' 1
(Arts & Crafts) 2. (Art Nouveau) 3- (Futurism) 4. (Dadaism)
- (Art Deco) - (Constructivism) 7- (De Stijl) -
(Bauhaus)
2 2 -
2
1
(Arts & Crafts)

(Arts & Crafts)



(Formal) (Austere) (Meticulous) (Penny Sparke,

1986: 12 ; Philip B. Meggs, 1983: 174-176)

(Mluminated Manuscript)®

(Cultured) ( ealthy)

(Complex) (Penny Sparke, 1986: 13-14; Philip B. Meggs, 1983: 182-183)

(Formal)
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The Centaur, 1915 4 Vaughan's Sacred Poerrs, 1897
Bruce Roger Vale Press
: History of Graphic Design : Thirty Centuries of Graphic Design
Phillip B Meggs Jame Graig and Bruce Barton
f (Austere) (Meticulous)

(Black Letter)

' (Philip B.
Meggs, 1983: 176-184)
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(Art Nouveau)

(Rococo)
(Elegant) (Grace and
Feminine) - (
,2537:11; Penny Sparke, 1986:41; Phillip B. Meggs, 1983:190-202)
((Lively) (Vivid) ( Penny Sparke, 1986: 41; Phillip B.
Meggs, 1983:190-202; Max Gallo, 1989: 26-27)
(Phillip B.

Meggs, 1983:190-202)

(Clean)
(Jame Graig and Bruce Barton,1987: 127,
Philip B. Meggs, 1983: 208-228)
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(Lively) (Vivid)

4 9 (Max Gallo, 1989: 26-27; Philip B. Meggs,

1983: 191-195)
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9 Elysee Montmartre Bal Masgue 10 All's Well That Ends Well, 1908
Poster, 1896 « Jules Cheret Talwin Morris
: History of Graphic Design : History of Graphic Design
Phillip B. Meggs Phillip B. Meggs
(Clean) 2

10 (Philip B.

Meggs, 1983:196-228)
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(Futurism)

(Energy)
(Motion) (Speedy ,
(Dynamic) (Free)
(Violent) (Jame Graig and Bruce Barton, 1987: 129;

Philip B. Meggs, 1983: 240-241; Steven Heller Seymour, 1988: 90)

(Motion) (Dynamic)

12 (Philip B. Meggs, 1983: 240-241; Steven Heller

Seymour, 1988: 93)

11 Bifszf+18 Chimismi lirici, 1915 12 Dynamism of aDog, 1912  Giacomo Balia
Ardengo Soffici : History of Graphic Designi  Phillip B, Meggs
: History of Graphic Designi  Phillip B. Meggs A History of Visual Communication Muller-Brock

Mamm



(Energy) (Violent)

13 (Philip B. Meggs, 1983: 291)
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13 The Words to Freedom, 1919
Filippo Marinetti

: History of Graphic Design!  Phillip B. Meggs

/ (Speed)

Vv 14(Philip B. Meggs, 1983: 291)

DINAMOE

-

14 Dinamo Azari, 1927
Fortunato Depero

: History of Graphic Désignée Phillip B. Meggs
Graphic style Steven Heller & Seymour Chwast

? (Free)

(Grid)

15(Philip B. Meggs, 1983: 242)
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15 A Throw of the Dice, 1897

s Stéphane Mallarmé

: History of Graphic Désignat! Phillip B. Meggs

(Dadaism)
(Dada) (Nothing) '
(Ferment)
(Provocative) (Shack) (Jame Graig and Bruce Barton, 1987:131,;
Phillip B. Meggs, 1983:245; Steven Heller & Seymour Chwast, 1988:169)
(Dadaism) (Ferment)
(Provocative) (Photomontage)
(Collage)
. 16

16

(Jame

Graig and Bruce Barton, 1987: 131; Philip B. Meggs, 1983: 245)
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16 Photomontage, 1919
Hannah Hoch

: A History of Visual Communication Muller-

Brock Mamm

(Bauhaus)

(Elegant) (Luxury) (Motion) (Speed) (Bold)
(Simplicity) (Jame Graig and Bruce Barton,1987:139; Penny Sparke,

1986:100-102; Philip B. Meggs, 1983: 262-269; Steven Heller Seymour, 1988: 127)

(Elegant)
' ' "1
I (Luxury)
18( ,2537:41; Penny Sparke, 1986:
100-102)
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M17 L’ Atlantique Poster, 1931

« A.M. Cassandre

: History of Graphic Désignat) Phillip B. Meggs
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n1w3118 Raitway Poster, 1927
« A.M. Cassandre

: History of Graphic Designfan Phillip B. Meggs

(Motion)

A N

19(Philip B. Meggs, 1983:263-269)

H 19 New York World's Fair Poster,1939
Joseph Binder
Thirty Centyries of Graphic Design Jame Graig

and Bruce Barton

17



-1 (Speed)

20 (Philip B. Meggs, 1983: 263-269)

20 Speed Your Message Poster, 1931
Hallivvell

Graphic style teven Heller & Seymour Chwast

18



19

R (Sim plicity)

(Bold)
21(Penny Sparke, 1986 102, Phiip B. Meggs,
1983: 263)

DENTIFRICE &

c!ll! FREREI : 21 Poster for Toothpaste, 1927 #> Jean Cariu

Graphie style teven Heller & Seymour Chwast

« «
(Constructivism)
1 ! 2
! (Vladimir Tatlin)

(Alexander Rodchenko)

(Dynamic) (Simplicity) (Strong)
(Philip B. Meggs, 1983:

272)
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(Dynamic)

22 (Jame Graig and Bruce Barton,1987:145; Philip B. Meggs, 1983:272-276)

22 Beatthe Whites with the Red Wedge Poster,
1919 B LissitzKy
: History ~ Graphic Designtwo Phillip B. Meggs,
A History  Visual Communication Muller-Brock Mamm

Graphic style Steven Heller & Seymour Chwast

? (Simplicity)

22 # 2 (strong) 2
! 2 -

24(Jame Graig and Bmce Barton,1987:45; Philip B. Meggs, 1983:277)

123 “Of Two Squares" Children’s book, 1922
O< .
3 El Ussitzky

cvA
Tiw

: Graphic style teven Heller & Seymour Chwast



24 The Isms of Art, 1924
El Lissitzky

: History of Graphic Désigné Phillip B. Meggs

(De stijl)
2
(Dynamic)
(Harmony) (Simplicity) (Jame Graig and Bruce Barton.1987: 130; Philip B.
Meggs, 1983:279-281)
n(Dy amic)" 1
\% 25(Jame Graig and Bruce

Barton,1987:130 Philip B. Meggs, 1983:279-281)

mm'r'; 25 Diamond Painting in Red, Yellow and
Blue,1921 la# Piet Mondrian
"n;m Thirty Centyries of Graphic Design g Jame

Graig and Bruce Barton
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(Simplicity)

2

(Harmony)

27(Jame Graig and Bruce Barton,1987: 130;Philip B. Meggs, 1983;
279-281)

26 Coverfor De stjil Magazine, 1918 27 Composition XI, 1918
Vilmos Huszar Théo Van Doesburg
: History of Graphic Désignée Phillip 8. Meggs, : History of Graphic Désignas Phillip . Meggs

Graphic style teven Heller & Seymour Chwast

Thirty Centyries of Graphic Design Jame

Graig and Bruce Barton

(Bauhaus)

(Dynamic)a
(Functional) (Philip B. Meggs, 1983 288-296)
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W(Dynamic)*

fil ( orm Eye
View) (Bird Eye View) 28
29
(Philip B. Meggs, 1983:290-292)
28
' 29
2 (Robin Landa, 1983:22)

28Jacket for Bauhaus Book, 1925
Laszlo Moholy-Nagy
History of Graphic Design! Phillip B.

Meggs Thirty Centyries of Graphic Design

Jame Graig and Bruce Barton

29 Title Page for Broom, 1923

Laszlo Moholy-Nagy

run: History of Graphic Design

Phillip B. Meggs
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(Functional)

(Gnd)l

30(Philip B. Meggs, 1983: 294-295)

30 Advertisement for Bauhaus Book

Herbert Bayer

: A History of Visual Communication

Muller-Brock Mamms
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L. 11
(Arts & Crafts)

1.2

13

14

1.6

(Formal)

(Austere)

(Meticulous)

(Wealthy)

(Cultured)

(Complex)

25



2. 21

(Art Nouveau)

2.2

2.3

2.4

2.5

2.6

(Elegant)

(Grace)

(Feminine)

(Lively)

(Vivid)

(Clean)

26



3.

(Futurism)

3.1

3.2

3.3

3.4

3.5

3.6

(Dynamic)

(Motion)

(Energy)

(Violent)

(Speed)

(Free)

27



4.

(Dadaism)

5.

(Art Deco)

4.1

4.2

5.1

5.2

5.3

(Ferment)

(Provocative)

(Elegant)

(Luxury)

(Motion)

28



5.4

5.5

5.6

6. 6.1
(Constructivisim)

3

(Speed)

(Simplicity)

(Bold)

(Dynamic)

29



1
6.2
6.3
7. 7.1
(De stijl)
7.2
7.3

(Strong)

(Simplicity)

(Simplicity)

(Harmony)

(Dynamic)

30



8.
(Bauhaus)

8.1 (Dynamic) -
|
(Worm Eye View)
Eye View)

8.2 N |

(Functional)
|
I

: Aksom'’'s Thai Learner's dictionary
Colorimage scale Shigenobu Kobayashi

W ebster's New W orld dictionary of the American language

(Bird
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4
21 (Figure and Ground)
2.2 (Element and Frame of Reference)
2.3 (Type of Space)
2.4 (Structure)
3
(Form)** ' ' (Space)
21 (Figure and Ground)
2 1
g
(Robert Gillam Scott, 1951:15-16; , 2541: 55-56)
1| |
P %
|
B n
i j
31 . 3 . 3 .

: Design Fundamentals® Robert Gilliam Scott



33

(Frontal Space) 31 . (Deep Space) 31 .

( cius Wong,1993:127)

32
(Robert Gillam Scott, 1951:15-16; , 2541:55-56 )

32:
: Clipart & Fonts - Macromidia Freehand

22 (Element and Frame of Reference)

2

(Robin Landa, 1983:18-22)

(Static? 33 .(Robert Gillam Scott,1951:15-16 : Robin Landa, 1983:18-22)

(Dynamic) 34 .
35 .(Gyorgy Kepes, 1951:20:

Robin Landa,1983:18-22)



35 . ! 35 . [
33-35: ! !

: Design Fundamentals!  Robert Gillam Scott



7 . (Emil Ruder, 1967:94-95; , 2537: 41-42)

36 .

37 . 3=

36-37: Typography Emil Ruder

38 .
(Emil Ruder, 1967: 94-95;

35

2538:74-75)

&

|

ANA38 N, NN38 2. NNA38 A,

: Typography Emil Ruder



Vall 39 .

—“

39 '39 1.

: Typography « Emil Ruder

(David Lauer, 1985:104-105) !

[

40: !

: Design Basic imc David Lauer

' 40

39 .

36



23

2
2 (Flat Space)
(Nusory Space) (Picture Plane) 41 .
2
(Wucius Wong, 1993:127)
3 41 . 3

( dus Wong. 1993:127)

41 . 2 41" 41

} : Principle of Form and Design W ucius Wong

( orySpaced 3

42

37

41



38

w 42: £ £

: Design Fundamentals™ Robert Gillam Scott

( dus Wong, 1993:127-132; David A. Lauer. 1985: 80-109; Robert G. Scott,
1951:109-119; Gyorgy Kepes, 1944: 71-106; . , 2540:81-87)

. 43 44 (Dorothea C. Malcolm, 1972:14-16)
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43 "Lucy”  Wilhelm Woeller 44 "Painting A" Toshinobu Onosato
Design: Elements and Principles Design: Elements and Principles

Dorothea c¢c. Malcolm Dorothea c. Malcolm



39

"2 (Flat Space) ' (I1USory

Space)tt

45 .,

46
( 12538:71)

45 2 NANIAS «: ﬁ'z"nuuuzdtﬂn
( ,2538:69)
( , 2538:84)
' (Rhythm)

(Lon Siebert &isa Ballard, 1992:3))



40

24 (Structure)

* (Repetition)

| ? 46 (Wlrits Wor, 1993:80)

48: « (Repetition)
: Principle of Form and Design Wucius Wong
(e Smilar Structure Subdivisions)
4
1

(Vi Digriuton Strctry) 48
2 | (ALois Wong, 1998; 71)

Y

47: « *fm flennflfu rr ! en(The Similar structure Subdivisions)

: Principle  Form and Design fen Wucius Wong
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48: « ( Visual Distribution structure)
: Principle of Form and Design Wucius Wong

(The Contrast structure)

49( dus Wong, 1993:109)

49: «

: Principle of Form and Design Wucius Wong

41



(

ciusWong, 1993:114)

(The Concentration Structure)

50:

(The Concentration structure”

: Principle of Form and Design cius Wong

( cius Wong, 1993: 59)

(Reassuring)

(The Grid)
(Stable) (Efficient) (Secure)

51 (Nathan Goldstein, 1989: 203)

: Design and Composition'll Nathan Goldstein

(Emphasis on Horizontatity)
(Tranquillity) (Relax)

52 (Nathan Goldstein, 1989:225)

52:

: Design and CompositionT  Nathan Goldstein

42

50



(Emphasis  Verticality)

(Action)
(Battle) (Thrust)
53 (Nathan Goldstein, 1989:228)
I | . ! # (Emphasis on Verticality)
: Design and Composition® Nathan Goldstein

(Curvilinear Dominant)
(Pliancy) (Motion)

Goldstein, 1989:229)

\ : "»# (Curvilinear Dominant)

: Design and Composition Nathan Goldstein

(Emphasis on Diagonality)

(Motion)
(Anger) (Attack) $(Combat)
(Turbulent) 55 (Nathan Goldstein, 1989:225)
I#
: Design and CompositionT  Nathan Goldstein

43

(Stability)

54 (Nathan



(The Radial Burst)
(Forceful)

(Emotion) 56 (Nathan Goldstein, 1989: 223)

\ : (The Radial Burst)
: Design and Com position”™ Nathan Goldstein

(The Even Spread)

(Awareness) (Sophistication) / (Nathan Goldstein, 1989: 220)

@)

7: (The Even Spread)

Design and Composition!» Nathan Goldstein




(Figure and

Ground)

(Element and Frame of

Reference)

45
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(Structure)
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