CHAPTER IV 23

WORER IN LOVE

In Women in Love, Lawrence concerns himself with what

_he “has previously suggested in The Rainbow, the search 6!‘

.men and women for individual fulfillment thiough contact
with others. But while the ideal mem-woman relationship

represented in The Rsinbow is symbolized by “the rainbow®,

here it is identified with the relation of the stars: ¥i
pure balance of two single beings -~ as the atars balence
each other, 113 However, this "stap-equilibrium® stands for
what "the rainbow"” gymbolizes, 1.e. the complete polarized
relationship between the "fulfilled” indivliduals, who remain
individuala but who achieve, each through the other, some
mntact with & hitherto unknown power, the life-aource,

And again, like in The Rainbow, the proper relati on is

contrasted with the twoe wrong kinds of man-woman relati on-
ships, which 1s shown am destructive, bringl ng no real
Joy and fulfillment,

The relatl on between Rupert Birkin and Hermione
Roddice 15 an old Paul-Miriam relaticnship on a more
sopﬁisticated level. Their love ig a2 complete fallure
because of Hermicnets attempt to spiritualice sex - to
chapnge it into semething other thanm ite primitive form

vhich is a means of fulfillment in vhich man proves his

maleness and womaen her femaleness., Hermlone 15 like
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Miriam in her hatred of é gensual love, but while the
coldness of the letter 1s caused by her devoutly religious
haturei Hermioneia comes from her intellectuality. She, &
berunet*s’daughter; isdﬁg woman of the new achool, full of
intellectuality and heavy nerve - worn with nonsciausness,“lsu
a 'pat'rnh of 1utElligentéiaa Birkin is opposifte to her; he
15 a rootléeas; classleas perﬁun without'family* and his
character wavering; lenbecat yet dnstinctive with lifedlﬁl
In splte of their very differences,.ﬂermione is déeply in
lova with him; for he represents what she lacks - spontaneliy
and vitality. Lacking & "robust self"™ she has nc'natural
sufficiency,"” and 13 torturad by uncertaintles and insuffi-
ciénciia; For all her aécial.asaurannes, she belleves that
Birkin alone can halﬁ her towards wholeness; his preéesonca
makes har feel complete, Hermione trles to establish a real
relationship with him, but she fails because, for Birkin;
she stands for what he hates - intellectuallty and scclety.
She asks him for what he cannot give; g passionate love with-
out physical relationship., Considering her body as an
anima)} part she desplses it; she thinks thet the ecstasy of
apiritual love 1s tha greatest thing in life, and che tries
te experience it., Birkin 1s opposed to this, and he treﬁts
her rather brutally: "You don't want to Be an animal, you

want to observe yowr own animal functions, to get & mental

thrill out of them,...Pasaion and instincts - you want to
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clutch thinge and have tham hard enough, btut through your

head, in jour consciéusness..."lﬁ2

She_redgces passiona
to particles.of thoughts, and Birkin feels, as he tells
har:
- It isn's passion at all, it is your will. It is your
bullying will, You want to clutch things and have thom
in your power,..because you havon'ht got any real body, any
dark sensual body of life, You have only your will and
your concelt, aof consciousnass, and your lust for power
to ‘know,? ' '
Like [Miriam, Bermicne bes a single pasaion for abstract
kndwledga, which means power to her, "“Hothing has meant
a0 much!to me,” she tells Birkin, Pag certain knowledge...;
it ia the greatest thing in life = to know., It is really
to be héppy, to be free,"ioh |
.Eirkin hates her attenpt to "know" everything, and
opposéslit straongly with hils self-poazessed indiffarenca.
But the mare he tries to escape her, the more she pursues him,
As Graham Hough remarks, she is & type of possesslva, intel-
léctual love, 8 love unwarmed by physiecal passion;‘deaifiﬁg
only to absorb and sugjugate the menmtal beinga of 'its objects.165
In Birkin and Hermicne, Lawrence shows the contrast of two |
types of people. The one has the right kind of human
naturalness, showing itself in a play of emotional sFontaneity
and mobiiity and capacity for tenderness -~ a man whese form
aof 1ife grows from "life-centre”, from the sensual, intul tive
body, The other 1e a woman who lots "will-power,! “persone

ality, " and "ideals® interfere with her proper relation toc a
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ran and the universe, and wo lacks the emnticnﬁl depth and
the capaclity for asinceré relaticnship and tenderness wvhich
for Lawrencé were the evidence of a cohnection with some
potrer above aml heyond the iﬁﬁividuals.

Although Hermione knows that Bilrkin cannot be- her lover,
she tries to impnse her dominzd nig will on him - to make
him leve her on her own terms. Hermione's pusBessiveness
i3 seen ever in her attitude towards & dear vhich she finds
in @ park. "They [Hermiune and her intelloctual friends)
locked &t the shy deer and Harminnﬁ talked to the ptag as

if he too were & boY she wanted"tc Hheedle énd fondle. He

.-.

was male, so she must exert Eomﬁ kind of power over himp.-“lﬁﬁ

She cnnsidefs horself to be "thé perfect ides, to which all

men must uoms,“167

and, like Mirism, she wants to "whecdla
the soul out of things,"” For hsr; power is knowledpge, and
since she knows everything, she feels that everyone must
submit to her. Hermione, after the walk in a park, gnas to
see Dirkin whom she has invited to join her party; and finds
that he is ceopying tho Chinese drawlng of geese from the
boudair. Determined to “"know" what he has seen in that
plcture, Hermicne uses her feminine ineileting will to force
Birkin to tell her, "She must know. It was a dreadful
tyranny, an obsessicn in her, to know all he knew,.."iés
And Birkln has to answer her:
I know what centres they live from - what thay percéivu
‘and feel - the hot, stinsing centrality ci & goose.-in the.
flux of cold waster and mud ~ the curiocus bitter sting ng
heat oi a goose?s blood, entering their own blood llke an

inoculation of corruptive fire ~ fire of the cold burning
mud - the lotus mystery,i09 ff
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Hig reply forces hor to realize the impossibility
of satlsfylng her own hunger to ‘“"know." Birkin symbolically
shows her that there is something which she cannot aee
mentally -~ "the unknown mode of living""or Mepontaneity,”

She suddanly recsgnizes her awareness of such mode in her-
self; unknown and unknowidble in the sense that they cannot
" pe reduced to terms of the "ment&l conaclousness.," Thie
rocognition 1s intelercble to her; it ie a recognitiocn that
the reality of 1life is something she cannot command or
pcasesa.17u And she realizes that it is impogeible to live
by her "will"®: '
Hermione looked at him along her marrow, pallid cheeks.
Her ayes were stranger and drugged, heavy under their
heavy, drooping lids. Her thin btosom shrugged convulalvely,
He stared back at her, deviligh and unchanging. With '
another gtrange, slck convulsion, she turned away, as if
she were eick, could feel dissolution setting in her body.
For with her mind she was unable to attend to his words,
he caught her, &3 it were, beneath all her dEfsEﬁi' and
destroyed her with some hldeous coceult potency.

She collapses wien her will lost its 1llusicn of
command, and she feels herself, for s while, a victim of her
"mental conaciousnase." Hermione immediately "“eame down to
dinner strange and sepulchral, her eyes heavy and full of
sepulciral darkneae."l?z And in the atmoaphera of soclial
intellectual talk between her friends at a dinner table her
pos3essive will -~ her persomality - rallies: "3he took wvory
little part in the conversation, yet she heard 1t all, i

171

was hera," At a party Birkin dances repidly and with a

real gaiety., Seeinz him Hermicone is very angry. Yhe is not
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& mﬂn; he is treacherous; not om of ua."l72 says iteelf

ovar and over imn her conseclousness, She hates himﬁhggausey

of his power to escape her, and because he has shattered

her arnd broken her down, The changaahleﬁass noticed in

Birkin is a capaclty for swrrender to the spontaneous life

that "w1ll" cannot command. She feels involerable because

it assures bsr that she canhot hope to také'poaseeaive hold -

on Birkin who alone, she feols, can remedy the insufficiency

from which "will® cannot save her, Birkin affronts.her

idealism {"in the spirlt we are all one, all squal in the
spirit.“l?J] in hls discusslon on man vith her: "One man

isn't any better than another, not bacause they are equal,

but because theyuars intrinsicselly 1'4|::n1:.1:|nEu:",“:I'W'Ir And Birkin

"could feel violent waves of hatred and loathing of all he

s&ld, comirg out of her, It was dynamic¢ hatred a.nd. loathing,
coming strong and black ocut of the uncunsninus.“l?5 The

pafsnnal ¢risls between Birkin and Hermliome arises at ite

climax, when Hermione, maddened by his indifference, pilcke

up & heavy paper-welght amnd nearly stuns him by dropping it

on his head, ae he glts reading Thucydides. Iv shows the
destructive nature of Hermione'ls passion. If she cannot absorb
Birkin mentally, she must destroy him physically. She thinks
that spiritually she is right; and Hermione lives '"in and by

her own pelf-esteem, conviction of her own rightneas of 5p1rit.“176
Birkin escapes, shaken, to the countryside: "Hers was his world,
he wanted nobody and nothing but the lovely, subtle responsive

vegetation, and himself, his own living aelf.“177 And on
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reflection he agrees with Hermione: “It was quite right of
Hermlone to want to kill him, What had he to do with har?
thy should he pretend to have anything tu du with human beings
at all?"l?ﬂ
- fifter that epiaodé there ié ﬁo Eﬁiﬁy bétwﬁen themg Eirkiﬁ_
15 afraid of her dgatruétive will and ﬁe'trias to esc&pé her
by turninu to;Uraﬁia Branzwen. Hermiune, however, tries to
pursue him; she goea to his house, arranges hia furniture
for him, and gives him a carpet that he doesn?t want. She
wantas to draw Birkin to her; she 15 successfull ennugh that
Ursula feels that she is "an outsider” and that Hermione 1is
tlogser tp Birkin;' Wheﬁ Hermicne cﬁlls the cat.in Latin,

Ursula finds this display of superlority unﬁearahle amd goes
away. Bubl Birkin prefers Ursuls; he dislikes & woman with
an obpessive will like Hermione, He feels that friendship
atd love from such a woman can only be & form of bullying;
with Hermlore emotional aml spiritual bullying must always
cortinue, because the obsessed will can never be satisfied.
. And because it is never eatisfied, there 1s alwags inner
torment, inner unrestl?g.

The relation haﬁwaan Birkin and Hermicne is contrasted
with the relation between Birkin and Ursule, which is shown
a5 a Laurentian ideal man-woman pelationship in terms of the
balance of oppositea.lan Birkin feels & revulsion {rom the
mechanized wilderness of the modern world, the disappearance
of clear gignificsnce amd purposs in living from every class
of soclety. In order to be immune from social digease, the
over-enphesis on the mind, Birkin seeks for a personal way

of aalvaﬁion for himself. He thiﬁks that he ecan find it in
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his relatlonship with a woman, as he admite to Gerald whan
they are in the train to London: "The old ideals are dead
as nalls ~ nothing there, Iﬁ seems to me that there remains
only this perfect union ﬁith a woman - gort of ultimate

- marrliage - and there 18 nothing elsea. w181

He sees marrilage

&3 a panacea. But this ultimate marriage is not a matter of
love - it 15 something beyond leve. Hls fallure with Hermione*
proves to him that a relationship based on love 1s the most
unsatvislfactory one, because love, as'a relationship of unison,
means to some extent the loss of individuality. Strongly
beliaving in the Ysacred and holy individusl®, Birkin feels
that he cannot give himaelf to any woman. Although he really
loves Ursula he cannct accept the love she offers. What he
wants 15 an imperaonal relation 1in which Lhere 1s ne kind of
"merging" or loss of individuality imn the union of love.,"” If
we are golng to know each other, ™"he tells Ursala, "“we miat
Pledge ouselves fﬁrever. If we are going to meke & relatinn-
ahlp, even of friendshlp, there muat be something final and
infallibls about it."l82 He does not went love, but "something"®
much more impersonﬁl and harder: "he wants to meet her"™ not in
the emotional, loving plane, but there beyomd, where there is

nl83 "Onae c¢can only

no speech and no terme of agreement...
follow the impulse,” he adds, "taking that which lies in front,..
asking for nothing, giving nothinpg, only each taking according
to the primal desire,” Thia 1s not the ordinary relatlonship
between man and woman, but a clear recognition of the "isclated

etrangemeas” of all men.
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Birkin has this idea because he believes that man and
wuman.arﬂ not. broken fraémanta_of_ana whble;;éﬁ huﬁ both of
£hém aré éomplete hﬁd single iﬁdi#iduala: ﬁéﬁ@h_hgﬁ a single,
-aeparata be;ng, with its owWT, lawa. ni86 What he wanﬁé 15 a
relatiunship in Hhich Ursala and he are “fulfillad" but at
'the ssme time remain indiv;dua;s;_"ﬁhnt I yan; is_a“strangq
communion with you - not msatingnanﬁ mingling...buﬁ an equili=
.hrium, & pure balance of two single beings - as the stars
_balanca each other."187 Hie idea i28 a noble una, free from
selfiah lust. and dominange; but Birkin finds it difficult to

188 She, like many girls, wants love

make Ursula accept 1it.
in the ordinary sense; and she fihda his idea aﬁsurd, hnﬂ they
quarrel. But like many Eauranpian lovers!t conflicts} the
quarrels erd with tenderness; they are a part. of their rela-
tionship. Ursuls finds it hard to see eys to aye with Birkin;
who 1s certainly fond of laying down the law on the recondite
natufe of love. And she admits to Gudrun, her sister, that
Birkin is ™too much of a preacher;* He 1is really a prilest.
She wants to be adored, and does not believe in love like
that; she tried to make BirXkin aware that his idea about men-
woman relationship is absurd. But Birkin still insists on
his_thenry'of fgquilibrium” which, he feels, is tha_anly
prnpar relationship between man and weman. So long a5 man

and woman sttempt to dominate each other the ﬁysﬁery of

life 1s travestied. The lesson about the balance of opposites
1s reinforced by Birkin*s cat, which proceeds to deal in an
extremely male and lordly way wlth = little stray that has

come into the garden. The cat.hullies the small pusosy, and
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Birkin takes the chance to show Ursula that a relationship
which 1s not based on the balance of the sexes is always
unsatisfactory. But Ursula 1s convlinced that he 1s going to
bully her amd they quarrel again., She feels that Birkin sel-
fishly puts thelr relation 1n his own terms. Ursula, although
she 13 1in love with him, cannot submit to his will, She mocks
hia 1mpersonal relationshlp beyond the emotional, loving plane;
"You only want want your own enda. You don't want to serve
me, and yet you want me to serve you., It is so onesided.“l89
She wants to abandon hersgelf to him, but on & condition that
he loves her the same way, But Birkin cannctj to him indivi-
duglity 1s much more ilmportant than love.

However, Ursula's strong disagreement with hils ideal
even makes Birkin guestion 1t, But when he thinks of the: - -
African gtatuette, a female figure, which he and Gerald saw
at Halllday's in London, he feels his theory of "egquilibrium"
1s completely rellable. To him the African fetish répresents
"pure culture in sensatlon, culture in the physical conscious-
ness, really ultimate physical consclousness, mindless, utterly

150 Since clvilization has over-emphasized the mental

sensual."
consclousness, Birkin feels that to bring back the harmeny
between the miﬁd and the body he has to turn to the "African
way" by accepting the values of the purely physical experience.
But wheon he meditates on it he 1s repelled, for he realiges
that the "African way™ and the "Wesatern way" destroy the happy
bond between the flesh and the splrit, the bleod and the
intellect, It is the destructlon of all specifically human

creativity and the relapse lntoc -
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pure sensuality, hot and putrescent in the tropics, cold and
iclly destructive in the north. He thinka of Gerald, and eees
him ae cne of these dissoclated creatures whose sensual life
15 cold and destructive, Birkin fears not only for Gerald -
"Waes he a mesgenger, an -omen of the unlversal disscluticon into
whiteness and snow?"lgl ~ but also for himself. What could
he do to deny thes disiﬁtegr&ti?e foreces of the Africans, whose
sun would destroy him? Birkin answers with the dnly posslble
working solution for & northerner:

There was another way, tha‘way to {reedom, = There was
the paradisal entry intc pure, single belng, the Individual
soul taking precedence over love and desglre for unicn, stronger
than any pangs of emotlon, a lovely state of free proud single-
ness, which accepted the obligation of the permanent connection
with others, and with the cther, submits to the yuke and leash
"of love, but never forfeits its own proud individual singleness,
even while 1t loves and ylelds.l192

He belleves that the regeneration of soclety can only
be accomplished by a new relation between individuals. Almost
the only genuine relation that modern life nffera 1s the "meeting
and mingling™ which demands the loss of individuality. He haa
slready rejected thils as a deniai of freedom. There are two
other possibilities -~ the complete acceptance of pure sensuallty,
symbolized by the African fetish, and the whole awarcneas of
consclousness, represernted by Gerald, c¢cld and unpassionate.
Both ways of life are destructive, and Eirl:r.in rejects them,
There remalns the only one way - "the way of freedom" - a
profound and permanent bond between men and wcmen which st1ll
leaves them separate and independent as perﬁnns: the achieve-

ment at the seme time of {reedom and relaticonship; freedom on

the personal level, a profound relationship =zt the deeper than
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personal roots of being - the souree of 1ife, which lies

beyond love. Birkin sees 1t as a relatlonshlp betweaen
"fulfilled" individuals, who remain individuals but who achieve,
each through ths ctﬁe:! come ccntact with an unknown pcwaf.
Cne lover 15 a "door"” of the other to this unknown power, the
life source to which, Birkin faela; Christlanity and modern
humanitarianiem and democracy have no access, _
Birklin determines to practice "the way to {reedom" with
Ursula; but he feela that he has to éducate her out of the
sentimental and romantle love ideal which she tries to 1mpose
on thelr relationship, He senses behind it that devouring and.
essentially egocentric maternal possessiveness:

it seems to him, woman was always so horrible and ¢lutching,

she had such a lust for possession, a greed of self-importance

in love. She wanted to have, to own, to control, to be
dominant. Everything must be referred back to her, to woman,
the Great Mother of everything, out of whom procesded every-
thing and to whom everything must finally be rendered up, 193
For him Ursula is also a '"Magna Mater"”, "the awful,
arrogant queen of life, aa if she were a queen bee on whom &ll
the rest dePendad...lgh Before a parﬁanent relationship is
established between them Birkin has to fight against Ursula's
feminlne instinct to possees, and she against his 1ndependence
and ideal. The posseaslvaness he sees in her 1s what he seces
in the reflacted moon in the lake,l95 and he, watched by Ursula,
furiously throws stone after stone at the reflecticn of the
moon, trying to break it into frepfements, tryipg to drive it
from tha surface of the lake. Seeing it re-born every time ha
~Stops throwing stones; Birkin da very angry:’ |
At the center, the hesrt of all, was stlll & vivid, lncan-

descent quivering of a white moon not quite destroyed, a
white body of fire writhing and striving and nct even now
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broken open, oot yet viclated. It seamed to be drawing
itself together with strange, violent pangs, in blind
effort. It was gattlng stronger, it was re-asserting
itself, the inviolable moon. And the rays were hastening
in thelir lives of light, to return to the strengthened
moon, that shook upon the water in triumphant reassump-
tion. 196

Furiously he ¢alls the moon "Cybele™, the accursed
Syriapea. The mocn 1s fegarded as the Hhita'goddeas, the
primal woman image, whe 1l not, and will not, abanden her
instinct to possesa the man she loves., He tries to drive
her away, but of c¢ourse she always comee back, A& soon as
- he stops hls stone-throwing, the moqn-image is regorn., Ursula
$llently watches him in the bush. And she "wanted to lavgh
loudly and hysterically, heering his 1sclated volce speéking
cut. It was aco ridiculous."lg? His ecurse against Cybele
and the Syrialea adds to her amusemgnt, whieh then turns to
horrer when she realizes 1t 1s her image he is trying to split
apart. She goes to him; he gives up hie stone-throwing, and
they talk together about the old subject - she wante love while
he wants scomething beyond it. They reach no solution, but the
night ende 1n a mood of gentle tendermess,

Birkln tries to made Ursula realize the value of his
ideal man-woman relationship,- Again Ursula reacts strongly.
However, they are determined to get married. Yet they still
quarrel; onc¢e, whlle Birkin is driving Ursula in hia c¢ar he
says that he must get back to see Hermlone for the last time,
although everything is over between them. Angry as she is,
Ursula accuses him of still wanting Hermicne, hils "splritual
brlde", and wents to marry her only for "dally use." They

&top the car to argue, and Urspula walks away, leaving his ring
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on the road, Birkin feels tired; he does not understand why
Ursula considers herself to be "the perfgck womb, the bath of

198 and why she does not

birth, to which all men must come,"
want to leave him alune; to bé himself, A mémapt later Ursula
drifts ﬁack, bringing a flower to him, "Saé vhat a flower I
found you,“lgg she tells him. And as a Laurentian flower
usually suggests the vital individuality of being, Ursula's
offer of a flower to Birkin shows that she is willing to rea-
pect his "otherness™, and thus thelr "freedom together' 1is
establiahed.znn
Ursula filnally sees the value of thelr relationship of
unity end separateness - the profound conneetion between the
two beings who are nevertheless eternally different, Birkin
feels supremely happy Hith her, and he congratulates himself
on being fit to unite wlth such a weman as Ursula:
-+« He, who was so nearly dead, who was &o near to belng
gone with the rest of his race down the slope of mechanical
death, could never be understood by her., He worshipped her
as age worshlps youth, he glorled in her, because in his
. one grain of falth, he was yound as she, he was her proper
mate. This marriage with her wase hils resurrection and his
1life. 201
And both M"are caught up and transcended intoc & new one-
ness where everything Is silent, because there is nothing to
answer, all is perfect and one... But in the perfect one there
is perfect sllence of bliss."sog However, Ursula, although
she 15 happy with her husband, feels that this bliss 15 not
yet complete, She has to be smatisfied with belng loved; she
5t11] wants love., Birkin himself is not completely fulfilled;
he tells her that hse can llve all his 15ife with her, but hs
adds. : "To meke 1t completa; really bappy; I want eternzal unicon

with a man toc - ancother kind of love¢"203 He accepts the
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classical idea of friendship in which "marn is fulfilled by
relating to another man," and a woman as the child-bearing
mate 1g unfit for companicnship on a higher plane. No matter

how complete Birkin's union uith'UfBula.may bé. there is
5til1] something left over -~ the "eternal union with & man,"
Ursula thinks this a perveraitj, but Birkin 1is far from homo-
Bexual in his desires. Even if sexual coﬁtact with a male
may be in hils mind; it 1s incidental to hie real purpose:
the need for touch with each specles, man and woman, the need
for connectlon with everyone of life's kind.zn#
The complete polariged relation of Birkin and Ursula

1s opposite to the relstion between Cerald Crich and Gudrun
Brangwen, And in the latter palr Lawrence shows the influence
ol modern industrial c¢ivilization on man-woman relationship:
the destruction of passlonate impulses of the sexes, and the
reduction of them to automation, For Lawrence problems of
civilization muet always be focused through problems of par-
sonal relaticnships, for civilization 1s judged by kinds and
qualities of human relationships, And in handling a situatlon
dealing with personal relation Lawrence 1g also projecting
through the personal situatlon some c¢entral truth about the
nature of mcedern civilization. This is5 true in the c¢ase of
Gerald and Gudrun, Gerald 1s a product of industrialism;

he was born 1n a mining village, son of a great industrialism;
Thomas Crlch, whose 1dealilsm ruins his wife's spontaneous life,
went to study mining in Germany. He is portrayed as the "indus-~
triel magnate® who discovers Ta real adventure at last in the

coal mines;"zns He reJeects his father's ideal ¢f running the
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business on lovye which has been proved false by the strike
of the miners. Gerald knows that afficiency 15 everything
in inﬂustry. and if elfficlency 1is to be'achiaved, sentiment
and emotion must be forgotien, He destroys the old perscmal
relations between owners and miners; he coneideirs himself and
his men as parts of a machine, but he happens to be a controcl-
ling part, Experte are brought in, the latest methods and
machinery are introduced, expenditure is cut, and old chari-
ties, such as free ecoal for widows, are abolished. Although
the machine takes the very hearts out of them, the minsers.
have an evil vital satisfactlion in what Cerald has done to
the mines and to them; and in these men we see that "1life,
itself warm™ is a victlm of the triumph of mechanlsm:
Gerald was thelr high priest, he represented the reli-
gion they reeily felt,,.There was a new world, a new order,

.. Btrict, terrikle, inhuman, but satisfactory in its every
destructiveness. The men were satisfied to beleng to the
great and wonderful mAchine, even while 1t destroyed them..

It was the first great step in undoing, the first great
phase of chaos, the substitution of the mechanical princi-
ples for the ecrganie, the deatrugtion of the organic purpose,

_the organle unity, and the subordination of avery organic
"unit to the great mechanical purpose, 206

Only Gerald is dissatisfled. The mines no longer interest
him once the system is perfected. He feels as laclated as Cain;
indeed he 1is a kind of Cain, having accidentally shot his brother
when they were children, He, & man whe has made the machine his
god, realizes that his god cannot give happiness tc his inner
1life; and he becomes "emptily reatless, utterly hollow...suspended
motionless, in an agony of inertia, like a machine that is without

207 and he is afraid that "one day he would break down and

w208 Ha

power,”
be a purely meaninglesa bubble lepplng rcund & darkness,

knows that his only way to salvation 1s through some relatlionshlp
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wlth a woman, and he turns tc Gudrun, Ursula'ts younger sister,

who seems to offer him a promise of A new lii‘e.209 _
Gudrun is fascinated by Gerald's dominant masculinity

and his "will-powerﬁ; seen first in ﬁis attempt to forece hie

terrcor=-stricken Arab mare to sténd while the coal train passing

the level-crossing doés its worst with wheels, brakes, buffers,

chains and whistle.?? The mare Le. terrified but Gerald forcee

her to stand facing the train by striking his spurs into her

bleeding side when Eﬁa tries to turn back. Watching Gerald

spur the horse unmercileegsly; Gudrun and Ursula react in com-

‘pletely different ways. Gudrun is terrified, but also fascl-

nated at the sight of Gerald's implacable determinetion, and,

besides, his *blue eyes, full of sharp 1ightr", "his glistening

half-spilling look™ attraet her very much, He rides hils mera

with a persistence and tenaciousness that recommend him as a

potentlial lover, ﬂ; the horse suffers pain and humiliation,

she senses sensuality: "And then on the very wound the bright

spurs came down, pressing relsntlessly, The world reeled and

passsd into nothingness for Gudrun, she could not know any

111~t.‘:sr'l=.u..1"2:|'2 She wahts to be possessed and Gerald's combinatlion

of sadism and hardness of purpose draws her toward him, More-

over, Gudrun's attraction to Gerald is based on his command

of social power. Thelr first kise, for example, takes place

--under the collier reilway bridge, where the miners press their

sweethearts to their breasls: "aAnd now, under the bridge,”

thinks Gudrun, M"the master of them all pressed hsr to himself."zl3

The slow disintegration and death of Mr. Crich, Gerald's

father, brings rude realigation to Gerald about the void in his
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1ife which "wlll-.power” is powerless to fill, It reduces him
to the depths of despair, and he takes the desperate plungse
into Gudrun's arms,. He goes cross-country through darkness
to her house where he takes her physically. |
He had coms for vindication. 5he let him hold hef in
. hls arms, claep her close &gainst him, He found in her
.an Infinite relief. Intc her he poured all hils pent-up
darkness and corrosive death, and he was whole again,..This
was the ever«racurrent miracle of his 1ife, at the knowledge
of which he was lost in an ecetasy of relief and wonder,..2l4
_ But even in their first encounter there is a sense of
failura, eymboliged by Gudrun’s dlssatisfactinn' "she lay wide
awake, destroyed into perfect consclousness...while he was
sunk away 1in aleep..."215 Lawrence lilked to represent people,
who live'superficially at too shallow a level, [excessive
"gonsclousneaes™, as Lawrence called 1t, drawling their perverse
power from thwarted and misdirected emotional forcee} as sexual
failures; but it is c¢lear that this 153 only the sign or symbol

of a fallure in life.gl6

And Gerald is one of these pecple.
Gudrun, houever; accepts him as her lover; che feels that sgome
day she may love him, Thus their reiztlonship is not based
on love: 1t is the senss of an inner lack that drives him to
her, and she is drawn to him bescause of his geod physigque

and soclal position, Besides, they are very different from
each othar: he 18 conventionally successful, and cunventionally
effective while she i3 a born free-lanc¢e, sutalde soclety, and
" too assertive and self-eonsclcuse., But gne thing they share

in common i1s this attitude toward marriage. Unlike Birkin

and Ursuleg, Gerald and Gudrun do not heliéve in marriage as

" the ultimate, and they are unakle to accept the responsibilivy

of a permanent bond. Gerald always feels that ha belongs to
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the mines; "he would not make any pure relationship with any
other soul., He could not.“217 As for Gudrun, she loves her
freedom so much that she hates any idea of binding herself to
& man:".,.0ne oust be free, One may forfait-everyfhing else,
but one must be free...To mafry one must have a free-lance or
nothing else, a comrada-in-armsf;.;lt's Just impossible, iﬁ-

218 Thus both of them are incapable of having raal

poszible,"
love, and each cannot enter into any living relationship with
another person., They are, &s Birkin tells Ursula, "a born
lover™ and "“a born m:l.strass.“zl9
GCerald and Gudrun never think of merrlage. Their rela-
tlonship is based purely on a phyaical side of love; they
regard sex as & pleasure, a means to relisve them from ten-
slons, And the sexual act between them 1s mechanical, dull
and disappolnting., Cnly Geralqéan get benefit from it., In
love as 1ln business, he is selfish, efficlient, unemotional
énd rather ruthless: "His passion was awiul to her, tenee
and ghastly, and impersonal, like & destructive ultimate.
She felt 1t would kill her..."220 Gudrun resents Gerald's
sexual ﬁuccess, end she openly resists him more and meore,
Liorecver, she hates hlis dominating will which he tries
to impese on her, Gerald's love is desperate need and utter
dependanc¢e, and these make hlm & deadly oppression to her, and
the knowledge that there is nc dominance to be achieved that
will ensure his safety, mekes him hate her more and more and
ignore her feminine tacties. In return Gudrun becomes openly

hostlle to him. She comas to realize that industriali=sm ig

& deadly enemy of an organic life, for sha sees in Gereld that
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his every contact with her is only mechanical, without any
warm feelings at all;.and she rejeets the social world of
money and industrialism to which he ﬁill bring to hsr: "Oh
God, when I think of Gereld, end hls work - those offices
at Beldover, and the miners - 1t meakes my heart sick, What

221

have T to do with 1t.,..7 She turne tolfind.aalvaticn 1n

her new relationship with Loerke, German sculpter, whom:she
P .
meets at an Australian hotel where whe and Gerald stay; he

is the rock bottom of 1life, the disillusioned man, the man

‘without scclal position. But he 15 a type that &lso fascinates

Gudrun, and they are drawn cleoser to each other. Through art

Loerke can have the lmpersonal relatlonghip which Birkln needs:

"I and my art, they have nothing to do with eac¢h cther. My

art stande in another worid, I am in thia world.“222
Gerald is, ﬁf course, against Gudrun's relation with

Loerke. He wants to keep her always with him - to give him

g rellef from the void in hils 1inner l1life, Gudrun, all the

time, 1s fighting off Gerald, and her relationship with Loerke

1s o weapon against Gerald aﬁd what he represents. Determined

to possess her eternally he decldea fo kill her. And when he

sets up hiﬁ mind to do anything he must do 1t sBuccessfully,

This is the power cf his "willl", & destructive force, Gerald's

averaion of Gudrun increases to lts climax when hs sees her

and Loerka sitting close together in a sleilgh, He sees a chance

to kill her; "Ch, what 51155, at last, what satisfaction at

last,"223 He knocks down Loerke and nearly strangles Gudrun.

He does not kill her because he feels that her death caused

by him will show that he still cares for her., "I don't want
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it, reslly,“zzh 1s the last confessicn of dlagust 1n his
soul. Consumed by the death-wlsh, he c¢limbs blindly acrosas
the steep elepes, higher and higher till he falls down, and:
dies in the snow, Gerald is a symbol of the mortherm man,
a man of snow and ice; "he was one of these strange white
wonderful demons from the north, fulfilled in the destructive
frost myatery“;zzj His death in the white snow symbolically |
11lustrates a spiritual death of modern man, caused By the
*ley-crystalt qﬁality, impoaed from mé:haniam.. He 15 a victim
of "f'rost knowledge, death by perfect cold.“gzﬁ
Of the three pairs of lovers represented 1n Women in
love, Birkin and Ursula are the most successful, because they
can establish a satisfactory relationship, free from selfish
luat and domipnance, It 1la a communion in which they remaln
individuals but each achieves through the other fulfillment
beyond the physical and senausl self. Hermlone fails with
Birkin because she tries to reduce him to his ahstraet spiritual
essence, Her over-intellectuality makes her ignere the Ben-
sual side of love, "We are c¢reatures of two halves," writes
Lawrance, "eplritual and gensual - and each half is as important
as the other, Any relation based on the one half - gay the
delieate spiritual half alecme - 1nevitably hrinéa-revulﬂion
and betrayal..."zz? This 1s the best explanation of Hermione'e
fallure with Birkin, and Berald with Gudrun, whose relation
with him ig based only on sensual love,
Throughout tha novel Lawrence emphasizes the lmportance
of love. Both CGerald and Birkin try to find salvation through

lovs; Gerald wants his relationship with Gudrun vo relieve him



from a atrong vold within himself -~ a vold that makes him
fesl "as I1f hls centres of feelings were drying up -:"223.
caused by his abscorption in machines; Birkin turns from the
mechaniged humanity to Ursula, with whom his relaticn is his
"resurrection." Thia search for a purpogeful meaning in life
through love 18 one of the centrml themes in all lawrence's

novels and stories. And it 18 the main theme of The Lost Girl,

published immediately after Women in love.
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