




(i)1SCf1S n1WOASnsSU Les Hasards heureux de I'escarpolette: 
• Nli!JppKJ n1wTiJIIRluluaofJ 
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.fl1~~VI';im';i:W Les Hasards heureux de l ' escarpolette 'l.Itl.:J 

pjau\J OJtl.:J-tltl\JelL';i vhl1n\Jl~ LtJ\J~a.:Jl\J~\JLtln'l.ltl.:Jpj"'Jt 
?Ina1':iInIn ?ltVltl\Jlam1P1'11LL'U'UL?lL~aer\JLtJ\J15iiiVl'l.ltl.:J'll\J.ff\J. , 

?I.:J1\J'Yl'Nritl\Jm';itJ~mvrq!'l.Itl.:JeJ1'.:JLPI?I ~n~rut L~\J'l.Itl.:J.fl1~ 
~VI';im';i:wiitl~~m';iLL?ll'mJElVI1.:J L~Plll'1 Elm1i~tl.:Jl-nfll~LtJ~ tl EI 

m';iell\Jm~11'1E1tl1~EILL\J,)V11.:JVll.:J~Vl1 Lf1';ilt~';)t'Yl1E11,xL~\J,rEl 
~.:Jn"111I'i'L~\Jil'1 
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Abstract 
Jean-Honore Fragonard' s Les Hasards heureux de I'es­

carpolette is one of Rococo movement masterpieces. 

The painting reflects a libertine lifestyle of the aristoc­

racy during the pre-Revolution period in France. It is 

also fascinating in the fact that it implies sexual conno­

tations without nudity. Psychoanalytical reading helps 

to unearth those connotations. 
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:1_*nOY' n1WIDnAlullJaou 

m'W~mm~~ Les Hasards heureux de l'escarpolette1 

1 fI1"111l1 n: https:/Ila balancoiredefra~onard . files.wordpress.com/ 20 14103/fra~onard-bal­

anc3a7oire.jp~ 
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m'W~mm~~ Les Hasards heureuxde l' escarpolette('Wer'J~bbU~ 
b-U1.J1vltJ11'111 "f111~U.:jbBrueJ1.Jth~1.J~1.J'OJln:a.:j·hei\J\11.J" - B~l.:jbn~llJ"J:;1i 
~m~lJm~1r.J~.:jb~?l1~tJ(f1~"'B~bb~~"lJmWn~1.J"111 Les Hasards) b-U'Wt:-J~nu 
bBn"lJB.:j~(f1~mr.J~.:jb~?l ruB.:j -eJB'Wm~ 'V'lJl1n1.Jl1 (Jean-Honore Fragonard, 

1 732-1806) t:-J~~I'W~'W'db-UUfn'Wl1~~Jl~1.J'jJ1.Je.Jl1'U (l' huile sur toile) 

"lJ'Wl~ 81x65 b"ll'W~blJm 11~b?l~"JbllB fl.~ . 1767 ,j"J'OJU1.J~~bb?l~.:j~~~5nru"V1• 
lB~b~"ll (Wallace Collection) ru n~.:j~eJ1.J~B1.J UJ~ bVl~eJ.:jn~~ 

'V'lJl1n'Wl1bU'WP1~tJ'WbeJmb'vi.:j~mJJ~~ 18 eJ1.Jb UWJfl?l~tJ~'UJ~m 
~~tJ1.Jb~~ bb?ll.:jV!l bb1.J1Vll.:j1V!~ "111.Jn1J?l~1.:j?l~~ Fi.:jl1.J~&lU:; ~~dbU1.Jb'WJ1~11 
11.J'1l1.:jriB1.JV!,JldV!~B~.:jbbllil"1~lJJ~~ 17 bU'W~1.JlJl ~&lU:;fl&lI?l~n (l' art 

classique) b-U'W?l1.JVl~tJm?l\l11m~bb?1V!~n ;.:jijbnru"V1"I~rueJ~ 5 tJJ~n1J fiB 
I I q I Q.I 'U!lJ 

'VI'U.:j b~B.:jJl1 (le sujet) Vi~~tJ'W'l11~111~1'W.:jl'W"lJeJ~(f1'WU'W.w.:j'l11lJl"Jln 
tJ,mrulJn~n (La predominance des themes mythologiques),b'W~l:;b-U1.J 
b~eJ.:j';il1Vi bqJ~"ll fl ruri lbb'vi.:jfnllJ?l~I.:jllJ fnl~n~lV!lru bb~~ flll~~eJm.:j ?lB.:j

'U • .., 

b~1.J"1~t1Jnl1~ (La primaute du dessin sur la couleur) f)rurilbb~~fnl~ 
?l~'U';irubb'U'U"lJB.:j.:jl1.J~mm';i~B ~~m tJ b~1.JeJ1.Jfl~-tl~ ;.:j fJ.:jt:-J~1~~.:j1911.:j"1~ 

'U " 'U 

tJ ';il nD 1 'Hl'W~ \l1 ';i n ';i';ilJU1.JlJ eJ.:j bW n B eJ n 'OJ 1 n n1.J1~-tl~ b'OJ1.J1~ fl~~ bfl ~ B 

?l1~ B.:jFitJ';i~nB'Ullil.:j"1 eJ~~ltJn'WB~I.:jb-U 1.J~~'U'Ubfl~.:jfl~~ (La composition 

austere et architecturee) ~&ltJ'Wflm?l~nm~~~ll~B.:jFiuJ~nB'Ullil.:j"1 
B~I.:j?l~bU~i:\~u:; V!ln bbl91rh1.JlruB~I.:j~m~V!~n b~"lJ lflru(9dlB.:jFiu';i~ nB'U1~ 
'OJ~B~m~"lJB.:jm'W ~.:jffi~mbtJ.:j~1.J~"lJB.:jm'Wb-U1.J~~;;111.J b'1l1.Jfl~.:j'U1.Jfl~.:j~I.:j 

'U " " 

~n.;rltJ~n"lJl1 V!~mbtJ.:j bU1.J?lllJ;;11'Wbvii n1.JVI.:j1'Wbb1.Jl~.:j bb~:;11.Jbb1.Jl1.JB'W "Jln 

~'W~.:j~vnl.:jB.:j Fiu~:;neJ'U1911.:j"1 ~.:j'U1.J61~;;111.Jm~bbtJAj'~1.:jV!,Jl 'OJ1.J n m m-u'W 

m'W~B.:jFiu';i:;nB'U1911.:j"1 ~1.J?leJ~~'Ui:\lJ;;11'Wn'W ~ f111lJV!tJ~ti~ (Les atti­, . ... 
tudes figees) v!lJltJfll1~11 ~1~~fl';iViu';ilnD11.J~mm~lJbb'U'Ufl&l1?1~mr'W 
U';ill"1'OJl nn1~ bfl~eJ'W1V!1 b?lijeJ1.Jl1'U~';imbVl'W b Vll"Jl nU';i rulJ n~n~.:jV!mtJ~1.J 
1~~~n'OJm';i~lIil.:j"1 bb~llJ1 "l'W?l~vil" b-U1.Jbb'U'U1~~1;1tJ'Wl1~ ~1 1~bb?l~.:j 
Bi';ilJru (Le refus du dramatique et du theatral) n~'nfieJ P\1;1U:; 

flm?l~m-u'WP1~u~~ b~ tJ'U~l tJ b,:r'W~l'WbV!(f1,t-J~ bb~:; ?l~,jrurul.., .., 1~ bb?l~.:j eJ1';ilJ ru 
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(i),1 SCl1 S n1W9ASnSSU Les Hasards heureux de I'escarpolette: 

~NWJr9MJ n1wIiJIlFilullJaoEJ 

'rl:w'rl l EJ < b 'Vl~ l dAel'Vl~n nl':i'Vel\l~(;ltJ:::?l n(;lflm?l~n el~l\1bn(9)l:W bdml(;ll~l\1
~ , , 


b(;l EJ1tJ?I'U'Vl, ~ EJI"11 ?I (9) {1i1\1 n ~1 d n~'U n(;lIEJ b tJ'Ufl ,nVi~ el\l~1fl11lJfl ~?I~1\1?1';i ';ir) 


'Vel\l~(;lU'U n!l';i::: b{jEJ'Ue)'Ubfl~\lfl1'\1l{j'UD\I~'U1~~(;lU'Ul1\1lm'V'l1'Ubb'U'Ub~EJln'U 
n(;l1 EJ btJ'Ufll1lJ~1 b ~~\1l~\1l n ';i:::v(\I i:1'1~\1l'Vl~\i~\lfl'U~ el EJ1'Umel'U~l'Ul'U1:IJ'lJel tJ 

, • , lJ' \l 

b1lJ bbm\l'Vll b~~m'V'l bVlel elel minmel 'UtJ'U 

b~'U'Vll\1fl11:Wbu'U~mm'LJel\l'rl';il1n'Ul{,1'Ue)'U~~1\1 bdel bb';im~:wn bU'U 

t:l'U'U~:IJ\lltJ~nl';i bu'U~(;lu'U?ln(;l m::: bb?l'Vl~n b'V1b'1h b~EJ'U~ "i;hun'Vlm\l bb 1A\I 
II '\J "I I II 

tJm~tJ'Ul'U'V'I';i:::';iI'lltJil:wrl" (l 'Ecole royale des eleves proteges) 'Ii\lI'1\1 , ~ 

biJel fl .Pl. 1749 iJ~\1l:IJ\i'Vl:lJ1tJtlntJ~el~(;lU'U~'UbEJ111~'1l1'Ult1Jnl';i~(;ltJ:::(J11:W
I "I It , , , 

bb 'U'U'V'U'U~I~(9)Vl~'U'Vlel\1l n'U:Wl m::"~'l\l b~'U:D\1l b~ EJ\I'V'IelVi~:::?lel'Ubb"ll\l-lT'U~\I'Vl'U1tJ 

b~tJ'U~el~';il 'oDrusl1(9)EJ?lmbbv1\1eJ~\lbPl(1 ru m'lblJ~el1tJ (le conc~urs 
tJ q, , 

academ i que) 1'UEJfl?ll1EJtJ'UtJ1::: b.n'Vl\lI'U~(9)';i m~lJVl ~ed 1?1\1~\lVi?l \1lHi'bbn 
, cu t.J q 

m'V'l11\1lb'Vll'lnl1ru'Vll'1tJ';i:::1~PlTM11 (le genre historique) li1\1tJ'U'Ueln~ln 
l'llI~(;ltJ:::bb~d 'rl111n'Ul{~\ll~b~tJ'Ul'llltJ1:::1~Pll?1(9)1111rufl~ bb~:::.niJI"1 1 ?1(9)1

~ 

~ltJ vJ';il1n'Ul1~'V'I1?11';i';ifl1'Unl1d l \1lm'V1tJ1:::b.n'VlIi1\1n~ l dbb~:::1'U fl. fl. 1756 

b'Vlnt~tJtInl'll I~11'llDru~~~tJ?lm bb1A\leJ~\lb r1 ?1 ru m\lb:w (l ' Academie de , 
France a Rome) ?I:wh bu'Ulelnl?ll~b~tJ'U~~lntJ1:Wl~11tJ'll11B(9)lb~tJ'U

" ~ 

el~i:1\1 5 tJ el~I\1bn(9)I:W'Vl~\I~lntJ'Ubb~d 'rl111n'Ul1n~'UflmtJfldllJ?I'Uh~el 
~ ..,.., 

~(;ltJ::: "~'U~\I" el~I\1~mm1:wtJ';i:::1~Pll?1(9){ bb~lV1'U:Wlb'€l1~'Vll'1~(9)';im';ilJ 

~ntJ';i::: b.n'Vl'Vl~\I~\I:Ul"ln~Pl~bU'U1el'lel~lJ1n ... t!'UnAel ~(9)1m1:W bb'Ud1'n 11fl~1 
(~a peinture galante) 'Vl~el~(9)1m1:Wbb'U15b~n (Le genre erotique) 

tJ'Ubell' 

1'UtJfl~~(;l U'U;;\' l'Ud'U'Vl~\I'V'I tJ 1 tJ 1:W bb 'Vld n'V'U'U fl(;l I ?1~ n el el n m,1'U 

1~bil\1l~?I'U'Vl~tJI"11?1(9)1m::: bb?l1el\l bb 'Ul1mJ bb(;l::: b~:W btJ'U~UtJ:W~'U:Wl1~bbn ~~tJ::: 
bb'U'Ubl~ln (le style rococo) ~\lbV1mQtJ~el1:::b{jEJ'Ue)'U bfl~\ifl1'\1l'Vel'm!l 

2 Li\1.JfrlllJ~ln Franc;:ois Giboulet et Michele MENGELLE-BARILLEAU, La Peinture. Paris: 

Nathan, 2006, p. 22. 


3 ';;m,Jm;j~;ltl'i :: ii\l'Li\1.Jf')11lJ~ln Guitemie Maldonado et al., Lilronologie de 1'histoire de 


i'art, de 10 Renaissance 6 nos jours. Paris: Hatier, 2015, pp. 216-217. 
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flm?l~n bbtJl n~'U~:::utJlJ b~'Ulf1'1 bb(;l::: nl1Hf~Q\1lQl\1l " ~\I-lT\1l n'U 'V 'U'U b~lJ~'1~'U 
~ 

flm?l~nAelfl11lJ~'1-lT\I~1\1:D\I bb~~(9)lt1Jt1Jlrubb'U'Ub lnln (L' esprit rococo) 

bb?l\1l\lmllJb~mJb~mJ 1'n?l'Umb'U'Ub~n1 (La fri voLite) Q:::,1'Ubb'Vl'U~'OJ:::b?l'Uel 
, ' 

b~el\l111'Vel\l b'Vl'V1 ~?I~I\11:W1'UtJmru:w ~(;lU'U11lnlm:::utJ:W bb?l\1l\lm'V1'U11\1l1 
~ , 

b'Vl;;il.ul11'll~ltJml:wn~:W~'U'Vl'U1nl1n'U 1\1ltJ~'V11:::'.il'll1\1 bn{~ltJe)'U~\ll'Vl~ 
bU'UQln'Vl~\I e)'U~'OJ1\1' 'Vl~nfll1~bU'UVllh'Vel\l'll1111lnlnnAelfll111\1lm'V'l 

fll'.ili~l(9)~ bu'U?I'V 1\1lmQ'V11:::?I'Ve)'Ubf1\1l'OJln~lJ-w'U~bbv1\11'n ~lm'Vl(9)d~\lbtJ'U
• q II q q 

15'.i1lJ\1l1€l~bel\lVi~(;lu'Un~lJu~:::utJlJ\ll'U~mm1lJbb'Ul1'n1 lfl~1 'Vl~mb'Ul 
'\.I, q !.I ' 

5h~n €loU\I U~EJhfl€l'Vel\l~fl'Ul'U?ll1EJtJ'Un:U~l'Uel~:w1nViv'hl~~(9)'.im'.ilJ1'U 
, 'U ~ , 

bb'Ulli1\1n~11bu'UViuEJlJel~I\1nl1\i'Vdl'1 b'V'l'.il:::Plm11~Vi 18 ~l\1nel'Ufl11 
t151~,1'U~el1~11bU'U~fl?ll1~bbv1\ifldl~b?lb'V1(;l (un siecle de Libertinage)" ~ 
~e)'U'OJ::: fl'Ul~tJ bQ'V11:::el ~ 1\1~\I'V11 n'll'Uob'U b~l'U 1 tJ'llel'Ul1~1 '1 ~m ml~d 1\1l.n 1'V1 

~:UtJm~\ln1:Wl'.ilJru: ~.!l1'V1'Vlt1l\l btJ~elmu'U'€I1Vi 1'U?I.n l't"nn\1l~el:W b~'Ud~(;lu'U 
hlnlnffi\1l\1lb~'U~?I~l~bbn 'rl'.iel\iil 'Ub'll (Franc;:ois Boucher, 1703-1770) ~ 

, q \J . '-' 

sg\l~ell~11bU'Uf11'Vel\lvJ111n'U11 bb~~illJiJelQl1\11'Unl111\1l.nl'V'1btJ~eltJ?I(9)~ 6/i\l
cu , , t.I 

~~n~ru::: b~'Uel ~Vi nl'.i 1 i~-lT'U b'IJ'U~1'V'l1'.i ru e)'U btJ~'1tJ~\I'V el'l?l(9)~tJ'U 1i1\1~::: b~'U 
~ 

1'11el~l\ll~~lnmru'Vel\l :IJ1~-(;lB?ll€l :Wel1~ (Marie-Louise O'Murpy) ?I'UlJ 
, ' 'U , 

fl'U'VloU\I'Vel'ln~(9)1~'Vl(;ltJ~Vi 15 6/i\il~11~I\1'U b'll1~11\1l.!l1'V'1 b'Vl:Uel'U (le por­
q , t.I 'tI 

trait) 1'Uvll'Uel'UbtJ~eltJ b'OJ(fJ'UlbVlelci\i.!l1'V'1tJ'U1~'V11:::b~1 bb~'U~'U ... 

4 Christophe Desaintghislain et al, Fronr;:ais, Litteroture & Methode. Paris: Nathan, 1995, 

p. l77. 
5 Giboulet et MENGELLE-BARILLEAU, La,Peinture,,P. 24; il1.J~~~~ fll~l Le libertinage VllJlt1 

~~I.L1.Jlt1'i''ll'l!1I.L(I::f111(1v~;j1!llilcil~'VI'U~ <Ii~L~lJrlillii'llJllii'~LLIllf')~"iil'l!lll'j'j~V1 17 11.J1.L1V11 ~~ni-1vMI 
LiiVl)jf1~lJ~lL,,~~)jLL1.J li-1V1~L~tln'illJ111 le libertinage philosophique mll1Av hiL~vl'll" 1.J l LLIll 

UtllJfI11lJi-1!ll~L \J1.JL'Vf!llLtJ 1.J~ (I LL(I~ L\J1.Jlii'l·tJ/) ~ lii'l Lv~ LLIli1.Jtln~l nl1.J'Vfl.i~f1fiVi LLfh M~l1f')1.J lin n~lJ 'Vf{j~
L~tln1l le libertina~e mondain Vl lJ lt1~Wnn'll 1.J~1.J~~~1ll1t1~iIi~fmlJ 1.;r~1\llL" LYm~(;111ll~ '~~LLIll 
@'1~"'!Jvml(1nl(;1tJLuYn::l1.J'VI1~n1lJl'jlJru ~L~tl1.J1.J'VIfI11lJLLtl(lfll le siecle de libertinage 11 tlf') 
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~NWJr9MJ n1wIiJIlFilullJaoEJ 

'rl:w'rl l EJ < b 'Vl~ l dAel'Vl~n nl':i'Vel\l~(;ltJ:::?l n(;lflm?l~n el~l\1bn(9)l:W bdml(;ll~l\1
~ , , 


b(;l EJ1tJ?I'U'Vl, ~ EJI"11 ?I (9) {1i1\1 n ~1 d n~'U n(;lIEJ b tJ'Ufl ,nVi~ el\l~1fl11lJfl ~?I~1\1?1';i ';ir) 


'Vel\l~(;lU'U n!l';i::: b{jEJ'Ue)'Ubfl~\lfl1'\1l{j'UD\I~'U1~~(;lU'Ul1\1lm'V'l1'Ubb'U'Ub~EJln'U 
n(;l1 EJ btJ'Ufll1lJ~1 b ~~\1l~\1l n ';i:::v(\I i:1'1~\1l'Vl~\i~\lfl'U~ el EJ1'Umel'U~l'Ul'U1:IJ'lJel tJ 

, • , lJ' \l 
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II '\J "I I II 
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I "I It , , , 
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~ 

~ltJ vJ';il1n'Ul1~'V'I1?11';i';ifl1'Unl1d l \1lm'V1tJ1:::b.n'VlIi1\1n~ l dbb~:::1'U fl. fl. 1756 

b'Vlnt~tJtInl'll I~11'llDru~~~tJ?lm bb1A\leJ~\lb r1 ?1 ru m\lb:w (l ' Academie de , 
France a Rome) ?I:wh bu'Ulelnl?ll~b~tJ'U~~lntJ1:Wl~11tJ'll11B(9)lb~tJ'U

" ~ 

el~i:1\1 5 tJ el~I\1bn(9)I:W'Vl~\I~lntJ'Ubb~d 'rl111n'Ul1n~'UflmtJfldllJ?I'Uh~el 
~ ..,.., 
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2 Li\1.JfrlllJ~ln Franc;:ois Giboulet et Michele MENGELLE-BARILLEAU, La Peinture. Paris: 

Nathan, 2006, p. 22. 


3 ';;m,Jm;j~;ltl'i :: ii\l'Li\1.Jf')11lJ~ln Guitemie Maldonado et al., Lilronologie de 1'histoire de 


i'art, de 10 Renaissance 6 nos jours. Paris: Hatier, 2015, pp. 216-217. 
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5h~n €loU\I U~EJhfl€l'Vel\l~fl'Ul'U?ll1EJtJ'Un:U~l'Uel~:w1nViv'hl~~(9)'.im'.ilJ1'U 
, 'U ~ , 
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4 Christophe Desaintghislain et al, Fronr;:ais, Litteroture & Methode. Paris: Nathan, 1995, 

p. l77. 
5 Giboulet et MENGELLE-BARILLEAU, La,Peinture,,P. 24; il1.J~~~~ fll~l Le libertinage VllJlt1 
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L~tln1l le libertina~e mondain Vl lJ lt1~Wnn'll 1.J~1.J~~~1ll1t1~iIi~fmlJ 1.;r~1\llL" LYm~(;111ll~ '~~LLIll 
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:. :), 1 s a 1S mwijAsnssu Les Hasards heureux de I'escarpolette: 
·1 \Il;lJijpv' mwIDlifilullJaoEJ 

[1l'Wb'VIiJmJ 1J1~-i;1€i~ 1el l.Jel1VJ , 

Vl1elVlb1tJnntr:i1 L' Odalisque 
~ 

blonde ('U1,:jtl'1b'JeJ~l.!'VIel,:j )., 
1~tJ~i;1u'U 'W'Jel,:jil 'Ub"ll , A.Pl.1752 [1l'W~hl1~'U "lJ'Ul~ 59 x 73 b'?l'U~ibl.!m , ~ 

l};U'JU'U~~Hb~~,:jVl~~'B.nruovi5m(i1 tJtn1m(i1n (Alte Pinakothek) biJel,:jihiJfl, 
th~ b'VIPl btJel'Jl.!i? 

6 Jl1",'/ \Jl fl : https:/ I byronsmuse.files.wordpress.comI2017/12/1 7 51-boucher-a-portrait-of­
marie-lou ise-omurphy.jpg 
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,:j1'U~(i1'Jm'Jl.! Les Hasards ~,:jd~h.Jn'Hilfin~1'lJeN'U'VIm 1 ~J'dbU'U 
~i;1,:j1'Ubeln~'UVI~,:j"lJel,:jfi1CJ1'i1n 1n ~l.!lnfiel1'U A. Pl . 1767 bl.!eJ~bCJel b~el bb'?l~­
OJ b~CJ,:j (Monsieur de Saint-Julien) eltJ1nll91[1l'WbVliJel'U'lJeJ,:jm'itJ1~'U ~,:j11 
~ 'v 

~1,:j'W'i11n'U1{ bb~AJ1l.!VlelCJ1n1VI.f)1'W'I:!'UVllelVll1 ~,:j1I91fhVl'U~1Vf?1(;1U'Ul1~ 
[1l'Wm'itJ1~'UJ'U11,:jel~'U'U:a,:jil bb(;1~1V1'W'i~'i9JVI~,:j bbn1,:j~,:jilJ'U ~1'U~[1l'W

\J, '\.I I 11 q 

'U'i~~11~1,:j"lJel'Uel'UeJ~Vl~l.!1m~:a,:ji11'U~lbbml,:jVlbBel~eln1'il.!el'lb~'U 'lJ 1'lJeJ'l 
~ q " \J q 

~11ilelCJ bbi;1~eJ~1'i~eJilel~h€imnn... 7 ~1-W'lb'J(i)'U1'il.!ru"lJel,:j~11~1'ln'WeJvh1Vf 
lJ lJ lJ 'U 

bb (;1 b~'U119111 ~(i)lrutlnru5'UVI~el b~CJ'l,:jl'U~mm'il.!:a'Uubu'U~ (i1 b~ b'W(;1hhl1'W1 

~elVl~n P1i;1'B'i'il.!1~; "~'li'U 5'l"lJ'U1~t'l1'W'J~~'l~el,:jrlb~1l.!1 b~CJll911 ml'U n'J'VI1,:j 

n11J1'J:wrub~'UJ'U eJ~,:j~'l~'l b n(i11911CJ11n1'Jn1V1'U~1VI " 'U1'lbeln" 'lJel'lm'Wel~ 
, l.I , I 'U 

'U 'U:a'li1Vlbbn1,:j lm'l:!'U 1?l'J~~m'J(i1'U1Vl-rr~~el'lJ'U'Uflm~~ nVlbil'Unl'J1:w1 Vll&1'l 
~ 

'lJel 'l'Ufl fl (;1[1lCJ1'U[1l'W, 

9J'i~ b~'U~~el'ln1'it'l11J1eln9J'i1CJ1'U~dnfiel1'U'l1'U~mm'il.!'lJel,:j'W'i1 ­
1n'U1~~iJ'I:!CJ b:a,:j n11J1'J:wruJ'U 'Ul CJ bb'U'U'U1'l bb 'U'U'lJel'l b'lJ18,:jfl'l1~ b~el ~lel~m'U 

~ 

~1'l'J1 n ,:j1'U"lJel,:j'Ub"ll~bU'Ufl'i n~11119111'vb11n'Ul 1111?l[1l'W "ltl" bb (i11~b9J~ el tJ 
, 'U 'U 'U 

"b~n~" bb (ll1~el'Ul'J 1'i UJel'l1(i1'i111(;1 (Jean Thoraval) bb(;1~Aru~~b~CJ'U~l'il, , ~ 

el1'iCJ'B'i'il.!~-r,:j bPli.'1 b~U~lA~ bflCJn~11~'U"lll.!H11 

Son extreme habilete 6 ne pas depasser 

les limites du bon goOt, son exquise deli­
cotesse dans Ie traitement des sujets les 

plus oses, 10 fraich eur delicieuse de ses 
femmes et 10 douceur lumineuse et flu­
ide de ses coloris sauvent so peinture de 

toute vulgarite et donnent 6 10 sensualite 
qui s)en degage des tonalites qui apparti­

ennent 6 10 vraie poesie. 8 

7 Giboulet et MENGELLE-BARILLEAU, La Peinture, ,;. 25. 


8 Jean Thorava l et at. , Les grondes etapes de 10 civilisation f ronr;aise. Paris : Bordas, 


1967, p. 238 
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qui s)en degage des tonalites qui apparti­

ennent 6 10 vraie poesie. 8 

7 Giboulet et MENGELLE-BARILLEAU, La Peinture, ,;. 25. 


8 Jean Thorava l et at. , Les grondes etapes de 10 civilisation f ronr;aise. Paris : Bordas, 


1967, p. 238 
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:·:)1 S~1S mWQASnSSU Les Hasards heureux de I'escarpolette: 
·1 yliIJ.pg"J mwIDIIAlullJaO>EJ 

~\l~eJ~~~b'IJ611~ ~\ld 

n7'Shinn fh" wen"lJ1?) U11" 'SffuCJjJeJu~T~WEJ 7rTCJ 
FJJ7jJ"lJ71!EJ"EJch"fJ~m~, m'imuEJ1h::L~uii 
11ifuL1111EJ ci7" #ff(f] T(f] CJ EJ 7rTCJFJ? 7jJfI::LgCJ~ EJ'EJ 1..1 

a..- 'I" 1/ 

VU?LfT~, 177WffI?)1YIL UfI'"ur:r,,"h~jJflEJ"l?)flEJ~vU 
m'i'i::u7CJff#EJEJnuff"wflujJl11f1Nu, L'I1f1'70-d?CJ• 
Z'I1fil?) 'in 'i5jJ"lJ EJ"l"lJ 7 [rV'J7 Tnu'rf] lll11CJ7UFJ7CJ 

Z~, J"iu gmf.uY"'rhZm~EJ"mjJyfu~Ht[(f]~l(f]'U 
EJ EJ njJ7 v7n17 7WJUEJ CJ7uri?" r17 UEJ"U11"n?UWWJ 

" 
EJci7"UrJv~" 

\ll'U~mm<,j:IJ Les Hasards ,1'Uih~eJ\l II n1:IJtl'Uvl" eJ~bb'U1~:wuC)J~1 
, I " '\J 

bbCl1'Ub:WeJ~61tJ'UbU'U~'Jl'1leJ-:J1'Un1<,jflr;1 11~\l b~eJ\l~:D'Ub~:IJlflfJ1~ b~~<,j?l\J~:lJB'U 
'U " 'v I 

~ ~' II ~:D'Ub~~" Vill\r'U"1lflsdeJ'UeJ~m~,j'l\l
~ 
O:wnfl-:J(I)eJ\l'lJ'U~~n'U~eJhJllb~eJ\l 

~, 

~(911bfl<,jl~~ (la psychanalyse) bU'U~\1?1(911~:W~?I'Uht11:1J11i 
lbfl<,jl~~\ll'U~61'IJ~eJ~boUeJ-:J"j b~<,jl~P11?1(911~\lflr;111·lh~1,x:IJeJ-:Jb~'Wfll1:IJ~:IJ1~ 

, '\j , 

bbt:J\l b~'Ul~m~'Vn~Vibilmn'Ub~eJ\lb~P1 ~flWlleJtil\lb~'U safl:IJ'Uii vheJ~ii ~bU'U, ~ 

b~l~l\rfl m~~fnl:IJ~61-:Jl'U'lJeJ-:J meJ'Wl1~ ~1 1'U6/1 (Leonardo da Vinci) b b61~ 
b?l'UeJll~61tJ'UBm b~ ~'U~ffii-:Jl'U~mJ~<,j~'Ul~f1d 1:W~~ fl l ~~~1:IJ1<,jm(9161 eJ~ 

'\J " '\J 

~'Uf1dl:Wbn'Ufl~<,j?l\J~:lJbb'U'U'rfl~I:IJb~P1 ~ 'UeJfl~lfloU :lJl1~'U 6'11n1?1 (Martine 

Lacas) ~b~~1'1l111!Bflfl'U~~\l mi'Vl'l~~'lJeJ\lmfleJ-:J v (Lacan) b~eJ\lf1dl:W 
tl':ll<,jt1'Ul (le desi r) 1bml~~-:Jl'U~(91':lm':l:IJb~'U"j W1-:Jbb~?1~m<,jmb'U?1"1leJ\l~ 
~-:Jfl~?1!?iP1(9ld':l<,j'~~ 20 10 bb(911'W~d'lJeJflr;111~\l \rnl~l<,j'ru~eJ rueJ\l bb'U6'1bb:IJ-:J­

l'UbbeJ61 (Jean Bellemin-Noel) bU'U~bP1~ b'lJl1mbml~~~fll1:1J.lll~11~ 
~'U~~\l'lJeJ\l~6'1tJ'U :IJ1b'U (Manet) bb~neJ'U~~n?1'UeJfl1<,j'&1f1dl:IJ,1'U bb'U6'1bb:IJ-:J­

1'UbbeJ6'1 l~~\l-treJ~\l bfl(1l~,jl?1'UheJ ~l-:J~~\lb~~1 n'Ufl1<,j't11~(911 bml~~:IJ1 ~ 
fll1:W\l1'U~mm<,j:IJ b'lJ1Jlb~e:l'Ull~(1l1bfl<,j'1~~~eJn1TVhnun'Um~1 1'U'Vll\l 

~ (91 b1'1J fll <,j'1fl~l bb 'U'U~ (911 bfl<,j'l~~n~eJ fll <,j'~~ (1lbb ~'Vl~tlr;1eJ~1 ,xfl'U l-tr~~'Vl fl 
~ , 

9 Sillmund Freud, Un souvenir d'enfance de Leonard de Vinci. Paris : Gallimards, 199:. 

10 Martine Lacas, Desir et peinture. Paris : Seuil, 2011 
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eJtil\l~~l'Ub.ih:lJ1l'U~(1llou1'U"Uru~,1'UB~l\l:Wb?1~ bb~I::S(1lbb~'Vl~n"ll~~f1dl:IJ II r11 

~~" b~eJ~'U~l~-:J~fl'Ul-1Jbn'Ufl~sdeJ'UeJ~1'Uf11~~t1'U b'1i'Ub~~ln'Ufl'U1'Ubnm-:J 
~ '\J "l<,jlrufl<,jl:IJ~fl't'Jl ,:rfll"1l1<,jruntn~~m~lb~~'U~1m1eJ~r11"IJB\l,:rfl'IJ1~~'U~ 
b~eJ~ml:IJ~'U~lml:W~:Wlmb~\l b~'U"lJeJ\l(?)l'\J'Vl 1Jru~ln~eJ m~11~~~eJ,:jl'U
~(i1~m<,j:IJ "~~" 1~1~ 1~:wt1eJ~f11~~eJWllelfl~~1~"j' ~lfl.f11~t1'UbU'U-treJ:lJ61 

v " '\J 

b{jeJ\l~'U1~\rfll~1<,j'ru~fll1:W u,'Umb:IJ\l-b'UbbeJ61~\l?1<,j'tl11, « Je ne crois pas' 
possibLe d'interpreter directement le pictural »11 ("-trl~b~11~b~eJ 
11fl1<,j'~fll 1:IJ<,j'tlb~~m-:Jt1'U~~m~';h\~") bb6'1~b?1'Ue:l~eJ1'IJ11 ~lbml~~"Il~ 

~ '\J 

~eJ\l "bbtl~" .f11~11~1~bU'Wm't'Jl~~b~tJneJ'U (b'lJ l1ir1111 « la restitution 
~ v 

du discours impLicite ») bb~I~-:J~fll1:IJi1~~n~ru"lllflm't'J1~~,:r'U12 

1'Ufl11~ml:IJm~ Les Hasards ~lfl~~61eJ\lvll(1l1:IJ-trm?1'UeJ'lJB\l 
bb 'U6'1bb:IJ\l-b'UbbeJ~ nfl\l~~ bbtl61m~~\l flr;1 l1eJeJfl:lJ1bU'Uf11~~1~11~ 

11rij"ffn FJU11 d" d":g,,if7#w <J:: 'iu11d"n7gf"un?'" 
~ " 

7'11 'iEJ"L rJ7-d7" 11d""lJEJ"! Effl 11f1(f]n 'i::!~uuJCJ7m*1..1 
, t.I . ' , 

!n7! tifl'7L UirEJCJ ffiJ 7WU'i'l31!u-if'uff"fJU11{].mJ"U\I
I I ./ , , , tI, II' 

FJJ" UEJUEJcJYfwuZnlfI I?) 'i"c47lL'l1u"YfL aEJ7'I1jJEJ"
v , , ' 

b*U"lJ?"lJEJ\l11iY"ff7'J UfI::aU, (~"EJ?vLtJUYfjJ7 
"lJEJ\I:;]EJ177W (( FJJ7mY"18weJUU7:;]ufjuv7n;Z;".g7 
eJuJu ") L"lf7fJfl~11jJ?n ~7U~7CJiJ5uBwrnm 
,f.I' 'V

:,J" CJn U?jJ 7fJ~YfU7 nFJIf7CJv:: ,hffw fU7 wi7EJ cJ7 
, " \/

d"li1m~" UfI::Yf-d7\1mCJW'i::niJ'iUOW'YI?(f]7an
" 'iJ. 

let d' ctl/ .Q Q ~d 

FJ'VIU" EJ"fJ11U"vEJ"VEJ"'VIfJI"ff7? EJnfl"FJ'VIU\lFJ flU
" ,
rVULWflW'YI?mH 3 

11 Jean Bellemin-Noel, " Sur un tableau d'Edouard Manet », in Inter/ignes 2, Explora­


tions Textanalyti ques. Presses universitaires de Lille, 1991 , p. 202. 


12 Ibid., p. 205 

13 ~L~!J\J'UVlI'1l1lJd(ll~:;VI,:rfl~"hflmJ~~m!Jm~'1\JLth.JL~tm)(II1~!J fl~l'l~eJ~\Jr1'UlJlJlJeJ~ fl1~t ~ 
fl11lJ-~lfi''l!r1'UeJ~ fitl~:;fleJ'Utl11eJ~fitl 'j :;fleJ'UVI~~lJ1flfl11eJ~fitl'j:;fleJ'U~\J fl\J 2 mJtieJlJ~'j~!Jl!Jm~hj 
lVll'ieJ\Jr1\J 
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:·:)1 S~1S mWQASnSSU Les Hasards heureux de I'escarpolette: 
·1 yliIJ.pg"J mwIDIIAlullJaO>EJ 

~\l~eJ~~~b'IJ611~ ~\ld 

n7'Shinn fh" wen"lJ1?) U11" 'SffuCJjJeJu~T~WEJ 7rTCJ 
FJJ7jJ"lJ71!EJ"EJch"fJ~m~, m'imuEJ1h::L~uii 
11ifuL1111EJ ci7" #ff(f] T(f] CJ EJ 7rTCJFJ? 7jJfI::LgCJ~ EJ'EJ 1..1 

a..- 'I" 1/ 

VU?LfT~, 177WffI?)1YIL UfI'"ur:r,,"h~jJflEJ"l?)flEJ~vU 
m'i'i::u7CJff#EJEJnuff"wflujJl11f1Nu, L'I1f1'70-d?CJ• 
Z'I1fil?) 'in 'i5jJ"lJ EJ"l"lJ 7 [rV'J7 Tnu'rf] lll11CJ7UFJ7CJ 

Z~, J"iu gmf.uY"'rhZm~EJ"mjJyfu~Ht[(f]~l(f]'U 
EJ EJ njJ7 v7n17 7WJUEJ CJ7uri?" r17 UEJ"U11"n?UWWJ 

" 
EJci7"UrJv~" 

\ll'U~mm<,j:IJ Les Hasards ,1'Uih~eJ\l II n1:IJtl'Uvl" eJ~bb'U1~:wuC)J~1 
, I " '\J 

bbCl1'Ub:WeJ~61tJ'UbU'U~'Jl'1leJ-:J1'Un1<,jflr;1 11~\l b~eJ\l~:D'Ub~:IJlflfJ1~ b~~<,j?l\J~:lJB'U 
'U " 'v I 

~ ~' II ~:D'Ub~~" Vill\r'U"1lflsdeJ'UeJ~m~,j'l\l
~ 
O:wnfl-:J(I)eJ\l'lJ'U~~n'U~eJhJllb~eJ\l 

~, 

~(911bfl<,jl~~ (la psychanalyse) bU'U~\1?1(911~:W~?I'Uht11:1J11i 
lbfl<,jl~~\ll'U~61'IJ~eJ~boUeJ-:J"j b~<,jl~P11?1(911~\lflr;111·lh~1,x:IJeJ-:Jb~'Wfll1:IJ~:IJ1~ 

, '\j , 

bbt:J\l b~'Ul~m~'Vn~Vibilmn'Ub~eJ\lb~P1 ~flWlleJtil\lb~'U safl:IJ'Uii vheJ~ii ~bU'U, ~ 

b~l~l\rfl m~~fnl:IJ~61-:Jl'U'lJeJ-:J meJ'Wl1~ ~1 1'U6/1 (Leonardo da Vinci) b b61~ 
b?l'UeJll~61tJ'UBm b~ ~'U~ffii-:Jl'U~mJ~<,j~'Ul~f1d 1:W~~ fl l ~~~1:IJ1<,jm(9161 eJ~ 

'\J " '\J 

~'Uf1dl:Wbn'Ufl~<,j?l\J~:lJbb'U'U'rfl~I:IJb~P1 ~ 'UeJfl~lfloU :lJl1~'U 6'11n1?1 (Martine 

Lacas) ~b~~1'1l111!Bflfl'U~~\l mi'Vl'l~~'lJeJ\lmfleJ-:J v (Lacan) b~eJ\lf1dl:W 
tl':ll<,jt1'Ul (le desi r) 1bml~~-:Jl'U~(91':lm':l:IJb~'U"j W1-:Jbb~?1~m<,jmb'U?1"1leJ\l~ 
~-:Jfl~?1!?iP1(9ld':l<,j'~~ 20 10 bb(911'W~d'lJeJflr;111~\l \rnl~l<,j'ru~eJ rueJ\l bb'U6'1bb:IJ-:J­

l'UbbeJ61 (Jean Bellemin-Noel) bU'U~bP1~ b'lJl1mbml~~~fll1:1J.lll~11~ 
~'U~~\l'lJeJ\l~6'1tJ'U :IJ1b'U (Manet) bb~neJ'U~~n?1'UeJfl1<,j'&1f1dl:IJ,1'U bb'U6'1bb:IJ-:J­

1'UbbeJ6'1 l~~\l-treJ~\l bfl(1l~,jl?1'UheJ ~l-:J~~\lb~~1 n'Ufl1<,j't11~(911 bml~~:IJ1 ~ 
fll1:W\l1'U~mm<,j:IJ b'lJ1Jlb~e:l'Ull~(1l1bfl<,j'1~~~eJn1TVhnun'Um~1 1'U'Vll\l 

~ (91 b1'1J fll <,j'1fl~l bb 'U'U~ (911 bfl<,j'l~~n~eJ fll <,j'~~ (1lbb ~'Vl~tlr;1eJ~1 ,xfl'U l-tr~~'Vl fl 
~ , 

9 Sillmund Freud, Un souvenir d'enfance de Leonard de Vinci. Paris : Gallimards, 199:. 

10 Martine Lacas, Desir et peinture. Paris : Seuil, 2011 
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eJtil\l~~l'Ub.ih:lJ1l'U~(1llou1'U"Uru~,1'UB~l\l:Wb?1~ bb~I::S(1lbb~'Vl~n"ll~~f1dl:IJ II r11 

~~" b~eJ~'U~l~-:J~fl'Ul-1Jbn'Ufl~sdeJ'UeJ~1'Uf11~~t1'U b'1i'Ub~~ln'Ufl'U1'Ubnm-:J 
~ '\J "l<,jlrufl<,jl:IJ~fl't'Jl ,:rfll"1l1<,jruntn~~m~lb~~'U~1m1eJ~r11"IJB\l,:rfl'IJ1~~'U~ 
b~eJ~ml:IJ~'U~lml:W~:Wlmb~\l b~'U"lJeJ\l(?)l'\J'Vl 1Jru~ln~eJ m~11~~~eJ,:jl'U
~(i1~m<,j:IJ "~~" 1~1~ 1~:wt1eJ~f11~~eJWllelfl~~1~"j' ~lfl.f11~t1'UbU'U-treJ:lJ61 

v " '\J 

b{jeJ\l~'U1~\rfll~1<,j'ru~fll1:W u,'Umb:IJ\l-b'UbbeJ61~\l?1<,j'tl11, « Je ne crois pas' 
possibLe d'interpreter directement le pictural »11 ("-trl~b~11~b~eJ 
11fl1<,j'~fll 1:IJ<,j'tlb~~m-:Jt1'U~~m~';h\~") bb6'1~b?1'Ue:l~eJ1'IJ11 ~lbml~~"Il~ 

~ '\J 

~eJ\l "bbtl~" .f11~11~1~bU'Wm't'Jl~~b~tJneJ'U (b'lJ l1ir1111 « la restitution 
~ v 

du discours impLicite ») bb~I~-:J~fll1:IJi1~~n~ru"lllflm't'J1~~,:r'U12 

1'Ufl11~ml:IJm~ Les Hasards ~lfl~~61eJ\lvll(1l1:IJ-trm?1'UeJ'lJB\l 
bb 'U6'1bb:IJ\l-b'UbbeJ~ nfl\l~~ bbtl61m~~\l flr;1 l1eJeJfl:lJ1bU'Uf11~~1~11~ 

11rij"ffn FJU11 d" d":g,,if7#w <J:: 'iu11d"n7gf"un?'" 
~ " 

7'11 'iEJ"L rJ7-d7" 11d""lJEJ"! Effl 11f1(f]n 'i::!~uuJCJ7m*1..1 
, t.I . ' , 

!n7! tifl'7L UirEJCJ ffiJ 7WU'i'l31!u-if'uff"fJU11{].mJ"U\I
I I ./ , , , tI, II' 

FJJ" UEJUEJcJYfwuZnlfI I?) 'i"c47lL'l1u"YfL aEJ7'I1jJEJ"
v , , ' 

b*U"lJ?"lJEJ\l11iY"ff7'J UfI::aU, (~"EJ?vLtJUYfjJ7 
"lJEJ\I:;]EJ177W (( FJJ7mY"18weJUU7:;]ufjuv7n;Z;".g7 
eJuJu ") L"lf7fJfl~11jJ?n ~7U~7CJiJ5uBwrnm 
,f.I' 'V

:,J" CJn U?jJ 7fJ~YfU7 nFJIf7CJv:: ,hffw fU7 wi7EJ cJ7 
, " \/

d"li1m~" UfI::Yf-d7\1mCJW'i::niJ'iUOW'YI?(f]7an
" 'iJ. 

let d' ctl/ .Q Q ~d 

FJ'VIU" EJ"fJ11U"vEJ"VEJ"'VIfJI"ff7? EJnfl"FJ'VIU\lFJ flU
" ,
rVULWflW'YI?mH 3 

11 Jean Bellemin-Noel, " Sur un tableau d'Edouard Manet », in Inter/ignes 2, Explora­


tions Textanalyti ques. Presses universitaires de Lille, 1991 , p. 202. 


12 Ibid., p. 205 

13 ~L~!J\J'UVlI'1l1lJd(ll~:;VI,:rfl~"hflmJ~~m!Jm~'1\JLth.JL~tm)(II1~!J fl~l'l~eJ~\Jr1'UlJlJlJeJ~ fl1~t ~ 
fl11lJ-~lfi''l!r1'UeJ~ fitl~:;fleJ'Utl11eJ~fitl 'j :;fleJ'UVI~~lJ1flfl11eJ~fitl'j:;fleJ'U~\J fl\J 2 mJtieJlJ~'j~!Jl!Jm~hj 
lVll'ieJ\Jr1\J 

169 

http:FJJ7mY"18weJUU7:;]ufjuv7n;Z;".g7


:' j)1 SCJ1S n1wijAsnssu Les Hasards heureux de I'escarpolette: 
'- ....llIsiliinli1 n1wI'iJIlAlulua<lEl~ 

A'V'IJ~'U1~lum'V'ldmJ~l~~~l:JbtJ~mJ Lbl'll'll~ihtlil " t1eJ~ " eJ1mci~ y 

tJ nU~~l~nltlhj'U1~~1'U ihtlVlru'lU'U'j"€I'lbvhVl~~'Yh1,xbVh btJ~eJ tI ~1'UiJ1t1 
'11 1t1 il1:J~ I :lJ9(unn'Y111,x~J~~ btJ~~tI eJlnlJbtJ~~tIb'll'Uduui1~nsff~ b'V'IJ1~ 
eJlmci~ bbl'l~~iJ l tI btJ~eJ~eJeJ m5\J~ltl~eJ~~eJ-rtil ~ b'V'Ifl VI~1 nVl~lt1 ~~ bA~eJ'l 
b'V'Ifl'UJ~ J a ~1tl'JeJ'l bVllbbtJ~11eJ-rtld~b'V'Ifl6W)~ J5 bAtlii~ibAJ1~~b'VI'V'IiJtI1m~eJ'l" ~ 
~tlb~mJ~m (Cendrillon) 1111 JeJ\lbVllbbnl"UeJ~tl1~leJn (Btlii"utl1~bbA'U 
b~n ;~iibbl'lbVll"UeJ'l~tlb~mJ~mb'YhJtl~~~~~eJ~1~b.v11tJhl Bn~'l~~bth1~ 
'U1~bb!i)n~1t1 ) Vlmtl~~'V'I'JVI~~JJ~J6 ;'lilthf1~I'l€lltJ11nlJ~~tlb~mJ61m 
~'lhtleJ~JeJ\l bVl1bbn1~\ll1.vl\1V1~\l1,xb-:ill"lllt1\911~~lbil'UllPl'Jtl b5eJVlmtl~~tln 
'V'IJVI~~JJtl1,xiJ1t1'IJ1t1 .. . 1Wl1'V'1 Les Hasards iJ1t1V1ru'ltJ~eJtI " JeJ~bVll" 1,x 

61eJtI ~ ~~ eJ ~1tJ~iJl tI'lJ l t1 ~ltliJ1 tI'lJlt1il~tl "VI~.n n " ;eJ~(9ltlltJ~iJ1 tlVliQ~ ru 

~lbbVltJ'l~~eJ\lb~'U"ulbb~~5tl ~ €I~~ nl'Jbbn1\1:a'li1 b tJtln~~ii~n~ru~nlJ 
bA~eJtllVI1eJ~l'lbtJtl-;ij\lVl1~b'lltlb~tl1n'U nlJbv1tl11bbfl~ nlJ~~l ;\11'U'VI1'l 

~(9libAJ1~~bbtJ611~1 1 V1mtl~~n1Jiib'V'lfl~~~tllP - bbfl~nlJ "bbn1'l~~il " "UeJ~ 
,~tl~~~'l~l~1Wl1'V'1A\I~~~~ b~tI\I~~Un b'VI1~1'V11'l~'l.ff1t1"U€I~m'V'l~~llPl'?i~ 

~qjqjlru,x1~tJJ1~ 

b~ tid n'UJtJ~tl b'VI1~1~1tl.ff1 tlJ'U "U€l1,x~'l bn\i)11\i)J\I\i1'U~~\liiJtJ~tl
I 'U ~ I 'U I

tltl~l (le bas relief) btJtlJtJn~11'UAAmtJ~eJtlnltlneJ~-r~ntleJ~ Btl'Vi~~~ ~'l 
'" t.I , t.I 'U q 't 'I t.I 'U 

Vlb n ~~tl1 tlm'V'ltltl ~1utlth~ ~~ ~VleJtl~~Vl bn ~~tlJ~ Vlll~'lJ1 tlVlru~ bb~ ~'V'I J ~ 
'U , LI ~ 

mtl1Wl1'V'1 n~11AeJ nlJb~tl "~~i1 " 1tlVlt1m~btJtln~'J~Vl11'l'IJ1t1V1tJ~n'U" , ,
Vlru'l~11b 'Yhu'U Vlln~~ii'V'lJdl11€1~~1t1 6iJ''lbtJ~eJtI?h~~b'll'Ub~tIJ n'U'lJlt1V1tJ11 

v 'U l.I q

b'V'lJl~hl "t1eJ~" VllJJml~11.vl~nltl n~tl1V1~n"UeJ'l'V'lJ~JtJt1AeJn1Jbbn1'l 
,~:a~il1rutin1tJ.v1~VltJl bb fl~1tI.vl~VI~~ BtlbtJtl-;ij~Vll~nlJbA~eJtllVlleJ~1~'111t1 

vifh~\lm~'Yh n~'VI1'l b'V'Ifl €I~~tleJn ~1 n'V'lJ ~ bb~1 ~~eJ1~U'Ul1JtJ~tl b'VI1m~~ 
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16 Bruno Bettelheim, Psychana{yse des contes dejees Paris: Robert Laffont, 1976, c. 
385. 
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~ ~ 

fi b'VI1~1-iJl\1'V'1J~ bbl'lniitJn bb~~1tl'VI 1 .:J~(9l1bA'J1~~nlJUtl (le vol) VI~€InlJ 
'U .., t.I i.I . I 

'VI~tI1tl~tl?i bUeJ\I'U'UU'U~eJ~'l nlJbb~'l(1)1"U€I\I€I-rtl1~ b'V'lfl"lllt1 (l' erection)Jd 6iJ'\I 
~ " 

~~VleJWll'V'1 "bb"U'U" "U€I.:J~rn~'UJ~~~'U "Vlmn" Vl~\9l "m.:J" 1t1~.:JVlru\l~11 
't '1'1 'U Q,I 

'lher'Uij\9l:D\9lbU'U~nnVl~n"U€I\lrn~ ~.:J1tl'VI1'l~(9l1bfl'J1~~ th ~11, 1il 

1'UVlrulBttdm\l-r'l (9l;;'eJ~~tlm'V'ldl:DVlfl,jBtl~~'Ui'UsifeJtl VI 111 tI~'leJlt11 ~ b'V'lfl 
~ q I 'U , .... 

Vlru\l 19 (l~tI bQ 'V'I l~ eJ ~l\1~.:J "UeJ'lVl~\I bn(9l~tl1ilVleJ~'VI1'l"u11ijeJU'U ~l'U~l\1m'V'I'j'l
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1il~n~ru~ n~~ bl'lertl~eJ\9lA~eJ\I n'U15mJ~AJ111bb'U'U~(9l1 bA'Jl~~) 1'Um'V'l 

bb~\9l.:Jl,xb~'U't'hB'U~11~tl bb~~11 b.:J1B'U'U~~'VIiJtlv1eJ\lnmtl b u'U5'U b 'V'IJ1~tln bb~\I, ~ 

eJ1Vi(9l~~eJ~?ieJ\lb-rr1m nl~(9l\l 'Ulb"lleJ611i (Gaston Bachelard) ~b~tI'U 
, ~ 

Vlu\I~m~eJ'l nl'JP1n~151(9l1~~1t1~\i)lbAJ1~~ (La psychanalyse du feu) 

61\1AJ111b~'U11 m'JffiyJ~\9l~J€I\I'iff'U~VI~\I"l JtlbtJ'Unl'J8~f')'j€l'l'VI1\1b'V'lfl 20 Btl 
d ~ 'I.J I d.q Ci.I I d Q.I I ~ d 

'VI~J\I bb61\1bb~~AJ111JeJtl\i)l\1n11Arufln~ru~ b"lltlb~tl1 n'U'UJ~b 'V'Ifl nmlAeJ 11 
't ,'I" I 

Plntlm'V'l "~eJ\9l" b-rr11tfltl(1)I'UAA61\i)61eJ\9l~tl-r(9ltl~\I"UeJ\I~l'l ~1~; J m'JVlbb~\I 
..,'1 I t.I <I 

eJ 1Vi\i)~ b-rr1AJeJ'U~1 bb~~ Jn~1.wtlVlthu'U~€I~-r'Un'UeJ1mJ"U€I'l(1)1~~flJdl1t11 'U 

m'V'l neJ'U~tl1Vl~'lbn(9l1;Vlru\l~11~eJ~'U'U~'l-tl1bUtl "bUl " "UeJ.:Jbb~.:J~~\lm\l 
'" t.I IV 'U t.I <I 

b-rr1V11 V1\1ffi~tlii'V'l'j~bu'U~b~~~ bb'j'l~~n~'U1Vlb-rrlhJ~eJ\I "bb~.:J " Utl tleJn~ln 
l/ l/ <tJ i.I 

\J'U'j~mtlltlm~ (1)\1 bb~Vl bU'U11'U~~ bb61~J tJ Utl bb~\)~:D1~e:Jtll'U'J~tI~tJ'j~:n\9l
q <I q 'U 'U 

18 Sigmund Freud, L 'interpretation du reve . Paris: Seuil, 2010, p. 442. 

19 Sigmund Freud, Introduc tion 6 {a psychono{yse . Paris : Payot, 2001 , p. 186. 

20 Gaston Bachelard, Lo psychana{yse dujeu. Paris: Gallimard, 1949, p. 81­

21 Ibid, p.75. 
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'" t.I IV 'U t.I <I 

b-rr1V11 V1\1ffi~tlii'V'l'j~bu'U~b~~~ bb'j'l~~n~'U1Vlb-rrlhJ~eJ\I "bb~.:J " Utl tleJn~ln 
l/ l/ <tJ i.I 

\J'U'j~mtlltlm~ (1)\1 bb~Vl bU'U11'U~~ bb61~J tJ Utl bb~\)~:D1~e:Jtll'U'J~tI~tJ'j~:n\9l
q <I q 'U 'U 

18 Sigmund Freud, L 'interpretation du reve . Paris: Seuil, 2010, p. 442. 
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