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# # 5886711935 : MAJOR WESTERN MUSIC

KEYWORDS: FLUTE RECITAL / TIPOK PHINITSAKUL
TIPOK PHINITSAKUL: A FLUTE RECITAL BY TIPOK PHINITSAKUL. ADVISOR: PROF.
NARONGRIT DHAMABUTRA, Ph.D., 65 pp.

The purpose of this flute recital is to develop performance ability. The
performer chose the pieces that were originally composed for flute in different periods.
All these pieces consist of different musical forms and techniques. The performer has
studied biography of composers, performance practices, analysis of musical forms and

practice planning. Five pieces were selected in this recital:

1. Fantasia No.3 in B minor for Solo Flute, TWV 40:4 by Georg Philipp
Telemann

2. Introduction and Variations on “Trockne Blumen” for Flute and Piano in
E minor, D.802 by Franz Peter Schubert

3. Zoom Tube by lan Clarke

4. Histoire du Tango for Flute and Guitar by Astor Piazzolla

5. Sonata for Flute and Piano, Op.23 by Lowell Liebermann

Total time of performance : 80 minutes

Department:  Music Student's Signature ...

Field of Study: Western Music Advisor's Signature ..
Academic Year: 2016
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2. Introduction and Variations on “Trockne Blumen” for Flute and
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4. Histoire du Tango for Flute and Guitar UsgWuslag Astor Piazzolla
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2.1 Fantasia No.3 in B minor for Solo Flute, TWV 40:4 Usznuslae Georg Philipp
Telemann
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ﬁ?adﬁﬂﬁ 10 Fantasia No.3 in B minor for Solo Flute, TWV 40:4 ﬂ'iz‘U'Juﬁ 2
Woefl 1-4

(FID819NITHNLLAS DIVUNULYDULEL L NDNITNTETUVDININIL)

Allegro

Taduntiy %’fg L P aPlegad .”ﬁ U'ﬁ J—;—' |

Allegro

) 4 ———
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IaldAatusnedsluunusziust Ae ams Jues sosUa (Jean Pierre Rampal, 1922-2000)

1 v = = s
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2.2 Introduction and Variations on “Trockne Blumen” for Flute and Piano in E

minor, D.802 Us¥Wuslag Franz Peter Schubert

2.2.1 UsziAvasfussnus

W31ud Viwmos 9090 (Franz Peter Schubert, 1797-1828) utinUseiusynioeanse
An o Ussindoaalese Weud 31 unsiau a.a. 1797 mﬁ%mlf?ﬂﬂﬁmLa'u@um%tﬂm%y’w,iﬂim
fifinvounn vis1ud 15lenes 9104n (Franz Theodor Schubert, 1763-1830) uRaAsiide
Feoslulsaseuvoauilnsdasuma (Lichtental) Lﬂummﬂaaulﬂaau“lwﬂwmL.La Snvaiiane
Y001 WWd Bnunw else  (Franz Ignaz Schubert, 1785-1844) {uflnaaunisussias

o
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UNWWAY Introduction and Variations on “Trockne Blumen” for Flute and Piano
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2.2.3 UNWATIZH
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éf’aaei'mﬁ 11 Introduction and Variations on “Trockne Blumen” for Flute
and Piano in E minor, D.802 ¥1sunii #asd 33-37
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ﬁ%a&iw‘ﬁ 13 Introduction and Variations on “Trockne Blumen” for Flute
and Piano in E minor, D.802 Y9VINUBINAN ﬁm‘ﬁ 21-25
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nswdsasan 1 eglunuaides E luwes vigelidnuaiznisusnadluiuuseliles
(Legato) vosldnudnautu Weluariimsussadnwinautulugaingaiuitseinms
ussiasldninanudy (Fred1en 14) FehlbiAndnvarnisussiasveslininauiufine

\WesegsainianeuariimaUasunauadendunguadss E uineslutnaimaiveanisuds

éf'aashsiﬁ 14 Introduction and Variations on “Trockne Blumen” for Flute
and Piano in E minor, D.802 n1suUsa3sdl 1 Woedi 1-8
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f?f'aaehﬁﬁ 15 Introduction and Variations on “Trockne Blumen” for Flute
and Piano in E minor, D.802 nsudsassil 2 #asdl 1-6

(Frognensulsviuesn 2 Talldnvarnisussaseinautuiuguuavondely)
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éf'aaeh\iﬁ 16 Introduction and Variations on “Trockne Blumen” for Flute
and Piano in E minor, D.802 nsuUsA3sii 3 wasii 1-4
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f?f'aaehaﬁ 17 Introduction and Variations on “Trockne Blumen” for Flute
and Piano in E minor, D.802 nsudsassil 3 #asdl 21-25

(FreegensuUsinuesil 3 In1sldvaia Imitation senitagauazitelu)
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A1a8197 19 Introduction and Variations on “Trockne Blumen” for Flute
and Piano in E minor, D.802 n1suusa3si 5 viash 1-2
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A198199 20 Introduction and Variations on “Trockne Blumen” for Flute
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A18819% 21 Introduction and Variations on “Trockne Blumen” for Flute
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081991 24 Introduction and Variations on “Trockne Blumen” for Flute
and Piano in E minor, D.802 nmsudsased 1
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1788199 26 Introduction and Variations on “Trockne Blumen” for Flute
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unin (Introduction)
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Tuildnwuzwmilowdsuswsudssautazusiaanidssndudeauna




23

2. wafla Multiphonics Wumaiansussiasdesesnuinioniu 2 W@eamiauinnii
3. waila Singing/Playing Wuwmelinnsvindesseseonuluvusussiasluniouiu
4. mafla Note Blending Wuimadiansideuwdsdlasldnsdeutifitunsuesigs
5. wadla Jet Whistle lumafiansusniaadesiddnvausdudoauiumevesign
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2.4 Histoire du Tango Usenuslag Astor Piazzolla

4

2.4.1 UsziRguseius
waamas Weanlwan (Astor Piazzolla, 1921-1992) wWutinUsziusinadludssnnunls
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2.4.3 UNIASIEH
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nsYUILA 4 fidedn Concert d’aujourd’hui nsvuruiEdmeRiERauAduauay 3
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7981991 48 Histoire du Tango N5¥UUN 1 %o 88
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79814991 50 Histoire du Tango NS¥UUY 3 %ol 60
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2.5 Sonata for Flute and Piano, Op.23 Usznuslae Lowell Liebermann
2.5.1 Usgdaguseius
lauad aasiui (Lowell Liebermann, 1961-) Aaflidlasiuugnsu (Manhattan) Tu
Syfawesaluiun 22 nuatwus a.d. 1961 wilmsueudeluwaznisuseiusinaaiionau
91y 8 U uavidlonngld 15 U winldusziusunimasusnlu@iniuun fie Piano Sonata No.1
Op.1 (1977) Faduunwasivilivugsela “The Yamaha Music Outstanding
Composition Award” 1wl aa 1982 lugatuvhliiwdndulanezsduinusziusinas
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2.5.2 AUFIAYVIIUNNGS

ULWas Sonata for Flute and Piano, Op.23 Useusdulul a.a. 1987 launi15314n9
NFSILNITNANIAAUAT “the Spoleto Festival” FILBIUILNITNANIAAUATUALATIEN

A d v Y = a su ¢ & & ad Lo
v Mdutingalaflaunmasunmilaesdivesiuliduasusn unwasdivedn “Variations
on a Theme by Anton Bruckner, Op.19” lnaynsanvesienuienismenianuasiuduans
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a & ¥
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2.5.3 UNWATIZH
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ASTUIUN 1
Lento
deAnanwaluulaunmi

(Sonata form)

Exposition Development Recapitulation
Vol 1-48 Woefl 49-77 Woefl 78-102
ﬂﬁg‘U'J‘Lﬂ?II 2
Presto
faAnanwaluuuseuls
(Rondo form)
A B A C
Hoefl 1-22 Wosfl 23-60 Vot 61-80 Vol 81-101
A B A Coda
Wasfl 102-120 Wosfl 121-138 Waafl 139-164 Woafl 165-175
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ﬁ’aaehﬁﬁ 53 Sonata for Flute and Piano, Op.23 ﬂis‘U’m‘ﬁ 1 17!’8\117; 32

(Fregsvasnsladuladss Octatonic Tuwuivignviesn 32)
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ﬁ'faas;ifmﬁ 55 Sonata for Flute and Piano, Op.23 nismu‘ﬁ 1 ﬁmﬁ 56
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Master Flute Recital
by Tipok Phinitsakul

Morakot Cherdchoo-ngarm, Piano
Tanist Saengwichai, Guitar

Saturday 11t March, 2017, 4:00 P.M.
at Music hall, Building of Art and Culture,
Chulalongkorn University

CHULALONGKORN UNIVERSITY
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Program

Fantasie No.3 in B minor for Solo flute, TWV 40:4 George Philipp Telemann

(1681-1767)
Introduction and Variations on “Trockne Blumen” Franz Schubert
for flute and piano in E minor, D.802 (1756-1791)
Zoom Tube Ian Clarke
(b. 1964)
Intermission
L’Histoire du Tango Astor Piazzolla
(1921-1992)
1. Bordel 1900
II. Café 1930
I1I. Nightclub 1960
Sonata for Flute and Piano Op.23 Lowell Liebermann

(b. 1961)
I. Lento
II. Presto
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Program Note

Fantasie No.3 in B minor for
Solo flute, TWV 40:4 by George
Philipp Telemann Published in
1732, the twelve Fantasias for Solo
Flute by Georg Philipp Telemann
have become a staple of the solo
flute repertoire. They were
originally written for the
transverse flute, but have been
enthusiastically embraced by
recorder players, many of whom
insist that Telemann really wrote
them for the recorder. The third
Fantasia is in the key of B minor. It
starts off with a few slow and
melancholic opening gestures, but
soon bursts into a frenetic Vivace,
and finally ends with a lively
ternary gigue.

Introduction and Variations on
“Trockne Blumen"“ for Flute and
Piano in E minor, D.802 by
Franz Peter Schubert Franz
Schubert finished work on his song
cycle Die schéne Miillerin in
November 1823, Two months later,
in January 1824, he set about
recasting melody of the cycle’s 18t
song, “Trockne Blumen”(Faded
flowers) into a set of variations of
flute and piano. This Introduction
and Variations on “Trockne
Blumen” for flute and piano in E
minor, D.802 apparently grew only
from Schubert’s own notion to
further, explore his song’s melody

and not from any special practical
impetus; the work may, however,
have been composed with
Schubert’s flutist friend Ferdinand
Bogner, a professor at Vienna
Conservatory, In mind. As is
commonly true of his works, it
remained unpublished, and
possibly unperformed, during
Schubert’s life time, In 1850, The
Introduction and Variations on
“Trockne Blumen” were published
for the first time as Op.160, and
were immediately and fervently
accepted into the repertoire by a
brotherhood of flutists who, during
the nineteenth century, were given
precious little new music.

Zoom tube by Ian Clarke is a
rhythmic blues influenced piece
employing a raft of extended
techniques to achieve its aims.

A stunning addition to the flute
repertoire! It has to be heard to be
believed. A challenge to learn but
fortunately easier than it

looks. Since coming into print in
2001 Zoom Tube has regularly
been programmed in professional
and final year conservatoire recital
performances.
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L’Histoire du Tango by Astor
Piazzolla was written in 1986,
during a period when he was
financially independent and able to
write freely. The piece catalogues
the history of tango in 30 year
intervals. The four movements are
entitled Bordel 1900, Café 1930,
Nightclub 1960 and Concert
d’aujourd’hui. Bordel 1900
playfully recalls the tango in its
original setting: the brothels of
Buenos Aires. The duple meter
(2/4) is characteristic of tangos
until 1915 with dotted habanera
and a syncopated milonga rhythm.
The Café 1930 is the tango for the
smoky cafes where it was it was
created for listening rather than
dancing. It is filled with
melancholic harmonies and
flexibility of tempo. The Nightclub
1960 is the tango performed in

with David Diamond and Vincent
Persichetti. The Sonata for Flute
and Piano was written in 1987
upon commission from the Spoleto
Festival Chamber Music Series.
Scott Nicrenz, Director of Chamber
Music at Spoleto, and his wife,
Paula Robison, heard the premiere
of one of Liebermann’s pieces at
the Spoleto Festival that summer.
The piece was Variations on a
Theme by Anton Bruckner for
piano solo, performed by Scott
Nickrenz’s daughter, Erika. They
were so enthralled with the music
that they made the decision to
commission a flute and piano work
to be premiered at the festival the
following summer by Paula
Robison and virtuoso pianist, Jean-
Yves Thibaudet. The next year, the
sonata won first prize in the
National Flute Association’s Newly

venues much like contemporaneous Published Music Competition.

jazz. This piece exemplifies
exemplifies many of Piazzolla’s
mature tangos in its striking
changes of tempo and aggressive
rhythms and in its form (fast-fast-
slow-coda).

Sonata for Flute and Piano, Op.
23 by Lowell Liebermann
Lowell Liebermann, an American
composer, made his public debut at
the age of sixteen as a pianist and
composer at Carnegie Recital Hall.
He studied at the Julliard School



Tipok Phinitsakul was born on April 5, 1992. At the age of 7, He
started first music lesson on drum set and also started playing piccolo and
flute at Saengthong Wittaya School, Hatyai, Thailand.

At the age of 15, He was accepted from the Young Artist Music
Program at College of Music, Mahidol University in flute performance major
and he received his bachelor’s degree in flute performance with first class
honors from College of Music, Mahidol University in 2014. During his studies,
He has studied flute with Agrita Lakute (Principal flute of Thailand
Philharmonic Orchestra) and he has privately studied flute with Jin Ta
(Principal flute of Singapore Symphony Orchestra).

In 2014, After his graduation, He got scholarship for studying a
Professional Performance Certificate in flute performance at the Pennsylvania
State University, School of Music in United States. During his studying at Penn
State University, He has studied flute with Dr. Naomi Seidman and Dr. Eleanor
Duncan Armstrong. He also studied chamber music with Prof. Daryl Durran.

He is a member of Mahidol Symphonic Band, Passcode Woodwind
Quintet, PPC Woodwind Quintet (USA), Flutasia Flute Ensemble, CU Flute
Ensemble, Thailand Philharmonic Pop Orchestra, Princess Galyani Vadhana
Youth Orchestra, Penn State Symphonic Wind Ensemble, Penn State Flute
Choir, Penn State Chamber Orchestra and Penn State Philharmonic Orchestra

As a performer, He is a finalist of Penn State Philharmonic Concerto
Competition 2015. He won 4t prize gold medal in 2nd Singapore flute festival
competition 2011, He won 1st prize of flute category and 2nd prize of
woodwind category in KPN music competition 2012 in Thailand. In addition,
he won to playing in master class of Jim Walker at Australian Flute Festival
2013 and he also participated in many competitions such as Alexander and
Buono International Flute Competition 2011(USA), 12t, 13t Osaka
International Music Competition (Japan) and Thailand International Wind
Ensemble Competition 2013. He also performed at the 42rd and 43¢ Annual
National Flute Association Convention in Chicago and Washington D.C.

In addition, He joined to many master classes with world-renowned
flutist such as William Bennett, Carol Wincenc, Marina Piccinini, Emmanuel
Pahud, Robert Atiken, Julien Beaudiment, Marianne Gedigian, Lorna McGhee,
Paul Edmand-Davies, Bonita Boyd, Nina Assimalopoulos and Tara Helen
O’Connor.

Recently, he is studying master’s degree at Faculty of Fine and
Applied Art, Chulalongkorn University and studying flute with Ajarn.
Suncheep Vidayanakorn and he is an instrumental music teacher at several
institutions in Thailand such as Mulino Music Institute, St. Andrews
International School and Bangkok International Preparatory and Secondary
School.
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Morakot Cherdchoo-ngarm was born in Bangkok in 1988.
He started his piano lesson at the age of 6.

In 2005, he won the 214 prize in Yamaha Thailand Music Festival
Competition. A year later, he became a student of Dr. Nopanand
Chanorathaikul, In 2007, he had performed in an Enchanted Evening with 5
Young Pianists II and played his own composition. In 2008, he won 3rd prize
which is the highest prize in the fourth age category of the 8t Bangkok
Chopin Piano Competition. In the same year, he took part in the Persantuan
International Chopin Piano Competition in Malaysia.

Morakot finished his Bachelor Degree in composition from College of
Music, Mahidol University. He had studied with Atibhop Pataradetpisan and
Valeriy Rizaev.

Tanist Saengwichai was born on March 2, 1992. He started his
Guitar lessons at the age of 10. In 2007 he was accepted into the College of
Music, Mahidol University Pre-college program as a Guitar major, he also
studied bassoon as a minor instrument which he also participated in the
College’s ensembles as principle and Contrabassoonist. He continued his
studies in the undergraduate program as a Guitar performance major under
the tutorship of Mr.Kiatkong Subhayon. He has also taken Guitar lessons with
Mr.Suvich Klinsmith, Mr.Leon Koudelak, Dr.Paul Cesarczyk, Mr.Bavorn
Makhavong and Mr. Worakarn Saengsomboon while completing his
undergraduate program. Apart from attending courses at Mahidol, He has
attended master classes with Takeo Sato, Ermanno Bottigliere, Yasuki Hiura,
Thibault Momper, Jose Manuel Dapena, Alessio Monti, Alexander Dunn,
Nutavut Ratanakarn and Gregory Novikov at Guitar festivals and private
venues. He also is a prize winner of many local Guitar competitions. Currently,
Tanist is a Guitar teacher based in Bangkok and also pursuing a Master’s
degree in Fine Arts at Chulalongkorn University.
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Special Thanks to:
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Prof. Dr. Weerachat Premananda
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Asst. Prof. Dr Sasi Pongsarayud
Asst. Prof. Dr. Ramasoon Sitalayan
Dr. Yos Vaneesorn
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Ajarn Suncheep Vidayanakorn
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Tanist Saengwichai
Tanabhorn Chaibu-nga
PHINITSAKUL'’S family

“Office of Art and Cultural, Chulalongkorn University”

THANK YOU
for being a wonderful audience
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CHULALONGKORN UNIVERSITY
FACULTY OF FINE AND APPLIED ARTS

#: TIPOK PHINITSAKUL

MORAKOT CHERDCHOO-NGARM, PIANIST
) TANIST SAENGWICHAI, GUITARIST
;\ M

AT MUSIC HALL, CULTURE BUILDING, CHULALONGKORN UNIVERSITY
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7 FantasieiNo.3-n.Bainor for Solo Flute - Georg Philipp Telemann
Introduction and Variations for Flute and Piano in E minor - Franz Schubert
Zoom Tube - Ian Clarke
Histoire du Tango - Astor Piazzolla
Sonata for Flute and Piano Op.23 - Lowell Liebermann
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