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Kitty, becomes the “other” within oneself or feels unhomely® in a place that is supposed to
be one’s own home is called “the moment of discursive transparency” (155). He explains
that the moment when one is able to see into the “discutsive transparency” is “the mo-
ment when, ‘under the false appearance of the present’, the semantic seems to prevail over
the syntactic, the signified over the signifier” (155). The countryside of Yorkshire is, for
Kitty, an “other” place where the Robsons would, she imagines, speak and live differently
from what they are compelled to do at present. By positioning herself as the unhomely
“outsider” within the body or parameter of an insider, the daughter of an Oxford profes-
sot, Kitty comes to challenge the “signifier” or the facade and fixity of places and power
discourses. She realizes that had Hiscock, the butler, been placed or stationed somewhere
else, his ways of speaking and behaving would have been different. It is social class systems
that divide them. It is social norms that make his weather remarks sound most unnatural
to her ears. The ambivalent weather, therefore, unbolts a new possibility of seeing and
understanding society as a physical and as a discursive construct.

The weather is portrayed in the novel as having the power to unite people in an imag-
ined community. At the same time, its ambivalence can also shatter the illusion of that
very sense of community. For the subaltern or the socially marginalized people, in par-
ticular, the weather is there to emphasize their seclusion from mainstream society. In other
words, it highlights a social paradigm which builds itself upon class, status, gender, and
racial segregation. An example can be seen when Crosby, after moving out from Abercorn
Terrace, comes to pick up Martin’s laundry. After dismissing her by lying that he has had
a previous engagement, Martin watches her walk away from his window: “She stood for
a moment, like a frightened little animal, peering round her before she ventured to brave
the dangers of the street. At last, off she trotted. He saw the snow falling on her black bon-
net as she disappeared. He turned away” (212). On the surface, it can be said that Crosby
has finally been liberated from class and domestic constraints. It seems that she is now
able to live a life of her own. However, the weather description in the extract reveals the
opposite. Crosby, depicted as a “little animal,” feels ever more frightened and alienated.
Her black bonnet juxtaposes with the whiteness which surrounds her. This extreme color
contrast emphasizes that she is forever the unwanted “other” whose presence agitates even
the most intimate people in her life like Martin.

In the 1918 section, five years after her eviction from Abercorn Terrace and her
meeting with Martin, Crosby reappears as a frail old woman: “She looked so small and
hunched that it seemed doubtful if she could make her way across the wide open space,
shrouded in white mist” (287). Her new “liberated” life proves to be repeating the same
old story of servitude. Louisa Burt, the landlady, has ordered her to clean the bath of a
count, who is one of her fellow lodgers. Here, the opaque “veil of mist” (287) has allowed
Crosby an opportunity to express her frustrations:

It was not actually raining, but the great open space was full of mist; and there
was nobody near, so thar she could talk aloud.
‘Dirty brute,” she muttered again. She had got into the habit of talking



aloud. There was nobody in sight; the end of the path was lost in mist. It was
very silent... Her face twitched as she walked, as if her muscles had got into the
habit of protesting, involuntarily, against the spires and obstacles that tormented
her (...)

“The dirty brute,’ she muttered again. She had had some words that morn-
ing with Mrs Burt about the Count’s bath. He spat in it, and Mrs Burt had told
her to clean it.

‘Count indeed—he’s no more Count than you are,’ she continued. She was
talking to Mrs Burt now. ‘I'm quite willing to oblige you,’” she went on. (287-88)

The weather condition of this particular November day provides an alternative space for
Crosby, the oppressed and marginalized, to “talk aloud” and make comments which chal-
lenge the dominant discourses of power: classism and patriarchy. In broad daylight, with
crowd swarming around, Crosby would not have the chance nor the courage to condemn
Mrs. Burt and the Count. She would not have dreamed to undermine their authority:
“Count indeed—he’s no more Count than you are.” To analyze this chosen passage in
terms of Bourdieu’s formula of habitus and field: “[(habitus) (capital}] + field = practice”
(Distinction 101), the haze creates an “alternative field” which exposes the “challengeabil-
ity” of a particular class and gender habitus. To illustrate, a “social field” can be visualized
in terms of an arena where social games are played or practised according to a habitus
or a set of rules. Class habitus, a product of social hierarchy which privileges those on
the upper ladder, propels Crosby to accept Mrs. Burt’s command to clean the Count’s
dirty bathtub. When combined with gender habitus, a product of a convention which
privileges men over women, class habitus also propels her to serve Martin even when she
is supposed to be “liberated” from the confines of servitude. One’s habitus is shaped by
“doxa” which, according to Bourdieu in 7he Lagic of Practice, means “the fundamental
presuppositions of the field” (68) or what one is made to think as “natural.” A classist
doxa is reflected, for example, in the idea that the rich and the elite are better human be-
ings than the poor and the working class. A sexist or patriarchal doxa, on the other hand,
is reflected in the idea that men are better human beings than women. Crosby’s “initia-
tion” into the field of servitude, her adoption of habitus and of classist and sexist doxa,
are aided by her “rites of passage” and “examinations.” She has the illusion of being given
the privilege to be “chosen” as a part of the Pargiter family when, in truth, it is not so.
Martin finds no difficulty in discarding her like he disposes of his old childhood trinkets.
Crosby’s actions and attitudes towards Martin reflect the notion that it is “natural” for
her to serve and obey. Here, however, everything “natural” is dismantled in the “misty”
November air. In Crosby’s “alternative field,” created and made possible by the weather
condition, questions which have long been suppressed are finally articulated: What gives
Mrs. Burt authority over her? Why does the man dare call himself a Count when he is
not? The weather, to conclude, opens up Crosby’s possibility to imagine and articulate her
“heterodoxa.” Despite the fact that Crosby is still “orthodoxic” in that she upholds the
doxa: “Even out here, in the mist, where she was free to say what she liked, she adopted a
conciliatory tone, because she knew that they wanted to be rid of her” (288), her attempt
to attack and simultaneously defend the doxa of classism and patriarchy shatters its truth
claims. The weather, therefore, empowers her to think beyond her usual familiar habitus.








