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(“for her polyphonic writings, a monument to suffering and courage
in our time™)! nanusulpsRurRadsna L aldndwdv laun

< = =4

1 Y eotinbl He dicenckoe JAUYO n 4 hs}
=0

“E4R Uy
frnvaTsadian.a. 2530 Featuwdanendingwie War’s Un-

womanly Face (Ruvidlew.r. 2531) Wudessm@iauaryszaunisal
vewuijslunewiminduradoawmulanaisi 2 frontinuazdesinnis

! “The Nobel Prize in Literature 2015 Press Release”. Nobetprize.org.
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{As to the material included in the book and the
principle invalved, ! deliberately avoided famous snipers
or renowned pilots or partisans, as quite a lot had already
been written about them., “We were ordinary eirls wha
served in the armiy, like many others,” | heard more than
once. And | was {poking for exactly such people, because
their memories make up the treasure-house of what we
call the peaple’s memory. “If vou look at the wor with our

eyes, women'’s eyes, it would seem the most dreadful thing
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imaginable,” said Sergeant Alexandra losifovna Mishuting,
medical orderly. These words of an ordinary woman who
Jought all through the war, then married and had three
children, and is now helping to bring up her grandchildren,

convey the idea underlying the book

2. Lunroevie marbuury [Fulng gaTil via “wnwiuiudingd”

ARunaTwIniilon A 2534 Jaaduutaniwdingulawn Zinky

Boys: Soviet Voices from the Afshanistan War (FRuvidla w.a. 2535)
Wiz Zinky Boys: Soviet Voices from a Forgotten War (ﬁﬁuﬁtﬁa
w.e. 2535) uEosifisuasdsvaun sadveanmsua o andy
wagyhauiiswmianuemeswlsdealudwndany sywind we
2522-2532 Gsiiffumidulagduaneiia 50,000 au szusuledonléFans
Tdesinag adrenwasasuindudunisluifetsslsviguvaian
Sndamulesnmsiulutionesadiedsfeudosiuaiysades
Snvisladauewuardmsldmmauas fileadadluasasufvenudy
Aearuaunduaieiludszauiidimianu doihulamsuandnlie
Arwlinanatudouvasasnsiuil dunedfandedamammsdda
Tngiumemueny i 18-20 Tiudsdin vasmseesthitsussglviulag

@ =1 =

Fanzduaz “Uame” Suvunenuitntauniiveidedinlidutius
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3 Alexievich, Svetlana. "Introduction (from War’s Unwornanly Face by

Svetlana Alexievich)”. Trans. Keith Hammond and Lyudmilla Lezhneva, marx-

ists.org. Transcribed and HTML Markup. Sally Ryan. https:/Anwww. marxists.org/
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{The first thing | knew about it was when o captain from
headguarters arrived.

‘Try to be strong, mother...” That’s what he called me.

"Where is my son?’

‘Here in Minsk. They re bringing him now.’

1 fell to the floor. ‘My little sunshine. My little sunshine.’
I sot up and threw myself at the captain. "Why are you alive
and my son dead? You're big and strong and he’s so small.
You're a man and he’s just a boy. Why are you alive?’

They brought in the coffin. | collapsed over it. | wanted
to lay him out but they wouldn’t allow us to open the coffin
to see him, touch him... Did they find a unifarm to fit him?J®

3. Yepuoboirsckas morumea Lwikulazme u18691] wis

“UNNTIUYS !

FRuvindsnidlan . 2560 Featuudanwndsnguie voices from
Chermobyl; The Oral History of a Nuclear Disaster (ﬁ‘ﬁmﬁﬁa WA,
2548) luisersn¥inuazssaunisaivesdiivsravaugydely
ying u lihasnduguam yaaasuduiisn fogardbuaiinssiieans
yi5937 SuluwaanfeidRiveiluladafoiiofui 26 wrwiou e 2529
Fosrviluwildedud Wudefudoudomuiudnsd vetimensiy
lsdmdounnuadduifdutuiounasionire whovesnsmseainva
Fedausssumlisnneiifogadsunussyndmnedisludia: “lutisnan

& Alexievich, Svetlana. Zinky Boys: Soviet Voices from the Afghanistan
War. Trans. Julia and Robin Whitby. Intro. Larry Heinneman (New York: W.W.
Norton & Company, 1992), p. 52. unkUanwilnevindrunivinusduue ey
UNAHITU
7 e & ¥ = &
drnuwdaiuragisuunai il
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“@eTinunr fURwina AR Gananedumaindeurivesniiu

MeTiLeie uAe @oTinienrieni3su (No explanation for the deaths

was given; the funerals were conducted at night to keep down the

crowd; and the tombstones were inscribed with the words ‘Died

fulfilling his international duty’, which became the euphemism for

Killed-in-Action 1" aruhidusssunarnnsnsdinanmadssmaulsiufeu

FAngpussiumetusivavmaneniialesduds dail:
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Heinemann, Larry. “Introduction”. Zinky Boys: Soviet Voices from

the Afehaniston War. Svetlana Alexievich, Trans. Julia and Rebin Whitby.

intro. Larry Heinneman (New York: W.W, Norton & Company, 1992), p. x
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Futussniidndnda Weunuadesufnsaiduirdanimivasdans
fsfuanmsdheusenfuinadndduntndadiss vanisldieeeg
Jwdimiveauanunsnilaiieuiosudl [in the crucial first ten days,
when the reactor core was burning and releasing a steady stream of
highly radioactive material into the surrounding area, the authorities
repeatedly claimed that the situation was under controt.]"® ‘irﬂu
nisinvavasnastlszermulassyuouidmasatouiiiifsadtdur
p1wgnss usavtauliiudinuliuywesssusarluldlavsrony
woepu @diomatun sidndeivldinaindiaadlunisduaivaisius
SevmiTinvesiil “ ausssuaansiydreudonuiidaian (ordinary
peopte answering the most important questioms]”9 Aranuiieniu
AgedY fudn anumie AILEY ﬂmunnﬂijﬁ"’wmiﬂmkﬁuuaz
wlauaygwed wudenfuiive fludananaduuiuwnundnuisdin
yoswIneudimsnsarsdulimnnduynamnagiefinny adsnamn
afnfwineniufivssaufunruggidsuasiamngnssuiudunaon
pifdoweslufiawuiy wisawensonuentaztosandediniming
wiRnsaidsna

¥ Gessen, Keith. “Translator’s Preface”. Vioices from Chernobyt: The
Orat History of a Nuclear Disaster. Svetlana Alexievich. Trans. and Preface.
Keith Gessen (New York: Picador, 2006}, p. xi. uvudanwilneandsuning ven
Juvasideuunaiy

? Alexievich, Svetlana. voices from Chernobyl: The Oral History of a
Nuclear Disaster. Trans. and Preface. Keith Gessen (New York: Picador, 2006),
p. 236. Um'ﬂammlmmnﬁawﬁuﬁawmLﬂuﬂaagﬁwwmm

1% yon Nahmen, Alexandra. “Writing for Peace: How Mighty is the Pen?”.
In the Interview: The Award-Winning Writer Svetlana Alexievich. Deutsche
Welle, 12 Cctober 2013, hitp//vwwaw.dw.com/en/writing-for-neace-how-mighty-
is-the-pen/a-17154291
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[Monologue about a Whole Life Written Down on Doors” !t sl
L‘%‘aasﬂwamaﬂwﬁaﬁﬁLﬁmﬁaaqunﬁaﬁm AosandugnaImT e
fiwtuiiundad uafiosgadodninianudurulnondsaniignddly
anenudn Qm’imﬁaalmiﬁmuaﬁaagﬁumaaﬂuﬁmmnunaﬁuﬁaaammu
warpssuAfietdouurasade vanand desnewsenandi
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Uszguousi—auiiundessvamons duaudnnnenyes
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{Our door—it’s our talisman, it’s a family relic. My father
lay on this door. I don’t know whose tradition this is. it’s not
like that evenawhere. But my mother told me that the deceased

must be placed on the door of his home.J**

Armdeundmsssnumsslasioulunouiiangndissldansii
vloruvie smfvidhuiieludeuildlethuesuaien el
Usrnuiuiian anfifesdrlignanuaiowsnuuyesesauaii ns
wSsssmiutvduie ulrliowilignariiiuiuin uielioad
Finfaywelutudodteme wirlisnldnevemlnmnnaenaives
yrans warninslaiasseifudislumstuiindassnuiinsan de
Wedudndwouuiedniifsagnan Snfreiafivigluuazai
meftlimelulu assfinrnuuasaseuniuliuaniue:

1 Mlexievich, Svetlana. Voices from Chermobyl: The Oral History of
a Nuclear Disaster. Trans. and Preface. Keith Gessen {(New York: Picador, 2006),
p. 31

2 bid,, p. 32.
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anarvesdugunyI dudiduniouldisewusuuuides
uppisansyFuluyauds “Wes1 iyeenitisey vyduanin” une
duiwasRnunmaonignlidilvesls

trresgnlivuussg... Ussgivonesdiunauay suwan
wnerlasmmidng sonu lasewdudnmdoundeeililagnming

SusenvsliSosiitudnine u gnanvesdumewsizived
Tufa uaswaniuesnlis Auynds

My dauchter was six years old. I'm putting her to bed,

and she whispers in my ear: *Daddy, | want to live, I'm still
tittte.” And | had thoueht she didn’t understand anything.

We put her on the door... on the door that my father lay
an, Until they brought a little coffin. it was small, like the box
for a large doll.

fwant to bear witness: my dauehter died from Chernobyl.

And they want us to forget about it.]”

L'%aasﬂqﬁﬁa@mﬁaﬁqLm'LLﬁﬁq‘tfmﬂummﬁaé’uﬁuﬂuﬂlé’%’u
Fonwvanunmeunsau (short fitm) Aiulaeshilnn Jadu Uuanita
Wilson) gimfuanilafuaun Halisuauatadnfusetaseans (Academy
Award) UszaUw.aA, 2553

4. Bpemsa cexond xano [B3un1 19neud ey ¥ia “natimasl™?

ARunasswindion.a 2556 Feavuklaniwidinnguda Time
Second Hand A1anaskdiaSauazfnus w.a. 2559 nildaiauduuin

B ihid., p. 33.
14 2 < o &
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[l explore “home” socialism because all official socialism
disappeared along with its rituals and dress. But it remains in
the depths of human beings. We boldly and naively thought
20 to 25 years ago that it would be easy to part with that

terrible, almost inhuman experience.

But as it turns out, it’s not. The “red man” is stilt alive

in us.]l 2

Tulszmansamiliiusmiansuasidaadaisuurainet
wanga Aty “uywddues” gamunazduusaniall dusssulas
éwuwnm%é’qmmmwaanwaauﬁLﬁﬂ@lugmmmwaumiUﬂmawaa
iiunAanisTuliegtu wilugluuurasanudeuayensuaiuviein i
Wasdndnde adunaun aldndwin Tuiindasuarinssianiie

winem ey “uuwidues” vladondnuuniieds cosemeruil yenoeex
)16

“laddoeaf wladn” (Sovietskiy chelovek)'® Gaulanseinin “uywe]

13 Yskovleva, Elena. “Saying a long farewell to the inner Red Man”.
Russia beyond the Headlines. 14 QOctober 2013, hitp//rbth com/iitera-
ture/2013/40/14/saving_a tong farewell to the inner red man 30791.html

' Titarenko, Larissa. “Post-Soviet National Identity: Belarusian Approach-
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5._dauaposannsle cxepmblo [yrlsnuuy awivyl vis

PRuvindausniona. 2536 (Eihifatuuvanmdnguiiauysad
HuBessnuesnguauiiinuasiReniuiuiiidnaulasniing adunmun
adndwivlilladaulasmnsalnsadhmeioduaimuasmangan
msmennihiuiiauladmadesmiieyd domStuansufidonnn
uwhaprmae nssvisniseuasiulanfiauiionn Snailaanyuiides
fuileffurugids saasiouly “Sossnuosfuedtulfmiiouun:

es and Paradoxes”. Filosofija. Sociclogija. 2007. T. 18. Nr. 4 {Vilnius: Lithuanian
Academy of Sciences Publishers, 2007), p. 85.
V dwnwailuvesi@ivuunaiui
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of the Man Who Flew Like a Bird: tvan Mashovets—Graduate Student
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of the Phitosophy Department
Mnneuszioueiisding uiddliduilunaignmsadaaty
FAfEnegafesiulietulsraumssifisiuiudmeuaranduiusnm
fugimefmnuvaenvaausgisls Imuafiieaiuamburuns dse
wazAduylulaniagiusenels:
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‘E.fJ?JJJ’]:
w1l g drrenutumidstumiiouun.
e s iug
From the account of his friend, Viadimir Staniukevich,
graduate student in the Philosophy Departrent:
..He wanted to leave unnaticed, of course. It was evening.

Twilight. But several students in the nearby dormitory saw him

1 Fiwdaulaaunsnsnunuaniwdinguuas “Goesivesuieiituld
milauun: 3114 wdnd—un@nwUiggiadranniairdisg” “The Story
of the Man Who Flew Like a Bird: lvan Mashovets—Graduate Student of the
Philosophy Department” Aemeua milsdoiaui i

o/ A nyDooks. com/articies/arcniv
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Jjump. He opened his window wide, stood up on the sill, and
looked down for a lang time. Then he turned oround, pushed
hord, and flew... he flew from the twelfth floor...

A woman was possing by with a little bay. The youngster

looked up:
“Marna, look, that mon is flyine like o bird...”

He flew for five seconds...””

deoswwauaudnedunauiudemeadaesafuidaundme
unszueniFosvesdiiitiney deaouunduuAuTndiunisiantas
waznsnenesaruvas Tudunifanaunndeds wiaglidudo
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‘I proposed a new dissertation tapic fo our professor:
‘Sociolism as on intellectual Mistake.” His response was:
‘Nonsense’. As if | could decipher the Bible or the Apacalypse

with equol success. Well, nonsense is o form af creativity, too...

Y atexievich, Svetlana. “The Man Who Flew”. Trans. Jamey Gambrell.

Tha New York Review of Books. 19 November 2015, hittp.//wwav.nybocks.comy/
articles/archives/2015/nov/15/man-who-flew/
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The old man was bewildered. You know him yourself—he’s
not one of those old farts, but everything that happened was
a personal tragedy for him. | have to rewrite my dissertation,

»

but how can he rewrite his life’?..
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Shore (Ruviidtew.a. 2505) viafeatunuamenlvgvssd minfuricmewd
Bo AT 05 wnme uasdes 1084 GRursewinan A, 2552-2553)
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MBseiln (Nedei wa Thiong’o) ﬁm%wnmumﬁ@’ﬁﬂmumﬁﬂ

17



adematu aln@iedv uariaaantanuuinsgyde

Twalplaidisa (Postcoloniatsm) duwps soiliufadtmaatindeuiisnay
Taidon@ountsviasdunnuntwidinguiisuanigeiunicanufe
Fudndonwdan ol 1Besdlniluvewaiuuniisnevaeidy wuy
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wazlsuwginang Wy Decalonising the Mind: The Politics of
Longuage in African Literature Wie n1suantianatardruuyslyg:
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LAy Jussu Wasda (Winston Churchil)® afemnanul asdndiedv uanain
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ki,

22 plter, Alexandra. “Svetlana Alexievich, Belarussian Voice of Survivors,
Wins Nobel Prize in Literature”. The New York Times. 8 October 2015, hitp.//

. iyt m o) i Sy - ievich-n -prize-literature
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“tl’e)dl,ﬁamt,l,axgmmu” {(“Her literary achieverment is material and also

»)25

form” ¥ udsnesiadenaiun adndedvtiuudsumaisaanitu

naa1nnsifiususdayaninnsdunmeaiiuaddsidon Wunaveaims

o aso o

vssaaFusiosBouamngauiindofuaemunazanunsa SoRua
wAniuiis detomuaivildisodudnidsuifaniun dugtuin
st maniuazfosmanlanuianisaguie usial nsBeudsunams
naradudiunanvosnalninedomindaznmadaniy Soadwiuuss
BauBsmnssufatodiadsduld :nunduntvaivia deulsnaui
Ui Msey “nunssunsiatansed” dadumadeou “oudeu
asediiassunss/aTniad” Tlunafmsutiu aderan adnfiuly
Iisuussumalanmissunianiadeddnndeloavionuwiulunuy
ssmady gy “auumaenoud nanfeduiindessmynuige way

Tuiinuiwdsyaadsdulitindy Ignisngulusiuedsagenidsu

a3 Segal, Corinne. "Svetlana Alexievich, investigative journalist from
Belarus, wins Nobel Prize in Literature”. PB5.org. 8 October 2015, hiti

A A At
AR

ohsore/nevwshoud/rundown/svetlana-alexievich-investieative-journaiist-hela:

ruswins-nobel-prive-literatiye

2 Kelloge, Carclyn. “Svetlana Alexievich wins Nobel Prize in Literature”.

Los Angeles Times. 8 October 2015, hitp/Awvw latimes.conmvbooks/acketcopy/

a

L;UammlwmnﬁhwﬁﬁwmL‘T;Jwaapgl,?u‘auwmm
2 lbid.
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Funsudu” (“The tradition of teiling a story in this way, recording oral
stories, living voices, has been laid down in Russian literature before

me.”® uanaind tu adunaiun aldndwivdanannasuin

Sunsein 3R By L UUaT U 99T 1A N TIRR TN
warevuoRdangnisalifersusutiieainios safifyels
susyuidgulioeseetunrmarnwaseiuy 16 duifnaidu
DidsemnaiEdeslustuvuiuanseeinidy dudndulasausay
Goeieg vmveenuy WenilSeeasousidy gauusazaudy
vavsrunlultuuavuresay dussewdnitduaivsondnnide
VSN e

{It occurred to me that life offers so many versions and
interpretations of the same events that neither fiction nor
document alone con keep up with its variety; | felt compelied
to find a different narrative strategy. ! decided to collect the
voices from the street, the materiol lving about around me.
Each person offers a text of his or her own. And realized | could

make a baok out of them.) <’

geeradilalud: aderanut edndiedy Wuifise “iwiseduiin
wiU” filwdiusarsiusndanasneg windu Sslihasdunuaadd
voufigarstustaluwes Suidusefaifinnsaneoranuioue
rAAuIEIn nsauUTEAs e (narative) wualwadludduilad
(postmodernism) ndumelidiuiomdursipassdsuadndes
AIAUTENBUAIY ?’iﬂmﬁ’una'\mﬂuﬁmﬁnﬁ@%Lﬂuﬁaasnt,l,waﬁu

2 Ludic, Ana. “A Conversation with Svettana Alexievich”. Dalkey Archive
Press. bitp//www dalkeyarchive com/a-conversation-with-svetlana-
i/ twdamwilneandrunivisaliuveidsuunaiu
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ﬁmysgﬂmﬁmﬁm AFuniy “ofumwasnun” {(metanarrative/grand nar-
rative) Usswiudl dioa-wyoadnd \Beamns Uean Francoise Lyotard) na13
asut “dermfunissudeldisauasiss weidhmdrionmivaslanisuh
At TluaRuvwssauInieg” [“Sirplifying to the extremne, | define
postrodemn as incredulity toward metanarratives.]”?® Saqanne
tuniesdeiadiensafisds uilulunsunistenealidiadadamdy
nanAadwiofausuiimiussssuasnasauTliiunmduumuazien
samnanidowdld S wszwaelefiadunan afndiivansany
sssviindfanshiffegaswasdes ool sduuiandsuysliue
W deadullifeivinlirudsurensefiondnsaiuarasiaunnans
wazAadukimsAndusuuuuissunsadlvalfinaunauasefinasduiad
ag R
vnummhifvessilalthuey oo uilufpuyaneriuau
oo usiihFunanisoluasinge Weussommenennsuis
Fanamensgeehisneme namfsdauaniossvemanu sy
Saaeq i udlue S lyldismhaly fem 55nse
oy Auigewldiuuasasisznouisudadonsnumdin rwal
aaushdy dufatisumdimunsodeasiouveuundunaunie
AR IR AN INUTIATINTaiRRSe WINUSIATIIMaNT UL
uywdsassy mmfumw?ﬂfmymi
{My role is not just that of an ear eavesdropping in the
street, but also that of an observer and thinker. To an outsid-

er it may seem a simple process: people just told me their

“8 Lyotard, Jean-Frangois. The Postmodern Condition: A Report on
Knowledge. Trans. Geoff Bennington and Brian Massumi. Foreward, Fredric
Jameson. Theory and History of Literature. Vol. 10 {(Manchester. Manchester
University Press, 1985), p. xxiv.
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stories. But it’s not really so simple. It’s important what you
ask and how you ask it and what you hear and whot you
select from the interview. 1 think you con’t really reflect tife’s
broad scope without the documentation, without the human

evidence. The picture will not be complete. )’

mnezdlarmuieduidngdudse Bmauiansdadulaveu
eialualifudndaunnussimadng Ewna Jliduiidnuwsuans
Tutszivalvsuarluussafinmssunssunisdanguasadenaiun
adnBiinl mansdenharudlateiiudnssiiluussaiani
plinemsmentwiazIuanmegielsnaues YsviRemaniuagisn
aRuasABuingranvEegnuesioy asAuimsihinAnyiied ey
SevseTRemansurssrvaudioaaiouimdsiniiudsluluiiogdy de
o AdsuunawetiausEssnisfuiuaiadua fouluey
ssmnssiana s igdns el i

glsuazdusanlurisansuglsunans: wangaluaudou
¥9981AU lada (Jachym Topol)

luwtisefalvidle (dystopia) 1383 Chladnou zemi [“amalul

30 qasendn Ieva dniteu

Wi Fansaia “EuRuauiuden
gdngsaty (wa. 2505- ) anunasasniluntwdimiion.s. 2552 %38
foatuulaniwndinguwas The Devil’s Workshop RANWIIEW.A. 2556

Famngugiiu dugeniduGaufetuiazesiiuuiiiaideansdy

2 Lucic, Ana. “A Conversation with Svetlana Alexievich”. Palkey Archive
Press. hitpi//wwwe dalkeyarchive com/a-conversation-with-svetlana-
xievich-by-ana-luc

0 Fwnuulauvesfilienunarmd
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(Terezin) Fuaadudoinduritiluuansulanadeil 2 davasion
Fusmfefummdumuiidadeuisituiaalu (Lebo) Tunisiuy
anwidlasuasyururmdiesdlilpdanduladeuaindiurasiiewas
Wilsgneiiiadneeyasaniuseindy ailmsmalunseshagesion
ﬂ*mnuﬂﬁ&qmuﬁLﬁmuazﬁﬁﬁﬂmﬁaaﬁlﬁﬁﬁagaﬁa sywiaieidy
msysgrnduiudssmmuiofuiuastosfuidieamsdu favasion
Wwufufeulwioniuasa Soaiind (Alex) uazangon (Marutka)
Waaespuwesvhudedliiaranenvilenaniieunisiusas froun
warsauny leedanumsuinvasadafeurnuaiyaniansiiuiaie
udmihit (edu) dianssnssnivesdieniufmuanlasives
iavasion Suduuravladwiivssgselewasiioguosisendinainns
shdnaiugy i (holocaust) luaivamnsiulanadei! 2 Alduinaty
Wedlsamstuiomn ilfiefifieuuansansidaesnuuasiindedoy

L R e

lumsssaunuadsinsdasuidlviiiuatsa Afsdusiddneainag

s
o ef ar

Fodn “lsaeudiana” (“Devil’s Workshop”) \Jefifisfusivisares
wangaluwnteeddalti iy “svasaianuuvisnmssndnasiuiudelsy
[European monument to genocide]””’ wis “gadallinimenu
Unaeniandn AfsHusuvsszuauitnaiaton (a Jurassic Park of horror,

1 gauszasimdndedfiadueyasaiany

a museum of tetatitarianism
Tifumsmasiamnssmydauitondsagluvtimdoniiu (Khatyn) way
Wefusiusmasdnuanisiemes (embalmed bodies) wastilsantin
snmsEndaiiug desayeswuswasenaluuRRssulituay
Funuiniausnuagadugdnrmduazamnsmualy 3sunileanan

Wisfuel usnauvidhasasianizAunuausdiduLaEnaEe deusy

> Topol, Jachym. The Devil’s Workshop. Trans. Alex Zucker (Londor:
Portobello Books, 2013), p. 116.
3 id.,
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Wudnfisurauansanauresamiudenliiasasioniuindae
Ussweitaiuinlumenussnauian favaseuniifaiunandaie
IszmeslaniGasemguusuaslamingnisaiiietuluglsinan vis
vinnaeguawzianzasAefiasisuigdnlutagiy wiluillasy
Usymansuazaulaglsunziuosn wiownnanstuanisaizasfan
agatiude Fsdutlegdutuiaunaseddssusudnatafoniddlime
WieanwluniauiumsanaaigvasiumaveBukazannmlnion: e
siuiuegluaunsuvnye syluiieunniay’ wmeiudunud
mouil ‘winisendfibussvuusuiilanmiuiu wans e nmazd el
L‘i’ﬂﬂﬁaf\;ﬂﬁv'u’ [*Terezin is in every encyclopaedia, every textbook,’
he says, speaking now just to me. ‘We want to be on the world map
too. We believe you can help us achieve that.’” Ianﬁawmmmm

w30 Y

Tinfaefegyimriusenyas “shumdn”? Julldnwusfvilouiulee

3 Topol, Jachym. The Devil’s Workshop. Trans. Alex Zucker {(London:
Portobelle Books, 2013}, p. 101

* 3uad masBia (Winston Churchill) naniungnandes “uriuihdsuvediud”
Mflnwadu 35liay? Usswaanigowin Wiotudl 5 fuew am. 1966 Suflidlonnu
Sondadiawigeudnuardngusndietusadleden Uignawmarududinn
parininumdn lron curtain) wazmautaglsuiuaest lasdinumdndusuns
Jumnssufifuaesdasiusuisasesindy (cold war) deil

vindlesaimmiubivesinlvoududsmBiosnlunsisem Sein
siusdniduunaguduvraedutelugiing Wamdudutuiaussm
Wasvsresiglunauveglsunanussgisune Tusen 1osve weddu
Usin et yauuas wainse yaisad uasludly ewiifoide
maiuarssyinsluioatnd Bysogluiuiimid e waudond
waikauly-Ton uasillowszgnuiiiesegnelddniwarosleiien
wihundsegnieldvmnisaivnududianeuas e nealn

[From Stettin in the Boltic to Trieste in the Adriatic, an iron

curtain has descended across the Cantinent. Behind that line lie
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Aude wdglguuvisuiulreduddugiuengudguinsvedaiog
(Eastern Bloc) i1 winseluwasaimandududuiuly

wiRRsAn Isanulian” Suduifisfurifandudniney
wiseulvaieresssusumnuuassrusumiansiuos fusaain
Jumunmavesindeu Lwim@ﬂ’ﬁmﬁuauﬁamﬁmﬂiﬁmﬂﬁuﬁuﬁ}uman15513
fiatuass ussdulanugnaseiflanduarvasias mamsnidifadioty
i 22 funeu e 2985 nawinsaaidayuyadinurg Sedulg)
Uszreuietaawiisniefuunduasiae@ning uaznesiidsiime
Twilu-edea (Waffen-SS) Uilasaaanti #siainaeesd (Oskar Dirle-
wanger) Wvsuunasdomswallowavarzast 169 au Livuuliud
Wnuazgve FEnsmanuuardvnsusdiiancaifenafouytu
Whivludsanauazye s deillesimiesnnAdildtunaddas
Frazasrrnuanganumiug i “maé’qmwyjﬁmauﬁugnﬂms&auﬁ
Vwaumsigmnmeniuiudess g wiginssinisdansduiesn
S vy uesridsude sonhildedulasynaufifivie
Fulideu weglalassenviilifulngs [t got swept under the rug

because the Germans were in charge, but the ones who did the

oll the capitals of the ancient states of Central and Eastern
Europe. Warsaw, Berlin, Prague, Vienna, Budapest, Belgrade,
Bucharest and Sofia, all these famous cities and the populations
around thern lie in what | must call the Soviet sphere, and all
are subject in one form or another, not only to Soviet influence
but to a very hieh and, in many cases, increasing measure of
control from Moscow.]

(Chuschill, Winston. “The Sinews of Peace”. NATO Ontine
Library. httpy/Avawyve natodnt/docu/speech/1946/5460305a_e.htm
UmmaﬂwﬂwamﬂﬁqwﬁﬁwmLﬂwaaéﬁauwmmﬁa)
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killing were Russians, Ukrainians, Lithuanians. They did it for money,
and everybody keeps quiet about it, because nobody wants to piss
Putin off]”> Wefsufumisduuds maudvanuitdusailiiiag
$3n Fagastnwangadnauvideddnvioonuasvondadlafiuun
LayUIngnIuI

rduetel walwas nanssriuluulfe dglsuseSuen
wanthudaouiilewenam sy reindus1eg dusinysviaan
sroImma AU A InE o ues s i uTesls 9937
srdegifenegluduauuds. . gio1yingd wannsewiluuaud wan
ety Trouzndng 79 dnue sodaeneg DnATIAN 25T
wing Twdrananiudoe: shivaseglivesy e TFRITR
wrganullsmmmeus ey i18ewandmiiresdnnsTwana uasTame
winfuisefirlasdulasTumanfutng stushadunsindomane
Toigaeanyveideese

{it’s a disgrace! he says, stamming his fist down on the
table. They’ve got burial sites from the war in Western Europe.
The concentration camps were all cleaned up ages ago. In
Dachou you can eat off the floor. | know, | had experts look
into it... Look at Auschwitz! Those whores the Poles, they know
how to do it. A nice litte hotel, bus ride from Krakow, tour of
Auschwitz, lunch included: fifty-two euros, please. That's how
it works! And our burial sites? We've still got ravens pecking
skulis, and the devil only knows whao's in those pits. It tears

at g man’s 5oul,]36

> Topot, Jachym. The Devil’s Warkshop. Trans. Alex Zucker {London:
Portobetlo Books, 2013), p. 123,
* Ibid, 116.
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mmlm’wahﬁmm;aﬁ”’uﬁmmm%r;gmaﬁmmazmwgﬁa
Livimfeuuszmadug fieaduipuinledsaduilihagesvasaly
Gouduihmsaiifstarfanloduneiained whHBmasnws
Lazamnssmlaiiianatmiuazinaomnualmion sy Tava
nanmudsumiiorieiifidlesnruduste msdufusiaouas
Fassuvesszuaumiomsiihlasadneined gnuwsln (Alexander
Lukashenko) glatudenidulsssniuiuasnasanuansauuumdans
Faudll w2537 duliiaosuasuivou wlguisatuayuussuiayiiu
maamawaﬁé’mLﬁumamn@ﬂﬁumanmﬁawaaﬁmma‘lnﬁsagu dwiy
iy Tava wansadumnnitantud ﬁwmm?aifmﬂuﬁn%wmwaq
sruauwAINSHfliTinuariduntysudor vssduilasteuluun
ussesauiisungaiuad (Minsk) Weswanswauuatsa uasngausin
diowaimesasasndn:

T angon viily Gnywihudos) sudddiatiuysmnaes
wuilas ynoenairsiutinun Asediusins To dudolouduly
i Gnaseauiingnsuiadamely 7 Fduwuivonundlildsain
wiodvlvimdosui wanladenfuniarsdnees wateinsws o
arluainue WiiSaudiaswinasenvanvoaing Frmudesegiu
sehnTmdsaussamloumylunse lies i57louuvansinrelugy
Fow tRofiunseeldoonnnsounquyning Inwiidosneseiiuy
s nanysnussiniusnes

[Hey Maruska, what’s with all the right angles here, anyway?

1t’s all rebuilt. What you had in Prague, pshaw, that was
nothing! A couple of buildings bombed. Here whatever the
Nazis didn’t bomb or shoot to pieces, the Soviets finished off.
After the war we had to rebuild. No more dark little alleys

where people lived scrunched up like rats in a cage. No: nice
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wide boulevards. So the sun can get in everywhere. Sorry 1o

say, but jt's pretty dirty and smelly in Prag'ue.]3 g

U23uaT6: 155uARLAZTZUDUMATNITNY

NNIABINES “ DUASIANTUMVA I TENaYNTUa AN MR
FrevaruUnmuesaisaaiu adndwivliliniseetuiinGeasnii
¥Busnadajususiviadsssuninalalinudnmiaddn maniregls
SausasfousuasthinTundesiuduoyasaidu §douasdoatatauils
Foasmilliieitariuite Sesmddiliufemuiuingide afude

o e

Sufagiuniaionaudn dn@eussdenilunesmaedgiiisunsaiy

ondnuaiuanasiuliauiundinfiuandaiuly dhfeudsuvieiiun
Fsudaulusiarmunandniassd Mueusasiadeegadufats
Tnglsiagfsnumendasmannasewiudswsmunasdossudoy
FworsuinrmiBnueseawtaruiainiefissuudygsulluausmam
wazaulaTisfnassasiuduarldnsui adonatwy aldndedy
Duninnindnansed viednduiiead vanaindu suduunnnitdn
Usz¥danidnene inszdeiandmeg weawnnisainialssifiaems
fudn livhasniunuedduandeaseauilasiouluarueanuanndu
srafiasluiduasrusssunlisiunn wazavvauluaunengnd
a:ﬁ%ﬁmaEu}'saﬂﬁmnmammLﬂ?%auuﬂaaé’mﬂumamnaamm BEV
Asnad Asvsearnudaaznisinvnurasnadlaegiisiune wisdeves
adusarun adndiedvlszavaudusalunmadaldeanulveaiisuay
Bhdamlawiszuaumismsisensuuuladingdiassladnduiden
Fuvaanata wilsdaveasaUsraunNd S lunInANaIUIDITOBULAY
erugndeuardindgnulusluegilidiusssufiinuunulsygAlidu
FruesedulTIgny e Suiunsananvenuvianseunimaiynaliosus

3 1bid., p. 85.
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asnswlanuiasasufimadanludfifindusauanifidun wisde
yosadonatu elndwivUszaueudiSalumsisg i ouosliiu
Fdndnivrswaeng mmeeuiuniieuunulerldsududasiwilou
uniftalaiifiund omaetareidiidadonaw sldnfeinduindey
Adufvrossuauitdamlanszviou Bivwtanfnudoureussgn

riufiuasmounsluuanga e wa. 2503 wodheluagusinasieg
Tuglsuliesfusinng wosndl uazaiinu agdumanduanissna
Srwdondie wa. 2550 Wiy Wenfurudigrinads Jadedulaes
wagrinudous movdsinasefaluuaduiiuflulssnaduia
adnrruaed gmupaln namidndeusaaluvaeuidldloy “Udga
i wilade Tuduuanga udisefildneuieuuasseiussinniiarso
szuaumdants ildadandidauiinneyldssueu®

afonaiun aldndwiunaneiedn “suduiindomamnii
d14 ansmdeuaziandendiag Weennduaula®in Widauls
winnsalluiavesiues Wewlasrsuluivediues ldaulawaiiuia
Tushueaiuas Waulamsghdaeludvesiues fsuaulafadaiiia
fuaysd Fiifaduiuiyedlugaatouess ('m searching life for
observations, nuances, details. Because my interest in life is not the
event as such, not war as such, not Chernchyl as such, not suicide
as such. What | am interested in is what happens to the human

[

being, what happens to it in of our time.]"”39 LLa:‘,m’mtiﬂwgwﬂﬁ

38 Marples, David. “Belarusian Writers and the Soviet Past”. Belarus
Digest. 2 Novermnber 2015.

nttp//helarusdigest comystory/belarusian-wiiters-ang-sovi

%% alexievich, Svetlana. “A Search for Eternal Man: In Lieu of Biography”.
indexEN.html uvklanie

Voices from Big Utopia. 2006. hitp.//aiexievich.inf
Inganaunivivusduvasfifouunany

183



diumaiun ewdndieiy wazGaaaaintanuiainisgade

anwnluganudileanmmsaiuasvimuadfyniuiifsaauldnsiud
Wliidaudminiunazanduniavesszuauniiants luuvdlntadvils
isassAnsuarenUsuhuddgiinasvsulurulisursusennau fal

FoudeiisuiinduiedomglacfduSeuivinarmmnd
srasTuian e lmilsigniusmadiduliesndumatszuey)
Snmol imalaisdasmumninsuuniodintus omladifnae
Wumssuazysmnssuyous.. dulilmaey usdueenlinilids
Tduidunon s RNl I U 14 (uay
WIHIAOUAIEA 3D9)

[The only thing that pains me is why haven’t we learnt
from ol the suffering, why can’t we say, "l don’t want to be
a slave anymare”, why do we suffer again and again, why
does this remain our burden and fate? .1 want my books
to motivate readers to think about these guestions for

themselves. [

Feusrnnlanuiinisgydeliorsasieddnaaiisidns
gryde ayasaianuuvsuausaLaza LTS TNt A st dad e
Buwariisvetaanuuvates auly LT AesAndavs mseiuay
gaulusfnunvinfodesuas iindsnwienunididmeiivauvie
ogludniggruuyud iriueumndeineg1amsmdsiasiidrassd

avuaiifedamindeusieialuua adenam aldindisizainiuaisas
NOULAUIAUYBEY '

% yon Nahmen, Alexandra. “Writing for Peace: How Mighty is the

Pen?”. In the interview: The Award-Winning Writer Svetlana Alexievich. Deutsche
Weile. 12 October 2013. hitn/Avvew.dv comien/writing-for-peace-how-miehty:

is-the-pen/g-17154291
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