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ABSTRACT

The thesis deals with D.H, Lawrence's ideas about the
love relationship between men and women, about theilr fallures
to understand each other, about their maturity in leafning
to respect cach cther. Tha failure of the love relatiﬁnship;
as represented in several navels; is basically caused by
false idealism, or by possessiveness, or by excessive spirit-
uvality. The ideal man-woman relationship, represented in
other novels, 1s seen in terms of opposites. It is a com-
pletely polarized relationship, in which the individuali-
ties of the lovers are kept intact, and theilr love remains
in balance because thay aupport and fulfil each other. The
development and explanation of Lawrence's ideas about this
ideal love relationship, viewed from physical and spiritual

needs, is the purpose and design of this thesia.



PREFACE

Ia this thesis the author hsae atteopted to develop
the domincnt thwee in the nowvols Gf D;H. Lﬂuren:ne—athe
relationghip between oen end weoer. The npvels were chusen
for ciudy becausae they are the central part of Lavrencels |
achlevenent, FEowover, since Levyrencet's idcac are alco
axpréﬁsed in his other works, the author hss found it
nocescary to support some polnts with refcronce to chort
" gtorins, ¢ssays, nod lettoers,. The author approached the
novals chronologleally beceuse this was the oozt offective
way of tricing the dﬂvulcpmant of Lairrence's thoughts.

Tht author should point ocut that he has Dot cofic&ne
trated on Lawrence's art or rontroveraial blography, that
hie only concern 1n the thesls 18 Lawrentiun doetrines
about lovo, &6 they ars represented in Lhe ncvels, FEowever,
he realises thil t¢ know the oventc of the writerts life 1s
to paln acre uncéerstancing of his ideas, and thus scme
parts ¢f lawrencele personal himtory which influence his
concept of love are given briefly in the footnetos,

Finally, the suthecr wiaheas to express his grititude
tc Ir. enaldH, frante Jr.,withcut whose supervision and
&ctive halp this thesis would not have besn finiehed; he
le also grateful tc the Brditish Counecil Idbrary, aund to

Frs. ¥isit Vialtsirl, who typed thise thesls,
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INTRODUCT ION PN e

The subject matter of D,H, Lawrence's novels deals
with those kinds of human relationships in which are showm
the direction of maA's sowl and the emergence of man into
graoter fullness of being. "The goal of life," Lawronce tells
us, "ia the cnﬁing'tc perfection of each single 1ndividual."1
Yot ﬁhe individual cen come teo life only through an ever
moving and changing relation with other sslves: '"No human
being can develop save through the polarized relation with

"2 A T ——

other belngs. The function of art, for him, was to show
the struggle of man I'rom scme partial state of being into
orgélnic wWholeness through the contact with hi;! fellow crea-
turﬂa.3 Lawrence's chief{ precoccupation in his novels,
therefore, is always the individual 1life in i1ts essential and
lnescapabla relation with others.

Of all buman contacts the relation between the sexes
is regarded as the most necessary snd the most impurtant;
since maﬁ and woman, the complaex separate belngas, are comple-
mentsry to each Ir.':v‘i::.hlar.-;r and "the source of 511 life and knowledge
i3 in man s;nd woman, and the source ¢f all living i3 in the
interchange and tha meeting of thesd two..."* Thus in dealing
with human relationships Lawrence harticularly concentrated
on the relatlon between man and woman, the fount of life |
itselif: "From it all things human apring, children and bsauty,

and well-made things; all the creation of humanit,:f."5



"I .cam write t.arha__t. 1 feol protiy strongl.y abaut-;“
Lﬂﬂfaﬁca ﬁnce.wréte to his literary agent, ‘Vand £hat, at
ﬁruaa'nt.,. _15 the rela_tlt.ion hett;re_én men and women, After all,
it 1s the problam of today, the ggtablishment af a now rela-
tion, or the rezdjustment of the old ona.”""s These wrds:

announce the theme thzt dominestes £l1l his novels, from The

thite Poacock to .L.a_l:_llar Chatterley's Lover, the relation between
gman and vonen. Dissatisfled with conventional marital |
relationship under the surface of whlch he notlced frustration,
Lovrence tried to meke ¢ search through his novels for o
propor rolation., For him it was the business of love,
marriage, and soclety to bring about ful f11lment in the
individual. He saw humen reletionship in terms of its effect
on the soul's vitality; and hia moral criterion for love

may be this: M™Does it affirm or deny, renew or destroy, the
sacred life within us??

A Lawrence movel is used as a medium of ravealing
vislons of men-woman relationships, and Laurentian doctrines
about love ere usually summed up by some particular symbols,
whlch must be accepted and understoed, if he 1s to be read
with pleasure and profit. Lawrence's first important symbol

is the white peacock, used in his first novel, The lihite Pea-

cock, to symbolize the unsatisfied, proud woman who dooms
herself by allowing the factitious scocial i1deals teo thwart

her natural desire., A living relationship cannot be achipved



unless msn 8nd women are honost to themselvea and to tha
' pthor. Eélieving in the iﬁfuitive wisdom of the blood
Lawronce felt that any denial of the instinctive impulscs

ﬁaﬂlé'biﬂsphmncﬁs crine &goinst the Holy Ghost, the God of

Life, who existed within humen blond; end in The Trespasser
hé usea.a familiapr Ghristian'wnrd; tha treépasser, to refer
“to the mﬂn.whu sins against 11fe.by.refusing to acknowledge
the ﬁictates of his profound desira,

Lawrence's gtudy of man-woman relationsﬁip in Sons

and Lovers illustrates the distortion of love by feminine

poisessiveneso. The syobol which is the key to the theme
is flowWers, with thelr roote thrust deep in the nourishing
carth, and their faces uplifted in perfatt singleness, are
o aymbol of the vital separsteness and aloneness of being.,
Lawrence, &s Aldous Huxley pointed out, could see the
"divine othernesa™ of every living entity in nature.? In
Laurentian werld men, plantg, and animals are on the scne
level; 1,e., they have their own peculiar identities: each
is separate and individual "other," and none of tham can
readily usurp the other's souls, FHan, Lawrence emphaslzes,
must not presumptuously assume the things of nature to be
merely instruments for the expression of himself, and
ghould not attempt to exercise personal possessiveship over

other people. Ucmen, as he represents in Sons ard lovors

and in other novels, have the motherly Instincts to posaesns

what they love, and thus they pay no attention to the
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seperateness of others. Thelr maternal passessivan&ss.is
symbelically shown in their attitude toward flowers, which
they love as'possessions, as'aomsthihg.thét must belong to
them, and theif love Tbr:men agﬁ,aé egodentric and possessivg
as their love of flcwefs/k Love is & hrimaerQuisitﬁ of 1life,
but too much love can kiil 1ife, real life which exlsts only -
in the individuzal. The relatiéhship between man end tooan
is5 seen in terms of a fight by the woman's attempt TO Pos5sess
her lover, and of the man's furious struggle to keep his owm
ﬁristocfatic unigueness.,

In The Reinbow, the rainbow is used as a symbol of tho

attainment of 2 complete polarized felationahip in ﬂﬁich the
lovers, while remaining individuals, &chieve through each
other, fulfillment bayond physical and gensual love, In other
words, it is a relizious, mystical meeting of the sexes,

where the self 18 nourished and renewed, and the lovers have
gome contact with the living universe. Another dominant
symbol in the nowvel is the phoenix,representing the regenerated
people who; deztroyed by industrialism, and the conventlonal
barren form of life, are resurrected into wholeness, joy and
fulfillment through a living relationship with others.
According to Lawrence, "men who would save his life must

lose it,“a i,e,, man must die first, and then, like the
phoenix, he will rise up in triumph from his own ashes. Thia

symbol reappears in the novala written afver The dainbow,

and in some gstories like The Man T'ho Dled,
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Women in love 1s Lawrence's attempt to show how single-
ness; the great reality, and love, the great necesgﬂyy, CEn
be. hrought together, The ideal man-woman relation 1; identi fied
with the relation of the stars: 1t is a balanced cammuﬁinn
hetuean two pure belngs, paradoxically each ramﬂining freo,
yet united, so that they bealance gach other like two stars.
The confliet between man and woman, represented in the nuvel;
is @ fight by the man‘*s ;ndeamnr to make the woman [symﬁols:

The thﬁa Mater, the devouring Hother, the moon, the goddess
of fertility] accept this "star-equilibrium'.

A symboliec figuroc in Uomen in love 16 Gerald Crich,
the "industrial ﬁagnate;" whose inablility to funetion as an
intEErated men, ie a representative of a peculiar Twentieth-
Cen tury bpaineaamaﬁ who, devoted completely to the "Biteh- -
Goddess, Suecasa;" is unable to achieve & balance between
sex and purpose in lifae; and of the "mentel consclousness™
which Lawrence regarded as non-creative and nan-conétru:tiva.
Love, he emphaglzes, musf ke a spontanecus union hetween
mon and woman; if it is an act of Will by which he means the
integration of the drive of the ego toward power, amd dominance,
love becomes destructive. VThe mind or "will" is mechanicel,
and 1ts symbel is therefore the machines; 1Us social embodi~
ment. iz industrial society in which aliveness end animatien
in . man are dastrnyed; ﬁnlmdla; especlally horses, are used
to represept spontangous life, denied to the people who rely
golely on their "will” and "mental conscicusness.” This idea

about the importance of man's spontaneity if amphaal zed 1in



The lost Girl,
fifferent from Yomen in love, Ths Lust'ﬂirl is s

simpie love story, told dirdetly wlthout any s?mM5llc COLt—
plexdty. In tho novel Lawranéé deals with the search of an
unconvontional girl; tithe inat girl,® for fulfillmant through
a living relztionghip with 2 man, However, thé noval doea
point out another Laurentian visi?n of man-woman relﬂtionship;-
whlch 13 based on the primitive 1dea of the relation between

the sexes; 1.e., "He feor Ged only, she for God in him."9
In other torda, it is a reverse of the "star-equlilibrium®,

Again in Aaron's Rod Lawrence is concerned with the
distortion of the balanced relationship hy possessive love.

In The Lost Girl it is the man who sugecessfully demands sub-

mission from hie wife; but, here, the woman, driven by her
impulse toward personal possessiveship, inslsts on her husband’s
surrender to ths "life-spurce" which she claims to be,
Believing in the saeredness of his organic individuality,
the man violently resists against his wife's personal and
imprisoning love, and by =o doing makes their relationship
sterlle., The ié;iolable alonsness and singlenees of heing
is symbclized by the 1lilisee, with which Laurentian men like
to identlfy themselves, For Lawrence a.vital relationship
cannct be atctatned sco long a3 man and woman have no revercence
for the "othermess" of cach other.

. The dominant symbol in Kangaroo 15 the Dark God who
aymto lirex the derk znd mystical Unconecious, the atore of



the "primeal fnrteaﬁ that undarlina and determine humaﬁ
.'bahaviof. His.hélief_- that ghaIEdaﬁih innocenc¢e of man and
woman existed in the Unconscicus - made Lﬁﬂfénce insiét on
ﬁhé-"nindleas“.communion of tﬁe pexed, According to him

man and woman must enter the sex experience wholely and
“uheonacioualy“; i.z,, aex must be a spnntaneousranti?it} in
which man proves his maléness.and woman her femalenesa, This
doctrine is fully developed in The Plumed Serpent, where
Lawrence uses the old mythical lexican religieon - the cult

of Quetzaleoatl or The Plumed Serpent - to refer to the
life«gliving blood relationship between man and womsn. The
name of the old Astec God, Quetmalcnati, meaning blrd-serpant

10 indicates duality, the bird standing for the above,

and twin,
the snake for the balow, the twin for their union. ¥ Lawrence
believed that paturally man and woman are opposite Lo each
other like the bird znd the snake, and that only in the blood
relation can their separete selves be transformed into a
perfoct and absolute union with each other. * Sexual aet is
regarded as & blood-comtact between man apd woman -~ between
the two rivers, Euphrates and Tigris, which encircle Pafadise.

Tha vivid blood relation between man and woman is

explored fully end finally in Lady Chatterley's Lover, written

in order to clsar away the atmosphere ef meoral stuffiness
and sexwal hypoerisy. The muin syubolie figurs is Sir Clifferd
Chatterley, ereated, as Lawrence himself said, as a representa-

tive of modern intellectual people who asscclate sex with
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gomething shamefﬁlpand dograding, and whosa emotions and |
passiong’.are paralyszed by their over-intelloctuality. Unless
man and wﬁﬁan approach sex, the very root of thelir beings, =
neturally and healthily they do mot achieve a creative relas
tionship in which the vitality of being is renawod. ¥ ¥Sex must
ba a real flow," says Lawrence, %a real flow of sgmpathy,
generous, -and warm, and not a trick thing, or a moment *s

excltation, or a mere hit of hullying."ll
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