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# # 5780146122 : MAJOR COMPARATIVE LITERATURE
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CRIME FICTION / SERIAL KILLER
PRANG SRIARUN: THE BODY IN CONTEMPORARY AMERICAN AND JAPANESE SERIAL
KILLER CRIME FICTION. ADVISOR: ASST. PROF. THOSAENG CHAOCHUTI, Ph.D., pp.

This thesis aims to investigate the body in contemporary American and Japanese
serial killer crime fiction from the year 2000 to the present. The American texts include Jack
Kerley’s The Death Collectors (2006), Chris Carter’s The Executioner (2010) and Bryan Fuller’s
Hannibal Series Season 1 (2013). The Japanese texts include Otsuichi’s GOTH (2005), Honda
Tetsuya’s Strawberry Night (2008), Miike Takashi’s Lesson of the Evil (2012) and Ryousuke

Tomoe’s Museum: The serial killer is laughing in the rain 1-3 (2014).

The study finds that these 7 contemporary crime fiction, unlike earlier works,
clearly depict the details of the serial killer’s, the detective’s and the victim’s bodies,
especially the gruesome and horrific details of the victim’s violated body. The depiction of
the gruesome body in these works represents a combination of the characteristics of crime
and gothic fiction, which reveals 3 main issues in relation to the body: urban space, religion

and consumption.

In addition, the study shows that both the American and the Japanese texts have
a common theme of “transgression.” This transgression represents the breakdown of order
and boundaries which is an important issue in crime fiction. It also reveals the chaos within
the society, which is a characteristic of gothic fiction. The transgression in the examined texts
manifests itself in three different dimensions: gender, inside and outside, and social
limitations. The examination of these different dimensions reveals how the concept of the

body in both American and Japanese society has changed over time.
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1.1 anandunuazanudrAgyvasdymn

And the crime that has become the most terrifying, that arouses the greatest
anxiety, is the crime which we cannot understand, the criminal whose

motivation is incomprehensible to us: the serial killer.!

fazasemnssoiiessinglurssunssuadusndusadadansssd 18 wivsinglu
155anssuUszaninga? unnnitenviisns lneanansaeiieduissanssulsaanindadinuduly
Wiufadnuaizueayanaiinai “Fuiu” (Excess) nalssaniidunniaduFesduieaius
azasifiauRnUnAnazasiesnanssueeealies Fadoudrsunnsiisainervaionsuuisans
seillosegaiiusngluiiagiu fedrwonssanssulnsadnanlsunizeamnasuesd (The Monk,
1796) Y9uaIn137 gda (Matthew Lewis) AfagAsanansnseinnsungena samdsendiuyana
aeideniieatu Sinaduiusiuan 9a9 woRnssumarddudumsnseiduasdinnginasives
dsan FaduzuuuuianzrensiunssuUszaninia® egdlsiniudiin “ennnsdeliles” (Serial

1 a (3

killer) §lsign TyaAvuaunssisUssnananladandngy 1970 Wi endlegidesvgy
Aenfunginssuveservninsunuinlsdden i isames (Robert K.Ressler) uagiflousaueuaaiiu
#nana (John Douglas) IMTsunisdoifeniuiznisduailasnsdrsasossesluiiiAnvguas
mMsAnuInlavesenansieliiosdeiios Whoever fight Monsters (1992) 303 Have Lived in the
Monster (1997) wazt304 Mindhunter (1995) vinlsifinasld@inanansaeiiesunudin “anans

g1u%n” vise “01vgInsviama”? lagkanuriauausinandraliiini s uininedany

! Heather Worthington, Key Concepts in Crime Fiction (New York Palgrave Macmillan, 2011), p.xxii.

2 gssaunssulndadntulutacUssinananseiasamssudl 18 Snvavenssanssudssnmiineslfnnuddyivensuaimiandiuasviuinse Tag
iloidesinizasieulidiuisamaguinionaySivana Snidadinsdamauiunguessssuyd azdussiusznavrendosindulufedanile
sssui armdondlasmans Lvaues geiluarlas uenmnifarasinilensuaiyuussesdliannsamuaulduaringinasud saudianseu
ﬁaﬁﬁmaqqmﬁﬁaﬁu (Fred Botting, Gothic (the New Critical Idiom), 2nd ed. (London and New York: Routledge, 2014).)

® Catherine Spooner, "Crime and the Gothic," in A Companion to Crime Fiction, ed. Charles J.Rzepka and Lee Horsley (United Kingdom:
Blackwell, 2010), p.253.

* Lee Horsley, "Transgression and Pathology," in Twentieth-Century Crime Fiction (New York: Oxford University Press, 2005), p.138.
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& a & oo & a « ° " . A
LUU@W%E‘QUEJ'IEJN'IWUU I@ﬂﬁ]gll ﬂ@m%ﬁLUuaquﬁquﬂﬂ L4IN1592” (Police procedural) N

® Linden Peach, "Writing the Serial and Callous Killer into (Post) Modernity " in Masquerade, Crime and Fiction Criminal Deceptions (New

York,: Palgrave Macmillan, 2006), p.150.

6 v o de u “ - L 8. 4o av = Yoo o “ N ¢ o
Jounnsnsiidfgydnusenisfeuwilndaludafsinuieiunguessssurifdesas fanstduindinisliizessniesssu  laveans gof

@ TuSeseguin ueniniazlirsaiuusuimuSoananiiulndauuuin uisznanfisenuduaseieaiumauazaugusnnd (Philip

L. Simpson, Psycho Paths: Tracking the Serial Killer through Contemporary American Film and Fiction (Carbondale: Southern Illinois

University, 2000), pp.33-34.)
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" Ibid., p.114.
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pid,, p.11.
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1 Spooner, "Crime and the Gothic," p.254.
18 Alexandra Warwick, "The Scene of Crime : Inventing the Serial Killer," SAGE Publication, no. SOCIAL & LEGAL STUDIES (2006): p.563.



18

o1wgydeneiuissunssuuulnga wazihluguszidiubesnisaisazidin (Transgression) Tuguuuy
AN 9 Imaﬁuwﬁmaiiﬂy’waaaLu’%mLLamﬁﬁu‘luwﬁ 2 lnauelidiunisardnludeiiud ieuas
auae lulssiuiiseadondousn Indaaauazaau Qﬂszﬁuﬂéﬂﬁgauiﬁwam% 2A1ANT
viderindulunisaetivernismaun Tnsfunvesewiniluund 3 Iidedszymemau atandaiu
mauAfanswadeUszimanailinzfunn drufunvesdiuuenainaziiaueliifiuisniy
Fudoures “mstfuiiomann” veseuduuddsliiausliiiussidubssamduiudszning
Fousne Inlanazdindyaadadulssduiio ”aiéf”umqmuiaﬂu?%awmwizmmmiﬁﬁu Tu
UszifiugeeiFeaieuiinaznisuilan dunvesewiniluunil 4 WdelifiuussiiuiFes “ns
Fufudoniionyus” (Cannibalism) iiuiiazasanansdeiiies dnduuszmie dausunvesdiu
Igiauenisuslamiunisaneni (Voyeuristic consumption) Saazviouliifuuseifiuionnauas
MSLANANTULISH D Tnesanssdiuiinainusng luerwgdoswmnmeansseiiouasd
arndeulosiu lnefifouerifundaassiaiadosasiouliiudninausdmainoivgdens
SUENam%mﬁﬁ@iaawmﬁa’lwauﬂﬂu wazuanslifiuiausefudondousaiiiidnuasiany

LANANAUIINAIUNVDIMFI AT UL NA

1.2 InUszaeAUaINITIY Lile

1.2.1 wWisuiisuenggllonesiadsiuiginnsnaiiioswosemsnazgyu

)

1.2.2 Anwusziuosseussiusingluiiunsenan

1.3 aUNAFIUVRINTIAY

1Y

Fousrluervgdenuiduusuaddydahlugnsivad Tastnduiimhilunseubeu
$vesvielngldnudmaingmansuagnsoyunu luovgyleesuaiowsansreidenis
suaafdizmﬁaw%gam’%muazﬂszmm’ﬂﬂu&”’uwﬂﬂ%ﬁﬁﬁmw 2000 fstlagtiu Feusrweamiesingn
Ynauesgundgaisfeuivesussazifulumedeon wiluvazisiiunisinaueisousis
FananfagvieulfifusuuesuasiauaAfiunndsfunuuundnu fausssuvesusasy seine
omglensvasainmiindsmanufueusuussludsnusiudousiiduludeuaumavonnie
wazkuuInualudnlavesvile snmnsuazindu dauoivydersveadyuuenainagadauiiy
AU ITULR B FuLE I Ssasieuliiusossesvesmuluns Jusnuas A msiuafidiand

dnSnaludinuaunalminanuiUasuwladiuns i Euss U 19Nl UAUUINLAE AUAY



19

1.4 YAULIAVDINITINY
nuITsatuilagAnwinsgiilssuiisuenvafonsnaisuunainnsneiiloawesowwsng
3 3oduasduu 4 Bosreiu laun
1.4.1 1550UNSSUSDUADY 175 ABALAALMBSH (The Death Collectors, 2006) Inguin Ao
188 (Jack Kerley)
1.4.2 255nTIUE0lainysae (The Executioner, 2010) lngn3d A15»93 (Chris Carter)
1.4.3 §3d50sdulu1a U 1 (Hannibal Season 1, 2013) loalusdu Waiaes (Bryan Fuller)

o ¥

1.4.4 2550un55u304ln5 AEFATEI (GOTH U 2 + 7 v F Sk, 2005) Tneledsd (2—)

1.4.5 1550NT5UI509599551609 (X F B =Y —F4 }. 2008) lawouns Windoy (XH
i)

1.4.6 MmeuniiSeuaasy aon 3 839 (Lesson of the Evil, 2012) Wnefidinz m1a1d (=
52 5)

1.4.7 mi‘aul,'%iaaﬂm‘famém 1-3 (3 2 — 274, Museum: The serial killer is laughing

in the rain, 2014) We\seamne Wnlutey (524
1.5 Yszlegunaininazlasu

1.5.1 vl lapnumdounaganuianasinansiuisousslues g denesamaiouu

anansieiiloswesowinuaygiu

1.5.2 Wuwnmdunsfnwssidiuteadeusislueivydengvesnsy
1.6 3AUTUNTINY

1.6.1 1929 TunkazAnassiundililunisine

1.6.2 d1579 MIUTkasAnwdeyauazinAnanaAdeiiedes

1.6.3 AnTendiumssunssunioudeya

1.6.4 a3Unan13idY

1.6.5 thaenuduglian



20

1.7 JannaaUagfu

1.7.1 Ingnfinusaduilldssuunisaendeanimdduiasnwid19sUseimadu 9 ay

PANLNUNVDISIVU AN LA

1.7.2 1Wfiosa1nn1slisudeuananiusssutdeugJuAaisesainuinana-ie denuly

INRNUSATULILAIMIUSN YL AINE?

aNaa Yy a4

1.7.3 lunsalnfin1381989%tan1zn 191 duainiiunuda §3383zAin1snantdes
awdgiluausuatuwdaiy lidinsoeadswnunaninaeivessisduineaniunld wu

“gyiaf” FWNDDALELINUTITTMRREEN1E Y “oned” [Wumu

o

1.8 "uRenngIdas
1.8.1 a1vgytienauulananIsaLila

Inerdnususyyrunidaudiniies “Performing Psychopathology : Crime Scene
Photography, Forensic Aesthetic, and Formative Knowledge in the Contemporary Serial killer

Narrative” (2004) Ing U5131 1A 1aud (Bronwyn K.Jones) Anw13uluuvenae1ugeiiisedsn?

o

WeatuanansseilloslulssunIsuEesddngIuie (Red Dragon, 2002) \303871%9 [3/13g/U

ANEURNSLIDTMTaF 0987 (Se7en, 1995) 1509864574 LolA waznInaunsndnLlaiuiann

VTTUNTTUSOTULET oW Ugsl (Summer of Sam, 1991) lagannsAnwIlaUdNUINaULATY

12
(% o a

TNUNANDNINYDIUINNTNT “DNWuLg AL’ gNAIDE1IL AANTABLLBILNIANwMEA18UaNNL

(=3 ' [

auvfsgauaidnlanliddisaintens dnazdaulvairedndeu auidnduduuywdnill

Y

wenanianmgdrdgivinlifiazasisnaldnarennluaansreiiounsizgniunasesmigu

33w visedmnumssdduarieluiaifnaunateunduannnsdsladiuas nseianugunsm e

sofnds vsoiludiazasignderunszrinanuguwssluguuuudig o Amunisneafvewn ansia
[ L4 Y ==

Ju “dydnwal” (A symbolic act) Mdelmiufsruguusidludeny Bslunindufazasaenaniin

£

Wy “gudu” vesaartunisnguuisedinenile auvlitendlonazainnsneiiiosnaredu

Y

“lopaw” dnduniandinusingluimusssunseuaton lnednyaesng o Manueddnusnglunanu

Y a o U ¥

wUANANIRoLlaIsSoRUluNAUTUd S UL W/

9 U

Inelinus Uy runm Uandini3ee “Structures of violence : representations of serial
murder in postmodern America” (2001) lagLnsined nena UNF (Gregory Todd Beatty) Tald

wwAnndlassaiedoufnusuwuuvesenvgiiensiwignanseiotdaefnwanuanuiasenla



21

Indudunuuresenaglensuining1n W Besdwinlikey wazanauddeaudu o lneagula

'
a o

MowglesunanansaeissazvieuliiiusiunavesUnndulnenumazasanansfidnagiduine

IS =

YERIVIYUTUNAINTEIAUTULSIRBBa T I umands Fanmapanangingnitausly

Y

o [ A

ssuNTTILiTnagd nwazludegnnssii Aessenssrudisnde wazdnasdulieinfed
wofnssuvsessiideatlithenedaduleniiedenfishdeoiles uenaniidesslunasuuni
fnagiigrfuainanaiwi lfldfumiudelufaunasnguauviliiazasannssoies
ﬂmaJLﬂuﬁgqéhLmusuaams@ﬂﬂmé’mmaz “lonaw” Tuinusssunsswatoy Tuvasifeaiudnvue
YaIftazATAINaNEeiouauInniaveunarglussuunuilounIgguiuy Na1IReNNT
serflosdruninazidurieiaun fauifage dnrsdnvinazgiusniedanugs Wuduszay
mnudusalunthitnisnu uazfuidunuesangauseusuane wanwdsdnduseaihdliigs

AUARDALIANOADUANBININENHAVDUNAY AL UVEANAR LUSTUUN U

nilsdel304 Serial Killers: Death and Life in America's Wound Culture (1998) v4u13n
wamnas (Mark Seltzer) la@nwngrfuanansasiiasdinatsudunaulaluimusssuniails

v A a

nziunn lnewadigesesurgdvumiinguuuuvesenansdeiosnidaudiuannianiuauiainad

u Y

' [

vosudn ey FUostendfanavinlidnwazvewnanseoidesigauiindediuannsdondumeiin
y1fiveunNguss danudu “Aaliu” Moy “dansudaus” vesmutesliasisasldiu
Feanadumggilalunisshvieies waziieasdeondundgean Insdnvudinarinlienvy
fenouuanansoidesdruunnininauenmisoussiignilameiazdndeuvemganouly
vnnsagndeludsaneunns Sdlunidusadiwesitldosueiamaiiannsreondufiauls
wnTumsedsnslutigtududauwuy “Wound culture” vanefagaudIuInEUTusENA T
voadouiniignnszrhanuguussiniy Tasemngludeussnvduauaoumuiidnasiuausl
wiuanlidnaziduvesenanivievesnde nanldianumeldnarsuniuasasarnuilsigau
anunsaianeusuussldlugugAsuiisonsunl Maiinsshdeidedafuludoausunssing
wihlifiamasymindsingeusornulsivasnfovomuiosnazdiny uinmiFousefignawmed
Handldsuaueuegnannlutausssuuilaeddsasiioulffiuihmsswnierudeussvduaiy
aouaulilifunsumszalaifieafunisduaiviensnoafidnsdel Uuidumsvuinsizaulad
azAsfinseyinisduasfianginasivesdsauannndt fewgievyieeuuenansoiledsldsy

anuieuanTunssdusuniiiiaueliiuseusefignnssianuunssedl wsalunsw waz

anmnseetliosiiuSoulaiiou “ans19e” (Superstar) Tuiufiusisil



22
NUITYaTUNITANYIRBDAINNANUNIEILTULABALANYIUS B UL BUA AL ATUIANT
AaLilaeINAIuNARaTIve IRl NMar Y uALAYImaUaandnsiy 2000 udslagUuiite

a 61 = = S a - " a & =
’JLﬂi']314'3']@'3@37’13"1]’]@ﬂimaLu@ﬂﬂJEﬂLL‘UUVILUaEJULLUaQVLUT\]’]ﬂL@ll‘ﬂiaill@ﬂq\ﬂi DAVINITFANEN

Wisuiflsuimazasdainanandunvesesniuasgiuiddnuasianesiunnasiurielldegisls

=

1.8.2 150UI19HATNUN

TuunAl111309 “ The Great Good Place’ No More? Integrating and Dismantling
Oppositional Discourse in Some Recent Examples of Serial Killer Fiction” (2007) 8vUa ey
o3y (sabel Santaularia) lénaninerwydonsuuenanssoileslutihgtuidsaulaluyssidiu
FesFous nerndusin “e1u” Feusrwesndouazanuilinwniievsessosdeoraazanunin
ihludnsmumdanansld niserudananyiliAnisnsiidond “Tslndae” fuluensayiens
wwnil Sadunsduailasfununadeyauardumsessesvesnansiivasndonanufiiaimg
wazanFoussveanie Wewsenwianudiloas “lz” Wluludslaignuouriansves
gansreiies n1sluslnddsagyliaunsaadiednuazasn 9 vewnanseenuils W awise
Uszifiuléinenginls maegls dendwerls flypdnivuls wazduiliamnsosuannadeulm

vownanslainenvacesndensluiilvudiols wedunsdriadunsssudifiuunliuasdu

gansuazyarafluulinssanilunguidhmnevessnansld wenanfinuvedlaudiilinanids

[
Y o |

Tute 1.8.1 Salarstadaunniinisiusinddsenvazwnnarslumuinaanineesinldsingds Inelaud
a | A aac a | ) ] v ) ' v fa o
asuIeIImATIELasnguiIsulanuana1eiy wWiulaaindegiswesundedunimeunsnuim

Anwdaazwansnsluanunevasiiasas

UNAILY098LEN1ULATE 21857A (Alexandra Warwick) 1384 “The scene of crime :
inventing the serial killer” (2006) ldnaninlutasesadamssui 20 fffaulafnurialovesannns
¥linnsTusindaadaniiunumlunisdnenisafuanansinndudiiodesnisiaanudlans
nsErduEINLANSEsUIETeRNANT FunTEIeN il DssN TR e LRSS Ted LR
IngrmansuntugAnyidaFuiiluaulafinyiFeusaveandeunty Tnonszuadinanlésy
Svswasnanameunsyaieafioalefislainmsirdugasnananiiienisossoslunisnumen
11003 Inenesialdandeiuneveausad (Biress) dAnwnAstuideusidlusvylesmwuiuuni

Y

NAIUMAN WAL AIUE 81UV INYIANER SN AL TONDATIAVBIAINNTIINS DUI VDI NTD
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Darnell Douglas observed the man checking out the raven-black Cadillac
Escalade in the lot with eager eyes. He’'d been a cars salesman for fifteen
years, and if there was one thing he was proud of it, it was his ability to split
the real buyers from the bullshitters just by looking at them. And the tall
gentleman wearing the dark, expensive-looking overcoat was as real as they
got.

[...] This one is all mine. ‘It’s beautiful, isn’t it?” he (Darnell) said,
giving the customer a welcoming but not overenthusiastic smile.

The man nodded and walked around to the front of the car.

[...] ‘OK to sit inside?’” the man finally asked in a Texan twang.

[..] The man took a seat and held the steering wheel with both
hands just like a kid in playground. A pleased smile graced his lips for a split
of a second and Darnell knew he had him.

[...] ‘TU tell you what,” Darnell said, coming up to the open driver’s
door. ‘I'll go get the keys and we can take this baby for a spin. What do you
say?’

The man paused for moment, considering it. ‘OK.” He nodded.

‘Great, Il be right back, Mr. ...?’

“Turner.” The man extended his hand. ‘Ryan Turner’®®
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Tyler threw his head back and laughed a strange, gurgling laugh. Hunter
grimaced at the sound. [...]

[...] Tyler’s voice had deepened to a chilling tone. [...]

[...] He paused and wiped his mouth. He was over-salivating with
anger.

[...] The joy in Tyler’s voice gave Hunter goose bumps.

[...] Tyler was fidgeting. [...] Pain and anger erupted through Tyler’s

body and he shuddered. [...]

[...] Tyler stood before the pictures on the wall, drooling with anger.

[...] Tyler smiled. [...]

Tyler’s voice started to quiver. He was losing control. [...]**
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On the opposite wall he saw the dimly lit, small doorway that led
to the stairs going down to the basement. [...] The door at the bottom was
ajar, and through the small gap Hunter could see that the room was large
and in half darkness. [...] Crude brick walls surrounded the spacious area that
was twice the size of the large party room upstairs. The air was saturated
with a gagging, fusty smell. But there was something else in that basement
room Hunter couldn’t identify. Something that made his skin crawl.

Something very evil.

 Ibid., pp.136-37.
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At the far end he could see a long metal table that served as a
counter for several instruments, but he couldn't make them out from where
he was. There were seven life-sized dummies lined up against the wall. To
their right there were drawings, sketches, timetable and plans. Large
photographs of seven different people taken from all angles. [...] Hunter held
his breath as he stared again at the photographs of the first five victims of

the killer the press was calling the Executioner. [..]%
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A tall figure stepped out from behind her and into her line of vision. It
was the same man she’d brought to the house for a viewing, but she still
couldn’t remember his name. He was dressed differently, though. Instead of the
long overcoat and the professional tailored suit, he was wearing tight-fitting
black sports clothes. His hands were still gloved, and his hair was now hidden
under a knitted hat.

Once again she fought her restraints, franticly twisting her body and

trying to kick her legs.

" pid., p.68.

™ Naidu, "Writing the Violated Body: Representations of Violence against Women in Margie Orford’s Crime Thriller Novels," p.71.
” Carter, The Executioner, 2, pp.93-94.

" Ibid., p.95.
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He calmly watched her in silence for a few minutes until she realized

that her efforts were pointless.”
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He showed her a glistening silver letter opener.
‘It might rip your lips from your mouth, but, hey, who cares, right? Just
nod and I’ll start tearing.’
Amanda shook her head fiercely
‘Or maybe | should use this down there.” He pointed to her groin. ‘It
might stop you from being a dirty bitch and wetting the floor again. What do
you say?’ He slowly ran his tongue along the length of the shining blade. [...]°
Fomnuisiunauslfifiuianmsldnudunelunistugdnine Tneltiiadadudydnuaideds
afeazmagne (Phallic Symbol) Tneluussleafing12d1 “Or maybe | should use this (Silver
letter) down there.” uazl¥indluiloTonzinavese %ﬂuﬁaﬂﬁaﬁmamﬁguwiﬁudwaumumgﬂ
TnRnfuiasedousdudenddn avtunstindadudydnvaldeteTorsmanelddang
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™ Ibid.
" Ibid.
 Ibid., p.96.
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‘Shall | stick this inside you? | promise I’ll make you enjoy it first.’
Amanda’s body wrenched forward violently, and she felt the few
content of her stomach come rushing through her throat and into her mouth.
Her eyes roll back into her head as she started to choke.
‘Did you just vomit into your mouth?’ he shouted, rushing towards her.
“You filthy little whore.” He pressed his hands against both of her cheeks,
pushing her head back. ‘Swallow it back down. Swallow it back down, now,” he
ordered, applying more pressure to her cheeks.
Amanda tried shaking her head, but her attacker had it firmly between
his hands in a tight vice-grip.”
fAfenerinannidotserisnruguusmmandlundifiimeuusniuseiusidndnfinvesanmnsd
uginagiarusuisiotinveuntedegluaninlides ndmniudosnansna1rin “Shall |
stick this inside you? | promise I’ll make you enjoy it first.” Q’Uwﬁuﬁﬁiﬁuswwlﬁﬁuﬂﬂﬁ
yosunuAiEudIdnmIy “vesnar” foglutinvouse ndsniufussiusiliussensin
27103 “...pressed his hands against both of her cheeks, pushing her head back. [...] applying
more pressure to her cheeks.” uagneneudsliisonay “veanan” tunduasld 3383910971
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" Jamaludding Aziz, Transgressing Women: Space and the Body in Contemporary Noir Thrillers (Newcastle upon Tyne: Cambridge
Scholars Publishing, 2012), p.54.

78 Carter, The Executioner, 2, p.96.
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‘Ironic how the only certainty in life is death, don’t you think?” The man’s voice
was calm. His posture relaxed.

‘Please...you don’t have to do this.” In contrast, the man on the floor
was petrified and exhausted. His voice strangled by tears and blood. He was
naked and shivering. His arms were stretched above his head, chained by his
wrists to the raw brick wall. [...]

The man on the floor coughed, spitting out a thin red mist of blood. [...]
‘I../'m not rich. | don’t have much, but whatever | have you can take.’
‘Shhhh.” The man brought a finger to his lips before whispering, ‘I don’t

need your money.” "
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A naked black man was sitting in a high-back metal chair. His skin was a dull
shade of gray. His head was slightly tilted back. Protruding from his open mouth
was a thin, clear plastic tube. But what was causing Captain Blake to shiver

wasn’t the tube shoved deep down the man’s throat. It was the two hundred

" Ibid., p.1-2.
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and fifty ten-milliliter syringes filled with blood that had been plunged all over

the man’s body. From his eyes to his ears, head, torso, genitals, legs and feet.®
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As they stepped inside, they were hit by the smell. A combination of
perspiration, old wood and the sharp, metallic odor of blood. [...]
[...] On the stone floor just outside the confessional, surrounded by a pool of
blood, the decapitated body of slim and average-height man dressed in a
priest’s cassock lay on its back. It’d been purposely positioned. Its legs were
stretched out. Its arms crossed over its chest. But Hunter’s main focus was on

the head.

¥ Ibid., p.335.

8 Seltzer, Serial Killers: Death and Life in America's Wound Culture, p.37.
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A dog’s head

It’d been attached to a wooden spike and then rammed down the
neck’s stump, making the body on the floor look like a grotesque, human/dog
mutation.

The dog’s lips were dark purple. Its thin, long tongue had stained black
with blood and was hanging to the left of its deformed mouth. The eyes were
wide open and dull milky white. Its short fur was caked a dark red. [...]

[...] The place was covered in blood [...] On the floor, a thin continuous
crimson trail created a circle all around the altar. On the wall directly behind it,
there was a long, uneven diagonal splash, as if someone had dipped a

paintbrush in the blood and flicked it against the wall. [..]*?
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82 Carter, The Executioner, 2, pp.8-16.

8 Seltzer, Serial Killers: Death and Life in America's Wound Culture, p.35.
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asunglilunilsdeises Powers of Horror: An Essay on Abjection 11

The corpse. [...] is the utmost of abjection. It is death infecting life.
Abject. It is something rejected from which one does not part, from which one
does not protect oneself as from an object. Imaginary uncanniness and real

threat, it beckons to us and ends up ensulfing us.

It is thus not lack of cleanliness or health that causes abjection but
what disturbs identity, system, order. What does not respect borders, positions,

rules. The in-between, the ambiguous, the composite. [.]%

# lbid., p.31.
8 peter Messent, The crime fiction Handbook (Chichester, West Sussex: Wiley-Blackwell, 2013), p.79.

® Julia Kristeva, "Approaching Abjection," in Powers of Horror: An Essay on Abjection (New York: Columbia University Press, 1982), p.4.
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[...] Historically, the most potent symbol of the profane world is the human
body. The body is dangerous and its secretions, particularly semen and
menstrual blood, have to be enclosed by ritual and taboo to protect the social
order. Yet, at the same time, the body is sacred. The charisma of holy individuals
typically flows through their physical secretions, being stored up in blood and
sweat. The concept of ‘salvation’ itself is intimately bound up with the health
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Let a woman learn quietly with all submissiveness. | do not permit a woman to
teach or to exercise authority over a man; rather, she is to remain quiet. For
Adam was formed first, then Eve; and Adam was not deceived, but the woman

was deceived and became a transgressor. Yet she will be saved through

childbearing - if they continue in faith and love and holiness, with self-control.*!
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First and foremost among the causes which transfigure into myth the facts of

daily experience, is the belief in the animation of all nature, rising at its highest

pitch to personification. This, no occasional or hypothetical action of the mind,
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lower tribes of man, sun and stars, trees and rivers, winds and clouds, become

personal animate creatures, leading lives conformed to human or animal

analogies, and performing their special functions in the universe with the aid of

limbs like beasts, or of artificial instruments like men; . . . [Such ideas] rest upon

a broad philosophy of nature, early and crude indeed, but thoughtful,

consistent, and quite really and seriously meant. (Tylor, 2010a [1871]: 258)*

“Ibid., p.209.

* H. Byron Earhart, Religion in The japanese Experience: Sources and Interpretations, 2 ed. (Belmont, CA: Wadsworth, 1997), p.167.
“ Ibid.

" Istvan Praet, Animism and the Question of Life (New York and London: Routledge, 2014), p.2.



99

mesuereundiaeslauaniiuidnuazvedygadoninduanudeimnasmadddiniala

a o = Y

WUYeInuLed vSamaraasldaidn “Animation” WiatduldiudiniuidIngan vsevd

d' v = My =% a ada ! | o &1 ! = i = ¢
Lﬂﬁ@ﬂﬂﬂﬂ %ﬂlﬂlﬂwmwmmummaﬂwmmamm\'j i E]EJ'NLﬂﬁnLL@W@J’]UiUN\’LUQQUﬁqﬂaﬂ’]im‘wq\‘i

5ITUVIRBY1INTTNNENTOAANI §535UVIRTOUMILTIRENAULTIvTaLU LA F Ny vdas1aTu

a A

meuiu nanlaiindiaeiuevinyyntsufonguiiertundinuredingia wisagulieens

nsfeyndsegrauulanlull “4330” wazlianuduayed Megraguluasnsfnwineiiveni

¥ v
U ! =< ! A I

wugdnnafenguyuiuilemuasinue wivl vieidin lnenguauvaiilinldnudnuue

9

a _a a

vaauywdliiudad duld ¥SeUsingn1sainiesssuei ® Fawifndgaiutdsunduuilasuaiy

o

' v
a U

YJusurunaulalud@dningiu delunitusuifnigaadeudaduy

A

auladnasslutiandeny

anwardfyegranievilimaumise degnuesinunndeaineaudu o ialan usegelsh

' 1%
a a

munsnleedunedddn Animism fufnifinTuainyuuesvens Sunnuews ueaniefisendi

'
o a a [

I~ I3 « . & Ve a Y] y A v
1audu “Eurocentric LWiwLUuﬂﬂwgﬂuﬂﬁuiﬂﬁgﬁﬂwﬂLﬂEJ’JﬂUF‘T’lauﬂuﬂﬂmwumﬂwmmﬂﬁ

1%
[

Anwenauduilildmawiaiad nanladnduingnionduanyuussvasemauinas

Y

a

wenanduninnisdiduuenguuesiwmfaiediuiggradenduwnundnveseiiey
= o049 a o ! 1% o & i v o |
ANUTENAAL VI UNY szkAadananlausnglud Y uinasualusiana sy agen
] wa ¢ & A v 1 ov Myy a & a a L a
nouUszifans wilursduwunaasinandslilasunistonuinddygrutdeuundunisesuis

fennsilegveinyey s Feduiusiviunuesiulaiesuigiinszeiing nseduns Qv uazaulyd

1

v ida a C v o, & = a &a Ao 2 =
A3ULLAILLANIRNIEYEYTEUNTBH ~WILLAN WUYBINULBY GU\‘iLLU'JQWULUUT]ﬂE']UV]EN?’N‘WaQLVaE]N']QQ

Y] A aa a a ¢

Y290u warluneundinnuieineinuafllannesnluianidinlygralunadee siuused

afumeuiy viiiiAee e idniyyaegluesedldludinusedniu uasinlyyaly

L Ag7]

v

wiedlduszdriumaridianunersuegsaneganauniuluivayed fadidegdudueaiiduld

a a

maasesdnsnanudedinanidined nanfewwifnieiuiggyradenilimauvesgdu

L Ag 7

WANENNINFNEUIRUUA TUANNS I lRIYEdassrtndan sty adunnegesauniest Tila

wibiiuieenudulaanvesurrawsilunisiaueiuywdnsenindnuduiusvesnuieau

1an

“ Ibid.
¥ Handbook of Contemporary Japanese Religion. p.483.



100

= 19 [V

maululssinagduidianuddgyiuanuduiusveyedivassndeseunigaiiunis

' A A '

nN3e¥ineng 9 ¥IBISENdn “Action-centered religion”*® naAeeawn lulsswagUulviaud1Any

o a

funsnsgyiAviliyaeainUssaunsaiiIuAUANAANSA1 9 vien1sdudanudnfanaNIu

v
[

Aadzrng 9 1w n1suewsiu 1adu Susa wiselanau swwlufenisiaus nisuans usu aetiu
maumaemautulszinadUulaemzaauduladadumauiiuy “Immanent religion” &3

WLANFEI9AIN “Transcendent religion” N@17A® Immanent religion vinl#Ls1aszniinfiaAw

(%

Anpanslusssuyfseunie Tudlnvesuywduazludnuuyud datunssidndadiagnnmuuna Wla

v 9

wuauduiusserinyediuaiiesntneanils @3u Transcendent religion fnna1IEanssLan

Tudnvueiiogslnannuyvduazeginionnded1afiaius JaunsmauinaunaIuseningdes

Y

1 =

dnwasidneiy widwladuluy Immanent religion sewgiivnag1sdsanunsadianununglu

v v s
(Y = a

Wernawnsegnldlunismauilanedu Juladudumauifinsewingd snudnfdnslusssuwd

AU NITUAAIDBNDINAITIUID UARRTILAY NINTTURALINANIG!

AMNFURUSTENINY LA ANANAANTUOATINEWNN o vilvikulAaRefuaIY

Ugndvesneludousiadudddydmsvauddumszmnyanaiinanuuiaiounsaiiuly

A ¥

Me “A1Lse” (kagare) FauUanseiiAeduisnanieasine ardwaliyanadinaivinnuauds
Tuns RS nssUNIAaUIS VN iR BnaRnaUALLRIaN I INEIAL lUTISE L Uil Feauwln

X v o = X a a 4 a : Y &
L‘UaumﬂmamwmammmﬂmLUauiumwmzyfmmmaw%mﬂmﬂ,umumamauazmmm

=

idnlalaeislad vsensd1seans®? wileulumaudulanuesinddiegneluFausidlasiane

[

Wlauagdosindinnudngans wavdanegniguansianiedanuanusn (Profane) Fulndadinidy

I3
a2 Y]

WUIAALAEIAUAIINUTENTUOIINIYYIUAULTOUTIE kagA1uUTansreslawasinla F3991n

AesUNeRInaansliiuInAuduRuUSsE IS aus ez s ladulnAaunilsnlasuauaula
Turnauvesdiu

a & A a £ | dAaov aa | A, o 5 & a
wwRandafiAsdulutndavndinaluisnnuneglulssmadgiuie “muivgn” Wuluida

[ '
= =)

MANTUINYULDINTINTZ Uywd wazsssusAviulssauduiusiu laeAinniusvanded
ANNFUTUSTEnINnousuardnla yuueufgIfuNINAUIRN WAL WagAUFITUSTENIN

Tanuyediulandnils BslunhdusunAnwnuivgdaduiuvesdin “Subtle body” wunefianis

%% George Williams, Religions of the World : Shinto (Philadelphia: Chelsea House Publishers, 2005), p.58.
*! Ibid.
*2 |bid., p.66.



101

a

MUUsza iU INaLNAUTENINNToUTN Inlanarinigyl®

RSN RHEELBERhIT

= a

AaurluszmadUudadmansuienisindusousaielmdunis

3

“Aanazdsdunianen”>

o

= v a ' o« - = = = o a
Weadudnla 1y A197 “shushin” #anunedan1sinrunuLeansanIsHauInueInUsInglu
nsAnwadelnivesgurineutaiaddnsiy 1945 lnswmdlaasuitstiannudidyvesnisindy

G 1 v
Bausain

It has been seen that the variety of practices focussed on the body across the
whole spectrum of Japanese religions is quite enormous. However these
practices do share the widespread assumption that the individual, physical body
is not something to be neglected or avoided, but rather is itself the very locus
of existential meaning. In a very vivid way the body is commonly regarded as
the focus of its own transcendence, whether this be through some kind of

revelation, through spiritual growth, or through unexpected transformation.>
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** Handbook of Contemporary Japanese Religion. pp.434-35.

** Religion and the Bodly, p.251.

> Ibid., p.260.

% Jack Kerley, The Death Collectors, 2 vols. (UK: HarperCollins Publishers, 2005), p.10.
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like an eel, everything flowing. I’d never seen anyone move like that. Her
shoes were spiked like icepick.

She sat two tables away drinking something with fruit. She sucked
the cherries, ran her tongue around slices of lime. Marsden was hypnotized.
The talk at our table grew strident as we tried to distract Marsden from the
woman. But he saw only her.

[...] The woman crooked her finger and Marsden ran to her table like

a dog in heat [...]%
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Lydia walked in, knife in hand, the silver blade now crimson. There were two
red dots in the center of her blouse. She stopped and studied the room as if it
were brand-new to her, or a dream. Then she saw me. There seemed no
recognition in her eyes, like she had walked through the last door of madness;

| was nothing but easy prey. Lydia lifted the knife and stared toward me. [...]*”
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Candles. Dozens of them. On the floor, on the scruffy furniture, atop
the bolted-down television. Tubular candles, square candles, octagonal
candles, triangles. Some were scented and an olfactory collage thickened
the air. Smaller candles had burned to pools of wax, while the bulk of them,
larger and thicker, were topped by shivers of flame, bright points in the
shadowed room.

A dozen feet away, centered on the red bed-cover, a woman’s
naked body lay covered with wilted flower. Her eyes were huge and white
and poured from the sockets, tiny wormlike pupils in the center.

“Jesus,” | whispered, wondering if her eyes had somehow liquefied.

Stepping closer, the horrendous effect was revealed as melted-down white

2 Understanding Religious Sacrifice: A Reader, Controversies in the Study of Religion (London and New York: Bloomsbury Academic;
Continuum, 2003), p.240.

" lbid., p.213.

" Ibid., p.241.

" James Goho, "Suffering and Evil in the Short Fiction of Arthur Machen," in Journeys into Darkness: Critical Essays on Gothic Horror, ed.

S.T.Joshi, Studies in Supernatural Literature (UK: Rowman & Littlefield Publishers, 2014), p.130.
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candles over her eyelid, the sockets over-flowing with wax, burnt wicks
forming her pupils. The wicks stared at me. Her lipstick-smeared mouth
sagged open and seem to be asking, Why me?

[...] Her hands crossed over her breastbone, barely visible beneath
the roses and lilies and other flowers | couldn’t identify. Cheap rings
encircled both thumbs and most of her fingers. In contrast, her dark brown
hair was short, conservative, clean; at odds with the rest of her. Wax
drippings clung to her hair like petrified tears. Abrasions encircling the
woman’s neck suggested ligature strangulation, an angry red collar. There
were no other signs of struggle. | smelled rot rising through the sweetness of

flowers. When we return to dust, it’s not a pretty transformation.’®
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i Kerley, The Death Collectors, pp.24-26.
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" Elizabeth Hallam, Beyond the Body: Death And social identity, p.22.
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71 "Older men are to be sober-minded, dignified, self-controlled, sound in faith, in love, and

# Maureen McHugh and Camille Interligi, "Sexuality and Older Women: Desirability and Desire," in Women and Aging: An International,
Intersectional Power Perspective ed. Varda Muhlbauer, Joan Chrisler, and Florence Denmark (New York and London: Springer, 2015), p.89.
% Jane M.Ussher, Managing the Monstrous Feminine: Regulating the Reproductive Bodly (London and New York: Routledge, 2006), pp.118-
19.
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This time Marcella had opened her door not in a pantsuit but a high-
slit sheath of white silk, the décolletage cut to her sternum, her low, hard-
tipped breasts shivering against the fabric.

[...] She led me straight to the “gallery”, leaning against me on a
love seat beneath the twisted photographs [...]

Her perfume filled the air. It wasn’t the cloying floral scent of older
women, but something tart, youthful. She’d added crimson highlight to her
hair, now lacquered in unruly spikes. [...] Her lips were the purpled red of
venous blood, her teeth wet and somehow obscene. [...]

When she crossed her legs | noted how high the slit in her dress was
cut. One long leg floated before me, blue-green veins visible beneath white
hose garter-belted in place. She leaned harder against me, and | felt her
hand rest on my thigh. [...]

Her hand reached my crotch, began kneading. Her breath was
shallow, her face flushed. [...]

[...]1 | gasped, closing my legs tight. [...]

8 presdee and Carver, "From Carnival to the Camival of Crime."
5 Meika Loe, "Sex and the Senior Woman " in Introducing the New Sexuality Studies, ed. Steven Seidman, Nancy Fischer, and Chet Meeks

(London and New York: Routledge, 2011), p.90.
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Her bright nails hissed across the fabric of my pants, burrowed
beneath my testicles, squeezed. [...]

She grabbed my hand and jammed it under her dress. [...] She
clamped her thighs around my hand while hers clawed at my zipper.

[...] | easped. She dropped her huge mouth into my lap and began
gnawing and licking. | felt saliva falling from her mouth. [...]

“Don’t fail me, Ransburg,” she grunted her breath hot against my

groin. “l own you.”®
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gasped. She dropped her huge mouth into my lap and began gnawing and licking. | felt saliva
falling from her mouth.” uandlifiudnlsinesidnlafanuiieiuvesuud udluvazifieodtuls
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N81771 “Don’t fail me...l own you.”

& Kerley, The Death Collectors, pp.271-74. \Wulagduatu
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1309 “The Idea of the Body in Japanese Culture and Its Dismantlement” 21

[...] For the Japanese, the body was not merely a tool to be utilized for daily
life. It was a place in which the abstract was to be received. Unlike the Western
view of the body, it was not something that could be managed by the person’s
will, but could be brought to a state of harmony through the focusing of Ki

(Energy), which occurs when one breaks away from a state of volitional
concentration. [..]%°

nanlagasueyuuetieIfusoussenItlsemagduivlsemeludnlanay Junnuansieiu
audUulinnuddgiunisiinduseusdiiiaavaunadsliladunisionsuznmeiiediedilug
a _a 1Y) | - A = ] a v o = = o = = | 17
Indgyayraudugedaiiunisasunlasiousisuasinlalinmuntuludnsedunisdazdanal

Naa dAaX dll o ! = o« . . .y =
uﬂﬂam%'ﬂ@mﬂmu A5 NUTEATUAINAIIIYNIN Psychosomatlc relat|onsh|ps BHIYOINTT

'
v @ € = o al

° ' a ¢ o A v B DR a My & a a
NIUAHNUTITWINNNULLAS IR %QﬂqULUUﬂ'}WI%L‘W@LUUIWL'Viu%']ﬂ']EJLLag'ﬂﬁlmlﬂLﬂuaaﬂaﬂmLLﬂﬂ

YY)

Y1noananfuumdudid “Ufduius” (nteraction) szwinefu fanszdumnulionyssau

sananarndululumsaulduiuiiominEousisariadeuussaiuiuag1undeinuy aziuin

o
o v

mnuaraiidnlafiiades douue wulusediuau dwluazgnazvieusenuibiliunisueniiu

v Y AN Y

a = ' 1w g1 da' a 1Y) Y v I3
quﬂiilluaagLiau5qﬂsﬂaﬂuﬂﬂalfﬂ1¢mu IG]EJIULiaQZﬂﬁ AR YUBINE Qﬂﬁ%WUﬂﬂmUWEﬂWLﬁuﬁJigLﬂu

& Religion and the Body, p.260.

*® Hiroyuki Noguchi, "The Idea of the Body in Japanese Culture and Its Dismantlement,” International Journal of Sport and Health
Science 2 (2004): p.19.

°! Body/Embodiment: Symbolic Interaction and the Sociology of the Body, ed. Dennis Waskul and Phillip Vannini (London and New York:
Ashgate Publishing, 2006), p.184.



119

Aanananiunsusserefeluslug auigussiusiiinaueliiuanmnisdnlavesiusluzliu

FNEaLN18UBNYDUTE ANAITIUNTIULAUTIENEN

(Hilg) ZoESLHOBIXEATH D, I bOEKOHIIRS BT, LB
TV EZ, Lo HICOF T bDDhTH—tBEfFFozb Dl i
i, HRD 27— 7 DR 5 WTH B,

EEPBEOOWELICE 5T, WEWVILETEAE>TVWBEEVIRANL
7o WOREEABANDIER &L o2 bWEAD LI IR ZDTIREWESI L)
Y. K oBMIcNT 32 Eb ) BRELTWw 3,

ZDO—CHLDEIF, KBEEZAILRVWADX I ICHY, BXZAEAL
WIBDODRFEL, IR T TECWRLICEZR2 2D 5, LHDO TN
RIELABH Y HORiD X 9 %2, BRI B E IS T, P

[
%

[..] wodinus A unuaTesuvutindeuds seavind adefsiaidsuneeya
e AedunsvesiniunedaudmumiwedouuiinGou

wluudn wequungAudedn Tezuy® eglites esaniddsulimies
asUaanluitei YssunuidnermiaiiniavessafinamniusUliduauudesd ag
sonudugusegruse duuiui

Wiy aminvssenduianv T iullinedasiaseindusdis
tfon auvsafanuAnlli fudhweusevdonsudounteuldiindsla lhdinudn

q ldendretreiasulinsegiluauiiomuunsindusnduuivue®

v Y v Y Y & o dl o a a v ! 2 '
Suammsmmui(wﬁmEﬂ‘wmuamﬂmz‘wmmmmﬂiuf\]ﬂﬁmaﬂuﬂuﬂﬂgﬂLLamaaﬂmmmiauiw

wuludszleaiingnin “Ussanaidienanuiindavessainautuguliluauudiazh aseanun

va v 1

& \ | <, [ = a Y & = o Aa = 3 P
WugUIe0e19L st unuLy mwuaqmLﬂumiaﬁmaiwmumaﬂwmzmmhmLﬂuumsssulm

a 2 A L= ) ~ o o & ! = ] a
Lﬂaﬁ]ugﬂlﬂLﬂuwauiqﬂ“ﬁﬂLﬂuzﬂﬁiﬁllLLaﬂﬂI‘WL‘VTanﬂ')'uJLmaﬁJmaﬁllWUﬁigwflqﬂLia‘L!i'NLLazf\]mlﬂ

YDIFIALAT

UYBNAINEIBUIT AL AN LILAINTIBUFUNUSTLUINNTOUT 19V UL UATITNAITOUT19A
dusundanisiusnglunaiseauivesdgiluaunldesuigliluiden 3.3 lnsaniznisden

ANUEUTUSSE NI ULBU (Body-to-body) agvilvidaauanunsaduiululdegasuauain

mMafamefedeiulaziu wirssunssudeslns adantadslawandiiuiaiasasiusyaulgm

%2 ¢ —, Goth [Z°X ], p.1za.
%% yoru (X)) wlalanvaau wienasdu

*19#d3, Ins parndeila, wih 145.



120

[V

ns@euse (Sync) Augdu wiuldannsisazasnddinuandiiiuirnuiaiulandes T

Y

A

suilugziofluFesduses “Au” Nfusziusliusseeimdnnensvenededin gxiefenduey
ag19lanLAenlut U iaufutluraselusasduEses “dndaila” iawmnadluosdu

K « ' = a « I A S Ay a Y = o o !
L3N AU LLagugwaﬁJiuLiaanLiaq 51N 1/”5]']\1@@\1LN%QJ]WU']ﬂU{jQJIW’]EU@Q@uLENLWENa’]‘WQ 811

(% v

Imssunssudninausbigeruiuinfmazasvar lduluiazasfiliujduiusivdsnuseudig

v ¢

wiinsensiuenivaasdiveasaiuandiiiuegadaauinigldufduiusiudle endredgialuain
ussened “usssnalusalndevainliamnungnnaiuog 9@ snuRsIuniidevaiied

lusTuggunisdaierdunismsunssuin dunusunisdendoulagaseunsiveyinend

(-

91YYINTIUETIVUTLAWA [.]7* Fauandliiiufnnulanieiveisg wazassaunssudainaue

Panuduiusvewisgfiduiisruduiusiaufudangy aunluneuauveusesgusewusld

U

UTTYIHIT “150 (IM%I‘H%) ﬂé}UQJ’]LﬂUﬂULaNﬁlﬁﬁaﬂﬁﬂLLNN&I LLE‘%Liﬂﬁﬁi?ﬂﬂuﬁiﬂﬂaaﬂLaUIUﬂua%ﬁ/ﬂﬁ

7% Fauandliiiuinfuddndivasluslugazgninauenaen

wendneiululnendlaweeuinsiainu

Rasordusnasasieaezlas duRusUNI9E 1R N ULaL U WARDUAUVDITRINLARIlILITILEY

AYUBENVIAVDIFIBNVIIAD

a

1Y9NANNTUNAUD TALTAUAIUNINAULANLAEIVDIAIAE AR AILAT NAaTFNTLaLT DY

= g [

Y9315300n 350309 LA dulRAudensiiufduiusvesiaz asiudsausoudradudiu Tny

[
o o (Y]

4 X i = S A o & v
ssunssusesiliiniiaueruguneIyanail 1 Mlan3esaInyutesvesitazasiiundn 8nnsd
I & < B & ~ [ dl' LY YA v = ! ad v ! v v
wissessmuniuSesdunnnounnaliseilieaiy {adedawesinaismadwandilaasiou
Widuanis “n” (Trap) agludinuvedaanainnsussesusiseaslumumnnsaluagia

Yosnuesiilinmsdensenugdu i liiuyuuesvestaeniisssgiafes Fanmsiauenmualiin

Y

1% o { o 1 =

suidunsussenensenaisnisiansesdiudnaveliiuidymedrmiafidngnnaidluden

4 (% [

a v A = LY o ! = ¢ v . e
adululagtumelynisesanuduiussenitaiaunywdaieiuludeny (A crisis in human

= a v oA

relations) Fadugaisuduniildgnsiintuvestgueing q TudwudUuauiivwilduinaznanedu

9 Y

> |Saafeniu., i 20.

% Saufeniy, vt 372.



121

Ugunusedinielulszivea 1wy a1vginssuinelagenisu n1sandaeny dn® sAlalus”™

RY)

IANTTU VU U0 “BAmz” (jime)” 1 Uuau'®

agdlsinuassanssusesillauandiiuinnmsssngaiiuandymmaniladenisnduly

U

a | o vl v O A ! a = Y aw Y
Lm@ﬂm@ﬂu@&@u I@EJ’JiiﬂJﬂiﬁll‘lﬂ‘UiiﬁﬂﬂmaaﬂmqL'ﬁ@\‘n’]LLmN'ﬁIugﬂLmuauagliﬂﬁaﬂwuﬁﬂUﬂ‘U'iaU

=Sfa 1

AL IAISENE 1NN eNReiuRBueguldannsiee ludidluinnedndnneu

wiszAndnanlu “audssanieniu” uigaveseiliausaweudotunliinggnanssny

a A '

nuiawratudalannefaigydefianiludinsdmaauislagiu egnalstauluneuineues

Fes lslugladndulalaladugdu Aewselaweudoiuuendingaydeianluguiediu Inelus

'
1 =

Te7sunilaifld NeAnuITdIduAITIRAYiU

o

Tuglanafuusn@ion “vslnuaigusazilan

o £

2/ 1 3 !
@mi‘mmnmm...mmmmﬂiummm

q

o A Y o 1% 1Y) 3 o A '
qlﬁ]ﬂ‘UWﬁ’nlﬂLiS‘Uﬁ@ﬂLLa'ﬂ . QuLENﬂ‘VlzLaWH‘UW?{nE)Q

[.
witloudw. AlllWasenas.. Ae duliesLsaeInNkanIAuduMSItiuan ALvntuee” ot §adu

q

[

asswsnludesilusluzveunyanefuidukazidunsiusniiisenanfeiandivesnuiededis

ay

nsalnsan Anduluges “uda” MsenereuUntasesnuferiuiianvesnued dladliandisug

Fandanniiselananefivugndiiug guseiuslaesurefeiniiveddaslugi

HBHEBOLZL 21D Z H 2 7-IREET (hig) MrSHEEZFEL T
WB X o, M EEINTHE T Ao,

ML IERNZ RS b ()

HEFOMIZ, PV IARBOEOLDE o, FREHE-oT. FILELE
%, ROBHHE, MIAETFLCEEZ7ZT5,

" fiindln (NEET) ge3n91n “Not in education, employment or training” Ti3annguaufiagluanizdnany emuannengussana 15 8129 Y
TnedgmainandulgmingedrmilwednudUuidilinsuamaiuidaudiniznsaisauaainiaainnnziues saneasugiaves
Fpugluivhlieunduvaiuas “nistrdhgiedive” wsgliosniunsy uarliseuyniinnuesiussuuasugiowdli@ineglnenisiiau
evgldnienidemuiaddiegsenlluwsiag u (Magdalena Osumi, "Oecd Urges Japan to Boost Social Services for Young People, Curb
Ranks of Neets," The Japan Times 2017.)

®dri “galalus” (512 HE D) uddldiZennquaniideiueseguiluiouazlaiuanlannieuendussesiiafaseduuiunit 6 weutuld

o da @ R - o i ey o 4 o a o 2 G 4 oa

wiefiendndungy “Shutin” Fsawmvesnisifadgmiindnfdilinsudamumieutunduin widhdmnmsunaulianuiuiniaannisgn

e Tandsrusnniiuluauiaanuinninauasdnvanueseenainlannieuen enfiegisunsauingteuintauwnudinivewinelilinsg

S

fosniseuausmuAaniesaseund Uz amsaiiilsudsuiiiteides aeuiuminededs fuunsifunuasiiounaniia udilel
annsavhnaueuiananlansdniimuesey livszauanudusalunsld@iawasndinsgndaduanaismvssyaranisuenisdedia esaguluios
LLazﬁM’]ﬂmﬂiaﬂﬂﬂauaﬂaéﬂdéul,%ﬂ (William Kremer and Claudia Hammond, "Hikikomori: Why Are So Many Japanese Men Refusing to
Leave Their Rooms?," BBC News 2013.)

* Huzmnesdgmmsnduundsiululsasussnguusuniifiignnduundsazénelsasounivieshine

190 Balmain, Introduction to Japanese Horror Film, p.168.

10110883, Ins padndade, wih 370.



122

B bEFT, 9 —FE, WMoF%2IELE B2, EEF o7, iicizo
PATELEANDB RS L, EXHOEIICATCE, o TFIZFodh
LEtn s, 102

Tsluzegluannlizaseusddag wilounen

a '

FUUODNNNTN [..] Un

]

wuriumileuiuidmneslsegusignidesseutanavaulilagu [.]
“tenfinwz weruduiily dtunuaziasug...” [.]
nsuitwedislusfudsSeu numbuiuiuindeldiiowse udsefddesls
fusrwdesasly
annBuutundnaandadalafiosednualiuna quilleuinseaylad

Bewseinsiuld dadlaveusenmuivtnvaanseidililmdsuassliiusiaaaun

Fornudsiuuanslifinuauzvedaslugimisuiuldsunsuanuassainanuidnadmues

<a

vnegfiegludalanndunannundmnldneiuuendindeianlvwuieiu lnglusslead

na17i1 “lsluredluannligaseausdda wilounenigaaeenanse” luduadulddri “ji

F Y

£ Fawdaledn “Absentmindedness” %38 “Peace of mind” Fawanalimiiuinieluslugd

s v U a

Ufduiusivgnivssaunsalluiinmilowse wosdnmileuduiigmidnladeisemdaey Juiln

' '
o £ a A

Tslurdananladuafusnudsmnldneiuugndd snvaedinarifudaihliuslusuandsan
frazasdu 1 ludes lnslangdndadidauiaauesesnaingdues1sduds audaildnanni
“Fosfoulnairoidinainidedrondalanuldogiaue uwuiinismane sgrsaynauuiuiion
$2uties nieindynsusvduivyaaaluaseuaialdaiunsarinld dmsunuudndewani
Wisuailoudssiilsldlddnrivesnduingfiguliings 1% Fadussensvesdndauansliiiiuiniem
Jushazasiufiasmaiendetugdu Insneusuveaiedlstinausliiuiinisnsyyiive sdndill
ihlugmseonvienumgaiule 9 uslunsdlvedlaslusAeiselddonsoriuugndd uasiinlugns
vgaviuanuInualudsle fednuvaedinandelifufunAniifendt Self-transcendence iy

nsweudeiuneusniielmdrfsngluvesnuesiazirlydgnmsiivlaludldndygyiulagas

a 1 = C %
aSungag1eazdnluidedialy

102 72— Goth [Z'X ] £ D& (HA: f)1137JE, 2002,2005), pp.240-41.
19310883, Ins Aadndade, win 370-71.

0% Saaiieniiu., with 115.



123

3.7.2 N15N12V1UVBULUAVBIAINY

LUIRAMIIBEAIN “ANSANTNUAUVBULINVBIFIAU” %158ANN Self-transcendence @oAu

= “ ” . d‘ =]
PU18T9ANNAINNTIUNT “Vne” YBUIRVBINULEY (Self-boundaries) MuUANILLAT 5A (Pamela

o

Reed) funausuufndnanlaesuiglii

This awareness (Self-transcendence) may be experienced through altered states
of consciousness, but more often it is found in everyday practices in reaching
deeper within the self and reaching out to others, to nature, to one’s God, or
other sources of transcendence. Self-transcendence embodies experiences that
connect rather than separate a person from self, others, and the environment.
It is a concept that enables description and study of the nature of human

pandimensionality within everyday and personal contexts of living.'%
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[...]1 Thus, Derrida claims, ‘the question is no longer one of knowing if it is “good”
to eat the other, or if the other is “good” to eat, nor of knowing which other’,
because if we always already cannibalise the other, then ‘one eats him
regardless and lets oneself be eaten by him’ (Derrida 1991, 114). Given this, the
ethical question for Derrida is not ‘should one eat or not eat, eat this and not
that, the living or nonliving, man or animal, but since one must eat in any case
... how for goodness sake should one eat well (bien manger)?’ (Derrida 1991,
115) That is, if we always already symbolically cannibalise the other, then how

do we do this responsibly?*
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142

(Y] 4

Wed wiseudunishufudenllenywdluddydnualuuy “Sullntou” nunefauenainiuuda
Aossaniseuiuarlvidninesie

¥

Aresutedrsdunanaliiuiinisauiudenlonuudludedydnwaliludiunilsves

9

o w !

“Intercorporeality” #aA1fena1Inu1efsUfduNusTenI10saus19vaunuiviinienis

e

Y = ] ~

d' Ve v ) ' .:4' A & waA = &
Lﬂa@u‘lﬂ']LLagﬂquEaﬂaNNasﬂaﬂLi@uiq\‘iz\!@u EJﬂmEJEJNLUmVILiWMTJLNEJLMuQEJum? VIBYULUBLNAU
v 6 U =l 1

Faudu Wudu nanldindudieduesirnuduiusseninadeusimweusiuddunfiujisee
U

¥y

3

Aunariu® feuurfn “Embody” AunulrAanilsves Intercorporeality M0 931
UsuiaeugusdnlulumuussounnieussAunnuadizous9uemuLedsieduan o el
v a A v % Qv Y o a oAd ' o ] « y HB = &

fudinuesiainis swluisidhiuandens 9 ysueninitousiweas “asae” 1u Jadu
711983A137 “Embody” Aanissausauynagiadiundudiunilsvesiag Jedszaunisalvenis

Embody ldireiintuainyanaauiier iszisssusuilasusousiavaaslunuainuduiug

¥ '
A I

vosusfuuiumsdsnnsuansmmanvane fuluusegiudl wiloutunsiuiudendouywd
Tudsddnvalnuiivasaneduieinsldle “Ausgrslamian” (We do not eat in isolation)
wennedaiisufusiuseuirananduiugBudunduduniaonswassfigngduniy
Audnlududrunisveaanagnaonna nanldi msiiudenideuywsludedydnvaliAntuld
deisoglundudsausiumsujduiusfvameusnvest wazisAeziasundaslumudsiiin
“nduAy” W wnfneing 9 Reafunistufuuyedldgniiausluiidizessuduia 7 1 Tnefide

LAATILVDE19ALLDYA UNBUAS

4.3 USLAALSBUITI9HIUNIEI8AN

UBN9IINDIMTUATNIIAULEINTYNTTBsmBImTofTond1 “nsuilaasinumaanm”
(Visual consumption) Aludnuaznisuilaregemiliungludsmudagtuuiu Ssnnsuslaa
shuynsaentneuReuimsteses g madhsy masosslUiinmsviondies nsuiug
Audneng q nssura Mavesduwmesiauardnumrdy 4 Snunninefiiedestuaiean vilinns
wlarludnuvariiiotesiurunmissansng q salluiamsdud® naaléiinsuilaama
anemiAntunaunwimualasiomylugaiinwludedineamdslisuauieuegiemnn fe
Wi memsaui anuTsnuinssisnmdneaivestamuiddnmenndugudnarsarmaula

agramilsludennadslnil uagiinsnaraguvunilannniauidurindufegusgiuaeunugn

** Shogo Tanake, "Intercorporeality as a Theory of Social Cognition," Theory & Psychology 25(4) (2015): p.462.
* Jonathan E.Schroeder, Visual Consumption (London and New York: Routledge, 2002), p.3.



143

amdnvalvesduiaugiull lnednvagdindaliusngluiausssusiaruvessemagdueg
NIEALNNNEA LuAdaldend (Mark MacWilliams) Taesuelilunisdeises Japanese Visual

Culture: Explorations in the World of Manga and Anime 1djuadielnsimiloudu “dianuna

o dl'

N15UTI8N8” N TEY1vuieslddinlunsay Julaesusisessnaniige 4 anunang lavan uas

Insiied suludesdonnudrviuninuneainglnsaldidanseiind dtanuuuilisendnegiein
“Image world” iwszdeutasuvesdyunaredidnndnnindiuiuumena laudnasiluninain
adon13AU (Manga) ¥38n15AUNIRNEA1NA0A1Y 9 (Anime) Feaudoudzuazetiuzvesgyu

Liledeuanizlulsemayintunsidadunaulalusilan®

' =3 Y a W ' = o A . i &,
’EJEJ’NVLiﬂ@]’]lILLﬂallLll’e]ﬂfﬂ@ﬁ‘U’]EJ’NﬁﬂHm%@UWQMUQWUi’]ﬂQIUﬁQWN 9 SU%]QZLJ,I!NIEJ’J’]‘i]gLIJu

4

fingans wilsdeiun viensau Aenistauenimiseusisveunandgs Fedndululingansdmsu

nauieuindgs nwmaiazdelundvesmsduasunisuilaaldiresduluduuwdu 0mns n1s

'
a

viouie Tavenasedld viieinTasdiend uia nvesimgauvarilulingansdmiugueazgnly

~ a ' Y a A & a a 9] A aa o« . " a Y
L‘W@ﬂrlicU'ﬁIﬂﬂaEJ’NLLWQiQﬂ@Q%LUanWQﬂQ@QN@Q MIBNLILNIN ObJect of the gaze” WWUBUNU

o

nouivedansn Tald (Laura Mulvey) Ntdesungliluunauizes “Visual pleasure and narrative

[
g % 1 =

cinema” tAgnfiu “n15903ues” (Gaze) MUsInglunneuns Melldaddlanantanuiisnalad
WAnTuA1NN19909009TIAR18AULUIAAYEITNYUA WSoua (Sigmund Freud) theafy

“Scopophilia” Mnefsnislasuannuiianelaainnisdeswss Inen1sdeanesduluwinialuns

= ¥ IS

! val % & v 4 = Y] ] v oo a 1%
a@ﬂmﬂqﬂaﬂawgﬂf\]aﬂl,w3']3LUUﬂqiaﬂiﬂuﬁﬂaﬂa’]EJLUULWHQ?@ﬂWﬂﬂT\]BQNQ\?LM@J@UﬂUWﬂJa')Eﬂ@

9 Y

[ 1

asunginseswendunisuanssuameduiunsggdewendugnsevihnfisunalunisdily

= v

AYUANATEUATENNTIgNTDIWDY wazaniTigndesuastinaneluiieaing Feduungdeaewindu

q

wAveazdngnieanesdruanndunandga® uenainddmunmendgaingninausluwiindu

[

nonamadmsuiiazastusesasvunaye Fslunenssiududaidlaesurgdnnavie lu

7

anunsanurenisgnilinluingmaneld® wazdngninausludnvauziuansslyanmends
wsrdudfazasmarglunmeunsizgninaueidinnuifgausesduludeindudaasi
fisnunslunismuausessidulumuiinuesdonts aurhbidsuinanuidnesindalesmuies

fudazAsaanannndgnitaueludedlsin

" Mark W. Macwilliams, "Introduction,” in Japanese Visual Culture: Explorations in the World of Manga and Anime, East Gate Book
(London: M.E.Sharpe, 2008), p.3.
* Laura Mulvey, "Visual Pleasure and Narrative Cinema," Screen 16.3 Autumn (1975).

* Ibid.



144

atalsfinuiilud lewead (Timothy lles) léadunelflunilsdoidea The Crisis of Identity
in Contemporary Japanese Film: Personal, Cultural, National 1nfudlanuvesiaiglananais
Snwaigsng q arilunmeunivesussmansinilnseniznieunseoadnlutisasaddngy
1930 fadszana 1940 urdnwagdananiliusnglunmeunsveslsluasduuiu lnglowad
oSune I meunsnguuusniigniludguenisuansayd (Kabuki) Tnsayadiduiuiasnain
nsuandlulssagasuuudafuesduiiidedodusiuandunsenman wiswudsnieduedinis
N1TRARISUINNUNTINGS waznsldfarasyiswanududazasndeiiiondt “ouuning”

(onnagata) uansanasadnauenulundgldfnindnds Fanslddasasmenanaundgdlu

a v = o a A . o a6 = Y '
ATUNARTYABINULUIARNLIB Visual pteasure VBDINAIY mwiawaa“lmanm

[...] Kabuki thus served as a source of ‘visual pleasure’ for an audience already
understood to be male. Growing forth from a conception of the performing arts
as part of the ‘male domain’ which had within them the ability to present an
essentialised male fantasy of the ‘feminine’, therefore, the history of Japan’s
cinema and its coding of ‘woman’ as an object of the male gaze coincides with

that of Hollywood film.*

nanfemsausunumvssnavdslemamoamdundeannniumavgadunsiiaue
wandgeanyuuesweanae ndeutunsiiauemenguduingd miunisdeuesweaen
wuuiwanglunmeunsseadyn nanldidevesdiuivsnguuianiianundrondstuiuiin
Visual pleasure ¥84011301 Inglatoadlaesurginfuduuifnnisiosnsuuunaglunneuns
yosuaziandliifiunisanveusiung unuinuasiinuresiazads uilunwguniuadod
Ialdmadianisanevilumsiiausliiudianuminienludesuessniniasasvisuas nis
i’

a %

niildesugliudsdusiziulandelulsswadduusnguunfafianuadiendsiu
wurfnludszimasiusni n1suslaanisatganiuneasailigdnwusiisendn “Mediated
voyeurism” wngfsnisusudsulineganateiluded “vewdiuld” saudsnmidspunesi

JuenuReunivseliuines nanldilufieslsiignladweusuladndelvaumieuduns “weu

40 Timothy Iles, "Problems of Communication, Identity, And gendered Social Construction in Contemporary Japanese cinema: The Look
and the Voice " in The Crisis of Identity in Contemporay Japanese Film: Personal, Cultural, National (Leiden and Boston: Library of
Congress, 2008), p.63.

! bid., p.54.



145

' ' '
a ' a 1 =2 1

we” (Voyeur) 1inludamndannegrauaziandanaiduluanuduifisednmiiiig “aa” 9

9

'
=

yarnvateliinazdulngiieml asufiawes Insdny dnelawmun nanfedsnianuedinbiivansay

Y

= oA = ::1 a vy o o oA
V389U1A1TBENTBUNA AIUTULTY ANUANY 18 Beluediamegnundnld ndugniiaussiuie
agalamelutagiu® nmsdnauenmvesdinegnunlaliuiiilunisuansiiiuausieans

vaalalaniidesnisaziUalusuazidameyndsedrsluiiunaisisae lnen1silame “aelu” d

[ YY)

“meuen” danuddydmivdiauglu Weswnaudgdulinnuddgyiuunuimvesmuiodlunu

]

| a a " a & 1 & A =
GEHRRRI L"Uumimﬂuiy‘tjuimﬂaﬂLLﬁmmmﬂ(ﬂL‘VmE]EJNmiﬁiﬂmﬂu’ﬂuwuwmﬁﬁmz RN 9

° a a 1y " I & a = o & 4 v A @
aqﬂqiﬂuqlﬁuaﬁﬂﬂag ﬂﬂﬁﬂ‘u 11]'3']3]3LUUQQ’]NﬂﬂﬁiaﬂQ’]M@aﬂﬂ'ﬁluwumaqﬁqimgiﬂ Na1IABDUN

32 155N53 waznmeunsdviurudUuliouaiioududu “nun” nilddidaszuazaiunse

¥ '
=] a

Wawe "aelu” assyanaluiiuiiaisisazla® wuafindinaiedieadsdulssiiusges

'
a VYa o

Pathological public sphere nufiFAselaesursluluung 2 Tndunsdaweliiu “aelu” ves

a

ypAageng “nieuen” dunigludindiinuneduninla wiedunasainuludiudafign

Y
¥

Uanudsyeangiiuiiansisaesiudesns 9

o

Tuwindanislaweliiuynegrudunisiniasesnnfdnezgnlads Undeu wieidu

Y

1Y) a | a | = @ = a o8 v < A
AnuduIUnmeeandasisay uwilusnuinisiildunisioanuduasanyilinaiedude e
Tugsunslssnniivausisassnisituanuduasilaiinisiosess it uasauvinliwiiou

azAs n133ma1N gl waztauedatenIvefyy Vi lmslasuriiseesTindulnaiaan

¥

N 1Y) N a vl & a o a ' =< qq v N2 ! v Y
MIBUINATD Wi@u’]aujﬁ]sﬁ']umﬂW'WIIGUENQQULUanUULWQ@ﬂ'NWHQ ﬂ?ﬁ]LWWu%Nﬂa']’ﬂﬂTﬁ!ﬂﬂﬁ]ﬁ!Uu

q

Jugevas “Phallic eye” lnerilluwindsiosnisiiuliviudinuignannudulansulaemuaued

=

Dudunnwseiidenda “Phallic symbolic order” wiludnuinilssisanisdeineatagtuduen

dpudamgliiiusossufefunmegudnininuazisasifeifiuanusulstegmsslunsan

' v
o a a =

alloufuatemndeswadlanzanealluluynisessn Bnedmdninuazatgdrdaunaiiled

¥ '
< o a

nagalasfuIdruidnitlimene n1sdeweddugaiidsinfeitesiunisueuusiuaznisan

AaAasiauas Belundnidu Phallic eye Sedefiansdeuasiiinlumenisiaisdamsiznis

=

JowpsfinzganzanldlunnZondunisusmundfidniia ldmunzay undafes wasihdamaitu

%2 sensational Pleasures in Cinema, Literature and Visual Culture: The Phallic Eye, (Basingstoke: Palgrave Macmillan, 2014), p.1.
* Clammer, Contemporary Urban Japan: A Sociology of Consumption, p.161.

% Sensational Pleasures in Cinema, Literature and Visual Culture: The Phallic Eye, p.2.



146

' '
a A o 1

UNAUDUUIT UT0TS8NIT “sur scene” ADNIVDINDINABINISLIUNDIAEINaNnavTuTagaulid

Y

| & a a v a a ada o v g5
AUNINUUAINUIVHLLYEY TUNYT FINLAMULAINTIUAY

7% Aodsantagiudu

anwaurainadudufinivesd1in “Voyeuristic consumption
o A ) 1Y % Aa a o Y oA
depuianlumenisdewesniinnumegneas NN NINEITRUTOLNALAZAIINTULSS
2819 59LURTIN wagneneulamelsoesnaldvunzan tazuisunieanis o lnonad ealisy
(Clay Calvert) lananililumisdeides Voyeur Nation: Media, Privacy, and Peering in Modern

Culture TIN1suevdpsmeaudslutagiuligninesnidu 4 Ussinvlngiieduliun

e Video Vérité Voyeurism A131 “Vérité” vmunefianinanduass delunisiiuesueskiuie

I

UsztaniiTadunisusudesuasiiudsussianulauoninuass iennusinglude
Uszianilaglifinnsdamsaunouarai liflun wazidumnnisaliliiniua3@gnndes
Fledelild amAunmngludedssianiiFadnifeiiuuraaignatglilaelisslansely

a

atinsla TnoAalisvendiogn91an1s “Buadn” F9ne1903iUn1sNABITYINTILRN 9

¥oi1maud (Cops) Niiniausnmman1salinsiadusalanuauiigainnaedlusosuns

[ [

WieNINNNINR 1T INTINTIneRnnasasUalalaetedy Jeanwuzanalmilounu
JunsueuuesnsiinervgyinssuainiiudivinglnauazUaendemsizduusuruegluiug

drudvinutad waztdunisSursuieanuduiadundnmsizsienisusennilale

[

ULAUETEO I TENIIND VY INTINNMAITUBHOEUADE LA

' v
a =

e Reconstruction Voyeurism vinefisnistinugnisaifiiintuaienyingndnass vievinls
wansalguinilufieoisuainuidnuiseiannniny ssnyssianusniitmgnisel
sanaeaslagliiinsuiudeuls q Tnanaisvldeduiednvasnisweutesesde
Ussianiwdloufumaneugmazdsuannsosusumnevessulaglisududond g
\Reaselaonse®

o TellAW/Show-All Voyeurism douszamiliinasifusienstnsien] ﬂ?%ﬁ%@ﬁﬁﬂﬁﬂiﬁ%ﬁliu

£

swmw‘%aggﬂé’umwmﬂlﬁ Wilafiavidnsusienmswinladnundusenlnmeisees1ives

a

puledliUde Wy MsllameFassanelnuianssuniana (Prurient or titillating facts)

“ Ibid., p.4.

% K Jones, "Performing Psychopathology : Crime Scene Photography, Forensic Aesthetics, and Performative Knowledge in the
Contemporary Serial Killer Narrative," p.113.

o Clay Calvert, Voyeur Nation: Media, Privacy, and Peering in Modern Culture (Boulder, Colorado: Westview Press, 2000), p.7.



147

= & A ! Y X Yo v 1 Yo - Y] o !
"?NLUULﬁﬁ]QaUuWFJN’]ﬂSUENEJﬁ’Jlﬁ']EJﬂ’]{LWﬂUQmQJW’NUqNVLW'ﬁUﬁQ LWUAY PIaNBULAINET

inlgaulasuauduieainn1slnmei3ee5T3nduiveddusondiiansisue lag

a

AKaUaIEMTITBIMaIU U SaTRs s 0sdeavsI a1 IR ITElAnaEednedun
2 oA &
wWunsiaunaNudaUITIANU

e Sexual voyeurism nH18flan1sievNasigItesiusaanadundn Inawmaisnlaasune

¥
@

Tdnnertesiunisoendedin nslameliiuianssumanaluzuuuunng o wazdes

WNepsiuFousaeEngniowes elasuanuieununaviewasnas Inen1mveEi

gnihunmeunseraazdvegiiulanazdignueusnie Aty Sexual voyeurism luninilsaz

Y Y

WNendesiumagiveugniesuat n3eiisendn “Exhibitionist” wazdIuuINAITLOULDY

o o

wuiliinifegidesiunisiinesuaimanaiuingrienisenin “Fetishism”

watdsnlaesureinamiusingludensnmisasiadeulmenvavgnineglunisueunesuinnis
wilsUszunn viioenvaslilidnegludssiamlaludussinniliedusnaefduls wiiaduszunnd
snusngludenindian TnedunaluladinmsimundmvilvinnwinlsheilifvuUssauiunis

wounewudslugUuuulmidadianuvainratowazgnarrnudududivesignueunesunndu
ey 9 Bsludagiumaisensieadaianaleiniiauenueinauinveadunas iy

& &

Fossiauadugetuiisegnamils enfleg1esienisisesnarantananaslutnadunisnas e

' o
N o w [V

nauAufimdsgnlaniu gndu wiegniisiaaeuline wiemaseglugisidun (usu dsluns
auedlideglugluuulafaudsduaislunagnuesinduanuiaunfiuisedimiadueinistae
lutlagiundunszdnnszatsuazunsuatsluludiauriunsdiausvesde auinlu Mediated
. o 14 % 1 [ a aa 1 5 a’" [ .
voyeurism ¥i1lin1sweunathilignuesinduainuiaunfdnsely Melinudnuwae Visual
consumption A9 9 Aldesurgludrsiulausingaudseinuseadsusislunmeunsizouaady

A aa s = A & X vaw a ¢ = o

gan A Q?Z?LLagﬂrﬁ%uwaﬂﬂgé?fﬂlﬁﬁﬂa'ﬁlﬂﬁ]gﬁLﬂiqgﬁaﬂq\?agLaﬁJWGLUﬂ’]U%aﬂ
a ¢
UNIAAINSK

[

4.4 \SevdedSdguiiuia

Q)
~

¥
v a

F3dguiduia U 1 Aviavun 13 ou (Episode) 9na18asualnsandnsy 2013 Tnadid

fHaNaIuALATISBIkATAaEATUNINWITE8ve N d wessa (Thomas Harris) ianeisaaliin

J a

i uSesawiin luiseusesgiuiinaulan (Hannibal, 2001) wiewsesnnidna1uie lasdiazas

'
=

wanvesdsdaeda inswau (Will Graham) Fuduensdasuieriunsiinsizingfinssuannseg



148

fuvAngdeasuimiiientle Tuillesmoudla (Quantico) f51ie%3iile (Virginia) Junseis
Wanthilendlouda aseanloda (Jack Crawford) veliialusagluafainnssuiiesainiuni
AuEnsatuns “lustndds” (Psychological profiling) ﬁl:imﬁauiﬁu Aonsluadlaensitnly
TuaouiAamauazasunumiaueduenans emeeziuimeuiamaenanshadati fe
aslnog uardiussgelalalunisdews uindsaniiviinisuaiinazlusindasennds Faisuan
omsvasuLarinnfnangauesuAamilousananniuly uiadwededlinennessui
U8 1aAmes (Hannibal Lecter) snvaglunsdund ieflazliiuntisdumgeinisvesialugius
FIaunnd wazldanuansaluaaaziureavilunistisluailiime Janasdulivnadanuiuia e
Pefuluaivesats deduiviafinnuidnaulaluisTusliddsvesiauazansununisesily

dﬁl v
LUBDNUEAN

a

lupdusnyguliviawazialanuiu suduialiasudgeanauniazdnainliadieiu

a0 A i ) -

ARgsellasfilaidsdvey Wisdunisvenliliiaifiaannnsdinss sudleduaflauievazdu

Do

AUSIUAITILILILNLSA LaAU FoUd (Garret Jacob Hobbs) 19 sufiviandulnsluifeuaaud

neuiiavziluduinl seudiadnaulatinpesinnsseuasiiovdignanvesnuesiuiteding

a

80U (Abigail Hobbs) uadadeuniSaaudedinuasdisadinalila ndainidiunisa Jaiia

v
a | o

anuddnAnuagseanssvelinalduunsugsssudannanauilildvinasediaunnaenviedsd

wsgladdnivaneduiusiuinanauil wileuduinsedugnanivenw1ass o auduiiviaseniin

[

a1 < « ” a U A v v ¥ ! Y2 Aa a
a1nuuIndu Surrogate daughter” 983738 LLaS‘eﬂ‘u‘UU’]aL@Qﬂ‘lﬂL’ﬁLLﬁ‘N’J’]@‘UL@QEaﬂN(ﬂﬁ]’]ﬂﬂWUEN

wnismaneensueinaduynsygsssuuiy Maesauiagieiuguasinassninsfisennsnuism

a o

aglulsmenuia warndsnnafunide sufiuianlinarennduiswwnddiuiliiuia vihldsewing

v
a (% A ' (9

MmFeesnladniuly sudvialdnaredudusnwiliduiansluiesdiudnazisonfsaiuad

A [

21An35UANN q Alamdeduluvngiu lurugiRvrfulsmasduiduianlinunuuisegiaiie
! Ya a1 a o a sa a = a I3 3 ¢
doaslmiafnitaueasudeaiannslusuddanniiuly ddaesignaunievewniin geud

AUMADNUADUIATFUARRI 9 UARIIPIULDIIUFDARTS

ludSdusazmauuanainazianliiiuisnfgesrals q ARLa? wdawariadaneneuniudu

2aNINgNISENdT “wex waiin 3Uies” (the Chesapeake Ripper) Fudusnansseiiiods

Y v
o [ o

aspuaeguazdnambailussegsyminaliiagidduaiduey lngannnfiviags

1M89518999NE?
I3 A A a & & & ) A A v )
Juwmtovetney weiin SUesfeynastanansseiazainionniadluresmioeanlumenis

9819 uarfidAgyAeanansseiinsaniiousmaulueinvewiea Fuiaiwainey weiin 3U

wWoesAeduliurainesnnssuduievlueTudiureumdauI oSy 9 a1uaeins lag



149

=~

lugneunaseidladanansluandusnudiienmdauiniinenmesieiua Aiew (Dr.Abel
Gideon) lénennddnuwarmiioutuney waniin SUWedtu devarsdiniddmiuaulafuaii
wazAniansTuananssulnaiiousedlauds wilumusswdfiiouldneafinssdosnish
Tnaftuimey weniin SUlesmase wavdatnsivluiuiinfmeuldldwey werfin SUwesudnns
nsgvhwefiieuenaszylinannleanuiumey weiin SUWesiase Jatuudaenanuliiie
wmnnlUeiumes waniin SUWesudlusswinsiugoununsuasnisdeaiwesduiiuiari

inawlasulununisanasuvesudmalivneigaideuldnuiviuiualaemasazuialig

Y &

Tuvransaseninanduad Jalaiuninvasurewniisa gaudnnnglundlrauuiasan
a 1 |- @ o o A =1 a = U a al 1
JupuinisIauednastdunniSawazinaaneiinuinreatnamloununauinanwsn wazlugig

A fal & A a a Yo = & a 1 Y |
nasdsdiuasamiunineinsazeiulaglisin vssluusasundumauudimuinnuesly
Usngeregnuiiang q lnendnldlddnunluiuuldesnals Jadufneinsinndnawasninnun
o 1 v a P X ' Sh o\ A 1Yo & oa A ) a &

ndIeNgaudInuesIranTuIfenfsiireiladlaglisii Fednuindunnianfenuioza

A o a

- o < | & N o Vo e a | va o =
Hodamsatnawmilaudunnsm tagluszuinatududuianlabiaiusnuiiasg19lnadnlaeying

wileufunegutesnwoINITHAUNAYRRYT kikTUaYIIoNInegeugas aulunewring
Sesduilunaliafandngiudasuuaziesessesunegeliluduvedia welivnauiednitiald
doaRanmsiinereulusinddunnifuldavasiiedmlonansselunitimas uazdafideiuiu

a |

wsglunownevesdSdiimuiuniuareanieulunvesedinassnin l13sAnlnueenelinauas

[

Ausednluudmiiouiuunsafdesnisasyiuuutuivedinaunaen adsgndsialuiiaisanad

wivanguinuludiuvesainliaianuedeuaadads widseuniloananiidunulumdu

a = & & = - P
Tunaddluneuiuduyananuelasinian

Taldvelssuivanieludanuiidsmueddnuivetinaduadgarie Ssifotuves
unidn soud lnsslalldimdminauesmetinamfsamuiiuisiudiineslstusoly 1ands
weneuAMAziL UeBinle3oasn wazshnsluslndasdnass audunuiiduiivnafewnos e
fin SUedmatwuasfufedifomdsiinestsnisdwing 4 Tiynauiimuogislaidin Taddlas
feduduraududaiinuaiadmiinldidundaundilo Jadsgnivdeilgsanius nugae
madslugiuzanansaeiiies dauduiuiaffianelefinuesasnsaiflifialdnarofuyananiud

AULDIADINTLAELSD



150

4.5 (Sesdalaady aaw 7 938
Seuaady eon 7 §3adunmeunsiasiananissanssuduululedeniu lnesessn

lupsuusnifedtunewligviladsidanidssiuiisanuRaunfvesgnuievesnuiauazadlaasdan

v
g

Lgslsmeruaiiesneusiinmeaudnannduiiefiadiuiluiesiviaged maanuuEessnds

N A

aannlugalssieudsennimianaziantanglisenundtg1yl 13 (Hasumi Seiji) vieiiniseuly

v
[

Fuisenia1dn “e1giu” (Hasumin) esarnwnduyanainiind 1af wazaunis@inwiunain
WINeNaeesse wrsadundnuasliensniuieanndniSoulazifiousinay lneaneunsla
° v & =% o a = o ' I 9] Y v A ] g

dnauslirudgymdsinifalulsedsudseuldinazidunisingdedsy nsnauwnasiousingu
agesuusRuiidnSsuvsaullisenunlsuioy nsyndsenziatzdnnm uaslgmiagalaziiiani
wiadnSeungs Gaangilasumhmdnluunladymisie  auriuliegasuiu uwhisessndes 9

Uawmeliiiuinaglondeeglutuitwimilawasnunguediuimassun ey Ll (Mack the

a

knife) Budumadfeatuanansseiiied aunseiasessasuadudganuRaiiouwaz g unds

Ioa

WatniSeungauudnfiee (Yasuhara Miya) Ng1giigigliainnisgnasaunisaisasiiinniane

= o d

naunmasinegluazvenuiue s1gidesudvevenselagnunuuivedeld Fadudindesiu

o

naguaztniseunldveuanuanysaikuuiiulyvesegiiSuaunuanuasiunegrdusfinfeniu

LU

waantuegdNuUAmWER IR Suduannsweunulituvesiunasesau

wilalilugd sz lireuisnsigUnATeIRUUNIAEADNLALATVIOATNAIAUBE I TUKTIT

v 1%
a o

auagnaveuvlifine Ferinandeiifiaduwiliinisasudiunduadlulsusey angldiinns
wiawinfllimlsuSeuienssdenuuninlasazimaswenviuareey o landntniSeuuazasiy
fiazau lnegnsainduguifive nmsedmie vienmmilesnaindiu Tudralweswildfunudi

ASHBIBUINTIIAE (Kume Takeki) banauaulniseugieaunisuiuiiuigiglng (Maejima

ace 1

Misahiko) angfidslddeyadinaruievugauelivisinlunaaiiotuasseninaiunldaeaieiisy

q

Y a4 o o a °

emseyangrfuinFeulutunateay uavihllduselonilunisgmsendlnenaueuasies

‘v @ ~ o o g v ° = a | =
bLlIE ’]W'JﬂLSU']LU‘Uﬁ’Ju‘WUQ‘WW'ﬂVﬂqT@’]W§’N?’W]GUQQﬁ']sqlll,ﬂu‘lﬂaﬂrmiqlﬁu

(9

luneunasessenitsiangimasdaaninSeunidiundraiiaswesulaedaudy 819

flatindauludamauiiunseusginssemainunelaysiunonfsisaidotegaunis wignglisdn

nAeagyvemuesiigBumzanuaynidndulatnayii uazidiluifertesiuafiannnssusing

9 duliiduneunduandadgiiu ndsntuidladasduagaeulsasouisenuimiusndulunend

Y



151

[
U =2

119 9 Ywnsgliaunsassivauesndiddulilafudunnasidadesatoen wazunadnasds
Isaeuwitagiuiiedmsnsis dduisedldesureiengfiduduiiundausdnn lnennyeiidedn
WhlUluiosvasiawinouusnifosall Fadsaingnvisaaanuudiiuinauinfousessesuazyiniie

suladieasiasesitgnweiuwivieausedasiunuies

a o

v a ! a @ ° Y =
IumaumqﬂsﬂaﬂLiENaqsqmmqwaqﬂﬁ]uvl,maqﬂiqiﬂﬂ@]‘U\‘iﬂ’]iﬂ'ﬁg‘VHGUENWULENVL@E]ﬂC”]E]VLU"\N

o
v a Y 1

Andulaneafandmsnyau Fdutuiuindeunwidssdtuegnnauldegilsaiouiietieiuin

v 9

o

Nuingsans engddnhlulsiaunldduinteuuasynauieglsussuluiuluiesmeunivun

4 P o

NntudealingAuzilsusswiesnkasadanangiuUasuiiveldafelvaiue 1ies153a
= = ] @ = ] adda Y | d i
wfdlsaseudsnginaugndwnsvunmdewd sgiindiviawnanisiuasgnlanayuaioagly
L4 [ 1 A o a ! I A v a aa ¥ YV A !
Wesinag wnegrafsudniulumuunuuiusngitnSeusentinunlaaesny wazlalawmedn

aa v a = ay v 1 ° & « s &
g1yiiAennnsiiase luneuavveusatangilaveniinisnserieavidu “Uszasdvaanseiu
W17 winiseunilugesauiisentinnanniinisnszyivesangiiilufisaus “nssudunulmg

YO Wi
4.6 Sestiadaudyy
niguidesdufruiiiomeaudndaiudosnuiefuafanansmusoideddummunas
T lnefazasndnveadesfonnss Bo18 (R A) Jadutnduussdrandssaus
vils BowmdusuiudonnuseldsunsdwiGondaliluamaauaiussvanaiienansldatudu
onsdens lnszuadorivaundeluilinmmfonszauiiiidonudouin “Inwineifosims
atn” (Fv 277 — F o) ndsantusinyszuazayidluy qudi (7987 i) Aldauduadi
aunsevsrumulumevdaiauidandymihegivanansreideiladomamdedauduaurgnyulu
af “ennnssuinndlusdu” (Soiisa s #AFE) Tudunivsznaraiiintudiodou
nuausTuIn TasauieluadsanangndndulszmsTinmagldanmnssuinvdslngisvaoy
TuurasBurunalvg Famsdndudsnanldiliauiglddnaulawiunesindmelunnideieuiias

Tasulnwsems

1399515 UTRUINN T Y11y TENTIVINNTIVeRLBIUINIEINT (E) [Dunilly
9NYUVBIARRIANTIUAINGTT 1W1Tedasiunumdinsseindeenanntulunseudugnuie

Wesanengneddnidelangnnysediudnunyuegivaddig 4 auldinsiinalviuaseunss

(%

WzKananavinlinuasvatudusaladnaanaiduiinettedaensetuaudslunmsdu was

U

AosnsuiwAulifuauiemwsgddniinisdaduainulddusssuwinnagg dadusnansisldsi



152
Auzgnyusluisiiededlunfisduiiasy wazasiansemuileuteninuinlnyineiveus
azAufearlslinnAss

a o

¥171y32 9N uBeNIINN1TRARTUITSIInT581ve0v18199z T unilalunBoins g

@ Y ° vee 4 v N Y = = a o § » v o
yINsnATIIIziANiAnduiinietesiunsduaduiniiuly vinlvennysednaula
~ o w P =] = % Y v a -
9ONATUMINTTEMAZNIIEIEEINS Beluseninanduaiuanslanuiveyselaedaudauaziile

NIIVINVIAUTASUANUAATUUNUNTVDINULBIDDNTeARFUL NI BUNITU BT U 1Y TE

'
v

Junsdifivey NousenaumfinIseuazan e ved91LsHioRNLNITRINGTS IUNT2ITLUYIN

1%
v o

Y1714 IENTIVNBYURIETNERALIARAUNSLUTUR aansladedanaalnen 1iysedadusala
AULANAIATIIALUINAIY ndsantulavesadliitluzgueuiendeyaainlunsusinsinesnuili

A A o ' o o X o 4 o A
LW@W@UL@QQ%ImmﬂWWQﬂaWQWS LL@]@H@ﬂiﬂaUUﬁﬂgm%ﬂﬂElmmwmmﬂﬂULLazLaaﬂuNu iwaLdu

mavmeryse deseyividlanuniansiiusennysendavasiuildlusimsgenisuiaidu au

.:1' S 1a g Y o aa = 1 «:4' 1% ' XY
LJJE)lUWU‘VNﬂaﬂﬂim’mﬂﬂﬂwaﬂwﬂuzGlﬂaﬂmf\]’m(fmﬂauv}‘dnww%LﬂJWI‘LJWJEJi@‘Vl‘lJ

Y

waea1nn15deTineddluy 919452gn00n0eNI1NARDENN01T wiluIAkeUNTTY
duanulumudunfroseeaunduinssentugn uazanudeansiozuiuiilvituey aunseis
wrdunuenansulsauiinaseindogwsuussdaindendluida vielututusn waglanthnn
nufuidefusuifieldostunatuan wizuadendnliiignyseludgmaivesannnsou
Fovagduinldudenyseinainvidnass augnenansdudslilusiesuaslfaunuiionidaies
ponanties Tnssnmnsdissnsnsunuvasndelfiendoineisnzgnananssuluudiuasiseussh
wileunueailefionyssazlifunubaeinnssendedionules uianansuaene1nyszliidita s
vililunewiegarfiuduauiniusossesuessysssmuiuagmativesenansingiennauly
v TuneuavaansnenguniinisdunuesnunanaAgmataulaukataninseegsaiasn g

Wsnwdlulsmeuiassereny diuaseuniivessnyselanduinegniountiudnase us

ANAYenNANsNYenasauaTIve I SinsmuraenviaeuINUd N TULl

4.7 Sausnawazn1suslnaludsdisessuivia U 1
4.7.1 13 “NAUNY” WaLA1s “QRnauAn”

mazasindvluorvgydevdiunndnduiunuvesaugfsssunaz Aasssu Tuvusd

aansavasaiuiuduindunndsenis auidiunvesilewsniluuni 2 uaz 3 lauansliiui

A

faudinduiiouagrinauiliiuannsnateAsaanyNewnal “o5IustaNyULesTIN” wATIdT0q

he

TananalAmiuduluasesninadnduiuaiansiasunie susuanluaInwsnvesnauin 1 daduain



153

Maduegluanuiiamaduauluiedendieritnisiusindds ndinilandunuwasnereudu

FusieasiBeannegisluanuiiinumiiudaderewuesudd winsuiuaumsivnaueady

' '
¥ o Aa ! =

annnsazAnuaznsvinaslathsmeuinme d3aldldmueadugnsevindsdng q flanmnsnsedin
wiloufuiAatds “shen” wnnsaiivuntunlminseululuaunsremuies wasdunilisy
yumgnsaitmsiumMsLaneiauioutvinnhdwendluluiununsveaiey aniu
amoupsldandlifiviatetududiluluthutassuesuiendeudunseyimumesunsvesmules

Tunsauiu anulananiin

I shoot Mr. Marlow twice, severing jugulars and carotids with near surgical
precision. He will die watching me take what is his away from him. This is my
design.

| shoot Mrs. Marlow expertly through the neck. This is not a fatal wound.
The bullet misses every artery. She is paralyzed before it leaves her body. Which
doesn’t mean she can’t feel pain. It just means she can’t do anything about it.

This is my design.*®
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a8 Bryan Fuller, "Hannibal Season 1," (US: Sony Pictures Television, 2013), Episode 1, 02:06-02:58.
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Hannibal: How did you feel seeing Melissa Shule, impaled in his
(Hobbs) antler room?
Will: ...Guilty.
Hannibal: Because you couldn’t save her?
Will: Because | felt like | killed her.
| got so close to him...Sometimes, | felt like we were doing
the same things at different times of day. Like | was eating or
showering or sleeping at the same time he was.
Hannibal: Even after he was dead?
Will: Yeah, even after he was dead.
Hannibal: Like...you were becoming him.

Will: | know who | am. I’m not Garret Jacob Hobbs, Dr. Lecter.”!
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