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This research of identity crisis, loss and nostalgia in contemporary Japanese
horror narratives aims to analyze the characters' identity crisis in Japanese social and
cultural context under the scope of loss and nostalgia through the following
contemporary Japanese horror narratives: Strangers (1987) by Taichi Yamada, Shikoku
(1993) by Masako Bando, Revenge (1998) by Yoko Ogawa, Outlet (2000) by Randy
Taguchi and Le Portrait de Petit Cossette (2004) by Akiyuki Shinbo. The research shows
that selective contemporary Japanese narratives were created under horror genre and
consist contents of ghost, haunting, nostalgia, returning to childhood, death-related
fantasy and parallel world. These show each character's identity crisis as follows:
alienation and rootless state which resulted from rapid changes in contemporary

Japanese society. This is an effect of the country's defeat during World War L.
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During the period of high growth that lasted
until the late 1980s, Japan’s financial system
seemed invincible. The economy grew at an
annual rate of 4 to 6 percent for so long that
everyone took it for granted that this would
continue indefinitely. When, in the early 1990s,
it slowed to 1 percent or less, the system began
to fall apart. (Kerr, 2001)
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4.1  ANUNEAIIVDY Revenge

| Y

Wansauseuagiusiuate lnganizegede Seaanuseiusiuluuwuy

[ =

aveavyy Snnilsesdusznoudfy inuiiuldislufieninu Grotesque Ty OED™ 1414
ANURUIYYDY Grotesque 171 “repulsively ugly or distorted” (Edwards & Graulund,
2013, p. 3) 5D “AUNAAT” “Grotesque” ﬁammLuJaﬂLﬁu%’ué’uﬁmﬁwﬁﬁ%mmau
Tiguuss wudsafuiiusnglu Manga ¥e9qui Blaz Junji ito) nasuiiduiizdnlulaning
U Tomie (1987) venidiFessveamdanuu miles faunsnsontudiuiianiedies
Jualmdléidlegnainsfuan violunasuvesgueue wsoe (Usamaru Furuya) 1304 Litchi
Hikari Club (2005) Alanludaganananssutiuay 1den dues wagnamsotly Suicide
Sakuru veslerlugiinanidluudiieunti mneussuanadntinEsundsgelefunselnnli
salyliu wmuilamidanywd nsinds nsunuuazsiuywslugaduniiieanuduifisdiud
aealsfinn A Grotesque Aldanansagnindaauldedisitenenasiaiuniuiiegns
Fraduduiu (Fon wn3edly) N1z Grotesque ﬁ?uhimmmgﬂfi’]’mwﬂﬁaghﬁﬁwﬁm
mmw%aﬂ’mﬁmgﬂLLUUi@g‘ULLUUMﬁalﬁaéwmaﬁa: “As a term, grotesque can thus
never be locked into any one meaning or form, historical period or specific political
function.”(Edwards & Graulund, 2013, p. 15) Teilhdunszay Grotesque Aensandu

s 1

ﬂqmm%a LAaENANEWNUTDELAND: “For if there is any one thing that defines ‘ the’

9 Y

grotesque it is precisely that it is hybrid, transgressive and always in motion.” (Edwards

& Graulund, 2013, p. 15)

* Oxford English Dictionary
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bUNLEERYINTYN € 3'33J€]<1U538J’]EJIWQ@’]UI@LWUQWWBEJNLUUGU‘UL'U‘UG]E]U:

First, the cream turned brown and separated
from the fat, staining the cellophane wrapper.
Then the strawberries dried out, wrinkling up
like the heads of  deformed babies. The
sponge cake hardened and crumbled, and
finally a layer of mold appeared. (Ogawa, 2014,

p. 6)

a v 2 W < < o
ﬂ?iUﬁiﬂqﬁﬂigUUUﬂqiLuqLﬁSGU@QLﬂﬂLUUIUQSWQ%WLQU WAUNN baztduuldunay

Wugmginssuulanyusevainveui geruaansaduialatsaiiuiiagdnavideusnu

1
v o =

Wnwstameneanruluiuuundeunsyanuui ssurnazeranaraduiimaniiunues
anseiiuefidunsannduniaiiensndsvemaningy auseutuvesusiadudtoudiay
Aoy 9 uandau uarlufian dusfundnszasluimasiineduremuniniaisnu
185n050¢ ﬁm"’ménﬁLLzh(umﬁ’uMz@qdqauﬁﬁﬁwﬂu%’mlﬁﬂ: “They’re the real things. [...]
Just strawberries and cream.” (Ogawa, 2014, p. 4)

UNUIMINANYBI0IMNTABNITUNT mmiﬂﬂqa%’ﬂmﬁaiwmmL@zﬁ@iﬁ]ﬁﬂUﬂﬂgﬁﬁ@ﬁ
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dudUu swwaeides Kitchen (1988) Tnauuun Tedlulag (Banana Yoshimoto) Kitchen
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auuan Widazasliisausngsnunianiewiiuy widdamalufmanunislalviiazes
anvuuldsundasdeslunienaiy Tuderenmwuudgilusivade Yorukumo Toedld 9%
815¢ (Michi Urushihara) fiusinganni Aleglng daenveusedluneuinegludeunanves
wivunedengaeIn wssuizadinensoudiugnann egnelsfinng wivesdlezlngd
Wagulanaedidinegdeluageiinnuniaiisaunsizanaiviessesnigaiuiii wiAlevlny
W1e Sulwagnanindonvendt “Audaiuasy” uenanil Tusswdeatuiusingaindiu
vaanlerlngluneulalunilelvignarinieuiuiesvenegeuinladn “Buddeusundu ey
Y 1% 9 3 V1 2/ [ =] a o = & 1 o [ &
wisulnalasauaiug” aunulaitemis wlasluiesanudadlafieingessnymaniela
o a = 5 = 1Y Y S o 1 ya 3
dudergnanindslanueut wilesdn Winduuniindwiodanase
nIane1msnusinglu Afternoon at the Bakery HunaunsaiutuAuAae1
Tafulagduds insizuenianemisagldungednel ligere1uas a1msdagniiun
= A o S ¢ PN
WeulAesiuaunig AN waziawiudiuvesyue Tu Afternoon at the Bakery 81v3NiALs

aznouauguliiugudsemudendsanlul nnanaindunusanmuesdiadululy

naeLduAn LULRgIAUNLUANE1INNAUVDILANLAE ADNAUVDIAIUANY: “It was like
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breathing in death.” (Ogawa, 2014, p. 6) ANARIBAGITEUILANAUANTUNTLTUT ALY
a X A s sada v A =1 <, = I3 v gda v o qw
PIUU ATLUDBIUFNTDILUBI TVILAILALY UﬂL‘UEJOLiJugUVlsx‘immL@ﬂmiml,a’mmLquJﬂ‘VI
WuiiauAEIeAGaiuIEnI N ANAUS9veanedgnnl ludidudieinniudiganig
Aaney1snladuedsd — “He had curled up in an ingenious fashion to fit between the
shelves and the egg box, with his legs carefully folded and his face tucked between
his knees.” (Ogawa, 2014, pp. 4-5) azwiuldinsnwesgnuenaiunateiduiodeiiuiu
I3 s s Y ¢ sl I 1Y o I3 ]
ARTOILUDIITVDINLAN ARNTDIUDIIVOTVLANNAUNAIBLUUNAININUTNYDIGNYNY WNUANYDY
ANy mmmﬂm’ﬂauiﬂ@ham’mmaLWiW3@gﬂuﬂizmumwmmﬂmamEJL‘wﬁauﬁ‘w...
“Decay: privileged place of mingling, of the contamination of life by death, of begetting
and of ending.” (Kristeva, 1982, p. 149) a@nsoiiuessvesmaniuninateidu Abject a1ufl
8 Asama1 UJulia Kristeva) nan3lidn Abject ludsiidoulna ldimsnvouiwn: “[.]
does not respect borders, positions, rules. The in-between, the ambiguous, the
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clippings about children who had died under
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tragic circumstances. Each day | would go to the
library and gather articles from every
newspaper and magazine, and then make
copies of them.

An eleven-year-old ¢irl who was raped and
buried in a forest. A nine-year-old boy abducted
by a deviant and later found in a wine crate
with both of his ankles severed. A ten-year-old
on a tour of an ironwork who slipped from a
catwalk and was instantly dissolved in the
smelter. | would read these articles aloud,

reciting them like poems. (Ogawa, 2014, p. 8)
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It was a beautiful Sunday. The sky was a
cloudless dome of sunlight. Out on the square,
leaves fluttered in a gentle breeze along the
pavement. Everything seemed to glimmer with
a faint luminescence: the roof of the ice-cream
stand, the faucet on the drinking fountain, the
eyes of a stray cat, even the base of the clock
tower covered with pigeon droppings. (Ogawa,

2014, p. 1)
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Tnviesdienunsaudtu: “Families and tourists strolled through the square, enjoying the
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could gaze at this perfect picture all day” (Ogawa, 2014, p. 1) g Fanourin1dunin
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detail out of place, or missing.” (Ogawa, 2014, p. 2) AMUTTEIENTARTIAULDIVB A LA
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clock tower rang four times.” (Ogawa, 2014, p. 2) feuiifiaveuituranartasuuly
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“Nothing appeared to have changed, except that the shadow of the clock tower had
grown longer and thinner.” (Ogawa, 2014, p. 8) JuNTEie “A group of people had
gathered around the clock tower to take pictures of the automaton show as the bell
struck five.” (Ogawa, 2014, p. 10) i@ S?jﬂ‘fh g: “The bell in the clock tower began to
ring. [...] As the fifth chime sounded, a door beneath the clock opened and a little

parade of animated figurines pirouetted out” (Ogawa, 2014, p. 12) szdiuldinmsndeu
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“Families and tourists strolled through the square... [...] A circle of children watched
him... [...] The mother hurried over to gather the child in her arms.” (Ogawa, 2014, p.
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“Everything seemed to glimmer with a faint luminescence: [...] even the base of the
clock tower covered with pigeon droppings.” (Ogawa, 2014, p. 1)
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fhuudenszane luunaruiifideidowesness Guwa (George Simmel) %adie The Metropolis
and Mental Life (1903) Buiualdfufuunanuieteniudsaguiymddavosiauly

Fapyadelmilaiduseem:

The deepest problems of modern life flow from
the attempt of the individual to maintain the
independence and individuality of his existence
against the sovereign powers of society, against
the weight of the historical heritage and the
external culture and technique of life. (Simmel,

2002, p. 11)
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Jausssuvesdnuadelviduiamusssunlilianuddgdudmuvesuana osual Aauidn
wi b ndnAuimanawasdandudaald. “Practical”: “The development of modern
culture is characterized by the predominance of what one can call the objective spirit
over the subjective”(Simmel, 2002, p. 18) aniwwanil Guataueinliusngludenus
! a (3 A = . 1 Y1 1 qydl =
NOUATARARIIIHN 18 WsoauBUUN (Pile, 2005, p. 16) nanlaiannruiliooulyves
a4 o o i | a al Y] ! a A o Qll
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nifnafiadin lnd (Steve Piles) lananililuuniinves Real Cities suiazauds fauludsny
Wiesdundusignatualiegnasniian: “Moreover, the freedom of the city appear to
be constantly under attack in the modern city, constantly circumscribed, constantly
surveilled — often enough in the name of freedom, service and protection.” (Pile, 2005,
p. 13)
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inszdosiuduutunfenuasmeseaninaduluseuda “[.] - the blasé attitude
- in which the nerves reveal their final possibility of adjusting themselves to the
content and the form of metropolitan life by renouncing the response to them.”
(Simmel, 2002, p. 14) iNSIZHTINTEAUNIMAYUUTURTHAUTU ALEIITIRBININNAATEAY
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aveluy:

The modern mind has become more and more a
calculating one. The calculating exactness of practical
life which has resulted from a money economy
corresponds to the ideal of natural science, namely that
of transforming the world into an arithmetical problem
and of fixing every one of its parts in a mathematical
formula. It has been money economy which has thus
filled the daily life of so many people with weighing,
calculating, enumerating and the reduction of
qualitative values to quantitative terms. (Simmel, 2002,

p. 13)
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Infrastructure Y1114 “Whatever it is that makes a city a city, it has much to do with

their social processes, their customs and traditions. ” (Pile, 2005, p. 1) +% AGORIFIT
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By looking hard at the city’ s surfaces (for
Robinson), by noticing everything (for Sinclair),
by encountering ghosts (for Ivain), it might be
possible to discern patterns of historical events,
as well as the many futures of the city, beyond
the surface apparent of things. (Pile, 2005, p.

15)
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The magenta night sky was closing in on me. |
looked around, searching for the source. | was
jostled by the throngs, countless men and
women, boys and girls, hair dyed every
conceivable shade, legs bared, chests half-
uncovered, breath spewing from each mouth,
innumerable odors rising from the mass of
bodies. The ground suddenly turned soft and
squishy, and my knees began to give way.

(Taguchi, 2003, p. 82)
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(Yamada, 2005, p. 70)
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1% (Kiyoshi Kurosawa) 13aeil: “Michi’s workplace is not docile but rather alienating,

with its high-rise building existing as an architectural metonym of spatial separation.”

¥ '
! T~ )

(Petrovic, 2013) tUlas3gsudniufinisinaiuves 49 daendseglufingsduidu

o =

anwalreIdIALILDILARIDNTINITLUILENN1SNUS Faiinludn1ny

Y

aotnenssuidu
wlanuendesiiazas Aslnaneliin “Indeed, this sense of spatial dislocation is
doubled by the workers” own disconnection, which is itself symptomatic of

capitalism...” fsnnuudanuenizgnuandulagauduiusiiuiuieauunulaiisening

ya o

WauTIny waIdenduiiuin gz “Spatial separation” iwanseentufngewnaInidl

[%

NaAIUANNgAnTIUTeIagadaluiufiding 1 duffeauauniglufin msiziuntuli

®he

9
Aon1sUsranuduiusszninaiu uiiuiingndauviuaslmasuauegalussdevlivie
Foe713biLnANLAgUIATeTIaz AR TIEUL U 9 Tnaundudulewes naneiduaiy

v v a & S [ a =l v a 1% 1 1%
wlanuendefuwaziun ueimsvstadsadenumuiey / Wee danwlnsivlananill

UssEINIAAINRanwEnLaznIsanAuA1n1Nunyed (Dehumanization) A

o

Usngegsraiies lunniiesnsesiiuaneuddidineginudiuiluonsmuud Favusiu
o ! 2 = ' a 2 a ' v @ o
w1ilegnssdeud niwiganiduiiuniulaglives wagiiasezieailiseuinniese

Y o 3 a v A (5 =3 [ d' a
FINNWYWYIUARAUNUN LL@%@@@’JEJ’J’]‘I/ILﬁ@illﬁﬂLﬂ@L‘MuLSU']L‘UULiéN@:

| lowered my head. Her heels clicked rapidly along the
floor as she hurried toward the elevator. A pair of white
shoes and shapely legs strode across the periphery of

my vision. The rhythm of her steps did not falter, so she
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apparently had not noticed me. If so, all the better.

(Yamada, 2005, pp. 7-8)
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Outlet {WulleneiFowsnraslisy niuszauaudusaduagiain 31 YAl
(Ryu Murakami) Wnilsugnidgidudlasunisendeadusegnsadlinannia outlet 1331du
“The most stunning novel I've read in the last decade.” ("Outlet Reading Guide," 2014)
("Outlet Reading Guide," 2014) ("Outlet Reading Guide," 2014) ("Outlet Reading Guide,"
2014) ("Outlet Reading Guide," 2014) ("Outlet Reading Guide," 2014) ("Outlet Reading

Guide," 2014) ("Outlet Reading Guide," 2014) ("Outlet Reading Guide," 2014) ("Outlet

Reading Guide," 2014) *outlet Sinldsunisnaidsluaiulaaauidoanisidoulesdn
Feyeyras SVBAUNTIET Fnivewardiruatelulnudanaddietu fagudl RALPH 18l
Fuaulidn “Ms. Taguchi is a natural story-teller... In Outlet, Ms. Taguchi combines
theories of psychology, Freudianism, family dynamics, and spiritualism to conjure up a
story that is hard to resist.”” uagluatuulaniwilne ludiuvesdihdinfuiilananiis
Outlet 151 “[..] axviounmdsnmedelugraiiaaisiodn mdwdaymintuussgniaen

Hougen1lannradienudandaldiiuAInueIIog19TuLse JULINITWIAUAA WY

ANNAUNUSTENIFUIINULEANBN” (Mg, 2551, p. 8)

* http//www.vertical-inc.com/books/outlet RDG.html

* http//www.vertical-inc.com/books/outlet.ntml
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5.1.6 Modern Woman, Modern Illness

einanaluudainlu outlet gAluefnin@nwiaividninersuiaalng uaiudun
o 2 o a v & a a | < 9 | & o & v &
uduindeuneduissiedasy egalsinny widrsilunuauazanun Aduiuladnng
aosanee1Indrwduiioweandnnisuasiigna Jeegasetiuiuensual ANudouas
Au3En lnglanizod19de nsvianuluaegsivtuneiteiunain Fuduyuieulaenss
aanginanifanannisvesiuielilunauduiiag: “I gazed at the figures lined up
endlessly on the screen. At first glance it’s just a meaningless series of numbers, but

when you watch the market daily you’re sometimes struck by certain sequences.”

(Taguchi, 2003) A1nANEELER iiulidmdantennanisainnedruduraely unu

* http//www.vertical-inc.com/books/outlet RDG.html

* http://www.vertical-inc.com/books/outlet RDG.html
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“What’s good sutra’?”

“Reciting them with heart, | guess you
could say. Listen to them for enough years and
you can start to tell the difference.”

“You mean he reads them well?” |

pressed the point. (Taguchi, 2003, p. 27)

uanani egAiFuldnduaniivrsnufalunnd ndeanidefaliseudedntu
Junduvesiiang WANEIE TN NANBT UL TV ldnanInIne 1TIe: “In
medical terms, this had to be a case of obsessive-compulsive disorder. Obsessions with
a particular smell. They diagnosed that sort of thing.” (Taguchi, 2003) LLazqmﬁWLﬁaﬁ
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TanyslaniAidaands:

Help. | need a screen. Nobody touch me! Taka
thinks. Don’t come in. Just leave me alone,
please. I’m beginning to fade. I’m beginning to
fade. | gave it all, | really tried to live normally.
I wanted to. But | couldn’t figure out how. What
do | do now? How do | put a stop to this?
Everything’s pouring into me. I’ m resonating
with everything. The world is made of
emotions. I’'m going crazy. The only way to stop
this invasion is to pull the plug. (Taguchi, 2003,

p. 236) (Wi lagkde)
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5.2.1 “The night of the champagne”: {]mvmmmmasuwammﬁm
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herself, and they think she probably just couldn’t stand the loneliness anymore.”
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light in her window on a rainy night.” (Yamada, 2005, p. 194) asduyiiinds a151mg
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155

UImUAAVTe “Trauma” U TuanuvnenilsfenisneuausInisesualseivsnisal

i efiindansaseadinunld * Wunissoatinunangiamgsalivuiu Judu Te
UsraumsniiandefnanasdumutidiedasiifiyaraidivesUssaunisaiiosiulifin
(Caruth, 2016, p. 10) neliAndu “urauna”n193nla Tu The Unclaimed Experience
(1996) 1R3¢ A155 (Cathy Caruth) Lil@awe91nn 15871 Beyond the Pleasure Principle
(1920) voelsoedlidn wmmsnifidu Trauma duinduuuudunduhlimenisaifiuiage
Fafnduiuiiedldgnussiivasliuuinddin fussaumamunndivuinumaasldGeuiin
Anoglstuiudiiesfianmadumuiivosvgnisaifinalusukuuresnsgnuasulu
Beyond the Pleasure Principle Wsasdlieni3oaain1uwase (Tancred) wazaas3un
(Clorinda) Fusnnandeniuasaifudiagaslunminingdes Gerusalemme Liberata
vouialy (Tasso) luFostu munsaldshnaasiun ausnuesidsegluganevowiionss
fruseninunisUszans ndminiu muesaldidnluluddsdvasnvasunasinagianii
neain wiiluauaslvuusulivngfunis nindeslwasenuinnduliindeufuidsnindes
Y09ARDTUANEIIIN LS sAuShvenEnAYa (Caruth, 2016, pp. 9-10) WsouANE?
dﬁﬁﬁamwsumr;:wizauﬁ’mm Trauma w3outaunani1sdnlaiidu “The most moving
poetic” (Caruth, 2016, p. 10)
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* http://www.apa.org/topics/trauma/



156

“[...] a voice that witnesses a truth that Tancred himself cannot fully know” (Caruth,

2016, p. 11) fAsnmgsiataueld numseiinineslstuiudies Sgedsanuidniniivaen
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Suafdielevirdesednidunisiass (Caruth, 2016, p. 12)
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AnunAnfidesegsumeatiuieiuazianunsdnielivanluaseuniiegretesiln

& o w [y 1 [y | o = ) A N
WWull Inelan1zaindiAgyroInTauATIng19n155UUTENIUDIMITTINAUTIA1T9EL UL 097
o A & o oy a ) & ! a ° v v v O 1 a
adynanuazidunandnlauinigandunateduimdgsanieslsliliasudnssnvinfied
Sulfzaeiusivan naeniases givvdee o dnsevesiionn Auduisesniiagaznselan
9lisalvgu “When he died — that was when | first noticed that | don’t have many
memories of him.” (Taguchi, 2003, p. 57) N9 ¥aTPIATNN 1Y UUEIFRY LNTIZLTLITO LAY
WineuUntNINazae oz lidanunssdrezlsinenduiiay Nddy wasandnazisen
AMUNTITUALIAUNIT “Fragments” uansisnuaamelidvsinugae Wuldlalmaniise
vanilulamsemaiaseslsuisegiey U iassuiilounainusansenunseiiioy

o
v A

' ] ' A av o 9 v v 5 U = 9 A &
V908719 A Tuiiang galdineSealvliimediaunsensimeuieveases Wuldlaluy

1Y
a a o

Tunsemsggydeituunsadoauseliesnandninasliviegludin wszimndnlauaa
ANUNSITMILRfzeuleslUTagaInegaving TuNADAIUANETDITIENYL kaZaIN
ndjsanioaldt dunfen1seensuALRS

% A o = 24  a ¢ = Y = @ A A
ﬁuaLauamﬂu"LU"meﬂmqmﬂﬂamﬂm&;mﬁmazmaﬂ%wmm FINABDAITUAYUVDIN N

Ponglunszanuddnuianueniiuniuiurhlindgeanivhuisdaunsegnnaumely tufd



161

A oA ~ o A v A A A Y ° v oa Y ° = P
ABIT99517V09N AUNSTITNNEITUNINERAzAUMAInaUls I AnezlsTui U vinluivefa
Topeluagrawlanlserans wastinaslsTuduiivausandRiniinieiuly fanuaiae
uiaunavease lunidanuldy / au / dnldesnvesgillaiinmszmnnisaliudundy
Al wenszisangieuiazyfiasanuasaieundedied N1snauNves “Arunieg”
~ a S a H | | Yy o
YOINLUFUVININTARN AL NEUNABUARDNITIUT LRI UIARNE AN IEUAY Aeaely

Ve

UULED N5AUT AL DINARDNITHIUAINUATNLYDINATILAIATILET LTAUNA18ASILALIAS ILa1

¢sumssuieuinfinns aunseitaseannsavinanudilasuiilugnisuanudesidluiian lu
anmewe 9 veies gRtludimsazme nisanindafosuaziutundieiauemin
vaniudeainfinngluuds seiduaumnanvesiiies ulesdensuilise 4y Aoneuiiise
annsofeslilifuanunsueanzng seuduitildnisainiseluundanis q ludian
L‘fiaqmmﬂm':?mwgwmwmmmmaqﬁauﬁuié’ﬁf’um: “Suddenly, | felt a deep sense of
loss. [...] | cried until dawn, the first time I’d cried since my brother’s death.” (Taguchi,
2003, p. 204) wilumeuau ndurnumevesiivedsnsey ninuflilsviliisosanaduiion

1 £% a b4

a ‘:4' 1% aa v a a v
@ﬂm@lﬂ ﬂ'ﬂ']llﬂﬁ@ﬂﬁa@usl]@\ﬁww']ﬂlﬂLL@’J gﬂﬂM’lmLENLﬂa‘EJmNW“mSLLazﬂgLaﬁiﬁiUi

&

1399317991970 AEAEEANKSITONAUN Tl UABUTIN BB TBINNTIAUNIUTIVIALNE
Inadiunntenau Inddeianfiisesssuiideiinineslstuduineuaziiednataiaiy
Ay “AU” nPeadegeusulaan I guess | really liked my brother” (Taguchi, 2003, p.

169) Anunelaidugeugeulimdgeanilalouiingizisenaiisen anunieladiun

Y

Y

Do lindaanasuiisanmguesuiaunaiidenlosssnitasenaziivng duifedinues

HIBIINAAY NAVIUFINU



162

weNIINNISENEVaBnIEl Mazasdsldudyniiunyingndnguwuunila duhfe
= ! < = 4 Mmoo = ] 5
mslvemefn egslsiniy Mslvemealuiilildvinsieielvainnime ndginauua

'
v v

A A A R M oY = ~ ~ v 2 '
\Heannednfignuandsiulilaviseslsuenanlunmiundniunisideufeumeluliens

LY [ 1 a v
mundunnuguauladn

53 luewn: afndignududs
JamvesiiazasandunAnassiuyseiuveinsinemefnfen1sNiayasues

afndadu nildldSeuivsenduiveslsanefaiidulseloviunldsuiotunnizudan

'
Ly a

wenifiesneurBylutdagiu mmazasinssiudiieina lavusia (David Lowenthal)
na1alilu The Past is a Foreign Country 11 1510 l@lnen1afnns1eUs1saun MInumes

ABINNTTaziRaNRaeIiu “91n” Yaeu AN (Lowenthal, 1985, p. 7) N@18nN9AABLST

(%
Ly Y

wasneedivefnmsudeiniiudesinintdegiu vlfmszedadulusianisondeiivig

q

Tutlagiu wazdueninlisessulingouasls (Lowenthal, 1985) 91n1slnemefnwuuLgLG
Unngdntunsdivesensesuarduslng luidessluil fidvestliiuindasasiaesdiniu

wiseAnaedls waziusnefntuazviauliiiudanudunaaunIinuYaIsiasaATadnals

5.3.1  nautIu: NasantunLisenniiagedananla

v

lu Strangers Wuillunereznaziinud 1Ay de1usuilanuanousu 4 119150

= = 1 1 va = aa A &
WﬁﬂLﬁEJ\‘iﬂ’]il‘UL?l@@%%%Qﬁ%LW'ﬁ']%WE]LLﬁ%LLN‘U@QL%WU?Z&UE}UC‘]L%G}{LﬁEJ“U'JC‘Wl‘LJUC‘]E]ULGU']@']E! 12

U wifdeuszordeeglulaieiian:



163

| was okay with visiting the temple and the
entertainment district immediately to its west,
but | remained reluctant to extend my tour to
those sections of Asakusa most intimately
linked with my childhood memories. In all my
previous visits, | had never once turned my
steps towards the International Theatre, or the
streets around Honganji Temple or Tawara-

machi Station. (Yamada, 2005, p. 33)
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It clashed sharply with the shabby old
structures nearby, creating the impression that
a building belonging to an altogether different
dimension had somehow gotten plunked down

in that spot by mistake.
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To me, this bright, sanitized building was a
greater scar upon the townscape than the
closed and boarded-up theaters or the bare
lots that remained where buildings had been

torn down. (Yamada, 2005, p. 35)
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time | was having because of the man’s uncanny likeness to my father; | would have

to come crashing back to reality.” (Yamada, 2005, pp. 48-49) agiiiulaing1sinsiias
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| wasn’t entirely sure what brought me such
glee. But | realized | was relishing every moment
| spent with this man, who carried himself with
an air of complete authority. | was reliving in
the illusion of tagging along after my father. |
was basking in a warm sense of security | had
not known for a long while. (Yamada, 2005, p.

48)
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stress | had been under since the age of twelve had rendered me woefully inept at
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