls Lover is a "tender phallic novel."

(Letters pp., 969,972,1028,1030,1048,1064). Another couple
which experiences tandernﬁﬁa with each other 1s Mra. Belton

and her husband; but their relationskip 1s slightly menticned.

3831, aurence, lady Chetterley's Lover, p. 10k

33#1211., p. 181, while Connie experiences "sheer
sensuality® with Mellors in the woed, Sir Clifford, stimulated
by Mrs. Bolton, is buay improving the mines in a way which
1s to plunge the colliers into deeper automation. Cf, Gerald
Crich's similar plan in Woman in Love, Clifferd is like

Gerﬁld in the sense that he is & great lpodustrialist whose
HHfe grows from without, and he has no lnner strength. Both
of them try ﬁo mechantze humanity, destroying the "blood-
intimacy"™ between the miners, and fe&ll to establish a deep
refationship with women. Lawrence believod that the only
true equality lay in the uninterrupted spiritual development
of man; the machlne imﬁnsed ancther Cype of eguality on him,
and the result is chacs. That was why he hated the people

like CGerald and Cliffoxd The theme of destruction of humen

warmvh by the machines wes carried out in America also, €8¢

Sherwood Anderson.
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3850uoted by Mark Spilka in The Love Ethic of D.K.

Lawrence p. 193,

38Op14. . p. 292,

2871h14., p. 317,

388

Lawreance, A Propos of lady Chatterleyts Lover, p.107.

BEgLawrence to Nancy Pearn, 13 April, 1927, in Lettars, -
p. 972. '

39DLawrenca, A Propes of Lady Chatterley's Lover, p.89,

391The deserdipticns of the sexusl act are considered

by many people to be "e purple passage," a base and unclean

passage {(see The Trial of Lady Chatterley pp. 10-21},

agzLawranca, Pornography end Chscenlty, pp. 66=71.

2P 1etter to Lady Ovtoline, 28 December, 1928, in Letters

ey

p. 111,

A% vThe four-letter words® gueted by Mr, Griffith-Jnnea;
the prosecutor, at the 0ld Bailey, are "fuck, cunt, ball
amd shit." ILawrence used these words because, as he said,
ha wanted to register {sc to say) the earthy, physical,
phallie nature of the kind of love he is contending for:
"If I use the taboo words there 15 a reascn. We shell never
free the phallic¢ reality from the "uplift' taint till wse
give 1t 1ts own phallic language, and use the obacene words,
The greatest blasphemy of all against the phallic reality
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ia this '1ifting it to a higher plane.'" (A Propos of Lady

Chatterley's Lover, p. 15. Cf, Letter to Speieer, 26 May,
1929, in Letters, ﬁ. 1153}. He believed that anyonse reading
these taboo wordse will Be shocked the first time, but very
scon they would realise that there was nd;hing shameful in
the,ﬁﬁrﬁé themselves: "The worde that shock so mueh at first:
don't shock at all after a while...It 1s that the words
'me;e;y shocked the eye, they never shocked the mind at all,
Peotlé with minds realise that they are not shocked, ahd never
really were: and they experience a sense of relief." {4 Proéna
of Lady Chatterley's Lover, p. H88.,). Lawrence alsc clailmad

that ones of the reascns why the commcn pecple keep or kKept
"the good natural glow of life, Jjust warm life, longer than
educated people," was thﬁt they could nae these words "without
a shudder or a sensation.™ (Letter to Lady Ottocline Marrell;
28 December, 1923; in lLetters, p. 1111). For the discussion

on Lawrence's use of the obscene words, see The Triasl of Lady

Chatterley, pp. 14 2-167.

395Th15 may be influenced by the situatioms in which
Lawrence waa bern and married. His father was an illiterate
miner while hia mother was a refined, mladle-class woman,
Lawrence'a wife Frieda (gib. von Richthofen)}, who ran away
from her Frofesscor husband and three children to marry
Lawrence, was a Baroness of an old aristocratic Germen family.

For lLawrence'e biography, see Harry T, Moore's The Intellipgent

Heart, and Richard ildington's A Portrait of a Genius But...

396ﬂmong the short stories there arr several clear
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illustretions: in "The anﬂ,'a middle-class woman yields to
a pennlless farmer-scldier; in "The Captain's Dull"; a
German Countess agrees Lo marry an English captain of whom
she has made a ddll; in "Thé Virgin and the Gypsy', an
Englisil virgin submits to a Gypsy; 1in "Ladybird", an
aristocrati¢ woman yields to a Bohemian prisoner-of-warj
aﬁd in "Mother and bDaughter", the daughter chooses to ﬁpset
har mother's values by marrylnz an drmenian known to the

mu\‘.—her as "thea Turkishlﬂalﬂ.ght.“

-397Lattar to Ernest C¢llings, 17 January 1913, in
Letters, p. 180, Cf. Niotzche's DHonysian views: "instinct
15 the most intelligent of all kinds of iptelligence which

have hitherto been discovered.™ {Will Durant, The Story of

Philosophy, Wew York: Pocket Books, 1961, p. 422)

398, 4. Lawrence, The Compleve Shert Stories Vol, I

{London; Heinemann, 1955}, p. 205,

399Lawrence, Studies in Classgle¢ American Literature,

p. 70.
400r44., p. 149,

401p g, Lawrence, Sea and Sardinia (London: Helnemann,

1952), p. 205,
“02yh14,, p. 206.

ll“ﬂ;J'J!'.l:u::n.ﬂ:. the war between man and woman in Lawrencels

novels, Bertrand Russell says: "So long as passicnate lovers
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are regarded as 1in revolt againet soclal trammels, they

are admired; but in real life the love relation itself
quickly becomes a social tr&mﬁel; and the.partner in love
comes vo be hated all”thejmore vehemently if the love is

" strong enough to make the bond difficult to break, Hence
love comes to be conceived as a battle, in.which each 1s
attempting to destroy the other by breaking through the
protecting walls of his or her ego..."{iristocratic Rebels?,

in The Saturday Review Treasury, ed. John Haverstick, New

York: Simon and Schuster, 1957), p. 179.

LDLThus he condemped Roderick and Madeleine Ushers who
loved too mmch: "They would love, love, lovs, witﬁﬂut reéist
-ance, They would love, they would merge, they would be as

one thing. So they dragged sach other down into death.™

(Studies in Clasaic American Iliterature), p. B9.

L05Lawrence, Studies in Classic Americaen [iterature,

p. 185.

J+DE'thwever, in The Loat Girl, The Plumed Serpent,

The Fox, The Captain’s Doll, and The Ladybird, lawrencs

deals with the old coriental idea of the relation beuween
the sexes which is based on feminine submission to mele
"authority.™ But very soon he rejected this princeass-slave
relationship. {Letter to Witter Bynner, 13 March, 1928,

in Letters p. 1045,

ﬁD?Thua in 4 Fropos of lady ChatterleyZs Love.  he says:

“*The church is established upon a recognitlon of some, at
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lesst, of the greatest and deepest deoalres in men...And the

Church really reete upon the indissolubility of merriage...
And the Church created marriage by making it a sacrament of
man and woman united in the gex communion...Marriage, making
one complete body cut of twe incarnate cnes, and prowiding
for the complex development cof the man‘ﬁ soul and the woman's
soul in union, throughout a life-time."” {F. 108}

2 IbDaLuurenca, A Propos of Ledy Chatterley's lover, p.lll.

LngLaHrence, The Woman ‘tho Rods Away and Other Stories
(London: Fenguin Books, k960), p. 196.

hlucf. A Propos of lady Chatterlevyt's Lover: T"The body's

1ife is the life of sengation and emotions. The body feels
real thirst, real joy in the sum or ﬁha snow, real pleasura

in the smell of roeas or the look of a I1lac bush, real anger,
reel sorrow, real love, reel tendernesg, real warmth, real pas-

sion, real hate, real grief..."{p. 93).

LllT.S. Ellot, 1n & very influential] poerty, The lioste
lLand , makes use of the symbol of sexual impotence, e.g.
the lameness of the Fisher King, which represzents the
daprived condition of modern culture, Cf, Hemlogway's
The Sun Also Hisou. in which the hero's sterility symbolires

first goneration post war Europe,

#lzLaﬂrﬂncu to Edward Garnett, 22 April, 1914, in
Latters, pP. <73.

hl3Lawrence waB violently opposed to lust which, he



17%
felt, lacked the emotional commitant of Joy, but vwas merely
the perversion of the lile-instinet. Thus he condemned the
voluptory Byrpn ag Wwall ag the libertine lon Juan, who

treated love es a gzame or sheer sensatlicnsalism {"lLova Wes Onca

'@ little Boy...", in Sex, literaturs and Consarship, p. 93).

bIETa his religlous view of carnal unlon LawWrence wes
like one of the Victorian poets, Coventry Patmore'(lﬁij-Qﬁl-
who insisted that the scul. ecould unite'ﬁiihfcad, thruugh
théiphysicél materiality ol sexual love. Huaband and wife
wara, to Patmors as well as to Lawrence, "pricst anpd priestess:
to one another of the divine menhcod and divine womanhood
which are inhcrent in oripinal Dicty.™ (Maric Pray, The Hero

in Fellipse in Victorian Fleticn, Landdnt Oxlord Uﬁivarsity

PFEEE, 1955)] P« 1&43-

#lsLEavia, D.H, iawrence: ilovelist, p. 1ll.

#16Qucted.by'hhrk Spilka in The love Ethic of D.H,

Lewrence, p. 2060.

-#1?Ernent'ﬁ. Eakaf. The lilstory cf the English Noval,
Vol, X, (London: H,F, end G, Hitherby Ltd., 1939), p. 359,

hlsln one of his lamous ghort storlies, "The Man Who

Died?, Lauwrence rckes the resurrected Christ, who has fullfilled
his "spirlitual” wmission, search for physical Trlfillment,
which he finaily fimde throuph the ralationship with the

Fricstess of Isis, who is like him, virgin and incomplete.
II"J'gl,,},r.u:'a7.:&.»:1 by Edward Hehls, in The achievement of D.H.

Lawrepcs, p. <891

L‘Ea“iuni:nd ey TE mrhoard Rers 91 RArawve Fen,. B 130
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