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Jenathan Wild is the integration of the biography of thieves
and exciting and romantic incidenta [rom the plcareagque tales withb
Fielding'a ironlc attitude towards morality. The moral intention
ie obvicus; the theme is : . . the disparity between goodness and
greetness, The atory is not a presentetion of criminality but a
social roeflection. Wild, the here, ie a rapreaant&tive aynbol
gtapding for the great; &nd Heartfroe, the innocent jeweller, re-
pPresents the good. BI.'!t the whole narrative does not only concern
Wild apd Heartfree, it i concerned with elighteenth-century sceiety.
Fielding refers tec & group of the pgreat men like Alexander, Charles
1, Charles II and Walpole whose greatneae is based on ambition,
violence and the suffering of mankind, Ambition, selfishneaa, hy-
pocrisy, cruelty and cunning are ironically the gualities of great-
oness. Flelding's real intentiop i1s to attack all rulers who are
greedy for ypower and persopazl succesas at the expense of other men.

From the wery beginning, Fielding puts farward his ironic
attitude. Wild is only a thief or vagabond but Fielding says that
he is about to tell the history of a great man. Jonathan Wild i=s
a camplete great man and even more perfect than Alexendsr becauac
Alexsnder'e greatnese is mixed sumetimes with comparative gaodneas
but Wifd's is never spciled by any ocne good action. He is completely
wicked from his birth to his death. It is & convention to compare
the congueror to the thief but Fielding makee a reversal by treating
V1ld ap 1f he is a fipe geantleman. Throughout the story, the tone

suggests Fielding's admiratinﬁ of Wild's ingenuity and puccensss.
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Fielding provides hercic gualities for Wild. His ancestors
were experts at thivery. He 1s a young genlue in his schocldays.
Cne day he meets a certain Count La Ruse and plays ¢ards with him.
Wild chents him; but the count admires his ingeauity instsad of
being annoyed. Both of them have & philosophical debate. The count
advisea Wild to work in the govermment office because a good thief's
jobv and a Prime HMinister's are just the aame; besides, the Prime
Minigter has leas chance of being punished. Wild irceniecaelly
gqualizes beth professions and suggests tbat the thief is happier
than tbe Prime Minister because the thief ateals only a few shillings
and therefeore does not feel very guilty, whereas the Prime Ministerk
constlience reminds him that he has ruined the fortunes of thousands
of people.

Fielding is able te gather a1l these scattered slements into a
harmonjous unity. He regards Wild s a type and prasents roguery,

nct a rogue. Filelding declares in Joseph Andrews that he la writing

a novel; in Jonathan Wild, he alsoc avoids providing esn.atmesphere

of reality. PFielding says that; "My parrative is rather of asuch
actions which he might have performed, or would or should have per-
formed, than what he really did; and may in reality as well suit
cther such Great Men as the person himself whose name it bears.'

Coleridge amlsc comments that Fielding puts inte the mouth of his

hero gpeeches which the real Jonathan Wild would mcver have uttered,

for these specches and refleetions conform to the author's secret,
purposc of making his story unreal in erder to give a tranacendental

1
reality to the truths which the wishes to convey.
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The first book is vividly [illed with Hild's story. BHe finds
that men are divided inteo two groups: those who work themselves,
and those who make others work. He himself belongs to the second
group. MNew characters and adventures are introduced in the second
and foIIéwing booksa. At the beginning of the second bock, Heartfree
and his wife are presented. They are firstly presented nnlx in
relation to Wild but they gradually become more and mere intereating.
In Book II Wild robs Heartfree and causes him to be imprisoped. He
also takes away Heartfree's wife with him on a ship. The shilp is
selzed but Wild luckily gets back to England. The third book por-
traye the progrewe of Wild's greatness, but the fourth book is5 =
sﬁdden reversal. Wild is arrested and hanged because of Mrs., Heart-
frae's return after heaving been lost for a long time.

Heartfree, who represente goodoess, is introduced ag a foil to
Wild. He 15 like Person Adams who does not understand the wicked-
nesa and hypoerlay of the world. One of Fielding's charecteristic
methods i to present two contrasting characters: an honeat man and
a ragcal, The contrast between Heartfree and Wild 1is like that
between Tom and Blifil. The good seema to be wreoag and the wicked
appeara to be right. The honest man often suffers from hid honesty
whereas the wicked man is admired. However, the good alwaya
triumphs over the wicked in the end. The difference between

Jonethan W1la and Tom Jones is that in Jeonathan Wild, the bad man

attracts the artiatic end moral interest whereas in Tom Jomes, the
nonest man is morally and psychologically interesting.
Fielding's moral 1deas are not found only im his ironlc por-

teyal of Wild'e greatﬁaﬂs, but mlso 1n Heartfree's story; Flelding
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poeitively suggests that goodness brings mere happiness than great-
ness. Heartfree also gives moral teachings mnd these direct
didactic pessages destroy the ironic force of the whole marrative.
Bgsides this weskness, Araold Kettle alec comments that the

hasic weakness of Jonmthao Wild is that no cne on the "good" side

really fights for human values; therefore it is the rogues,
not the good men, who have all ithe 1ife¢E

Amclia has been interpreted in many ways: the presentation of
matrimony and the virtue of woman, the failure of courts to give
true justice, the story of arn exposed and neglected wife, & memory
of the autheor's first wife., Compared with Fielding's early novels,

Joseph Andrews and Tom Jones, Amelis is much more serious and leass

lighthearted. Flelding intends to meke it serious so he often quotes
the classics. There are a lot of Latin and Greek quotations which
sometimes are not translated into Englishe. The seriousness of the
novel 1s alsc aseen in his imitation of the c¢lassical eplc, the
Virgilian epic¢; for example, Booth, the hero tells Miss Matthews
about his past fortunes as Aeneas does to Dido. Moreover, the theme
of the novel is also serious: To bring back the ill consegquences of
foolish econduct and by struggling manfully with distreass to overcome
it is one of the nehlest offorts of wisdom and virtue. This thema is
not new and was sstzhlished long before Fielding's time.

Before Amelia, there was no novel that dealt with twe people

after their marriage, wha heve to bear the heavy burden and res-
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poneibilities to live together. Fielding thinks of this couple as
worthy; this 1s stated in the first sentence:

The wariocus accidents which befel &
very wmorthy couple after their uniting in
the state of matrimony will be the subject
af the fellowing history.

Amelia 18 really worthy:sbe comes from a gentle family and iz a

goed Christian. But Booth is arrested three times. The first

time, be ia miatakenly seized; the second time is csused by his
neighbours' wichedness and the third time by the trickery of his
friend, Captain Trent. Fielding tries toc present Booth's noble
quality. Differing frow most of his friends who are self-interested,
he is a devoted husband and all of bis faults mre those of the
eighteenth century gentledan, including hils relation with Miss
Matthews in Newgate. However, Booth is blamed for his belief that

men act from passions, not from reasons. He says;
"ess that, as men appeared...to act
entirely from their passions, their action
could have neither merit not demerit.”
{Book XII, chap. V)

Booth thinks that goodnese is not encouraged by religion. He says
of his friend, Colonel Jamosz:

The behaviour of this wan alone is
a sufficient proof of the truth of my
dectrine, that all men act entirely from
their pagsions; for Bob James can never
be supposed to act from any notive of
virtue or religion, since he conatantly
laughs at both; and yet his conduct to-
wards me alone domonetrates a degree of
goodness which, perhaps few of the
votaries of either virtue or religion
can eqgqual.

(Book III, chap. V)
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This ides scares Amelis; that her husband 1s like an ethelst, But
Fielding proves him unguilty of this by telling the reader at the
beginning of the atory:
++s B8 to Mr. Booth, though he was

in his heart an extreme well-wlaher to

religion (for he was an honest man), yst

hie notions of it were wvory slight and

uncertain.

(Book I, chap. III)

Fielding converts Booth in a rgther incredible way by making him

read Dr. Barrow's sermonsa and he lmmedlately sees his miatakes.

Like Tom Jones, Amelia is not only concerned with Booth and

bie wife, but also with the typical missries and eadness of mid-
eighteenth century London life, Fielding states at the beglaoning
of his Dedication that he has a purpoae "to expose some of the most
glaring evils, as well as private, which at preeont 1nfest this
country.' Heg relates public to private expericnce. In the early
parts of the novel, Fielding pertraits the mistakes in Judgement of
the courts of lzw and in later parts, he oftem refers to the up~
perclasses' 1ndifference to cther people's suffering and to their
selfishness and lack of bsnevolence. For example, & Colonel at
dibreltar firat zliows Booth to borrow his money hecause¢ he thinke
that Booth has married 8 rich wife; but when Booth really wants the
money, he doea not help him (Book III, ehap, VII). Fielding's
puccessiul presentaticn of the aocial pancrama of hls age diagusts
Richardson. He disapproves of "low" settings like Nawgata znd the
balliff's house in Amelia. His disapproval of Amelia can be aeen

in hie letter to Flelding's sister:
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I have not been able to read more
than the first volume of Amelia. Foor
Fieldingl I could not help telling his
sister, that I was equally surprised at
end concerned for his continued lowness.
Had your brother, said I, been born in a
stable, or besn a runner at a sponging
house, we should have thouwught him a genius,
and wished he had the advantage of a libersl
education, and of being admitted into good
company; but it's beyond my conception, that
g man of goed family, and who had some
learning, and really is a writer, should
descend g0 excessively low in g1l his pieces.
Who can care for any of his low people??

In Amelia, Fielding presents hls characters by leaving most of
the commentary to the resder's imaginaticn., John Coolidge nicely
describes Fielding's new method of presenting ¢haracter in Amelia:

"People come intas the gtery in the same
way thet people come into our livess:a... Our
knowledge of a persomal character is always
provigory pending further discovery. A new
word or act may bring a new revelation,
causing a shift in our interpretat&an and
evaluation of person's character."

The absence of the narrator causes the novel to bacome more dra-
matic. We know the characters by what they say and think or by how
they are thought of by the others: the conversation between Booth
and Miss Matthews:

O, Mr. Bocth! I know not what I
was golng to say - What -~ Where did you
leave off? I weould not interrupt you -
but T am impatient toc know something,"

"What, madam?" cries Booth, "if I
can give you any satisfaction -7

"No, no," zald she, "I must hear
all; I would neot for the world break
the thread of your story. Besides,

I am afraid to ask - Fray, pray, sir,
g0 on."
{Book III, chap. V)
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Fielding was impressed by Richardson's Clarissea so greatly
that it had some influence on Flielding'es imagination of Amalia. In
Fielding's earlier novels, the heroine 1ls virtuous, strongly ener-
getic and rarely sentimeantal. But in Amelia, although the heroine
is strong encuph te stand all troubles in her life, she several
times possesses a delicate female sensibility or weaknesa, such as
shocke and fainting.

In Amglia, tbe scena is so somdbre and distreased that it
suggests a tragic coneclusion. But Flelding brings the story to a

happy ending with the recovery of Amelia's fortune. This happy

ending, like Iin Tom Jones and Joseph Andrews, is the reward of
Booth's virtuous actions; only the good people -win at the end.

Fielding wrote in the Covent « Garden Journal for January 28, 1752

that Amelia is his favourite child; but many critics regard Amelia
as much inferior te his early work. Andrew Wright comments that
Amelia is deeply flawed because Fielding abandons the toeols of his
trade. He loses his most ambiticus battle and like the parent of a

defective c¢child loves it with a special and tpuching affectinn.5
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