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206 pp.

This research comprises a multidisciplinary look at the history of contemporary art
exhibitions, curatorial practices, and area studies. It aims to investigate curatorial practice
and the production of small narratives in the Southeast Asian context and leads to curating
contemporary art within a regional perspective. This research discovered three problems in
Thai contemporary practices, namely the local, regional and international levels. These
problems stem from the national centric historigraphy, and the discourse of being
independent from colonization, unlike its neighbors in the Southeast Asia. The others are
nationalism and the conservative idea about this independency, which has led to our being
unable to situate ourselves and contemporary art in the region. Thai contemporary art
became national centric, focusing on local identity, and reproducing Thainess. These
discourses created isolation and disconnectivity from the regional context. But on the
other hand, Thai contemporary art sought endorsement from the international level.

To recontextualize Thai contemporary art in the regional perspective

The researcher proposes to curate the Southeast Asian contemporary art exhibition
in Thailand entitled, “Missing Links” based on the post colonialism and crypto-colonialism
frameworks. The result of the curatorial practice and the analysis of theories and the case
studies led the researcher to discover the de-cyptocolonizing process, and find the strategy
to connect Thai contemporaray art with the region through multiple themes such as
modernity, urban conditions, diaspora and identity. This curatorial practice shall unravel the
traces of that ‘ missing link’, and find the connection between Thailand and the Southeast

Asian region through the selected art works that render such conditions.
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Academic Year: 2016 Advisor's Signature



AnRnssuUsENA

¥

nendnusatuiidisaatdmenisatvayunnynrinlabinnuienyuy ewasien

Ya v |

mUSnw duneanuazaIn Pemienawsinekazusslaninia ungidenaonyaens
aAdeadeassalunamndiniugn nanuduilliaunsavssgdmungld lneusieann

1 = 1 13 ! d’l
mmmamaasumﬂqmul,l,azaqﬂﬂimalﬂu

AMAAUNTIUAIENS QUIaINTAlUNIINGIFY ngun1sAvauayudufinfnyd

f18391N150NNINeaY YuIasnsaluvnInedy vedaduiuiy neuddu yadisiaud tev

4

aulag neuddunaznquiioudumisndlugiinig aanansdlundngasfalnssumansnud

q

[

Joudio pouufaasfaunssueans se. as.Annsal Avgiug 813138NUnwanenlinusg
SA.NNA WIETER WAy WA.AT.IAWY LATWY Yuinfinge1asenusnuine dnussin el

Azt ludiuredlaseasne wulfakazANUUNTiUuselevuf o INe 1NN US WAL AL NTTUNTS

3

aoudnenfinus loun 5A. AT.ANNTl Augiug WA, AT.nul Wi Adui ue. asnsUseing

]

WIETER  WAZNIIUNITEDUNNYUDN FA. SLUA ALIUUIN

€ a o L3

il alSwsna Usesuyalisiand ey aullay neuddu audius duginving
Y

L4 a

A
]
§ yuwa gnd wA.AT.gnd YnA1IINT AsoueN ¥IAnA asYiele tasuges 813756

AN

oiin oxfunug asfawa JUAT A3wQnd 1nwesAT dnUFTRNIS T InYwaugTidulss
Jumalauagiagialing T.K. Sabapathy, Dr. John Clark, Dr. David The: National University
of Singapore, Singapore. Dr. Patrick Flores, University of Philippines, Manila. Ute Meta
Bauer, Center of Contemporary Art Singapore. Ade Darmawan, Hafiz, Ruangrupa, Ong Ken
Seng and Tay Tong TheatreWorks Rachel Weiss, Dr. Nora Taylor: The School of the Art
Institute of Chicago. Dr. Carol Becker, Columbia University. Dr. Alexadra Munroe
Guggenheim Museum, Jay Levenson Museum of Modern Art New York, Shimizu Toshio,

Kim Sung Jung: Asian Culture Complex, South Korea. Furuichi Yasuko

U aa IS

uuvefadinuiy veuddu Ans Wewmea anua v ATIEITRUEUATY

¢ = o £ a = aa
NIy Iauq@’] LUEJiJme]Vlﬁ JUIAT U LSUEJQIWN AU 21

a a

JUTPAND NWUINT LEAIETEETTU

' g
a o

WigaR uning 1uui naudude nsatan wud Yiuadn Aaduidnsiudngsanis Missing
links 7lUs19A 304 WNAA3LI05 NUNLAG UYNT WEeI9sIN BAYIANIA TsziATugna

93y U9 viee 5/5 PRC anvievaunn Anwanuuwikaziivaslunsauns “n1iwd”



vl

UNARGDATYINING ..o N
UNARGDATE VDI e 9
ABANTTUUTEN I oooevveeveriseeereeseeessssse st 2
BTTURY oo 1
ATTURUATTIN oo X
AVTURUNTI oo g
AVTURIIMNUNII oo %
T IR B 1
1.1 AT ULUAE ANUENAQVOITEIAY oot 1
1.2 FOQUIZAAUDINITITE wovrrrverrrieennsssiese s 9
1.3 UDUBUAIMUIDY e eeesessssssssssssssssssss s 9
18 FBAMWHUNTTITY 1o 9
1.5 USELHUIAANIIIIEIITU oot 13
UNT 2 WUIAR M1 UATITTUNTIUUIA oo 14
2.1 NTOULIAN WagnuATIFIUNIIANYIATY oo 14
2.1.1 N uURTRNTAMITNEURIRAULIWATY oo 14

2.1.2 N8 IATUAUANVIETIUALE oo 26

2.1.3 Ry s marionasnuAnizeas et ugwIAE o 31

2.1.4 YUansfumsndlufalssiuadovanaluuunauwiug e 38

2.2. 3OUANVUNALO (SMEL NAITAVES).....oooeoseeoseeeeseoseeese e 42
2.3 15saunsaiUivimiuasnaauA T Te U GIRNSF UG 51

UNT 3 USEIRAIARNTINTIANITTA G IUBITUNTTIVY oo 65



N
3.1 nsdiAnwIlATINSWelndn1983AN (CHIANGMAIL SOCIAL INSTALLATION)........... 66
3.2 n3aAn®1 153013 Flying Circus 1a8) TheatreWorks F9ALUS ... 74
3.3 nsdAnwTianu weina OK. Video - Jakarta Video Art Festival 97101361
UTEIABULATIGE ..o 81
3.4 FATIEAVINATEROT Yoo 88
unil 4 unazvieuuszaunsnivesngiien nied Tuguzduminslulssmdlveuay
AN NP oo 92
4.1 Usraunsalfam3nsluusemalned a3 ammassun 1990 92
4.2 U TR A 3nslus s s 2000 .o 100
4.3 Uszaun13olfam13nlumaussinat i sUanenangson 2000 ..o 102
8.6 UsraunSaTlUBIMAITTUN 2010 oo 107
UNTI 5 NNTASIETIETNTTANTT “MISSING LINKS” 1o 119
5.1 UFUUNUDY “MissiNg LINKS” ... 121
5.2 NTBULALHUIAAIINTITASNATIATNTIANS “BUnssu” IeUfuRnig
FAUNIINGLUBBIAMUEG e 123
5.3 L AT N DITNITIIN T oo 125

5.4 A3EUIUNIARATIAAUUAMSUTNTIANIT “Missing Links” 21nl50t819unegan” 132

5.5 ANTDDAMUUTNITIFANTT oo e e s oo ees e ees s 143
5.6 NMIUNAUDUNTIANITUALNAINUYDIFATL oo 153
5.6.1 Gmssansnadi 1: aruSuateTval wasan 18809 153

5.6.2 GMIIANISNIAT 2 ATNEAAULATSARAYAL oo 162

5.7 ADNTTUNNINITANIE oo e es e e ees e eseseeen 169
UV 6 UNIUATIEN oo 173

6.1 WAFMUGURANISANNITNY TNTIANT “Missing LINKS” coooeeeeeeerrccereessceenes 173



ive

6.2 UHTQUMIVBIUTUNNITANIM oo 177
6.2.1 UTEUFUTEFUTOIN e 177

6.2.2 UTEUAUTIAUDTN I oo 179
6.2.3UTZAUTENULTUIYIM oo 182

6.3 TofunuanuUfoRnsSamminsluinssanis “Missing Links” fifsdalu ... 183
UM 7 AFURBZTBUAUBUE 1 186
7.1 a3UraINN15398deaAnu 3t uU G URAN SIS e 186
7.2 VOUEUBUUL oeeecceveceeeesisesseescsisss st 188
FUINITONDL o eeereseeeie s s 190
AVVPBILIIN o 199

UTEIRETIUINGNINUS oo 205



A15URYA1319

WU
M13199 4.1 mMI1auansUsEaun1saliumSNBiuRANAILEANAITTY 1990 - Yot ... 112
AT 5.1 TN ITAUNIURAULLNOUNL NG 1o 136
M13°99 5.2 Missing Links : Artists in consideration : Check List First Draft.................. 137
M519% 5.3 meusn: Anuduadelnl waganzidion uanswaaTuf 22 nguneu -
31T ASNNNAN 2015 s 143
P3N 5.4 N1AEBI : MINGPIULALIRGNYA! UaAIRTATUN 1 Ay - 31 AanAy
201D o S e e T e et eeeresteaenss s e seste e s e s e e e e s asenser s s esaans 143
AT 5.5 MITeNlednIIANITnILEeUa1T9IRa T ULAZLUINININTENTIANIS
“MiSSING LINKS” Part L. 145

a = a ‘:4' i a a = a
A1397 5.6 N15L3auleIENIIANITANULS 8 LA UDIRaTULATWLIIINNSTINTSANTS

“MiSSING LINKS” PArt 2. 150


file:///D:/CU-Ethesis/กฤตติยา/รวม/5486801335%2019-07-17.docx%23_Toc488194792
file:///D:/CU-Ethesis/กฤตติยา/รวม/5486801335%2019-07-17.docx%23_Toc488194794
file:///D:/CU-Ethesis/กฤตติยา/รวม/5486801335%2019-07-17.docx%23_Toc488194797
file:///D:/CU-Ethesis/กฤตติยา/รวม/5486801335%2019-07-17.docx%23_Toc488194797
file:///D:/CU-Ethesis/กฤตติยา/รวม/5486801335%2019-07-17.docx%23_Toc488194798
file:///D:/CU-Ethesis/กฤตติยา/รวม/5486801335%2019-07-17.docx%23_Toc488194798

A15UN N

N

AT 3.1 US58NNAVDIATINST O IAUTAIIEIOU oo 66
AT 3.2 US581NAUDITATINST O IAUTAIIEIOU oo 67
AT 3.3 UsTENALATINTS Flying Circus 1a8 TheatreWorks..........o....ccoooreevveecceoreeeeeecce. 74
A 3.4 1A59113 OK. Video — Jakarta Video Art FEStVAL ..o 84
m‘wﬁ 3.5 US581MALASINS OK. Video — Jakarta Video Art FEStival......ooovoorvvvcoeereeereeee.. 84
mwﬁ 4.1 Installationviews ¥84Un556N1S hidden agenda, december (1996),

PrOJECT B0G ...ttt sttt sttt ettt 96
A9 4.2 Installation views 9090MIIANISLAANANUALIUDS lulAa wunde

Welcome to my land, hope you will come again (1997).....cccvvvvvrerereeeeeneennn

......................................................................................................................................... 96
A9 4.3 Installation views G955@n1S alien{generjation, 2000 & veoRaUing

TNTIA PUIAINTUITINYITY .o 101
AWl 4.4 Installation views 953613 alien{generlatio, 2000 o weRadiveinssel

quaamaﬁuwﬁwmé’a ............................................................................................... 101
m‘wﬁl 4.5 Installation views Y9IUNTIANTT POULIC OFf FUN wivriveeveeeeeeeeeeee e 105
AN 4.6 155715 Traces, 2009 7 MORATTIUTL NOUTEU oo 108
Al 5.1 Souliya Phoumvivong. Time Never Comes Back, 2011. single-channel

video, colour, 7.11 MINS., LAOS. ..ot 146
m‘wﬁl 5.2 The Maw Naing, Again and Again, 2005, single-channel video, colour,

11.30 MINS., MYBNMAL. (.t 146

m‘wﬁ 5.3 Jompet Kuswidananto, War of Java, Do you Rememver? *2, 2010 single-

channel video, colour, 05.53 mins., INAONESIA. ...ooveveeeeeeeeeeeeeeeeeeeeeeeeeeee 147



I

m‘wﬁl 5.4 Maria Taniguchi, Untitled (Celestial Motors), 2012 single-channel video,

colour, no sound, 6 MiNs., PRilIPPINES. ....ceuiieieierce e 147
AWl 5.5 Uudam Tran Nguyen, Waltz of the Machine Equestrians, 2012, single-

channel video, colour, 04.35 MiNs., VIEtNam. ..o, 148
m‘wﬁl 5.6 Studio Revolt + Khmer Arts, Neang Neak (Serpent Goddess), 2012 HD

video, Dance, 03.50 mins., Cambodia/USA ..., 151
mwﬁ 5.7 Nipan Oranniwesna, The storm continues to rage outside and the wind

seeps relentlessly across the land from the same direction, 2014-2015,

single-channel video, 35 mins., Thailand.........ccccovviviiieeeeeeee 151
AWl 5.8 Brian Gothong Tan, Imelda Goes To Singapore, 2006, single-channel

video, 02.35 MiNs., SINGAPOTE. ...c.viieiiieiriceiree e 152
m‘wﬁl 5.9 Chirs Chong Chan Fui, Block B, 2008, single-channel video, colour, 20

MINS., Malaysia/Canada. .....coceeiieeeee e 152
A9 5.10 Video still, g3 gied H9911 Time Never Comes Back NEATI1TUTT

Uz SUlmUseaBUaNT, 2011, 711 UM oo 154

A7 5.11 Video still, W vsle e #a1UTe Again and Again  @1515USTUAANNIN

NI, 2005, 11:30 WA, oo see e s s 155

m‘wﬁ 5.12 Video still, aautun ﬂaﬁmﬂuim War of Java, Do you Remember? *2,

VIAEO, 5:52 U, 2010 oo s e e 156

A 5.13 Video still, 1ni3e iia% Untitled (Celestial Motors) @1515ausgWaUTLA,

2012 LIUNAIITLOTU 6:38 LN 158

m‘wﬁ 5.14 Video still, Qﬁm 757U WU, Waltz of the Machine Equestrians Useind

LIYAUIL, 2012 ) B:35 U oo s 159
mwﬁl 5.15 Video still, Neang Neak (Serpent GOddess)........ccuveeiriririneiniieeeieieieans 163

AWl 5.16 Video still, Neang Neak (Serpent GOddEss)........cccwuieiriririneiniineireieeeeienn. 164



N
AWl 5.17 Video still, Tsus Tewnstiieil "The storm continues to rage outside and
the wind sweeps relentlessly across the land from the same direction”

USEINAMNGY, 2018-2015, 35:05 UM rvvoooeeeoeeoeeoeoeeeeeeeeeeeeeeee oo 164

A1 5.18 Video still, luseu 1naes 11U Imelda Goes To Singapore Useinedsalus,

2006, 2:35 U eeereeeeeeeeeeeeeeeeee oo e s e e e 166

AW 5.19 gﬂmwﬁ 30 Video still, A3a Y89 41U 9, BLOCK B, Uszinauiaide, 2008

BIAT 20 WV oo 166
QNN 5.20 USFIINIENITINUAIUT DINTTUATIN 1 oo 170
ANA 5.21 USTEINIENNITITUEIUT ADNTTUATIN 2 oo 170

AT 5.22 UTIEINIANTTITULAIUY ADNTTUATIN 3o ese e 172



ATURYLAUNIN

Ve
WHUAINT 2.1 ATUNTBUADILARLAETTY oo 29
WNUNINA 5.1 AnuduiusvesnsaulaswAalunsuiuinisdamsng lulinssens
EMISSING LINKS” oot 125
WHUANT 5.2 WNUDTUARINITHENWLIANUAAYDITNTIANS “Missing Links” ..o 130
WHLANT 5.3 N1508NwUUTNTIANTS Missing Link anauwsn: ansduadeln waz
BNTIBIIIB e 144

WNUNINA 5.4 A1509NLUUTENTIANIT Missing Link AMA&es : n1Twanduuayendnwel..... 149


file:///D:/CU-Ethesis/กฤตติยา/รวม/Draft%20Thesis.docx%23_Toc488158815
file:///D:/CU-Ethesis/กฤตติยา/รวม/Draft%20Thesis.docx%23_Toc488158816
file:///D:/CU-Ethesis/กฤตติยา/รวม/Draft%20Thesis.docx%23_Toc488158816
file:///D:/CU-Ethesis/กฤตติยา/รวม/Draft%20Thesis.docx%23_Toc488158817

1.1 anudunuazanudrAyvesleym

UsgdRmansfauratlniluvssnalnedidatuludisduanissed 20 Fedrnds
Uszinady 9 luginnguiadfiegniglderaniauns fusan uifauzadovesmedfmunnis
pgeimnszlanlurieaiainaissuil 1990 eAtuv Tweuus oSursisannafenainin
Tudendeainaansiansdaad Aezad 1AeTinlud aa. 1962 Aadulnevalgauiy
“In Bumes” neidunslglsdifiodumanuiiuuazannudiia’ udsnduaalulnedn
vanesuldAumsluiiglsunazansgousnilurasesui domnfatuswaisnnussme
InoiFuflunumddgluniuuniluasadnasswd 1990 dadugaaefidrdalunisne
Snufalzimatslungfiannguiaug uinlundidu David Teh (wia wih) Tnnqufifad

geeansde Taudnvallunisyademnuinidvesfalssiadovednedn Wunsdied

Y

=

fudl egluaniivazdnards lagldeyaniidvosmssiiininauiidatd fszaiadslud
A.f. 1950-1953 1ag®19A1797150iv890ATUN 1Uwe1uun Tunisds “Modern Art In
Thailand” ﬁiﬁmmLﬁumu%wf'hgﬂi‘miaﬂmaﬁﬂﬁmiaiwmaﬂu’iﬁ%mumaaﬁﬁﬁﬂ Seds
waziumawesusimieuardsludnamin wimsldesutudsumiiounisifiumeiliiins
waoulm WuanmenduldidhaneldesnvesUsumedivszaulunaisenn? nsedualysay
aﬂmmlmaﬁ’é’qmmma%amezLﬁauLLazﬂ'Eﬂ,ﬁLﬁ@ﬂﬁ%’uiﬁimaﬂﬁﬁaﬂzé’maﬁﬂugﬁmﬂ
Tagionnzegadddudulaiide dsil Agung Kurniawan (810 nillsny) Aaduuazgennens
“Kedai Kebun Forum” 84Ans@avedassainganeg1ni1sni LlWIeuiauaniun1saisening

Uszinavesiulnglunfeiwifgrivaufadesiuaioluginiaf Art Stage Singapore

LaAdu Wueeuud, “lnevissdu<->nedunss” falzaiasvnian 9 Gnssanis

'
a

Aauylngm 1NVeRUFBUWES (NTINHUVIUAT : SUSUNSNIURWMBUANUAYTY ,2555), i 27.

2190 W, “uazudimnundoulmiliusing,” wlaleedsen Anfinauds, 81u U9 3,

(UNFIAY- TUAN,2554), 1 142-162.



1 “euRalzsatedulaididelidfinnudu “duwes” winRalzanIuwazlszmeling 7>

[y a

wenanilannnisuanilisuneivAalsiinadeszauginnalugwiauduazuingsanis

a

Aavgdmadevaie q Unssen1sndatuluginansluuduiulnguasvyinig dnlalds

Aalulnarillulinssanis fAdemivinnisiaufadzsuaivvaslnenulylasunis “du
9 Y & ! =% a A [ b4 a ! o Y

537 Wludunilsveiiniaminiaig Mliudadeiinadevednegndauineeniiain

QivirineAalznadevegiinig Talulssnunnssquliiidenduandrsagadiouson

(%
N Va v

viamely Tundgideldrnsondt “dunssiu” (Missing Links) tilaagyioudsingnisel

Y

1 w2

seisdauzaftlniuasswadislulnefuuiungwiaiug Jaruiimmaiieg “Sunes” vie
niumnnAnnnifealeuarairsunaununiuaUssuadilugnesuyinlidaus
safevedlnglanioaluanduwauuaui Aavrsanaovesinedal arudeundsluiies
Tuwazfiguniadunisuanseenissndnualirnudulenazuamnenudulng usdnsu

[y N Y [y k% 1 [ N A = ! « a S5y
ﬂa‘UUiq5@]14'11/]'%]81@5Uﬂ']58@l|31]LLagﬂ'TJQWJ']lILﬂuaqﬂaﬁiﬁ)ﬂ/lﬂuvwlﬂﬁﬂﬂ?’] 1n duwes

[

a o ¢ ¢ v & = Ao g v = & o Na
aAtun Weeuuikanslmiwimisluanvaiinliasuvse ngiuguiifeen
a1undiay Inen1seengfiausingnisalvesfialssauaduvadneiinsdoundissning “n1s
wenemanudulnewaziarnanuludunes” Tuunaiu “nevissiu neduwes”
9AUI1877 129UaneAnaTeN 19 dnsidsundasnisaiusatenlusisdiinaey
< Y v Y ) PN = = o P v
WILUIMALLAINTZIABUNAUI0EYI (F3n1a891 5) 1TlpendinsuTuusausemalitelu

Al

“@lag” fanuiaieuUssmaNuIaaun ey FawandAnuilonuntn lawadnsnawunlu

piinpgwAwg WesnUsemeaiiautnuldnnegaiglieaniiaunzfuan vilvsinisads
N3EITNINsHaNNE LAY 1N AUl TININ1SATITIN LATeausaNTY LasAalinusssy
wleueassuresiuniai 5 lunissulleduetanteuil vinlwmannszualuue sgrsuinlusv
o W 1% a = o a a a - % =

drlnuaztnsvuing InsihAatunazaavinanglsuiieassanndaunssululiomand

TurazifeiunsuanalssnaglsasasslutiaUasnissui 19 wazAuanissun 20°

ynlunIntusftun Tdweuuy deefusiaiieidulszaunisalveasyniad 5 ¢e

)

NuAaUrat el NSLBIANTINEANTLLUASUMNTSUAAUL UL IRITRE Weuu1La 9913

® Agung Kurniawan, fialulazie1u38n1s Kedai Kebun Forum lusiuiaiun
Reflection on Indonesian Art #i Art Stage Singapore, (14 January 2011).

¢ pAtuy Wwenuun, “nevinsdu<->lnedunas,” min 24



(P.A.1897 uaza.A. 1907) wazunnssuAalzuiuivd suidled wesud (a.a. 1907) niouriy
nsuAazkazUinanssNAINas LU INRAASULNSSHANA WL AU UL LY
Fenunefanisingnisiludiumiavesafilanduudiuun® eAtuiasrauisdndnvalves
[ | U d' ! < IS A Y oa a
Anudugelugiesvnian 5 91 JunstuTausssusaznisnaunduluiudnsnaveseian
a - 9 ¢ ' N’ = v o da
fauiouaninndnuaivete1seesssunealstsaevsealiun1sgaduwasusuiiniaiiy

WRULEINUU TN ILATUTANBE LS INAT°

usnndvinavesotaniaulutianissuil 19 ud lutiefuamsswi 20 1§ iAn
nszuavAdenilan daunsnszaglugiineelderiuiuy suteliiAnuuiAneyintlouuas
yiafeouluaeu Aoy lnsgnideiodunad gaadessniadl 6 nsaduileuisoysnsien
Tnpdanaainannuiuresnszosdlagldunnudsdmmny nssdmidinnszdvinans funn
uazaufitnaeusuesadsuwuuny Tunnuld” efiiul Toweuwsiidtuinaaudiudvil
anunasinaluglsvliléfuanuiendndoly fun1af 6 nssuansliifiuainudesnis
nANNAUNANN AL UANATN TaussTILarA e shunduin Fenesinsufatinsuas
TsaFoumizdrsdunlutiiuanissed 20 Sadutananfofuiivsammieuthuiinney
meldoraniay Buthuumislunsvinuialzuuuglsdiaaunanuiuidenesiu
difn@auzlululsen veniud uzilar anifuagauey sesnaudalylfiFusiunum
Rendosfudsaunindownniu lutiwdinisudsuuamnisunasedull aa. 1932 20una
wlan fyaasasuthnudayzuunlavanmudonndnd westulardUu Whsdaulas
WielfdueesilolunmsaiuanuinniuasiaiuunnAnnaton Tnsiivarsidnsmnadu
oSuAnsuAaUIng sufulouiswifuazgmsmans inussnuniloduaiundlndinlagns
Aavzansnsne lneiidad fiszasuazgnavd Judldsuneuvmnelivhanuiesuldlasenns
Tnilq Asguraativayu dennuldfiunumdrdglursnisfadzaielvivedlne laglaniz
ognsBalugausnvesnsaiismning1dedalinsfidnsatuayuiadzuualegady
11915 UnutgmunsruafaUzuumAkaz giiaadiiunugandsenanden nduduaiy

Iﬁﬁaﬂuﬁauﬂé’ﬂﬂamiazﬁaummLﬁulma Tagle5aaanneInuUTIALUUNDIRUY ANULTD

® | Saanennu, T 25
6

SRNUALINY, BTN 24

" W38z lnsgny, “Civilization-at-any-price,” auzluuszinalnanasl 2475,

(ngamwe : aantulneaffny) unInendusssumans, 2525) 91989l 13aakeaiu i 25.



' v v |
a a Ha a S| a o o =

NINAIEUN (W‘Vlﬁ) BAZAINUDULDUYDIVIN LUIA uaﬂmamwumzmmqﬂwmiwﬁ 1960

Y

a aa a

naaniidald serSidedin Aalulvevatsausy “In uwes” IneiAunieliglsluas

a o w

ansgaiuint mnisuduAatuluginienunstnwdudiotaniiay Aalulneddedn

Y

1 Aa

aulenialunisieuifavsuiunvfvazUseiaansfad viladatuninduaudunisly

= 1 1
ANWIHDAINUTLLNA

(%
Y a

SnviseAtuvinesinuAavzdunlduveanisnesnds “ndugiiesiu” Tuamds
wansainand aa. 1973 8 Y aa. 1976 s ndatunansauiuEead idunssosu
Ssunauaztioniduiesdinuniailes Sseftuieriuudamaduidlnasnanuy
Sumed mnudnuaulavesnszua “ndugiiesdin” lutaenmssuil 1980 nduegluaiu
aulavesuwfuasnasuduniuiugrnisfadzseiulanves@alulneg fii3essm
vosvipsiuuansds “uudvdsazanuutanlsilimiloulas” wu cuvesandies yguuas
qnEgvs Aszally AaluivihauAavslagldemsingluuansiingsiaee Sauazinila viilvinu
Aavzswativueslng aonauinusisulvelasunisnanviey nszananedunssuangng

710157 Fafin9Ualszgfousufalzaning uazauinudaiuatamneassun 1990 [Wuduwn

Tuvheianvilvdatulnevansaulduansualssauadenilandusiiuin®

nsnRavssadevesinednig “Buwes” ilvualnglanfeddieswazvinns
WousaAuusungwawdiu Fulissnndngrudelsednsiuandliiiuinnuialzsiuade
vadlveifiniauniswuuinnsglan seligalesiuumnaaiuuginiaiey uinduieuss
fuszauuuduny msglneujiasaaruzanuiude@uresoraniauwuuiiioutiu
H 2 v om oy g A X o &
wagmangaulueniwvesaeuililannlulowuveweiuan Inenereuasidudu
) o LY ' < a o Y @ o 1 O d' £4
nilsvasumgunnziuan agrelsianisviliuadelndvesasuluadesvniai 5 aae
] < LY a A v 4 ' a
agutestiy 1unealautgvesiyniail 5 ideanisiilseinaegsenianneranilaulanens
gousudnEnavanyiunn iunsusumilagldnuanidnenssy Aavsuazsatouuuuylsy
Bnsvessvnail 5 mnuesaunsoungufrateniag Wuanizi Uwes uiadu Sani
= a sy = Y & ' v ¢ = o [y a Y & v
neoranilay” Fawanddvviuianguussluiadvilaignldivessurgdnuauzainudule

Y

a1antiauvasasy/ vy TuanuduiusiuagJuanaall Falunguilidnivinisvalenuiyy

8 \Saanennu, TN 26-28



(%
|

Michael Herfeld® tSenuluviminguilin “dns3535atisndnusssy” (cultural imperialism)
“@1aundiaunielu” (internal colonialism) “dnnaiian” (auto-colonialism) #38 “8184
fAusmas” (crypto-colonialism) Times udaduseranudalumisde “The Ambiguities
Allure of the West : Trace of Colonial in Thailand” 313aIuss58 A1U3 Uagdnanuaign
asluaen/Ingadelminmeliszdoulanveswms Yunn Milaeglsluareudniierialu
Amszuil 19 lnensmauindieraniaumniinseiuasmaidedanndnldlulnednw
FavmaisdnuaziauresnsouuuAandsetaniaui 1nedne Peter Hallaward (2001) 11
Wumsswasiidugnuan Weusgninsaosdsdulndidss Faiamsssy egseninsnandlaiuy
¥ dlofusiuna Tudaonlise Fdimed wirdumiuinseuiidufoumuniiazdaerii
Anudlagluuusunainratevesnulugnuauneinusssunaenautyyiseninalng
waragiunnd Wunavesnulimindieunisgiuiasenitme tuangiansead1u19i
Uszimaiilusesianenisiflosuaziaseginetiasn/ng Iiilesediuuse Sianans

Y

MAdeuTe Ujiasnisuiouidisulssmaduiiouinuiineueianiaudy 9%

Uwos windunandin nsseuresilanguf witinludedeyadlsedndlulng
Anuidunaninundnnszuandniiig FeilfAeanlaafsmeseanuinuinow 9
nguidvililnedaundedunisdaisanuduiudfugioe widulumazfunnumu!?
nslanfisaiindugnaendrdnafaluraanatsanissedl 20 antuntsaimanisidedludas

aans 1y esnUseinalneideniisrduegdanmarunanvns funntiufieanigowsn,

'
=l |

iedediuuseinangumeuiladluguuiuilusluaasiudsaui daunisiaeny/eden
Nagnwundsvamuliiduensivanidienanieulugie enaniiag Naswdnneyly
aneiigeansondt “oudauging1e” F9mnssuAtlenves “Sasnn’ wag
« ! 9 14 [ £ LY 7 @A [ [ ! [ < 4
winm” lanagiduniinintant msilulinsivansglugsasasaududunisuansli
WiufegnBuvesasn/Ine Medmengrfianisegldoncifvewms funnds Herzfeld aunein

“AR5IEA3INIY TRUNT UsemdlnewwusiluiusiunansTunnuasiioneg1eny Junnluud

? Michael Herzfeld (lutAa 18swinad), 2002 819dalu. Ywwas 1o wdady, “Adu
ﬂqmm%ﬁuaqé’mmﬁammﬁﬂﬂwizmﬂlm,” Sseansans wlalneusa wavasu. 34,1
(UNFIAN-LUWIBU 2556): 1-40.
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MIT Press, 2012).
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> Caroline Turner and Rhana Devenport ed, Present Encounters, Paper from
the Conference, the second Asia Pacific of Contemporary Art Triennale, Queensland
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16 patrick D. Flores, Past Periphery, Curation in Southeast Asia, (Singapore :NUS
Museum, 2008).
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1.4.3.1.1 g3 359uflaiaruniite “Reflection on Indonesian
Art” i Art Stage Singapore Jufl 14 uns1Ay A.¢. 2011 4381 19.00 U. A 33ULAIUN
Usgnauniy Alia Swastika, Agung Hujatnikajenong, Agung Kurniawan fiiun1sefusiy

1ne C-Arts
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1.4.3.1.2 §unan1aluunssufalsuiu1s@ Singapore Biennale

2015 Uszifiuides If the World Changes...ﬁl Singapore Art Museum &4AlUS

1.4.3.1.3 dunanisal Inssanisfadzaniedsliwasng fueanides
16 aelaviate No Countries s Guggenheim Museum wasgiitgasa ansgawsni U ..

2014

1.4.3.1.4 n15U55818la8 Benedict Anderson, Keynote speech, tu
Asian Culture Complex 393ufl 3 lwwey U A.A. 2015 o 119902199 ML
1.4.3.1.5 §UnAAN15INNNTUAAULUINIYIA  Venice Biennale, T

A.A. 2015

1.4.3.1.6 David Teh, lasups?nalnuaznsvuayarivesnuiaming
Tuusginalng (Who Cares? The Curatorial Function and its Currency in Thailand) 25
UNSIAN N.A. 2560 138113.00-15.00 U. 4 $1090LUNUTLAIA FU 1 oAU TRINGTTULAS

(Y L3

nyannamuAT ualnglaeuuumn unsiialieag Lazuwi Aufng)

1.4.3.2 Whswdununlulneuazaalssine

1.43.2.1 “Art and Community - Beyond Relational Aesthetics,”
Japan Foundation Symposium, Japan Foundation, Tokyo 2011.

1.4.3.2.2. “State ideology and the rise of small narratives in
Discourse of Moving Images on 21stcentury Thailand,” Hong Ik University, Korea 2012.

1.4.3.2.3 “Artist’s in the Wonderland,” Kuandu Biennale, Taipei
University of Fine Arts Museum,Taipei, Taiwan 2012.

1.4.3.2.4 Forum "Towards FUTURE RESIDENCY in Japan and Asia,”
organized by Tokyo Wonder Site, Tokyo, 2012.

1.43.2.5 Asian Arts Space Network, Asian Cultural Complex,
organized by Ministry of Culture, Sports and Tourism, Gwangju, South Korea, August
2102.

1.4.3.2.6  Asian Curatorial Conferences organized by Center of
Contemporary Art, Kitakushu and Japan Foundation, CCA, Kitakushu, Japan, September
2012.
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1.4.3.2.7 “MAP: Regarding South and Southeast Asia,” organized
by the Guggenheim Museum, Jim Thompson Art Center, Bangkok, 28 November 2012.

1.4.3.28 Symposium: “No Country: Regarding South and
Southeast Asia,” The Solomon R. Guggenheim Museum and the Queens Museum of
Art, Queens Museum of Art, New York, 18 April 2014.

1.43.29 “Writing  Southeast  Asian  Art ~ Workshop,”
NanyangTechnology University, Center for Contemporary Arts, National Gallery,
Singapore Research program, 7-8 December, 2015.

1.4.3.2.10  Archives Fever in Contemporary Art and Art
Practices and Institutions, symposium of Exhibition Histories in Asia, Asia Culture
Complex, Gwangju, South Korea, 11 December 2015.

1.4.3.2.11 Center of Curatorial Leadership, Museum of Modern
Art and Columbia Business School, International Program, Museum of Modern Art, New
York,USA, 1-15 October, 2016.

1.43.2.12  Southeast Asia Forum, Singapore Art Stage,“The
Free and the Brave: Privately Founded and Funded Institutions,” a8 Aron Seeto
(Artistic Director, Museum of Contemporary Art (MACAN), Jakarta, Zoe Butt (Artistic
Director, New Art Factory, Ho Chi Minh City), Gridthiya Gaweewong (Artistic Director, Jim
Thompson Art Center/ Guest curator, MAIIAM Contemporary Art Museum), Anus1ens
ng by Chuong Dai Vo, (Researcher, Asian Art Archive, Hong Kong), 12 January 2017.

1.4.3.2.13 Hong Kong Art Basel/ Salon, “Towards Regional Re-
Mapping | Developing Connections,” at the auditorium, (Esther Lu, (Director, Taipei
Contemporary Art Center, Taipei) Gridthiya Gaweewong, (Artistic Director, Jim
Thompson Art Centre, Bangkok), Suman Gopinath, (Independent Curator, Bangalore),
Alia Swastika, (Curator, Program Director, Ark Galerie, and Independent Researcher,

Yogyakarta), Qinyi Lim, (Independent Curator and Writer, Singapore), 24 March 2017.


http://www.guggenheim.org/guggenheim-foundation/collaborations/map?utm_source=eflux&utm_medium=email&utm_campaign=No%2BCountry%2Bsymposium%2Beflux
http://www.queensmuseum.org/
http://www.queensmuseum.org/
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International, NY, Metropolitan Museum of Manila, 2016.
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" Karsten Schubert, “Paris and London 1760-1870,” In The Curator’s Eeg, The

evolution of the museum concept from the French Revolution to the present day,

(London :Rindinghouse, 2009).
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Independent Space, (London : Thames and Hudson, 2015), p 2
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art, (New York : Independent Curators International, 2001), p.12.

20 Ibid, p.19.

# Hans Ulrich Obrist(ed.), A Brief History of Curating, (Switzerland : JPR Ringier,

2008) 91989301 3w, “lusauaivaiamisng,” d1saunis, 12, 12, (n3ng1au-
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MIT Press, 2012)
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** Maria Lind ed, Performing the Curatorial Within and Beyond Art, (Berlin :

Sternberg Press, 2012), p. 50.
% Jen Hoffman, ©19814lu Terry Smith, Thinking Contemporary Curating , p. 51.
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au @, “umiAalzsuadluguiawd : Yudymiivuae,” Tu nd1agswads,

PN 32.
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fausdinvesnuavzadislmilugmaudiulinioundestu dawlng)
AefdusUaneamssuil 19 uasfurnssud 20 Mnuanises iR duadtlnilaenss
nndoanieu Wy Yszimaiauludiiudunoutazenuniaumaden (viefse i
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fuduaniizves “wvadeluifen” (Multimodernism) Faagvioulilfiuainnisuiuann
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v oa A
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Y

Audnarsvedlanfalzuiunyd nMswusidsuiligenndesiuwiiAnves Arjun Appadurai

8 Byua 39, “Aavzanndouins : varnanudululsvesdrinsmatvnsela,”

SBdAYINY, YU 294,
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Y

wiaANuduiusnansdoslugatugy ASEAN Jadugiuaii 7 1a duuidihunldlunis
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nsfnwalzsinaleluguiaiug Wunistuemansssninseifaans

Aadfivenavinudne Fufetulurieasasiudu dmiunguiinerivAalssrvade

(contemporary art) nu18849 Aavznasrevulas@aluninauluiaiil (here and now) &

“ Arjun Appadurai, Modernity at Large : Cultural Dimensions of Globalization,

(Mineapolis : University of Minnesota Press,1996), 919049 Joan Kee, L%'lmLaEJ’Jﬁu, YN
32.

0 \Saafeany, T 34.

S Saafeany, T 35.
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Swattlugumangldifnanmenmsiureveutu Javapandsiifusnguid
Fudounieluginia Joan Kee Winirmnududeunianaumainvaissuduraiudain
PNANEUIINLNNNY Tnazidu Aamedn, gug, Baa1uLaTNNs denArefuiNISNY
20 dJtJu Junichi Shioda (qud3 3lanz) fldiuiguadsududmiunsinudals
qmmuﬁa‘hLﬁuﬁawau%’mmzﬁwmmL%"flﬁ]mmwmrma’]amﬁwuﬁﬁmfy INS1EAY
mannvanemeTausssuresguias liiumiuwidivesnuialsaingiiniai wuiley
lasuns “weusu” Tulanfavzswwady lilddwaliinnisuanwenanulanfuuasdudou
veapiinng uindugnimnsudnlleglunseuniefigninaueniiudnfinied dents
atvayuvesmsiutlndlueds wiila daudganmssed 1980 Wuduunluguiuy
finssanns duuun nisdenazussenssg 4 Insamizdiudiusganassuil 1980 ldTeil
wuaAaieatuayuamduginiafiouiede (Asian Regionalism) TnonBnguuIAnLUY
gudnansuazyeveudadudainiudatiuiililing Sunndrgniiuiuind Tunudeuves
Joan Kee 1¢8199uves C.J. Wee Wan-Ling tinUseifienansfiadynidenlus fuasiiuuifn
flonmang uAnuesdnsinsisshendu @il Okakura Tenshin ndnlutnemaissud
1930 s “loiderfunilufer” vie (ONE ASIA) Fsganduanldlag Asian Art Exhibition 7
wfisfnAaUznnlens Tl a.a. 1979 winesindunisazvieuliiiuanuliauisainada
visovhansunAneuduadelmifimngaluud > fumsndvesiifissusiaaUsyglonsiida
Inssanishavsiande Tatlnfuinfessosveanssuaudimiiing Smdundeagnislinsou
voafifsfusiuiel dadeulslul a.e. 1994 Wadedn Aalam$ensetu iesaniinng
MUY TmusTIN giimans uaznisidles augwiadnanedudeiianed unud
sznandliiuauiuuUsvesdaliunasAaly ” TurnziRenfuidnasdnsuiliesiguiana

Y a

glungiuAaUInsssy Aeyatdsydulmilnaudio@ieTunaudunaissui 1990 ladsdnny

Y

lunsihiauefavzangwiaudlugluuunimtiniuwifanisseiimansdad (MSulay

George Coedes (3959 wilnd) tnuseiRmansdaduazinlusiuaivinsaa vnaululne

2 Junichi Shioda, “Glimpses into the future of Southeast Asian Art: A Vision

of What Art Should Be,” In Art in Southeast Asia 1997; Glimses into the Future (Tokyo

:Museum of Contemporary Art, Tokyo and The JapanFoundation, 1997), 51@5&1141,%'6@
LRI, W 35.

>3 CJ. Wee Wan-Ling 8n3dislulae “unid Aavgsuadeluadoguiaue,” wi 36.
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wazlyus Ananda Coomaraswamy (8UUA1 ALITIEN LUUUNUITQY LA UNUIZINAIEAT

Aady1uand dlgingfalzielghnuluiiisiurfalsveadugadunmssui 20)

o

Tunenseduels widila ndulddnyuusanids As wimusssuden (Ju
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YuaAswsnt 1993 NANsAuNAaUzATUdLaUs ooawmsiaet (Aaluidazisenin APT) 39
U Idl

WiulginauRalssmasluo@enddia Turied a.a. 1990 tugnduLAAaUAI889ANTAN
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a

Ao v a 55 a d o/ aa 6} a ! !
dendudounazinnuainane® Tuwuey David Teh unmqwgmﬂﬁu’naammmEm'm’m

Aavradelndluginialilafigaisudunisdseifmaniviomnssusesaivuinalg

(historical milestones and meta-narratives debate) %3awiNTENIANYINIININ WAL

[
a va v o

1 a 1 o/ a Y = LY [d aa [
ﬂ’]iﬂﬁ‘U(ﬂﬂ‘Uﬂ’]iﬂi%ﬂ@Uﬁi’]ﬂW’NﬂﬁU%@EJ’N‘U@EJ‘U@ duindlouduilut?niwaoaal Aty

PR a

Tainazinnuwensnulunssusundilusinazisunsalnu® St

Y
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TNITNYIYIUILAAINUNID

54 Spafieniu, wth 37.
5 Joan Kee, 13paifigniiu.
*® David Teh, “The Curatorial Conundrum,” Paul O’Neill, Mick Wilson, Lucy

Steeds, eds, in The Curatorial Conundrum What to Study? What to Research? What
to Practice?, (Cambridge : MIT Press, 2016).
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Wy QUuviessansifgluyiiunmissen 1990 wivssmaluginatesldanunsaniday
Anudunsuuauvesnuld dunnainnissiusinanuesdalzaielndonaiuyszine
Turanae VN[N 1w @salus dnssanisuansi National Museum Singapore et

37U “A Changed Wolrd Singapore Art 1950s — 1970s : Dialogues” U A.¢1 2013 GNT3ANT

a

“The Philippine Contemporary: Scaling the Past and the Possible” fifAUTIud tne The

a 1

Met, Manila Tud a.a. 20137 uazaiu “Inewi anviesfiugduines” ivedauimusssy
N3N U a.A. 2014 Neauiinssan1siilasasneidnssanisnaie s Auiduisoauaizui
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asnulanadadt 2 LﬁumﬁﬁﬁaﬂuﬁdauimLLaziﬁﬂiumiLﬂ?{smuﬂmé’aﬂmmﬁmm%a&hﬂi
3u9nIUTiNaRT U sasasiuitvenisdnilnvesdalunazdrinvesnanuduwi 15u

UsnTunnauiadislinaissed 1970 WedhdnvalvesnAnusenavadiasundusiuas

a

Aatusuasisnwmamisuduainauiniu® dnssanisaugaiineng liiiudsninues

Y
a S AaY o

AUVAINTANY AULRLDU ﬂ’J’]iJGi’]\‘iLL@Zﬂ’]WM%IU%GU“UENaa‘Uzﬁl’]ﬂﬂNﬂ"IﬂU NUAUNLLAVDY

Aavradelvalugwialudiasiieiu LLmLsmmﬂiamﬂu&JﬂIﬁm ol

aldeuindAglunsasimnssunedtufadsuadeluguiaiug Aonis

a X a a a 1 . [ = . . =
LARYUYDIUNMNTTUAAULUIUIYIA LUYUULE (Biennale) LLﬁ%I‘VﬁL@‘UL‘HﬁJa (Triennial) n

1Y [

Usaluu eaawdsuazdUu vilminn1ssiudiveinivnsuseiimansfals dumiing

>

Aatu lonudsnane andgeiuisanruninvesdausluginiall Tuniiduuundfgyues

[
=

APT U a.A1. 1993 neliAnuunAnsesniiniadeunisfalyadelmiuazrinadeusinguuun

ledl 1A a1-u1U1F Useanaunannseuresedeunininiouleawar saumlag sgiienasan

ROTOIVNNTTEEY IAsegRaLazdruTmusTsy vibiiuauLAnssiogszninsaznely

Y

>" John A. Magsaysay, “The Met’s new guards 4 the future of Philippe
contemporary art,” [eeulaill, 2 February 2013 http://www.philstar.com/modern-
living/2013/02/02/903709/mets-new-guards-future-philippine-contemporary-art

%8 Asian Art Archive, [online]. Wiias7ian hitp://www.aaa.org.hk/en [Juflddals

Tunay 2560]
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wiazUsemAreiinia uidnglinialisiuiune Useiiaansigedunnssuuazamaii
ganaTauiu @1U1UIR UIN19INaUsEYQIU9IANNIINLD LYY AUl A.A. 1967 NIna7
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LUBNA 20aM5:88 (APT) FINTMLINLUUEIAINUABINITHANNNIDRAN WA IULALAS19AIY
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Wuntlafenveseide dunsaliiass Uaswuifail lae Caroline Tumner (wAlsaY Wi
wos) el 31 “ludonanwalTiuveuaifensoudnsevivenanwalvaaaideuuain 7>

v a a

wenandauiUddaliiuininivinisane@alz sualsgwAudNiouiuwas 19899
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v o 1

yoainivnisneluginiafizudsdausenudualioln uazanuduasusivetn
UszifenansfavsvningJunnluniifavsswadeseiuginin® Supankat n33715aluas
fumsnddulailigy nanite AavzswaielagssdnUseifemansfadvnduiin lieglasu
nsienldegredaau uainusziAmanidadiiutiosdsatuinduilauifeiiudy
WannsRatzsumnd dunivdmesswi 1970 Wusuan Taeds 1ndd souuii fisvy
Tunfede contemporary art AaUzsmaAeANuUABLLUAIEESHNTURINNGLLLINIA
T Bunguuuamds msgiuudeunasiunssuadinuiag Sansssuanlanaguendatzii

wegidue’

v
v v Y o L~ S 74

TWeoRstedaunnin feuil Supangkat weeuazldisn1suesfalyuadsly

9

N

e>°

Y

guauduuunaielnlidon mnusindsiafunfnuuuiansstu (binary opposition)
lunsvianudilatisanizadelmivagsinadsluguiaug Supangkat wea3Ls1lia1150
\ilafafatzsamasivld masliuesdoundulu@nmanuiauzailminoglanvens Juan
wazdiguaditymilunisiauuazdilafiasonuadzatelvddulunine

= = = i = a Y | ] Y
Luaﬂﬁﬂﬂllﬂ']qllﬂqmLﬂa@igﬂ'ﬂq\?ﬂ?qmLsﬁamiﬁﬂsﬂﬂﬁﬂaﬂgLL‘U‘UaﬂJEJIW@JLL@%T]@J?'&I?J Supangkat

>? Caroline Turner, Traditions and Change:Contemporary art of Asia and the
Pacific, Asia Pacific Triennale, (Brisbane: University of Queensland Press,1993) 91909l

1@ @i “nsiauyuueasuuginaiiey,” Tu nd1astusiuarde, v 45-49.

60

SRNAYINY, U 45-49.

* Ju glarie, “Aavzswadeiunndnuadelviden,” Tu ndwsdusads, wih 52,
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62 \Spanennu, L 56-57.
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lanezTunnuagayiuean Fuvmiaindiuagilinisanifisasesdinsadiuduanas®

nnnssungIfugiiniatisuiiiauelay T.K Sabapathy (11 LA @1u1U1f)
TugedunaITswi 1990 wag Jim Supangkat (Ju alsin) tauaifelfiuiuiAanyadeln
feunrvegluviunvesfadsswalislugwinudi guiowindunisvimeyuueves
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6% \Spanennu, L 56-57.
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"When land-bound animals begin to fly
Reaching for the unknown

An unexpected transformation
Rooted but free

The same animal but different
Man's quest for fligsht continues
Circus

The antithesis of museum

Raw, exciting, dizzying, robust
Dangerous magic

The sacred and the profane co-exist
Theatre of the people

Hanuman, monkey, leaps into flight."
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A15199% 5.3 nawsn: aAnuluadelnl uazaneiiles

LAnIFILATUT 22 waunAL — 31 NsNNIAN 2015

Artist Country Title
Jompet Kuswidananto Indonesia War of Jawa, Do vyou
remember?
Maria Taniguchi Philippines Untitled (Celestial Motors)
Uudam Tran Nguyen Vietnam/USA Watlz of the machine...
The Maw Naing Myanmar Again and Again?
Souliya Phoumivong Laos Time Never Comes Back

AN 5.4 ANAADI : NISNARDULAZDRANWA

LARRIRATUN 1 @Al — 31 fanAy 2015

Artist Country Title
Chris Chong Chan Fui Malaysia/Canada Block B
Nipan Oranniwesna Thailand The Storm continues to
Brian Gothong Tan Singapore Imelda Goes to Singapore
Anida Ali Cambodia/USA Nang Neak

5.5 N1599NWUUUNTIANT
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Y Y
(Ussnegauny/ansgoisni) wag 1 vleo e (151503 guisannImng) wanaluyis
w3NeItingsAn1sfeglusu “Modernization and Urban Conditions” (Anuduadielvaiuas
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sUnIaeeyuNes 3 iR veslingsfAnis “Missing Links” Part 1

Al 5.1 Souliya Phoumvivong. Time Never Comes Back, 2011.

single-channel video, colour, 7.11 mins., Laos.

IR

(198U mveRadvaN)

mwﬁ 5.2 The Maw Naing, Again and Again, 2005,

single-channel video, colour, 11.30 mins., Myanmar.

(198U nveRadvuAN)
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mwﬁl 5.3 Jompet Kuswidananto, War of Java, Do you Rememver? *2, 2010

single-channel video, colour, 05.53 mins., Indonesia.

6 ¥ a

(198U wveAadUILIN)

m‘wﬁ 5.4 Maria Taniguchi, Untitled (Celestial Motors), 2012
single-channel video, colour, no sound, 6 mins., Philippines.

(198agUn nveRaduuiu)
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AWl 5.5 Uudam Tran Neuyen, Waltz of the Machine Equestrians, 2012,

single-channel video, colour, 04.35 mins., Vietnam.

(8198agUn nveRadiudu)

nauf@eeINUIte NMInaniuLazsnanyal (Diaspora and Identity) Usenausie

Aadudndau Ao ATd vas 31U W (Usemaniale/waua) Tius lewstineal (Ussine
Ing) lusdu Tnass n1u (Useinadealys) vuus 013 wavandle 31aad /(519971001303

WY/ ANIFBLIINN)
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sUnIaeeyuNas 3 iR vaslinssAnis “Missing Links” Part 2

A9 5.6 Studio Revolt + Khmer Arts, Neang Neak (Serpent Goddess), 2012
HD video, Dance, 03.50 mins., Cambodia/USA

(819895Unmmedad Trudu)

AT 5.7 Nipan Oranniwesna, The storm continues to rage outside and the wind

seeps relentlessly across the land from the same direction, 2014-2015,
single-channel video, 35 mins., Thailand.

(8198agUn wvedad Uruduv)
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m‘W'ﬁl 5.8 Brian Gothong Tan, Imelda Goes To Singapore, 2006,

single-channel video, 02.35 mins., Singapore.

(@198egunmviedad drudus)

m‘wﬁ 5.9 Chirs Chong Chan Fui, Block B, 2008, single-channel video, colour, 20 mins.,
Malaysia/Canada.

(818U wuedad Trudus)
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a

m‘W‘ﬁ 5.10 Video still, @3y Qﬁ?\iﬁ %amu Time Never Comes Back

mﬂmmim%’gﬂiwﬁﬂlmaﬂixﬂmuan, 2011, 7.11 w9
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mwﬁ 5.14 Video still, @ﬁm 757U e, Waltz of the Machine Equestrians
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AWl 5.16 Video stil, Neang Neak (Serpent Goddess)
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AWl 5.17 Video still, TS Tewnstineil "The storm continues to rage outside and
the wind sweeps relentlessly across the land from the same direction”
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AWl 5.18 Video still, luseu Tnnes MU Imelda Goes To Singapore
Uszwmadealus, 2006, 2:35 Wi
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oy / U U / A

N wnIAU 2015 827

dnuieu 2015 3199

nInyIAU 2015 5219

daneu 2015 4526

Nugeu 2015 2979

nanAu 2015 2955

394 19,705
“Missing Links” Part : 1 a‘imwﬁﬁﬁuﬁ
No. Publication Total PR Value
1 Newspaper 7 794,496
2 Magazine 11 595,651
3 website 9 135,000
4 Media 2 353,334
394 1,878,481
“Missing Links” Part : 2 SruuARud

No. Publication Total PR Value
1 Newspaper 8 802,514
2 Magazine a4 79,213
3 website 9 135,000
4 Media 1 195,500
EietY 1,212,226
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