8 1. (Arts & Crafts) 2. (Art Nouveau) 3.
(Futurism) 4. (Dadaism) - (Art Deco) - (Constructivism)
7. (De stijl) - (Bauhaus) 2

1 2

3
2.
1 (Figure, Ground and Space)
2 (Element, Frame of Reference and Space)
3 (Type of Space)
4 ' (Structure and Space):

4

1

11

al a2 a3, 1 2 b3,cl c2 c3

1.2

21 11
22

2.3 2.2



w1 1N %
iy 1 f)

LOrX<s™ErcK  FIrBy; |
Alirn>H mOHUUUO ft. svcr

1

,):;é;‘;;? Dot
;&g 7,

AT ROW 1B ANSTATES R
luﬂ(u“&l@m PIVES

QoG h\,o,.................v-
%‘; ALbet s e A dnae

P -T ,,.,,.. r..:.... i.».---."-
Y ot o

v adne e
rhrn S 10t 1 e
S bt b men e

e an e b g b e

4 rrecen tn el
R B L A
B s e T
v bt eyt o o e 0 mheen o d o ek
avwravdonarn Whie Tassisnre mrwd s vore paves
B T T e ew PP,
e ey L s A e v w1 h 2

14

al
58 ( tie
Page for Poems), 1895
(Herbert Home
History of Graphic Design

Phillip B. Meggs

a2

' (The Centaur), 1915
(Bruce Rogers)
History of Graphic Design

Phillip B. Meggs

60



2 b1-b3

59 (Typographic

Page)

23 i '}

i G g

£ NFTAOND At Tte. f (Bruce Rogers)
Vet nvrn 1

pren

: History of Graphic Design

Phillip B. Meggs

S R Rt L
NE 2

(The Cescent of Ishta)
(Lucien Pissarro), 1903
. History of Graphic Design

Phillip B. Meggs

61
(The Story of the

Glittering Plain), 1894

(William Morris anc Walter Crane)

".S‘:-;::“ﬂ’":::r LAt S : History of Graphic Design
= TN Oty L@ dumaris wrre departed and U

@W@éﬁfm’ Phillip B. Meggs



| ¢ a x t o n |

\
‘a
B O 0 K v
V.3 A FEW KKXJRI» o fT H,I' PAST » - .
iV 1 |INCrecm rnc OPTHE FUru*t o

: <3|

e T

this pagn. o L

[Fesl br
A4 piven the et of Marerin, = o e
revival 3

8 oo bl i
evwern .

: Coy. Mot Crest Wewmen Tope
Seion Lowes Pr 3

£

FRA-1.UCA
DIE-PACTIOL
O BORGOS
SEPOLCRO

MORISON
CITHIEGRO:
LIER-CL.UB
NEWAYORK

cl-c4

62
(Caxton Company), 1911
(Frederic GoudSy)
. History of Graphic Design

Phillip B. Meggs

c2
63

(Mazarin Typeface), 1895

(Barnhart Brothers & Spindler)
: History of Graphic Design

Phillip B. Meggs

c3
64
(Title Page for Fra Luca Pacioli)
(Bruce Rogers)
. Thirty Centuries of Graphic Design

Jame Graig and Bruce Barton

c4
4 2 8
(Vaughan)
(Vale Press), 1897
: Thirty Centuries of Graphic Design

Jame Graig and Bruce Barton

62



Mg

N
1 RS
)

4 dl-d5

di
65
(The Chaucer)
(Edward Burne-Jones), 1896
: Thirty Centuries of Graphic Design

Jame Graig and Bruce Barton

4 d2

66

i (The Works

of Geoffrey Chaucer), 1896

! (William Morris)
: History of Graphic Design

Phillip B. Meggs

' d3

5 2 9

(The

Story of the Glittering Plain)
(William Morris and
W alter Crane), 1894
: History of Graphic Design

Phillip B. Meggs

63



d4

f(Altar Book)
(Daniel Berkley Upcike), 1896
: Graphic style

Steven Heller & Seymour Chwast

d5
67 (Book of Job)
, 1902
: Graphic style

Steven Heller & Seymour Chwast

64



70%

a2

"4

(Title Page for Poems)
(Herbert Home)
(The Centaur)

(Bruce Rogers)

. a2 50%

65



AWIAINTANNIINY14 D
CHuLALONGKORN UNIVERSITY

66



(Typographic Page)

(Bruce Rogers)

(The Cescent of Ishtar)

(Lucien Pissarro)

(The Story of the Glittering Plain)

( iliam Moms anc Walter Crane)

67



b3

AWIAINTANNIINY14 D
CHuLALONGKORN UNIVERSITY

68



1
2
d (Caxton Company)
(Frederic Goudy)
c2 (Mazarin Typeface)

f(Bamhart Brothers & Spindler)
c3
(Title Page for Fra Luca Pacioli)
(Bruce Rogers)
c4 (Vaughan)
(Vale Press)

69



AWIAINTANNIINY14 D
CHuLALONGKORN UNIVERSITY

70



2

(The Grid) (Repetition)
(The Grid)
' (Repetition)u
4 1
12
3
4
dl (The Chaucer)
Edward Bume-Jones)
d2
(The Works of Geoffrey Chaucer)
(William Marris)
d3

(The Story of the Glittering Plain)

(Wiliam Morris and Walter Crane)
4 (Attar Book)
(Daniel Berkley Upcike)
d5 (Book of Job)

n



«

d3 d4

'K« «

72



2
(The Grid) (Repetition)
(The Grid)

(Repetition)™
¢

X 3

73



Al
A2
B1
B2
B3
C1
C2
€3
c4
D1
D2
D3
D4
D5

13

o o o o o o

o

o

O O O o o o o o

ED

EU

(Arts&Crafts)

EU B m El riji
w53
g w F
1 *
* 53
Ja E"’ o7 R
| vk 13
1 R
1t 1 '
1 . °E v IR
Q 9 g
9 9 9
9 9 9
Q 9 9 9
0 9 9 9
0 0 9 9
9 9
0 9 9
9 9
0 9 0 9
0 9 9 9
9 9 9
0 9 9
0 0 9
1

+<-

.

.

+>-

+>-



(Formal) (Austere)

(Complex)

(Formal)

(Meticulous)

W @pg'z.rg G
)~

TURCENTAUR WKITH Ml; MAL M\ f
CUININ ARG NOW TR ANSEATE T s R
FAVNCH Y GEORGL B IVES

Bt e m———

yrmde sk vy 2o s wn

P S L LTS N B T T,
wow e v Shew Sy b sy sasmg il og s b e

00 1A 0 Aebina i pabn 1o e debenbom of Lo 3 i
St e Lt T e st e s e e e b
IR 0 % Bty o Ctt 1w 21 et o8 e o s b

- et B rrem g oy 0l e A 0y
s e on om 1 G4 e v . 00§ e e S
S e

it el
N »-'-n-u-“ n—.p.b.-c-‘.hu

e

Fown Mn--.‘o.-m .-n.lrvt.h-u whag wen
s on dinnians Wine Fouy duprsmpwd seeinm e g s
it

prsenfinatund St PRSP Colystng Y et 4

LW

— S

="

P LA ML LY S AT N M

| in
i ROV CNCVN Y TANA My
f FOATEND (‘I MALBAIAL FROOV LDV
| o g
¥

304

s
[ MYT IR CEANLEN IM] (VW PAN X
J) AXTIIMASS T ArTIONG

O LA AT
S TTAVNT v v

T RTINS

(Wealthy) (Cultured)

a2

(The Centaur), 1915
(Bruce Rogers)
History of Graphic Design

Phillip B. Meggs

59 (Typographic
Page)
(Bruce Rogers)
History of Graphic Design

Phillip B. Meggs

75



Qo v
," 1

HCAXTON
1 "BOOK '

>-4 A FEW RECORDS OPTHE PASTS {
r. | OMCPROMETIC cy THE FUTURE
% A

‘RA-LUCA
DIVRACIOL.I
O/BORGOVS-

AR

MORISON
rn IH-C.RQ
yAll.I[:RCT.UB
NEWYORKIE
MCMNXXNXNY

cl-c3

62
(Caxton Company), 1911
(Frederic Goudy)
: History of Graphic Design
Phillip B. Meggs

c2
63

(Mazarin Typeface), 1895

(Barnhart Brothers & Spindler)
: History of Graphic Design
Phillip B. Meggs

c3
64
(Title Page for Fra Luca Pacioli)
(Bruce Rogers)
: Thirty Centuries of Graphic Design

Jame Graig and Bruce Barton

76



4 d4-d5
d4
6 2 9
(Altar Book)
(Daniel Berkley pcike), 1896
: Graphic style

Steven Heller & Seymour Chwast

d5
67 (Book of Joh)
, 1902
: Graphic style

Steven Heller & Seymour Chwast

(Arts&Cratfts)

79

14

77

13

78



(Formal)

(Arts&Crafts)

14

«

EJ

C 0

m UH o

OO0OO0CO0OO0OO0

(CNeNoNoNO)

¥u? < 000000
CORD v B4 4 4%

= o

-
~— 1?.

O
O00O0O0

€ v 0o 0o o©O

Cw«@_luoo

= < oo

oo o O

ON®) O

o™ <



79

(Formal)

d 2 ¢3
d4 d5

B~ o N -

(Figure and Ground)

14 ! 23 4

(Value)i '

(Element and Frame of Reference)



14 /

14

"

23 4

14

80

(Type of Space)

(Picture Plane)



81

(Structure)
14
2 (The
Grid) (Repetition)

(The Grid)

(Repetition)



(The Grid)

(Repetition)

(Formal)
(Figure and Ground)
(Value)t
(Element and Frame of Reference)
(Type of Space)
(Structure)

(Value)Q

82



83

(Austere)

«

«

2

(Austere)®

c2

Vi

R I S R R RN
; g

WaS
5

?\-,_'..:._}«J
c"{

b
Y

(Mazarin Typeface), 1895

m ..m.n

- History of Graphic Design

(Barnhart Brothers & Spindler)
Phillip B. Meggs

F-udvy

3 hliny has e equel hmuunu
i draach lo-'- Coost Wenkern T

di

d1

Lo
o

©
>
o
~—
—
w
D
— =
=)
o >
=
ae
= £
o =
eB
= -

S
= | =
=
=
Ll
-2

: Thirty Centuries of Graphic Design

13
84

(Arts&Crafts)
15

5

Jame Graig and Bruce Barton
8




*1

1
‘2))

b

*E

*>E %
1, "

CD 11

H

>E

(Arts&Crafts)

CH

%0

e N

(Austere)
E I E
1
E
13
o b
"5 oml*
+>-
+>-
O

3

*>E

o7

Teg
L g



13

15

15

85

(Austere)

2
c2
d1
4
27? "2
15
(Figure and Ground)
2

(Element and Frame of Reference)

15

15

c2



(Type of Space)

15 2

(Picture Plane)

15 2
15 2
2
(Structure)
15 2
(The Grid)

(Repetition)

86



(The Grid)

(Austere)

(Figure and Ground)

(Element and Frame of Reference)

(Type of Space)

V1 6)
(Structure)

(Repetition)

87



(Meticulous)

(Meticulous” 14

al
(Title
Page for Poems), 1895
(Herbert Home

. History of Graphic Design
Phillip B. Meggs

el ’
THECNIAUR WRITTEN A MALRICT 3oy
CUREIN AND NUW IR ANSIATE D JROW T wg
FHENCH KY GEOMGEL B IVES

a2

mew e sdeytriaph anse seveg g rpnshan

oo (The Centaur), 1915

rermien Toe
R e
a il Coterd o do e,

(Bruce Rogers)

: History of Graphic Design

™
s g thow et e gl

e et st ot Phillip B. M eggs
s ey datiirwe Whae Doy o s i paaens
rewe by e,

s bes de Foryar 44 D5 whey Afrm s e rh oy nazmet




e nu;u ASVIIE T L
I CEANLRE £3T (3 PAN LK
KA AT LS aNTLY T

4
=
4
it t
¥

| tenasntave
| e AT A e

TIATA A G AT
I z

5‘38‘58'28'.&‘&13

WG THAY CNTAX MY
ND

2 b1-b3

59 (Typographic

Page)

(Bruce Rogers)

. History of Graphic Design

Phillip B. Meggs

60
1 (The Cescent of Ishta)
(Lucien Pissarro), 1903
: History of Graphic Design
Phillip B. Meggs

61
(The Story of the

Glittering Plain), 1894

(William Morris anc Walter Crane)

: History of Graphic Design
Phillip B. Meggs



cl-c4

cl
62
(Caxton Company), 1911
(Frederic Goudy)
: History of Graphic Design
Phillip B. Meggs

c2
63 ' ‘ 1
(Mazarin Typeface), 1895

(Barnhart Brothers & Spindler)

. History of Graphic Design
Phillip B. Meggs

[EEm M i
FRA-LUCA
pH DIVPACION) f]i
m OfBORGO-S-
?nw SLPOLCRO 64
] BM%lé:\lsL(I):E (Title Page for Fra Luca Pacioli)

” I IF C'IRQ (Bruce Rogers)
v F\\? $(|5U 5 Q . Thirty Centuries of Graphic Design

Jame Graig and Bruce Barton

c3

N2 4
~ & 4 2
g (Vaughan)
¢

4

5

(Vale Press), 1897
: Thirty Centuries of Graphic Design

!\"-
AL

Jame Graig and Bruce Barton

~e\



JUTIER T Ay e

P ]

8 TSV BT

3

K
Bk
e

7

LAY

Wt

4 d1-d5

dl
65
(The Chaucer)
(Edward Burne-Jones), 1896
: Thirty Centuries of Graphic Design

Jame Graig and Bruce Barton

d2
66
« (The Works
of Geoffrey Chaucer), 1896
(William Morris)
: History of Graphic Design
Phillip B. Meggs

d3

(The
Story of the Glittering Plain)
(William Moms and
W alter Crane), 1894
: History of Graphic Design
Phillip B. Meggs

91



v

Boo

d4
6 2 9
(Altar Book)

(Daniel Berkley Upcike), 1896

: Graphic style

Steven Heller & Seymour Chwast

d5
67 (Book of Job)
, 1902
: Graphic style

Steven Heller & Seymour Chwast

) (Arts&Crafts)
14 16

94

93

92

13



(Meticulous)

(Arts&Crafts)

16

«

GS

ElL

[

E CO°

1GS
1

o

[@plep]

o O

OO

[eplep)]

[eplep)

o

99_ o o
o oO»
o OO o

>>>>>
+++++

OOHOHO Y

OOoHO o

OOHOOHO o

OOHO o

OOOOO

11111
CCCCC

S O o o

[@plan]



(Meticulous)
14

1 1 2
2 1 2 3
3 d c2c3 c4
4 dl d2 d3 d4 d5
4
13 14
16 16
(Figure and Ground)
16 1
4

(Element and Frame of Reference)

«

16 4

94



16 14

10 4

16 4

(Type of Space)
3 "1

16 4

16

16

95



(Repetition)

(The Grid)

(Repetition)w

16

(Structure)
4
(The Grid)

96



(The Grid)

(Meticulous)

(Figure and Ground)

(Element and Frame of Reference)

(Type of Space)

(Structure)

1 (Repetition)

97



(Wealthy)

(Wealthy)® 9

NPEALLOMS DO oNTAL
SINTLCTAIR T CVa

i .-'

Bad [ T TEND AT
i THO AN ALA SIS L OO DX 41O

| % ' UNE FROC LY i
PEE 90 a0 DRI TR0 ViTERY
¥

e e T

B ‘) QUOAV LN AT TTRINT Ev s W
% e
[ T W

.
PAVTIISILE
O TWAT e AR MLHE

MEAR ND
THAT UNTO T IK LAND OF
RETUSH  THEL LANY

cagie and P damel camne te

SRR

C on e movwow the mea srowe. & the Ko
Palivhine

% the Other (w3 dasmrt wery drparted. snd L

2 b1-b3

b1
59 (Typographic
Page)
(Bruce Rogers)
History of Graphic Design

P hillip B. Meggs

b2
60
1 (The Cescent of Ishta)
(Lucien Pissarro), 1903
History of Graphic Design

P hillip B. Meggs

b3
61
(The Story of the

G littering Plain), 1894

(William Morris anc W alter Crane)
History of Graphic Design

P hillip B. Meggs



TR ERE

fah 3

R THE {'
2
14

¢l ¢4

62
(Caxton Company), 1911

(Frederic Goudy)
History of Graphic Design

P hillip B. Meggs

N
n

(Vaughan)

(Vale Press), 1897

A
o

)
:

: Thirty Centuries of Graphic Design

Jame Graig and Bruce Barton

i d1-d4

d1
65
(The Chaucer)

(Ecwarc Burne-Jones), 1896

: Thirty Centuries of Graphic Design

Jame Graig and Bruce Barton




100

d2

66

{ (The Works

of Geoffrey Chaucer), 1896

( illiam Morris)

History of Graphic Design

Phillip B. Meggs

d3

(W illiam

Morris and W alter Crane), 1894

History of Graphic Design

Phillip B. Meggs

d4

f(Altar Book)

(Daniel Berkley Upcike), 1896

: Graphic style

Steven Heller & Seymour Chwast

ftpp ' " (Arts&Crafts) 13
17 101
102



(Wealthy)

(Arts&Crafts)

i

B

88 B

MESm o8

fu

a

0

ch O HI

J % ¢
f'l|(|» oy

ri

1 1

0O O o o o o©

o O o
@) @) @)
O
o O @) @)
o O o
O O O @)
o O O O
@) 0O O O O
@) o @) O o

i &6 8 o & 4 8 @

N ™ <

[

IS



(Wealthy)

2 bl b2 b3
3 d o7}
4 dl d2 d3 d4
4
13 9
17 17
(Figure and Ground)
17 9

(Element and Frame of Reference)

17

17 6

17 9

102



103

(Type of Space)

17 9

(Picture Plane)

17

(Structure)
17 2
(The Grid)
(Repetition)
(The Grid)

(Repetition)w



1
2
|
|
|
3.
|
|
|
(Value)sy
4
(The Grid)

(Wealthy)

(Figure and Ground)

(Element and Frame of Reference)

(Type of Space)

rrt

(Structure)

(Repetition)

104



105

(Cultured)
(Cultured)® 14
! 1- 2
I**O 'tes'VU’
1y o )
XGKWmii .
Vo B :
58 ( tie
Page for Poems), 1895

(Herbert Home

K : History of Graphic Design
0?3 = 03y EF 1 phillip B, Meggs

R O e e vy
R

THECLNTAUR WRITTEN Ay MAL RICE D1
CUERIN AN NOW (RANSIATES I ROA: THE
FRENCH KY GEONGE B IVES

a2

(The Centaur), 1915
(Bruce Rogers)

- History of Graphic Design
Phillip B. Meggs




59 (Typographic
Page)
(Bruce Rogers)
- History of Graphic Design
Phillip B. Meggs

b2
60
' (The Cescent of Ishta)
' (Lucien Pissarro), 1903
. History of Graphic Design
Phillip B. Meggs

LG ).
€O THAT LIITAR M KT
NAR W 900999

4

61
(The Story of the
Glittering Plain), 1894

(William Morris anc Walter Crane)
€ e e themes s e S : History of Graphic Design

&‘tﬁu»wmmﬂlﬁn

éV@m¢f Phillip B. Meggs



107

cl-c4

cl
62
(Caxton Company), 1911
(Frederic Goudy)
. History of Graphic Design
Phillip B. Meggs
c2
3o 63
Tk (Mazarin Typeface), 1895
T
:‘:-_,‘;E::‘...é_--,:.__ (Barnhart Brothers &Spindler)
gy » History of Graphic Design
o O Wi DA Phillip B. Meggs
FRA-LUCA
DLPACIOLI 03
O'BORGOS-
EPOLCRO 64
B'STANI IA - i
MOR SO (Title Page for Fra Luca Pacioli)
rn iegro (Bruce Rogers)
LIER-CLUB , : o
NLW YORK : Thirty Centuries of Graphic Design
MCM XXX'i Jame Graig and Bruce Barton
cd
4 2
(Vaughan)

(Vale Press), 1897
- Thirty Centuries of Graphic Design
Jame Graig and Bruce Barton




108

4 d1-d5

dl
65
(The Chaucer)
(Edward Burne-Jones), 1896
- Thirty Centuries of Graphic Design
Jame Graig and Bruce Barton

d2
66
X (The Works
of Geoffrey Chaucer), 1896
(* illiam Morris)
. History of Graphic Design
Phillip B. Meggs
d3
9 2 9
(The

Story of the Glittering Plain)
(William Morris
and Walter Crane), 1894
- History of Graphic Design
Phillip B. Meggs




109

d4
6 2 9
(Altar Book)
(Caniel Berkley Upcike), 1896
: Graphic style
Steven Heller & Seymour Chwast

d5
67 (Book of Job)
, 1902
: Graphic style

Steven Heller & Seymour Chwast

(Arts&Crafts) 13
18 110



Wy

Al

A2

B1

B2

B3

C1

Cc2

C3

Cc4

D1

02

D3

D4

D5

18

&
H H H
-2 52
*s aT
5 i
o
o
0 9
[ o
o o
0
_Q _ _Q _
o 9
_a_ _Q _
o 9
~9 _ 9 _
0 o
o o

(Arts&Crafts)

(h
a
m o a o) m B o B m «O
2 w53
. c P
' . [ ée>
i - %9 P
1 * c
>E SE & £
5 3
*>s E
3 : ’ \
s 73 B . R
IGO0 *3 1
uc* “cx
1, 3 «3 1 1 1 2
9 9 9 9
o 9 o
9 (o} o 9
o o 9 9 9
o o o o
o o o
_ 9 _ 9 9 9 9 9
-9 J 2 _ 9 9 9 9
o o 9 o 9 9
9 9 9 9 9 9
_ 9 9 9 9 9 o
o 9 _Q _ 9 9 9
o 9 o o
o o o

(Cultured)

7
wCr

+<-

+<-

+>-
+>-
+>-
+>-
*>-
+>-
+>-
+>-

+>-

Ao

“g

E S

ol

o



4
1 I
2 I 2
3 d c2CU
4 C d2
13
4 18

! 147

127

(Element and Frame of Reference)

111

(Quitured)

14

14

(Figure and Ground)



'18
10

18

112

14

(Type of Space)

14

(Picture Plane)

18

23 4

18 14



(The Grid)

(Repetition)u '

18

(Structure)

(The Grid)

2

(Repetition)



(Repetition)

(The Grid)

(Cultured)

(Figure and Ground)

(Element and Frame of Reference)

(Type of Space)

(Value)Q
(Structure)

114



(Complex)

(Complex)w 4

4 d1-d4

d1
65
(The Chaucer)
(Edward Burne-Jones), 1896
: Thirty Centuries of Graphic Design

Jame Graig and Bruce Barton

66
! (The Works
of Geoffrey Chaucer), 1896
(William Morris)
History of Graphic Design

Phillip B. Meggs

d3

(W illiam

Morris and W alter Crane), 1894

History of Graphic Design

P hillip B. Meggs

d4

(Altar Book) 1

(Caniel Berkley Upcike), 1896

: Graphic style

Steven Heller & Seymour Chwast

115



D1

D2

D3

D4

@

OO0

El

e g

CH

cz!

S S g

71
ir

(Arts&Crafts)

E |

(o oNe)

Mo~0zoqQ

L

(Complex)

rfn

3
BN\
mo
~
Lol
2]
[EEN
Jo Tm
o
3
1
[EEN
~
mN 3%
3

0 @) O]
0 e
o

+>-

<r

#



4 dl d2 d3

(Element and Frame of Reference)

03 c4

(Complex)

d4

Cc2

(Figure and Ground)



(Type of Space)

19 4

19

U(value)Q '

(Structure)
4 2

(The Grid) (Repetition)

118



(M eticulous)

(Figure and Ground)

(Element and Frame of Reference)

|
- ]
|
3
(Type of Space)
|
|
|
(Structure)

(The Grid) (Repetition)

119



CNTR1aVI €0 gL wnIvLRvi1lvnuiyAesn L wyybgdgivin uswn Agnvl W(AAs &< OlsAs)

W ', : ~ dddl 10

O <
«8

(Veiodae)

(Compley)

8w

g g
o
o o
O O
O O
o
O O

LhLilwoa
< -
@]
-
@]
@] @]
@] @]
o > 0

& N DE—

021



(Formal)

(Austere) (M eticulouse)

(Complex)

20 6

20

6

(W ealthy)

(Cultured)

121



21

- 1 at-a4
. al
68 (Title pages
for The Sphinx), 1894
"(Charles Ricketts)

: History of Graphic Design

Phillip B. Meggs
{ a2
| EERTAR it o rcon .
| B TR 69 (Title pages
for The Were-Wolf) '

i’ (Laurence Housman) 1896

i : History of Graphic Design

Phillip B. Meggs
..... J
e a3
DRAIATIS  r«JO/Vt 10 )1
@iuﬂ“mkily._{m — (All's Well That ends Well)
smin £ (Talwin Morris) 1908
%”j!f“"dfv’?“ﬁ"“-[mmm : History of Graphic Design
S Phillip B. Meggs
© O
ad
70 , 1894-95
(Covers for The Inland Printer)
(Will Bradley)
. History of Graphic Design
Phillip B. Meg

122



FPPPPYNNSNN PEEFPEINNNY
PRACPAPLTD S & ICTA 5
~"= \ 26 'it" 2\ ~
oy NVF s b
& & W EE
ko a4
s E ~
e
= es e
G
| "‘_E @
WE g > )@
3 Hy)
s 5 . g
sf CHH S E a0 B
e S
= aEEAARAAAAAA

F:JGE[)F<2CJi;>chTSJ€§TESEx:!{

2 b1-b2
bl
/1 (Title
pages for Also sprach Zarathustra)
(Henri van de Velde)
1908
: History of Graphic Design
Phillip B. Meg

b2
12
(Title pages for Friedrich Nietzsche’s Ecce

Homo/C (Henri van de

Velde) 1908
: History of Graphic Design
Phillip B. Meg
cl
d
[ (Covers for The

Inland Printer), 1894
(il Bradley)
: History of Graphic Design
Phillip B. Meggs

c2
14 (Theatrical Poster)
(Dudley Hardy) 1898
: History of Graphic Design
Phillip B. Meggs  Graphie style

Steven Heller & Seymour Chwast



4 d1-d3

dl
/ f (La Libre Esthétique
Poster)
(Gisbert Combaz) 1898

. History of Graphic Design
Phillip B. Meggs

d2
/ (Fifth Vienna
Secession Exhibition Poster), 1899
: (Koloman Moser)
. History of Graphic Design
Phillip B. Meggs

d3
Il (Cover for Ver
Sacrum), 1899

(Koloman Moser)

(<
%?E;:EESQO . History of Graphic Design
ST .
ol;inuf:fm-s Phillip B. Meggs




I
e

.;"ITEE\’GII‘\? CIO\\-.
INSTITVIE

wFINE ARTS

UlL\Jl BRVARY ™1 MAY

TE AT L v LN

. THE SCOTTIH |
MUSKAL REVIEW;

el-e2
el
/ 2 U f
(Glasgow Institute of the Fine Arts Poster),
1901 f

(J. Herbert MacNair
and Margaret and Frances Macdonald)
: History of Graphic Design
Phillip B. Meggs 1Graphic style
Steven Heller & Seymour Chwast
Thirty Centuries of Graphic Design

Jame Graig and Bruce Barton

e2
/ (Poster for The
Scottish Musical Review)
(Charles Rennie Mackintosh)
1896
: History of Graphic Design
Phillip B. Meggs

125



6 ' 13

fl
2 1
(Poster forJob Cigarette Paper), 1898
" (Alphonse Mucha)
: History of Graphic Design
Phillip B. M eggs

4 f2
19 (Cover for Wiener
Chic), 1906
8 (Alphonse Mucha)
: History of Graphic Design

Phillip B. M eggs
-~
\F’,/
.T—'@"'\ ‘
f3
80 (Poster for

L’Ermitage Magezine)
(Paul Berthon) 1900
: History of Graphic Design
Phillip B. Meggs

P ;
‘H' g §. >
revue JLLU.'J(CC-‘ &7 :

LLLunildy



g1
81 (Poster for Delftsche
Slaolie Salad Qil), 1894
(Jan Toorop)
: History of Graphic Design

Phillip B. Meggs
1-h4
hi
82 (Elysee Montmartre
Bal Masque Poster) (Jule

Cheret) 1896
: History of Graphic Design
Phillip B. Meggs

Tous les Mardis
VENDREDI SOIREE EEGAIA

127



128

h2
83 f ( Moulin Rouge
Poster) (Henri de
Toulouse-Lautrec) 1891
: History of Graphic Design
Phillip B. Meggs A History of Visual

Communication Muller-Brock Mamm

! h3-hd

84 " ( France-
Champagne Poster), 1891
" (Pierre Bonnard)
. History of Graphic Design
Phillip B. Meggs Graphic style

Steven Heller & Seymour Chwast

h4
(Poster for
Bicycles), 1890-95
( Cheret)
: History of Graphic Design
Phillip B. Meggs A History of Visual

Communication Muller-Brock Mamm




al

a2

a4

21

(Title pages for The Sphinx)
(Charles Ricketts) 1894
(Title pages for The Were-Wolf)
(Laurence Housman) 1896
(Al's Well That ends Well)
(Talwin Morris) 1908
(Covers for The Inland Printer)

(il Bradley) 1894-95

al-3
a4

a3

129



«

«

a4

a3



131

11 2

2
bl (Title pages for Also sprach Zarathustra)
(Henri van de Velde) 1908
b2
(Title pages for Friedrich Nietzsche’s Ecce Homo)

(Henri van de Velde) 1908

b1l

b2 2

\ bl

b2



2

AWIAINTAUNNIINY 1Y
CHuLALONGKORN UNIVERSITY

32



2
d (Covers for The Inland Printer)
(il Bradley) 1894
c2 (Theatrical Poster)

(Dudley Hardy) 1898

\

c2

133



d3

134

143 ' 4

( La Libre Esthétique Poster)
(Gisbert Combaz) 1898
(Fifth Vienna Secession Exhibition Poster)
f(Koloman Moser) 1899
(Cover for Ver Sacrum)

i(Koloman Moser) 1899

c3



dl

d2

d3

135



1 (Value)n 3

2

el ( Glasgow Institute ofthe Fine Arts Poster)

(J. Herbert MacNairand Margaret and Frances Macdonald) 1901
e2 (Poster for The Scottish Musical Review)

(Charles Rennie Mackintosh) 1896

136



fl

f2

f3

(' Poster for Job Cigarette Paper)
(Alphonse Mucha) 1898
(Cover for Wiener Chic)
(Alphonse Mucha) 1906

(Poster for L'Ermitage Magezine)

(Paul Berthon) 1900

137



138

AWIANTAUNIING 1A
CHuLALONGKORN dUNIVERSITY



f ( Poster for Delftsche Slaolie Salad Oil)

(Jan Toorop) 1894

139



h3

h4

h2

(background)

( Elysee Montmartre Bal Masque Poster)
(Jules Chenet) 1896
( Moulin Rouge Poster)
(Henri de Toulouse-Lautrec) 1891
( France-Champagne Poster)
(Pierre Bonnard) 1891
(Poster for Bicycles)

( Cheret) 1890-95

3 (foreground)

140

(figure)



141

FWIAINSANNIINYIA Y
CHuLALONGKORN: UNIVERSITY



(Art Noveau)

21

«

E[]]]o m

v 30

CD

O

000. .-

*>3
1

o/

Ne

4P

142

O OO0OO0OO0O0OO0O0Onon OO0OO0OO0OO0O0Oo

O
O
O OO0 O0OO0Oo
| |
O O o e, o._O O O o O
|
o 0_O
YY ¥ YAy Y AAdioo bty vy
OO0 [al o O
OO O0O0OO0O00 o O O
O0Oaoo
- 0O s OO0 O - 0 o O a
Ooa o o0 O0O0O0 O O O0oaaon
O O (o @)
O O
0000 @] (o olNe) O o 00
O
O
O000 [} o o o
O o
O O O OO0 o
O @] &0 O O oo

¥ do o BdNlrRRITYEE

— ~ ™ < [To] w© ~ 0



143

(Art Nouveau)® ' 6
(Elegant) (Feminine) (Grace) (Vivid)
(Lively) (Clean)

(Elegant)

i nfﬂ%ﬂf WERF-WOI F \
G (N Y U1 MENCE 1OLSMAN
i 75 AT N LLUSTRANIONS
COABTY HES e tarseac s wosman
EX
o) (oA
- <

a2
69 (Title pages
[ for The Were-Wolf), 1896

(Laurence Housman)

; : History of Graphic Design
Phillip B. Meggs

( ”, ¢;

\ E S 7 l.!_,

7 2 .

= 7 (Title pages
‘ E for Also sprach Zarathustra), 1908

"(Henri van de Velde)
. History of Graphic Design
. : Phillip B. Meggs

NSNS

4
/2 N
A 2=
Do e\ gl o ¥ ok
.‘ > ".!
D7 S
R4 s
R
e
.

4
dl
/ (La Libre Esthetigue
Poster)
(Gishert Combaz) 1898

\Tmri 1 SITKNG.ur. . . .
s\ QU Ailin il HCM.L © History of Graphic Design
‘ N m]lt |>>\_10. ’.'pu .
xS Phillip B. M eggs



el-e2
el
/ 2
(Glasgow Institute of the Fine Arts Poster),
1901 !
(J. Herbert MacNair
and Margaret and Frances Macdonald)
. History of Graphic Design
Phillip B. Meggs 1Graphic style

1INSTITVTE:
%FcFINE ART

{OFLN 1EBRVARY T AARY

R A ™)

THC‘G[A)GO\V’ Steven Heller & Seymour Chwast
)’ Thirty Centuries of Graphic Design

Jame Graig and Bruce Barton

£2
/ (Poster for The
Scottish Musical Review), 1896
(Charles Rennie
Mackintosh)
: History of Graphic Design

.  FLBLAED R oo MO
(et Phillip B. Meggs

144



145

fl
2
(Poster for Job Cigarette Paper), 1898
(Alphaonse Mucha)
. History of Graphic Design
Phillip B. Meggs

f2
79 (Cover for Wiener
Chic), 1906

& R ’A‘ =L,
7 J.bgf‘ £Y;
e =

\ 1\)}0\\ 1 (Alphonse Mucha)
BSTRIPIN PRICE: . History of Graphic Design
Phillip B. Meggs

7D

f3
80 (Poster for
L'Ermitage Magezine)

& TR ,‘ /réﬁ:\s’ljuz (Paul Berthon) 1900

& ;a,p; 3?‘%1/'%);‘% : History of Graphic Design
Phillip B. Meggs

LERMITHGE

CCVUC LT




[N

© © O 0O

(Art Noveau)

-1 e

O B
c
-
9
9
0]
1

© ©© 00

©

(Elegant)

O ° ©o OO0

+<-

+>-

+>-

.

.

+>-

+>-

+>-

11

1

N\

O O 0Ow o©

OO0 O0OO0OO0Oo

9vT



147

(Elegant)

1 2
2 |
4 di
el e2
6 flf2
21
22 22
(Fgure and Ground)
4 4 2 6
(Element and Frame of Reference)
2
1 2
6 1
4 6

124



148

14 6

(Type of Space)



(Structure)

149



150

(Elegant)

(Figure and Ground)

(Element and Frame of Reference)

(Type of Space)

(Structure)



151

(Grace)
(Grace)w 11 6
1 2 a

i q HE WERF-WOLF

l #Y CLEMZNCE HOUSMAR

| Tt RkncE WO tsmAn

i a2

! ‘ 69 (Title pages

for The Were-Wolf), 1896

ARITORY  Loavon- o Lane (Laurence Housman)
& £ AT THF AOOLLY MEAL
CHICALL) . WAY AL
ﬁ' WILL AR " )
J . History of Graphic Design

Phillip B. Meggs

70 , 1894-95
(Covers for The Inland Printer)
(Will Bradley)
. History of Graphic Design

Phillip B. Meggs

Christmas! cl-c2

f>urnalDe

cl

ol Print

inS/PiiNts / (Covers for The

Sirin OMC

Inland Printer), 1894

aM A (Will Bradley)
i * il . History of Graphic Design

M ipm i -

| areafy Phillip B. Meggs

InmciviBur



LM 5P st MAQ.UC

oil . 11111 MUBDbII;
11001 =111.1)1. 10, V33 l. ou
M &5n UL )D1I1IA »; .

Id'ixi)i.nri,i.i: n !m

VIVANAVS~ -
LA R Sk

2THRIFT VR
VENUNIGUNG
BILDCNDL2
Wy ST
OSRARUGHS

4 d1-d3
d1
? ( La Libre Esthétique
Poster)

(Gisbert Combaz) 1898
: History of Graphic Design

Phillip B. Meggs

d2

?6 (Fifth Vienna
Secession Exhibition Poster), 1899
i(Koloman Moser)
: History of Graphic Design

Phillip B. Meggs

d3

?? (Cover for Ver

Sacrum), 1899
T(Koloman Moser)
. History of Graphic Design

Phillip B. Meggs

152



153

el

el
! 2

( Glasgow Institute of the Fine Arts Poster),

1901
"l (J. Herbert MacNair
and Margaret and Frances Macdonald)

. History of Graphic Design

Phillip B. Meggs 1Graphic style

> -O==—=
THEC: GLAY.GOVYV| Steven Heller & Seymour Chwast

4 i i

\T}!{[?:?I;{r%TAv%‘%l Thirty Centuries of Graphic Design

|t OFEN lcBRvARY T MAY |

"&".P'l"’. bl TR 0 A ¥

Jame Graig and Bruce Barton

43

f1
2
( Poster for Job Cigarette Paper), 1898
3jjim(Alphonse Mucha)
. History of Graphic Design

Phillip B. Meggs

f2
/9 (Cover for Wiener

Chic), 1906
(Alphonse Mucha)

: History of Graphic Design

Phillip B. Meggs




154

f3
80 (Poster for
L'Ermitage Magezine)
(Paul Berthon) 1900

: History of Graphic Design

R} ' = Phillip B. Meggs

FCYUCILUITICC o 87 - LLLulunlly

gl
81 (Poster for Delftsche
Slaolie Salad Oil), 1894
TO  (Jan Toorop)
: History of Graphic Design
Phillip B. Meggs

21

23 155

156



>u
is

I

A2
A4
1
D1
D2
D3
El
F1
F2
F3

G1

23

©ow

»»

E U

(Art Noveau)

(»

13 13 1 1 1

[:Xe]

(Grace)

(
( 73
«g

? ?
. c* el
«15 2

o

o

+<-

+<-

+<-

+>-

+>-

+>-

+>-

+>-

+>-

*sp
Q
o
0
o
o o
o o
o o
o o
o o

w0

1J

«3
(ri

R

SST



(Grace)

6 11
1 2 4
3 d
4 dl d2 d3
el
6 f2 f3
/ ol
21
23 23
(Figure and Ground)
23 11
/ 4

(Element and Frame of Reference)

23 2 1 !

156



157

346 7

(Type of Space)

23 1

46 7 7



23

(Structure)

13

158



(Grace)

(Figure and Ground)

(Element and Frame of Reference)

(Type of Space)

(Structure)

159



160

(Feminine)

(Feminine)vu

- 1 al-a4
al

j 68 (Title pages

[ o - for The Sphinx), 1894
" (Charles Ricketts)
. History of Graphic Design

Phillip B. Meggs

a4
70 , 1894-95
(Covers for The Inland Printer)
(Will Bradley)

: History of Graphic Design

Phillip B. Meggs

[Chrtsimas cl
numbered

fwmaipe
too*
ol Print

73 (Covers for The

Inland Printer), 1894

2 [in n (Will Bradley)
: l £ n . . .
- \\ Aumtwill . History of Graphic Design
Y l«pMm i .
\ fiunérgUft Phillip B. Meggs

A |nmwTour




161

I 4 dl-d3
= dl
?{i} / (La Libre Esthétique
)@’ I
22 Poster)

(Gishert Combaz) 1898

7
|mb’5h  History of Graphic Design
DK,
-

i
rﬁ/ Phillip B. Meggs

‘I?lellﬂm

1
IXin.ieri, LI

d2
16 (Fifth Vienna
o8 [ Secession Exhibition Poster), 1899
VKWA AVS\Q V& i(Koloman Moser)
SIEILVAS LR ¥\  Histor ic Desi
X . y of Graphic Design
BCTASAD —
| B\ Phillip B. Meggs
d3
Il (Cover for Ver

Sacrum), 1899

i(Koloman Moser)

}%?E;ZL:’ECQO . History of Graphic Design
Ko \STLLD .
OSRARUG 1S Phillip B. Meggs




162

fl
8 2
(Poster forJoh Cigarette Paper), 1898
« (Alphonse Mucha)
: History of Graphic Design
Phillip B. Meggs

Vi f2
79 (Cover for Wiener
Chic), 1906
" (Alphonse Mucha)
: History of Graphic Design
Phillip B, M eggs

f3
80 (Poster for
L’Ermitage Magezine)
(Paul Berthon) 1900
: History of Graphic Design
Phillip B. Meggs

NTBGE

(CC-_-.5.-T -LLeluuniy



81 ( Poster for Delftsche

Slaolie Salad Oil), 1894
(Jan Toorop)
: History of Graphic Design
Phillip B. Meggs

/ h3-ha

h3

84 ( France-

Champagne Poster), 1891
- E foed A . .

/ FAPRETAAE e . History of Graphic Design

SABETTE-TINDUELX: LEZ-REIM: Phillip B. Meggs  Graphic Style

"?i"m'iﬁ'fﬁmrﬁs Steven Heller & Seymour Chwast

(Pierre Bonnard)

hd

(Poster for
Bicycles), 1890-95
(Jules Cheret)
: History of Graphic Design
Phillip B. Meggs A History of Visual

Communication Muller-Brock Mamm

21

165

163



(Feminine)

(Art Noveau)

«

= AL
H (3
—
o 2= olelololololelelels)
gy Y
N
. L= TR o
B OR’%
~= S
- oo o
o — 0O OO ooo o
— o
W S P VW WS
Vo
< — elololololNe)
N |
> < oo
o
¥ ocooco o o)
o S, =
e W o000 ocooo o
—
= %K oo
o <
_ —n
|
¥ — ocooco SISISISES
- — o
&\,_L|1_h_|_
=i _ 7
e X —
L o ®
ololololololololole)
H —
— < o
9 <X ocooo

164



6 2
! 4
Cl
4 2
2 8
/ gl
h 4
il
24 24 | ?
(Figure and Ground)
24 V334 4 67
6 |/ 6 '

(Element and Frame of Reference)

165



166

24

(Type of Space)

24 1346 | 10

24 34 6 /



24

(Structure)

167



(Elegant)

(Figure and Ground)

(Element and Frame of Reference)

(Type of Space)

(Structure)

168



1

(Lively)

( vely)w

THEINAND PRINTER ) L4

77 N .\\?_,_‘\:-f ad
"/-; r""( \\ NQ ‘\\\}L-

if A TAED )
/,}{ NS {’” % / . 1894-95

7 % | (Covers for The Inland Printer)

R ,) (ill Bradley)
\ A AN : , .
’g/‘//&m : History of Graphic Design

Phillip B. Meg

/ (Covers for The

(Will Bradley)
: History of Graphic Design

dred fi

b hel
= |niflyfouif Phillip B. M eggs

d3

Il (Cover for Ver
Sacrum), 1899

?(Koloman Moser)

PeTSHRIFT Ve : History of Graphic Design
ERANIGUNG .
\’(%lLBLE)DU) Phillip B. Meggs
K NSTE

OSIRUGC S

169



170

f1
8 2 11
( Poster for Job Cigarette Paper), 1898
(Alphonse Mucha)
. History of Graphic Design

Phillip B. Meggs

f2
79 (Cover for Wiener
Chic), 1906
« (Alphonse Mucha)

. History of Graphic Design

Phillip B. Meggs

3
(Poster for
L'Ermitage Magezine)

(Paul Berthon) 1900

G v

AN ;f.‘ /2‘;&:},3 . History of Graphic Design

H%ﬁmltrﬂga Phillip B. Meggs

(CC-_+&.-T -LLlluwily




81 (Poster for Delftsche
Slaolie Salad Qil), 1894
(Jan Toorop)
. History of Graphic Design

Phillip B. Meggs
8 1114
hi
2 (Elysee Montmartre
Bal Masque Poster) (Jules

Cheret) 1896
. History of Graphic Design
Phillip B. Meggs

VENDREDI SQREHi GAA

171



h2
83 f (Moulin Rouge
Poster) (Henri de
Toulouse-Lautrec) 1891
: History of Graphic Design
Phillip B. Meggs A History of Visual

Communication Muller-Brock Mamm
1 IT h3-h4
h3

= 84 ( France-

3. Champagne Poster), 1891
- e M".Rf/ ' (Pierre Bonnard)
7 " E.DEBRAY=" ic Desi
) PROPRETAIRE . History of Graphic Design

"* BETTE-TINDUEUX-LEZ-REIM: Phillip B. Meggs  Graphic style
S - sontasr b REPRESENTATIONS Sons

o 8, ut e UISLY: PARIE Steven Heller & Seymour Chwast

(Poster for
Bicycles), 1890-95
(Jules Cheret)
. History of Graphic Design
Phillip B. Meggs A History of Visual

Communication Muller-Brock Mamm

21

25 173

174

172



(Lively)

?

?

(Art Noveau)

25

T7

><

3
1 0

[

3
T 0,

g

1
(@) 2_0

fcYeoXeXeReleole ke lolole)

ool oNoloNe®) SO OOo

Y = A
o

o OO

4444

o

AP Py

OO o0

o

OO oo OO (@)

o O OOoO o

OO OO0O o0 OO

— OSBRI TTIPFE

% — Do

— o T ©

~ oo

173



? (Lively)

1 4
d
4 a3
"6 2 f
/ gl
hi 2[3 M
il
25 25
! (Figure and Ground)
0
13 4 0

(Element and Frame of Reference)

2

25 11

25 6

174



25

142

(Type of Space)

1 346 /

%3

175



176

(Structure)

AWIAINTANNIINY14 D
CHuLALONGKORN UNIVERSITY



? ? (Elegant)

(Figure and Ground)

(Element and Frame  Reference)

' 1

(Type of Space)

« « (Structure)

177



178

(Vivid)

(g

fl

11

1898

),

=
©
Q
«©
a
)
2z
b=
o
bt
o
2
®)
Q
o
-
.
o
o
=
]
z
[%]
o
o
-

(Alphonse Mucha)

«

. History of Graphic Design

Phillip B. Meggs

f2

(Cover for Wiener

79

Chic), 1906

(Alphonse Mucha)

. History of Graphic Design

Phillip B. Meggs




170

12 4
{ hi
82 ( Elysee Montmartre
Bal Masque Poster) (Jules
Cheret) 1896
% . History of Graphic Design

Phillip B. Meggs

Vi h2
83 f ( Moulin Rouge
Poster) (Henri de

Toulouse-Lautrec) 1891

: History of Graphic Design

Phillip B. Meggs A History of Visual
Communication Muller-Brock Mamm
h4

(Poster for
Bicycles), 1890-95
{ (Jules Cheret)
. History of Graphic Design
Phillip B. Meggs A History of Visual

Communication Muller-Brock Mamm

A
2% 180

181



(Vivid)

myfoCAt Noveau)

?

26

«

«

«

B
1

_,  mew
g o
= 5
- & oo
e - o oo
w —
WIS A4 g
— oo
8 e oo
m oo
=L o
ad o

* B = T N s e
> wdsen

21



26 26

26

(Element and Frame of Reference)

26

26

(Vivid)

(Figure and Ground)

181



2

26

(Type of Space)

182



183

(Structure)



{ (Elegant)

(Figure and Ground)

(Element and Frame of Reference)

(Type of Space)

(Structure)



185

(Clean)
1

1-a4

68 (Title pages

for The Sphinx), 1894

(Charles Ricketts)

: History of Graphic Design

Phillip B. Meggs

l a2

QHE WEREWOLE ‘

D o aLneres wr Seas 69 (Title pages
: |

- for The Were-Wolf)

i (Laurence Housman) 1896

I il : History of Graphic Design

Phillip B. Meggs

o a3
DRMIATIS ruil/vi
10 2 12
oy, Lo
%A’,%?_}_i pre N (Al's Well That ends Well)
(Talwin Moms) 1908
» L »—

. History of Graphic Design

Phillip B. Meggs

a4

70 , 1894-95

(Covers for The Inland Printer)

(il Bradley)

. History of Graphic Design

Phillip B. Meg



186

b2

12

(Title pages for Friedrich Nietzsche's Ecce

YyUD RJCHoO lo - TiBES>GHG

0 0) (Henri van de
Velde) 1908

: History of Graphic Design

Phillip B. Meg
cl-c2
4 cl
/ (Covers for The
Inland Printer), 1894
(Will Bradley)

. History of Graphic Design

Phillip B. Meggs

i\ S 2
Ay

14 (Theatrical Poster)
(Dudley Hardy) 1898
: History of Graphic Design
Phillip B. MeggsU« Graphic style

Steven Heller & Seymour Chwast




LA MM, LSNILT1Q . ur;
_oil Alifu.i.i.M U iiii;
kloqr'.||!.|4.1 A Lé),u
1 I S B Y/ o ¥
LUIX It il

2ETHRIFT Uen
VERUNIGUNG
BILDCNDR
Ko \STLs
OSRG-S

“—V' VY,
& XIS
k PIME ARTS
|O 11 ‘N l0teUKYIH

189

4 d d3

dl

75 ( La Libre Esthétique
Poster)

(Gisbert Combaz) 1898
. History of Graphic Design

Phillip B. Meggs

d3
77 (Cover for Ver
Sacrum), 1899
(Koloman Moser)
. History of Graphic Design

Phillip B. Meggs

el
el
7 2 11
( Glasgow Institute of the Fine Arts Poster),
1901
(J. Herbert MacNair

and Margaret and Frances Macdonald)

: History of Graphic Design

Phillip B. Meggs 1Graphic style

Steven Heller & Seymour Chwast
Thirty Centuries of Graphic Design

Jame Graig and Bruce Barton

21
27 188

187



(Clean)

(Art Noveau)

27

»

ff

>~

- —
w
™ )
Py ~n
= —
—
- *
oy o&als G
*
a o«
—_t O

><r

+<-

+<-
+<-
+<-

o o o o

o o o o

+>

o

+<-

+<-

+>

+>

¥



189

1 23 4
2 2
3 d c2
4 dl d3
el
21
27 27
(Figure and Ground)
27

(Element and Frame of Reference)

27



27

(Type of Space)

VI

190



21

(Structure)

191



192

(Elegant)
1 » (Figure and Ground)
2 (Element and Frame  Reference)
N
3 (Type  Space)
4. « (Strocture)
6
(Formal) (Austere) (Meticulouse) (Wealthy) (Cultured)

(Complex)



28

(Art Nouveau)

&
&
(€% 8 % §> ? 2? «
*> | > 1 -5
° -@ 7 ? 1 £ Yo % ,& «
H« I ] *s 1
% >r 1 1 @ 1. @ 1 > L g J ei 4 o2 " '& 11
lig o1 Lo Mo id 3 U LU
o) O O
o) o) o)
o) o) o)
o)
o) o) o)
o) o) o) < 0

«

€67



(At Nouveau)™
(Elegant) (Grace) (Feminine)
(Lively) (Clean)
28

(Elegant)

(Grace)

(Feminine)

(Vivid) ? 9 (Lively)

2

(Viid)



YV A U Tk
o thet hee wiey of the h was wescibiog hke

i< Fury nost o
» m—, That

e -t

-

et

Clet-

i
view
I

[

sig;

LK HASARD

al
86

195

(Typographic image for Alice's Adventures in

Wonderland), 1866

(Lewis Carroll)

: History of Graphic Design

Phillip B. Meggs

a2

/ (Poem from

Ligrammes), 1918

(Guillaume Apollinaire)

. History of Graphic Design

Phillip B. Meggs

a3
15 2

from

(Page

Coup de Des), 189/

(Stéphane Mallarme)

: History of Graphic Design

Phillip B. Meggs

ad
88
Ligrammes), 1918

(Poem from

(Guillaume Apollinaire)

: History of Graphic Design
Phillip B. Meggs



Crameierms puTE R

PAROLE 2 IN LIBERTA

7

< 1 MARINETT] FUTURSTA

N0
B TUMB

OTTOBRE 1912

AORIANOPOLI

89 (“Mountains+Valleys-

StreetsxJoffre"Poem), 1915
' (Filippo Marinetti)
: Graphic style

Steven Heller & Seymour Chwast

(Future Poem), 1915
(Ardeengo Soffici)
. History of Graphic Design

Phillip B. Meggs

3 2 14
(Poem from "The Words to Freedom"), 1919
(Filippo Marinetti)
. History of Graphic Design
Phillip B. Meggs Thirty Centuries of
Jame Graig and Bruce

Graphic Design

Barton

90 (Cover for Zang
Tumb Tumb), 1912
(Filippo Marinetti)
: History of Graphic Design

Phillip B. Meggs

196



197

91 (Page from
Lacerba), 1914
(Gino Severini)
: Graphic style

Steven Heller & Seymour Chwast

92 ( Cover for Parole
Liberia Futuriste), 1932
(Tullio D'Albisola)
. Graphic style

Steven Heller & Seymour Chwast




' , el-e4
el
14 2 14
( Cover for Depero Futurista), 1901
(Fortunato Depero)
. History of Graphic Design

Phillip B. Meggs Graphic style

Steven Heller & Seymour Chwast

e2

93 (Advertisement for
De Marinis SLorie Millinery Shop)
(Fortunato Depero)
1929
. History of Graphic Design

Phillip B. Meggs

e3

94 (Cover for Coterie),

( iilliam Robert)
: Graphic style

Steven Heller & Seymour Chwast

ed
CAMPARI 95 (Advertisement for

\ i Bitter Cordial Campari), 1923
(Fortunato Depero)

. Graphic style

Steven Heller & Seymour Chwast




96 JA (Photomontage),
1927
(V.Paladini)
. Graphic style

Steven Heller & Seymour Chwast

12 ‘2 13

(Dynamism of a Dog on Eash), 1894

(Giacomo Balia)

. History of Graphic Design

Phillip B. Meggs Thirty Centuries of

Graphic Design Jame Graig and Bruce

Barton

199



200

16

1 14
(Typographic image for Alice’s Adventures ' Wonderland)
(Lewis Carroll) 1866
2 (Poem from Ligrammes)
(Guillaume Apollinaire) 1918
a3 (Page from Coup de Des)
(Stéphane Mallarme) 1897
a4 (Poem from Ligrammes)

(Guillaume Apollinaire) 1918

ala?
a4 a3
2 Y al a3
ad



WN

ivh

a2

201

al

a4



bl

b2

b3

b4

("Mountains+Valleys-StreetsxJoffre” Poem)
(Filippo Marinetti) 1915
(Future Poem)
I (Ardeengo Soffici) 1915
(Poem from "The Words to Freedom”)
(Filippo Marinetti) 1919
(Cover for Zang Tumb Tumb)

(Filippo Marinetti) 1912

202



«

(Page from Lacerba)

(Gino Sevenni) 1914

203



»

AWIANNTAUUNIINYIA Y
CHuLALONGKORN UNIVERSITY

204



« «

« (

«

205

1 ]
( Cover for Parole in Libella Futuriste)
(Tullio DAIisola) 1932
(Sans Serif)



LK K« L K«

(Sans Serif)

el ( Cover for Depero Futurista)

| " (Fortunate Depero) 1901
« g2 (Advertisement for De Marinis &Lorie Millinery Shop)

] {Fortunato Depero) 1929

e3 (Cover for Coterie)

(William Robert) 1919
ed (Advertisement for Bitter Cordial Campari)

] (Fortunato Depero) 1923

206



207

« el
g2 e3 4

el e2u e4

e4 3

e3

el e2

e3 e4



«

«

@ «

«

(Photomontage)
(V.Patedini) 1927

208



«

«

«

gl

1
(Dynamism ofa Dog on Eash)

(Giacomo Balia) 1894

209



210

AWIAINTANNIINY14 D
CHuLALONGKORN UNIVERSITY



29 (Futurism)

1 HBm! H:

g e v T

o .
No sy

Al
A2
A3
A4
B1
B2
B3
B4
1
D1
El
E2
E3
E4
F1
Gl

°© © © °©

O

©

+<-

+<-

+<-

+<-

+<-

+<-

+<-

+>-

+<-

+<-

©

© © ©
(ool oNe) °©

o



212

(Futurism” 6
(Dynamic) (Motion) (Energy) (Violent) (Free) (Speed)
(Dynamic)

(Dynamic)
16 6

AXE A L Taik » 1 . al-ad

» et hr sles of 1h 1k wae wepethiog hee
n o~ Fury i o

86
(Typographic image for Alice's Adventures in
Wonderland), 1866
(Lewis Carroll)

: History of Graphic Design

Phillip B. Meggs

a2
87 (Poem from
Ligrammes), 1918
(Guillaume Apollinaire)

: History of Graphic Design

Phillip B. Meggs

a3
| I S 15 2 (Page
- from Un Coup de Des), 1897
Lt HASARD (Stéphane Mallarme)

N : History of Graphic Design

Phillip B. Meggs



213

a4
88 (Poem from
Ligrammes), 1918
(Guillaume Apollinaire)
History of Graphic Design

Phillip B. Meggs

89 (“Mountains+Valleys-
StreetsxJoffre”"Poem), 1915
(Filippo M arinetti)
: Graphic Style

Steven Heller & Seymour Chwast

b2

(Future Poem), 1915
(Ardeengo Soffici)
: History of Graphic Design

P hillip B. Meggs

13 2 14
(Poem from “The Words to Freedom"), 1919
(Filippo Marinetti)
History of Graphic Design
Phillip B. Meggs Thirty Centuries of
Graphic Design Jame Graig and Bruce

Barton



by ey esTA
.y MARINETTE Funt®

b4

%\;\“B ‘“‘“B 90 (Cover for Zang

INANGPOLI  QTTABRE 1942 Tumb Tumb), 1912

. History of Graphic Design
Phillip B. Meggs

91 (Page
Lacerba), 1914
(Gino Severini)
: Graphic style

Steven Heller &Seym our Chwast

92 ( Cover for

Parole in Libella Futuriste), 1932

: Graphic style

Steven Heller & Seymour Chwast

(Filippo Marinetti)

from

' (Tullio D'Albisola)



215

el-e4d

el

14 2 14

(Cover for Depero Futurista), 1901

? (Forlunato Depero)

: History of Graphic Design

P hillip B. Meggs Graphic style

Steven Heller & Seymour Chwast

4 e2

93 (Advertisement for

De Marinis &Lorie Millinery Shop)

(Fortunato Depero)

1929

History of Graphic Design

P hillip B. Meggs

e3

94 (Coverfor Coterie),

(William Robert)

: Graphic style

Steven Heller & Seymour Chwast

e4

95 (Advertisement for

Bitter Cordial Campari), 1923

(Fortunato Depero)

: Graphic style

Steven Heller & Seymour Chwast




96 (Photomontage),
1927
. (V.Paladini)
ARt : Graphic style
i‘] l,‘ (1&*

ARRRE Y S v .
255 ! 7 &
DPIZIONI PE LA RVITA BENTAT

Steven Heller & Seymour Chwast

12 2 3
(Dynamism of a Dog on Eash), 1894

(Giacomo Balia)

. History of Graphic Design

Phillip B. Meggs Thirty Centuries of

Graphic Design ~ Jame Graig and Bruce

Barton

(Futurism)! 29
30 217
218

216



(Dynamic)

(Futurism)

via

30

«

?

E3

O

cz o ID B

~m
©he

e @

e @

o O0OO0OO0OO0Oo (OJN®) ®)

OO0OO0O0Oo

O0OO0O0OO0 (OJN®) @) O

®) OO0 OO O

o oo
000 oo o
00 OO0 o o O
o 000 O oo oQCo
o
o o
oo O o o o
o o
o oo
o0 O O o0o0oO
|
©o0o000O0 00 0O
o o
OO0 OooOo OO0 00 O

¥ Id B oddNBE O

— N ™M < W0 O ~

o

217

CH



218

(Dynamic)

1 al a2 a3 a4
2 12 3 4
3 d
4 di
5 el e2 e3 e4
6
7 gl
29
30 30
(Figure and Ground)
30 16 ] 14
2 u

(Element and Frame of Reference)

30 16 10 /

30 /



219

(Type of Space)

3
30 16
9 2367 el e2 e4
/ 14 e3
2
d el e2 ol
30 13 1
3
30 11
2
0
(Structure)
30



(Dynamic)

' v
MRz nsnaL w1 A

(Figure and Ground)

(Element and Frame of Reference)

(Type of Space)

(Structure)

220



221

(Motion)
(Motion)
10 6
M 1 hfr h\:x:f/:he»;w::» Vjceibiog m: 1 al 2 4

86

(Typographic image for Alice’s Adventures in
Wonderland), 1866
(Lewis Carroll)

: History of Graphic Design

Phillip B. Meggs

lu rjurib.- ft It padidts

-« tA“ .

o
AR

a2
87 (Poem from
Ligrammes), 1918
f(Guillaume Apollinaire)
: History of Graphic Design

Phillip B. Meggs

ILRET

Vol ]

AU a4

o\ 1 2 (Poem
VL5 from Ligrammes), 1918
V1N (Guillaume Apollinaire)

\ : History of Graphic Design
« VA Phillip B. Meggs



ML ST WU o

89 (“Mountains+Valleys-
StreetsxJoffre”Poem), 1915
(Filippo Marinetti)

: Graphic style

Steven Heller & Seymour Chwast

b3
13 2 14
(Poem from "The Words to Freedom”), 1919
(Filippo Marinetti)
: History of Graphic Design

Phillip B. Meggs Thirty Centuries of

Graphic Design Jame Graig and Bruce
Barton
+ ¢ MARINETT] FUTURSTA
TN y
‘““B ‘““B 90 (Cover for Zang
ORIANOPOLI  OTTOBRE 4942 Tumb Tumb), 1912

7,

(Filippo Marinetti)
: History of Graphic Design

Phillip B. Meggs

222



223

91 (Page from
Lacerba), 1914
u(Gino Severini)
: Graphic style

Steven Heller & Seymour Chwast

e2

e2
93 (Advertisement for
De Marinis &Lorie Millinery Shop)
( ortunato Depero)
1929

: History of Graphic Design

Phillip B. Meggs

96 , (Photomontage),
1927
(V.Paladini)

: Graphic style

Steven Heller & Seymour Chwast



gl
12 2 13
(Dynamism of a Dog on Eash), 1894
(Giacomo Balia)
. History of Graphic Design
Phillip B. Meggs Thirty Centuries of
Graphic Design Jame Graig and Bruce

Barton

(Futurism” 29
31 225

226

224



Al
A2
Ad
Bl
B3
B4
C1
E2
F1
Gl

31
&
4*
fil
S3
14 JP
P
0
0
0
0
0
0
0
0

oOoOo

B
5 5
Cre» ]. ,
0
0
0

1S 0

# (Futurism)

5 1
1
31 1
0
O
0
0
0
0
0

(Motion)

O O 0O

o

Q»

+<-

+<-

+<-

+>-

+<-

T

13BA &3

q¢¢



226

(Motion)

1 ala2 ad

2 13 4

3 d

5 e2

6

7 gl
29

131 3l
i)
, (Figure and Ground)
31 18 8
2

(Element and Frame of Reference)

31 6

31 6



31

31

31

31

31

(Type of Space)

4
9
3 6 2
10
(Structure)

10

227



(Motion)

(Figure and Ground)

(Element and Frame of Reference)

(Type of Space)

(Structure)

228



12

(Energy)

LE HASARD

*
[}

229

(Energy)™

a3
5 2 (Page
from Coup de Des), 1897
(Stéphane Mallarme)
. History of Graphic Design

Phillip B. Meggs

a4
88 (Poem from
Ligrammes), 1918
(Guillaume Apollinaire)
: History of Graphic Design

Phillip B. Meggs



.[ 2 -b4
SCRABrrRrraaNNg .,

13 2 14
(Poem from "The Words to Freedom"), 1919
(Filippo Marinetti)
. History of Graphic Design

Phillip B. Meggs Thirty Centuries of

Graphic Design  Jame Graig and Bruce
Barton

+ 1 MARINETT! FUTURSTA

TN y

‘““B ‘““B 0 (Cover for Zang

ADRIANOPOLI OTTOBRE 1942 TumbTumb), 1912

(Filippo Marinetti)
. History of Graphic Design
Phillip B. Meggs

cl

91 (Page from
Lacerba), 1914
(Gino Severini)
. Graphic style

Steven Heller & Seymour Chwast

230



231

92 ( Cover for

(Tullio D’Albisola)
: Graphic style

Steven Heller & Seymour Chwast

el-ed
, el
14 2 14 (
Cover for Depero Futurista), 1901
(Fortunato Depero)
» History of Graphic Design
Phillip B. Meggs Graphic style

Steven Heller & Seymour Chwast

e2
3] 93 (Advertisement for
De Marinis &Lorie Millinery Shop)

(Fortunato Depero)

1929
: History of Graphic Design
Phillip B. Meggs




232

e3

S 94 (Cover for Coterie),
Z 1919

(William Robert)
. Graphic style

Steven Heller & Seymour Chwast

ed
95 (Advertisement for
Bitter Cordial Campari), 1923
" (Fortunato Depero)
: Graphic style

Steven Heller & Seymour Chwast

96 (Photomontage),

(V.Paladini)
. Graphic style

Steven Heller & Seymour Chwast



233

12 2 13 '
(Dynamism of a Dog on Eash), 1894

(Giacomo Balia)
: History of Graphic Design
Phillip B. Meggs  Thirty Centuries of
Graphic Design ~ Jame Graig and Bruce

Barton

(Futuris )’ , 29
32 234

235



rE

*l

A3
Ad
B3
B4
C1
D1
El
E2
E3
E4
F1
Gl

32

o o o o

vb

(Futurism)

(Energy)

0 a E 1] 0
<p
by
( g «
JGS *3 3
7 9 -
10 ! & ol
5 i” ? 1 !
+<-
_Q 0
+<-
0 0
+<-
0 0
+<-
0 0
+>-
0
‘e
0 0
+<-
0
+<-
0
+'k
0
V.
0 0
+>-
_ 0 _ O
+<-
0 0

-3
:

<t

7€¢



(Erergy)

/
1 3
2 b3 4
3 d
4 d
5 elezed ed
6
! gl
29
32 2|
(Figure and Ground)
32 12
10 2

(Element and Frame of Reference)

32

32 /

235



32

3

e2

32

32

32

(Type of Space)

(Structure)

el

236



(Energy)

(Figure and Ground)

(Element and Frame of Reference)

(Type of Space)

(Structure)

237



238

(Violent)

(Violent)#

! 2 U4
(Poem from "The Words to Freedom™), 1919

(Filippo Marinetti)
: History of Graphic Design

Phillip B. Meggs Thirty Centuries of

Graphic Design  Jame Graig and Bruce

Barton

91 (Page from
S ‘%;} Lacerba), 1914

A S SA A d(Gino Severini)
D N o ,-'.’ 3

I,v-\% ‘j) : : Graphic style

et 5% .IOL 7

fafincis el &711 d Steven Heller & Seymour Chwast



239

e3-e4
e3
94 (Cover for Coterie),

(William Robert)
: Graphic style

Steven Heller & Seymour Chwast

ed
CAMPARI 95 (Advertisement for
5 | Bitter Cordial Campari), 1923
(Fortunato Depero)
: Graphic style

Steven Heller & Seymour Chwast

96 (Photomontage),

(V.Paladini)
. Graphic style

Pl R S s s e
i Y : &
PIZIONI PE LA RYITA BENTAT

Steven Heller & Seymour Chwast



/ q

12 2 13
(Dynamism of a Dog on Eash), 1894
(Giacomo Balia)

: History of Graphic Design

Phillip B. Meggs  Thirty Centuries of
Graphic Design ~ Jame Graig and Bruce

Barton

vboo 1 (Futurism)l 29
3 24
242

240



B3

Cc1

E3

E4

33

H

(Futurism)

m

-5 R

(Violent)

ESI ED

|

o



(Violent)

29

33 331

(Figure and Ground)

33 4

(Element and Frame of Reference)

33

33

242



33

33

33

33

(Type of Space)

(Structure)

2

243



(Violent)

(Figure and Ground)

(Element and Frame of Reference)

(Type of Space)

(Structure)

244



245

(Free)
(Free)# ,

a3
1 2 (Page
LE HASARD from  Coup de Des), 1897
(Stéphane Mallarme)
. History of Graphic Design
Phillip B. Meggs

/\N A Y
Sﬁg /\1 89 (“Mountains+Valleys-
e

2, ie.” /-

L‘ kd StreetsxJoffre”Poem), 1915
;% Q ". ' ' (Filippo Marinetti)

u( : Graphic style

o <+ o 7o 32 i Steven Heller & Seymour Chwast

b2
u 213
(Future Poem), 1915
(Ardeengo Soffici)

: History of Graphic Design

Phillip B. Meggs



246

b3
13 2 14
(Poem from "The Words to Freedom™), 1919
(Filippo Marinetti)
: History of Graphic Design
Phillip B. Meggs Thirty Centuries of

Graphic Design  Jame Graig and Bruce

Barton
cl

n‘, ;_}\ 01 (Page from
N3 Prasime. TN z
) W G NP P

8% SORVENSZ R Y
“"aw’é’f~ Q-_Jm} Lacerba), 1914
V. A AN ' (Gino Severini)
NIl AS D
—;;;; IOL 5{5 g : Graphic style

o A~PA \ .
e NPAKY -;'“; Steven Heller & Seymour Chwast
TA TTALIATIA/TTA TTATHY -"

(Futurism)! 29
34 247

248



(Free)

(Futurism)

«

ES

R

EB

5
1

o0 o O

Yy ¥y ¥4

o Oaoa o

?!

EU fil

247



(Free)

29

34 4 |

(Figure and Ground)

4

(Element and Frame of Reference)

248



34

34

34

34

34

(Type of Space)

(Structure)

3

249



(Free)

(Figure and Ground)

(Element and Frame of Reference)

(Type of Space)

(Structure)

250



(Speed)

(Speed)

e2
e2
93 (Advertisement for
De Marinis &Lorie Millinery Shop)
(Fortunato Depero)
1929
: History of Graphic Design
Phillip B. Meggs

12 2 13
(Dynamism of a Dog on Eash), 1894
(Giacomo Balia)
: History of Graphic Design
Phillip B. Meggs ~ Thirty Centuries of
Graphic Design ~ Jame Graig and Bruce

Barton

(Fu ) 29
5 252

253



(Futurism) | (Speed)

s
wo .
- o (
o f
i f . «
5 1 . M O c c
¢ ® { ¢ c
J [e3 *1 3 ; o i*7
1 2 c- 2+
1 C» 5 ) ¢+ Cr ) ®
12 3 1 i 1 | 1 ir  mis= 1 i ».
re-
+e-
o o o o

Qg ©

474



5 e2
7 gl
29
35 35
35 2

(Element and Frame of Reference)

35

35 2

(Speea)

2?

(Fgure and Ground)

253



'3

3

35

3

(Type of Space)

(Structure)

254



(Speed)

(Figure and Ground)
'Hi

(Element and Frame of Reference)

(Type of Space)
(Structure)
(Futurism)rt
(Dynamic) (Motion)  (Energy)

(Violent)

255

(Free)



(Dynamic)
If « l
(Motion)
(Energy)
(Violent)

(Free)

(Speed)

~ &g

V1
g
2
7
A
te
0
0
0 o
o
0

(Futurism)

WA

K-

<o

[y

m ffi

*5

«

b tfeii

o™ 3

96¢



(Futurism” 6
(Dynamic) (Motion) (Energy) (Violent) (Free)
36
(Moation)
!
(Dynamic)
(Energy)
(Violent)

(Speed)

(Free)

(Speed)

257



97 'Merz Picture 19”7, 1920
(Kurt Schwitters)
History of Graphic Design

Phillip B. Meggs

98
(Photomontage and Collage),
o e )
(Hannah Hoch)
History of Graphic Design

P hillip B. Meggs

a3

16 2 16 '
(Photomontage), 1919
(Hannah Hoch)

History of Graphic Design
P hillip B. Meggs Graphic style

Steven Heller & Seymour Chwast

258



vr\\ﬂ
(LI
)
° n oof Hul-Sch'Po
e
da forchle sich der Frack
g,
o ’Or A
’Ich o

THé're v MIGHEL |

40 2

o, 1
= “ .'*j\u-l_a'r
0 o3
I l{ ¢

7 CE) H
2

* 2w prolougés t

jarquew 7 puie 139)
= A

99

259

(Page from “The

Scarecrow Marches”), 1922

(Kurt Schwitters, Théo Van

Doesburg and Kate steinitz)

History of Graphic Design

Phillip B. Meggs

Graphic style

Steven Heller & Seymour Chwast

100

b2

(Poster for

Play “Party of The Bearded Heart”), 1923

(llya Zdanevitch)

History of Graphic Design

Phillip B. Meggs



1 "Merz Picture 19"
(Kurt Schwitters) 1920
a2
(Photomontage and Collage)
(Hannah Hoch) 1919
a3 (Photomontage)

(Hannah Hoch) 1919

260



al a2 3
| .
2
2
1 (Page from “The Scarecrow Marches”)

(Kurt Schwitters, Théo Van Doesburg and Kate steinitz) 1922
b2 (Poster for Play “Party of The Bearded Heart”)
(llya Zdanevitch) 1923

261



262

AWIAINTANNIINY14 D
CHuLALONGKORN UNIVERSITY



' %

&

HQ{B{I_

BRE&SR

37

«

o O = %

EU

*3

(Dadaism)

c m
£ 9
1 1
J 1

°E

(@]

o O

OO

E3 O m ES E3 *

..g .7

|
3) 7 1 ? D
P 1 @
1 3 ! 00

0 o]

0 o]

o (0]

0]

0 O O



(Ferment)

264

(Dadaism)m 2

(Provocative)

(Ferment)

(Ferment)

a2

98

(Photomontage and Collage),

(Flannah Hoch)
: History of Graphic Design

Phillip B. Meggs

a3

16 2 16

(Photomontage), 1919
(Hannah Hoch)
: History of Graphic Design
Phillip B. Meggs Graphic style

Steven Heller & Seymour Chwast



265

TH*tre o M'GHEL 2 2
.l\'lc“ i ’:\U-L.IT
I |ql‘
2 (@) 2
D) E
U —2——— 100 (Poster for
‘,._,':,".’:‘,‘-,‘:'-:t :}'A l——' Play “Party of The Bearded Heart"), 1923
B
K (llya Zdanevitch)
: History of Graphic Design
Phillip B. Meggs

" (Dadaism) 37

38 266
267



CoR

13

13

(Dadaism)

(Ferment)

*>-

+>-

+<-

3

=77

0 g=-9

¢



267

(Ferment)

37

38 38

(Figure and Ground)

3 3 |

(Element and Frame of Reference)



38

38

(Type of Space)

(Structure)

2

268



- mi

m

«

rm

(Ferment)

(Figure and Ground)

(Element and Frame of Reference)

(Type of Space)

(Structure)

269



Provocative”

ot "“\O

o

" der Hot-Schap?
»ic

da forchte sich der Frack

(Provocative)

a2

98

(Photomontage

1919

(Hannah Hoch)
. History of Graphic Design

Phillip B. Meggs

a3

16 2 16

(Photomontage), 1919

(Hannah Hoch)
. History of Graphic Design

Phillip B. Meggs

Steven Heller & Seymour Chwast

2 b1l

,99

Graphic style

270

and Collage),

(Page from “The

Scarecrow Marches”), 1922

(Kurt Schwitters, Théo Van

Doesburg and Kate steinitz)

. History of Graphic Design

Phillip B. Meggs

Steven Heller & Seymour Chwast

Graphic style



(Provacative)

(Dadaism)

39

m C

C3 0 EI

+
+

o O

o O

O

(e}

Q_

1



1 a2 3
2
37
39 39 1
39

(Element and Frame of Reference)

39

(Provocative)

(Figure and Ground)
2

272



39

' 39

39

39

39

(Type of Space)

(Structure)

273



«

rr

(Provocative)

(Figure and Ground)
(Element and Frame  Reference)

ir

(Type  Space)

(Structure)

274

a3



40 (Dadaism)

r-0

L« 0 S o W TR gw o9
A PN & ~ Lo B0 LN AR\
—
— = T N
o = - 0 O " % O B =
0 e ®) 0] (@) (@) >
B
<';3<A o O
(\,;ﬁ)}-)(‘r_)
-« m_

%

/12



(Ferment)

(Dadaism)fr
(Provocative)
40

(Ferment)

(Provocative)

276



21

PHOQUES . 1 1- 3

al
101 (Poster for
Records)

(Jean Carlu) 1929

: Graphic style

Steven Heller & Seymour Chwast

r

ebraevchsqraphik
az2
aternalional
- Al (MagaZine
dveriving Cover), 1930 " (Leonard)
- . Graphic style

oeaY

Steven Heller & Seymour Chwast

a3
. 103 (Advertisement for
P Das Plakat)\

BUCHDRUCRENE! OO

: Graphic style

Steven Heller & Seymour Chwast

PO DEUTSCHE VERLAGIGESELLSCHAPT STUTTRAR




A

R ! |
v Ao

2 b1l-b8

bl
17 2 17
(L'Atlantique Poster), 1931
(A.M. Cassandre)
. History of Graphic Design

Phillip B. Meggs

b2
18 2 17
(Railway Poster), 1927
(A.M. Cassandre)
. History of Graphic Design

Phillip B. Meggs

b3
19 2 17
(Poster for the 1939 New York World’s Fair),
1939
(Joseph Binder)
: Thirty Centuries of Graphic Design

Jame Graig and Bruce Barton

b4
104 (Grand Sport
Poster), 1925
(A.M. Cassandre)
. Graphic style

Steven Heller & Seymour Chwast

278



279

21 2 19
(Poster for Toothpaste), 1927
(Jean Carlu)

PENTIFRI ccs . Graphic style

Glll! rl!l!’ Steven Heller & Seymour Chwast

105 (Poster for
Newspaper), 1925
(A.M. Cassandre)

. History of Graphic Design

Phillip B. Meggs Graphic style

Steven Heller & Seymour Chwast

b7
106 (Schaum Beer

Billboard), 1933

(Alexey Brodovitch)
Graphic style Steven Heller &

Seymour Chwast

107 (Platz Dark
Beer), 1935
(A.M. Cassandre)
. Graphic style

Steven Heller & Seymour Chwast




WFORTABLE RAPIDE ECONOMIQUE - cl-c2
cl
108 ?(Amilcar Poster),
< 1929 (Paolo Garretto)
: _q.é’--«-f' 3 site ””W,’t . Graphic style

Steven Heller & Seymour Chwast

c2
109 (Den neven

Plymouth Poster), 1929

PI.YMOUTH

CHRYSLERS LETZTE SCHOPFU

Havinden)

3—4-»0.&“.

: Graphic style

Steven Heller & Seymour Chwast

! (Ashley Eldrid

280



4 d1-d4

dl
110 f(Flight of Birds
Poster), 1918

f (E. McKnight Kauffer)
: History of Graphic Design

Phillip B. Meggs
Graphic style
™
__the Early Bird. Steven Heller & Seymour Chwast

A History of Visual Communication

Muller-Brock Mamm

d2
20 2 18
(Speed of Your Message Poster), 1931
(Halliwell)

» Graphic style

Steven Heller & Seymour Chwast

d3
111 (BBC Handbook),

(E. McKnight Kauffer)
: Graphic style

Steven Heller & Seymour Chwast




282

d4
112 f (Industries Fair
Poster), 1930
(P.A.H. Hofman)

: Graphic style

Steven Heller & Seymour Chwast

el-e3

el
113 ' {(Poster for the
London Underground), 1922
(E. McKnight Kauffer)

: History of Graphic Design

QS «SSSmoH. Phillip B. Meggs

g2
114 (Roma Chicago
New York Roma Poster), 1933

: Graphic style

Steven Heller & Seymour Chwast

e3
115
(R.A.F. Display-Colindale
Station Poster), 1932
(Dora Batty)

: Graphic style

Steven Heller & Seymour Chwast



283

fl
116
(Catalogue Cover), 1938
? (E. McKnight Kauffer)
: Graphic style

Steven Heller & Seymour Chwast

f2
117 (Jantzan
Swimming Suit Billboard)
( .c. Leyendecker)

. Graphic style

e futT FTTING SWIMMING SUIT Steven Heller & Seymour Chwast



(Bold) (Sa

a2

a3

22

Serif) " ' 1

(Poster for Records)
(Jean Carlu) 1929
(Magazine Cover)
(Leonard) 1930

(Advertisement for Das Plakat)

a2

a2

284



285

(Value/l

2
2 a3
, 1 3
2
2 al a2
a3
2 1
8
(L'Atlantique Poster)
1 (A.M. Cassandre) 1931
f (Railway Poster)
1 (A.M. Cassandre) 1927

(Poster for the 1939 New York World's Fair)
(Joseph Binder) 1939
(Grand Sport Poster)

(A.M. Cassandre) 1925



(Poster for Toothpaste)
(Jean Carlu) 1927
(Poster for Newspaper)

(A.M. Cassandre) 1925

b7 (Schaum Beer Billboard)
? ?(Alexey Brodovitch) 1933
b8 (Platz Dark Beer)

(A.M. Cassandre) 1935

1234

6 7

286



1

4

b7

b8
b2

287



288

' 2
d ' (Amilcar Poster)
(Paolo Garretto) 1929
c2 (Den neven Plymouth Poster)

(Ashley Eldrid Havinden) 1929

C2



(BodL

d2

d3

289

(Valued

C2

1 (an Senf)i

(Flight of Birds Poster)
(E. McKnight Kauffer) 1918
(Speed of Your Message Poster)
(Halliwell) 1931
(BBC Handhbook)
(E McKnight Kautfer) 1929



290

4 % (Industries Fair Poster)
(PAH. Hofman) 1930

dl 2 d3

d4 «

a2

dL



(Bold)L

el

€2

e3

d4

(Poster for the London Underground)
(E. McKnight Kauffer) 1922
(Roma Chicago New York Roma Poster)
1933
(R.A.F. Display-Colindale Station Poster)

(Dora Batty) 1932

291



292

el

e2 e3

el

e2 e3

el e2 e3

e3

(Value)vi ' ' ,

el

e2 e3



«

'
«

«

?

? (San Senf)u

f2

«

«

2?
(Catalogue Cover)
(E. McKnlght Kauffer) 1938
(Jantzan Swimming Suit Billboard)

( .c. Leyendecker)

f2

(Bold)

293



(Valued '3

FWIAINIAlUUIINY 18
CHuLALoNGKORN UNIVERSITY

294



Al
A2
A3
B1
B2
B3
B4
BS
B6
B7
B8
C1
C2
D1
D2
D3
D4
El
E2
E3
F1
F2



296

(Art Deco)fr

(Motion) (Speed) (Bold) (Elegant) (Simplicity)

(Motion)

(Motion)» 14

V' ebrevihsgrephik

aternafional a2
- 102 (Magazine
drecivring  coyer) 1930 (Leonard)

: Graphic style

Steven Heller & Seymour Chwast

2 btd 68
2

18 2 17
(Railway Poster), 1927
1 (AM. Cassandre)
. History of Graphic Design
Phillip B. Meggs

b3
19 2 17
(Poster for the 1939 New York World's Fair),
1939
(Joseph Binder)
: Thirty Centuries of Graphic Design

Jame Graig and Bruce Barton




297

b4

104
(Grand Sport Poster), 1925
(AM. Cassandre)
: Graphic style

Steven Heller & Seymour Chwast

b6
105 (Poster for
Newspaper), 1925
(AM. Cassandre)
. History of Graphic Design
Phillip B. Meggs Graphic style

Steven Heller & Seymour Chwast

b7
106 (Schaum Beer
2 Billboard), 1933

(Alexey Brodovitch)
. Graphic style Steven Heller &

Seymour Chwast

b8
107
(Platz Dark Beer), 1935
(AM. Cassandre)
: Graphic style

Steven Heller & Seymour Chwast



MFORTABLE RAPIDE ECONOMIQUE *

cl
108 (Amilcar Poster),
1929 (Paolo Garretto)

: Graphic style

Steven Heller & Seymour Chwast

c2
109 (Den neven
Plymouth Poster), 1929
' (Ashley Eldrid

Havinden)

PLYMOUTH j ) .
CHRYSLERS LETZTE SCHOPEUHA . Graphic style

Steven Heller & Seymour Chwast

el-e3

el
113 (Poster for the
London Underground), 1922
(E. McKnight Kauffer)

LONBbN WUEEUM . History of Graphic Design

Phillip B. Meggs




299

e2
114 (Roma Chicago
New York Roma Poster), 1933

. Graphic style

Steven Heller & Seymour Chwast

e3

(R.A.F. Display-Colindale
Station Poster), 1932
(Dora Batty)

. Graphic style

Steven Heller & Seymour Chwast

f1-f2

fl
116
(Catalogue Cover), 1938
(E. McKnight Kauffer)
: Graphic style

Steven Heller & Seymour Chwast

f2
117 (Jantzan
Swimming Suit Billboard)
(J.c. Leyendecker)

: Graphic style

Steven Heller & Seymour Chwast



WA

A2
B2
B3
B6
B7
B8
C1
C2
El
E2
E3
F1

42

3
53 7
TO is
it 1
o
0 Q
9
o
o

<5
C-

-7

o
»<!
*>E
§
‘Er
| ><r 3
9
9

cCD

(Art Deco)

o m
1

*1

1 1

w53
i»
-7

M O

(Motion)

u <4
<p
P
c
>c (
& ija
?
-c* "C* “C»
i ? m
o 9
9
9
9 9 9
9
¥ 9
9
[¢]
9
9 9

E | E 0

»
<
o3
s
« i
c
.7
o
TO 1 1
+e-
9
+e-
9 9
+3-
9
A 9
.3
o 9
+<-
o o
+e-
9 o
.3
9
+>e
+>-
o o
+<-
9 9
+eo
o o

*«3



301

(Motion)

14
1 2
2 2 4 6 7
3 d c2
5 el e2 e3
6 f2
41
42 42
(Figure and Ground)
42 ' ' 11
2

(Element and Frame of Reference)

42

42

42 6



302

a2 6 8 e3

(Type of Space)
3
42 9 4
42 1
1
2 6

20b3d c2 f2 az2ho !
el g2 €3

42 1

(Structure)

42



303

(Motion)
! ]
(Figure and Ground)

(Element and Frame of Reference)

(Type  Space)

(Structure)



304

(Speed)

(Speed)

(Railway Poster), 1927
(AM. Cassandre)
. History of Graphic Design

Phillip B. Meggs
6»FO»TiBIl ItfIK tIG»0>Wt d-c2
cl
08 (Amilcar Poster),
929 (Paolo Garretto)

: Graphic style

Steven Heller & Seymour Chwast

c2
09 (Den neven
= Plymouth Poster), 1929
Cy== ! (Ashley Eldrid

—

EM@ETM [ :lGraiphic_ster

Steven Hellers Seymour Chwast




305

4 dil-d2

dil

110 (Flight of Birds
Poster), 1918
(E. McKnight Kauffer)
History of Graphic Design

P hillip B. Meggs

Soaring to Success !

Daily Herald

—the Early Bird. Steven Heller & Seymour Chwast

Graphic style

A History of Visual Communication

Muller-Brock Mamm

d2

20 2 18

(Speed of Your Message Poster), 1931

(Halliwell)

: Graphic Style

Steven Heller & Seymour Chwast

e2-e3

e2
114 (Roma Chicago

New York Roma Poster), 1933

: Graphic Style

Steven Heller & Seymour Chwast




(R.AF. Display-Colindale
Station Poster), 1932
(Dora Batty)

: Graphic style

Steven Heller & Seymour Chwast

16
(Catalogue Cover), 1938
(E. McKnight Kauffer)
: Graphic Style

Steven Heller & Seymour Chwast

f2
117 (Jantzan
Swimming Suit Billboard)
(J.c. Leyendecker)

: Graphic style

o e e SwinniNG SuT s Steven Heller & Seymour Chwast

41

| 43 307

308



(Speed)

(Art Deco)

43

<7

m SJ H

|

B

H

CO O m

BB

Ointd.,

LW =g —

M —

Sy B .
@l«SII

@O

YYY¥¥La4eyVY
O 00O ©00O0O

OoanonnonO0O0on

O O (ON©)

oOooo O (ON®)

@]
o (O eNe)
o O
ode
oNoNoNe
@)
OQOoo0OO0O O O

N N a4 N N ™ o

H

CH Ui

307



308

(Speed)

2 2
3 d c2
4 VI di d2
5 e2 e3
6 f2
41
43 43 !
(Figure and Ground)
43 7
2 9
(Element and Frame of Reference)

43



309

d2

dl d2 e3 ?

(Type of Space)

b2d c2dl f2
d2

e2 e3

43 9



(Structure)

(Speed)

(Figure and Ground)

(Element and Frame of Reference)

(Type of Space)

(Structure)

310



(Bold)

DISQUES [ al-a3

al
101 (Poster for
Records)
(Jean Carlu) 1929

: Graphic style

' Ow
 A—

Steven Heller & Seymour Chwast

revibsqraphik
p afernalional %
- 102 i(Magazine
dveciving  Cover), 1930 " (Leonard)
- : Graphic style

r UIA\'

Steven Heller & Seymour Chwast

a3
105 (Advertisement for
Das Plakat/Um ' '

sucHdRuCH z 1o

. Graphic style

Steven Heller & Seymour Chwast

-n A DEUTECHE VERLAGI S SELLICHAPT STUTTEAS

311



2 b1-b5 b8

1 2 / f
(L'Atlantique Poster), 1931
(AM. Cassandre)
: History of Graphic Design
Phillip B. Meggs

| SOMPAGNE (4 NALSATTX
[ SUC-ATLANTIQUE

ErEE A s Lo

b2
18 2 / f
(Railway Poster), 192/
1 (AM. Cassandre)
: History of Graphic Design
Phillip B. Meggs

b3
19 2 1
(Poster forthe 1939 New York World's Fair),
1939
(Joseph Binder)

Nw “;Rﬁ‘w}\““§ {N‘}; . Thirty Centuries of Graphic Design

B ]
L WEHLY

Jame Graig and Bruce Barton

104
(Grand Sport Poster), 1925
(AM. Cassandre)
. Graphic style

Steven Heller & Seymour Chwast



313

21 219
(Poster for Toothpaste), 1927
(Jean Carlu)
: Graphic style

Steven Heller & Seymour Chwast

107
(Platz Dark Beer), 1935
(AM. Cassandre)
: Graphic style

Steven Heller & Seymour Chwast

c2

c2
108 (Den neven
Plymouth Poster), 1929

(Ashley Eldrid

Plymouth ] ,
Havinden)

: Graphic style

Steven Heller & Seymour Chwast

f2
109 (Jantzan
Swimming Suit Billboard)

{ll”:()” \ /' g (J.c. Leyendecker)

. Graphic style

EMEST ETING SWIMNING SUIT S8, Steven Heller & Seymour Chwast




~gs

| (Art Deco) (Bold)

a
H m L] o a <0 m = B m E 1 E 1 ¢ m m 0 m
ct w N
[ B
« g E» 2.
e <P 1S ) c* L s
*>E P P P | E E c» g ;
1 7 zi 1 1E *3
0 1 P
N 1 2 c*
1 . n me- mc* *E
1,1 1 1 12 1 1 1 1 1 ‘1 ? i? i? | ! . E
+<-
0 o o
.-
0 [ P P P o
re-
4 P P S
+>-
P P p p p
-Q <
P P P P o
+<-
_Q! o P o o
re-
P P p P o
+>-
P P p P o
+*.
o o o o
+<-
0 o o o
+<-
o o o o o
1 1 1 1
cD in H M1 14

v1¢€



315

(Bold)
4
11
1 12 3
2 b1 2 3 4 5 8
3 Cc2
6 f2
41
44 44
(Figure and Ground)
44
(Element and Frame of Reference)
2
44
1 3 f2
2 ) a3 bl b4 b5 c2

2-3



231 4

44

(Type of Space)

c2

316



(Structure)

(Bold)

(Figure and Ground)

(Element and Frame of Reference)

#)

(Type of Space)

(Structure)



318

(Elegant)

(Elegant)®

17 2 17

(L’Atlantique Poster), 1931

(A.M. Cassandre)

"l 1C, ™ : Historv GraPhic Desj9"
L&, E Phillip B. Meggs

di
110 (Flight of Birds
Poster), 1918
(E. McKnight Kauffer)
: History of Graphic Design
Phillip B. Meggs

Graphic style

* 5 v
—the Kah Brd Steven Heller & Seymour Chwast

A History of Visual Communication

Muller-Brock Mamm

f2
117 (Jantzan
Swimming Suit Billboard)

( .c. Leyendecker)

: Graphic style

Steven Heller & Seymour Chwast



05
rie

we

B1

D1

F2

53

«3
13

(Art Deco)

l '
>K !

><r 3 3

000D w

(Elegant)

[ B 3 fol
<£
*f te
1
?
. . ur» oc*
n 1 IF 1
[e]
[¢]

*

won 01

-7
“cr

*

+>-

+<-

+<-

<p

c5
*e3

<5
«

ov
M

i



45

41

45

320

(Elegant)

bl
di

(Figure and Ground)
45

(Element and Frame of Reference)

f2

bl
di

2



45

45

(Type

ad

of Space)

(Structure)

321



(Elegant)

(Figure and Ground)
1

(Element and Frame of Reference)

(Type of Space)

«

« (Structure)

322



(Simplicity)
(Simplicity™ 1

' DISQUES ! al-a3

al
101 (Poster for
Records)
(Jean Carlu) 1929

Ow : Graphic style

Steven Heller & Seymour Chwast

r

cbravihsgraphuk
: a2
aternahional
- 102 (Magazine
drverivang  cover) 1930 ' (Leonard)

- : Graphic style

Steven Heller & Seymour Chwast

2 ,b1- 8

17 2 17
(L’Atlantique Poster), 1931
(A.M. Cassandre)

. History of Graphic Design

Phillip B. Meggs




19 2 19
(Poster for the 1939 New York World's Fair),

1939

_ s (Joseph Binder)

)\{} —“]l‘}\‘t‘w}‘,““& {&g% : Thirty Centuries of Graphic Design

Wikt

Jame Graig and Bruce Barton

b4
104
(Grand Sport Poster), 1925
(A.M. Cassandre)

: Graphic style

Steven Heller & Seymour Chwast

21 2 19
(Poster for Toothpaste), 1927
(Jean Cartu)

PENTIFRICE S : Graphic Style

‘!ll! ’Rll!, Steven Heller & Seymour Chwast

cl

108 (Amilcar Poster),
1929 ? (Paolo Garretto)

; : : Graphic style
bt

g

Steven Heller & Seymour Chwast



325

dl

0 (Flight of Birds
Poster), 1918
(E. McKnight Kauffer)
. History of Graphic Design

Phillip B. Meggs

to Success ! Graphic Style
D aily Herald
_the Early Bird Steven Heller & Seymour Chwast

A History of Visual Communication

Muller-Brock Mamm

fl

(Catalogue Cover), 1938
(E. McKnight Kauffer)
. Graphic style

Steven Heller & Seymour Chwast

f2
117 (Jantzan
Swimming Suit Billboard)

(J.c. Leyendecker)

. Graphic style

Steven Heller & Seymour Chwast

11 4
1 46 3%
3



Al
A2
B1
B3
B4
BS
C1
D1
F1
F2

«r

o

o © © ©

o

46

N
53
1@ 7
1
» [N
»? 1 U 1
0
9
0 Q
0
0
0
0 H
n

18

1.

1

(Art Deco)

CB B
*) P

A é) C‘
>1
1

-1K 1 E

9 9

9

9

9

9

9

0

Q.

(Simplicity)

m [1
MK iqa 13
R
¢ 7
0
9
9 9
0
9 0
9
9 9
9

oC*

.

+>-

+<-
+>-
+<-
+<-
+<-

+<-

o o (O ©

E

S1*

a

*«

1

E I

d

S ( 53

15, ) .
L 51
I: Ol

0

0

0

0

9ce



46

41

46

(Element and Frame of Reference)

203

f2

dl

327

(Simplicity)

1 2
b1b3 4 b5
d
d1
2
bl b4 b5
b3

10?7
(Figure and Ground)
46
2
al b3
cl
2



46

46

cl di

(Type of Space)

(Structure)

3bl 4

328



329

(Simplicity)

(Figure and Ground)

(Element and Frame of Reference)

] |
(Type  Space)
]
]
. )
(Structure)
!
(Art Deco)« 6
(Motion) (Speed) (Bold) (Elegant)

(Simplicity)



(Sriaty)

47

&
&

o

3
Ip
>

0

d a1 P §

"

1 .
1. . @™

O O O O O

1

0€€



(Art Deco)fr

(Motion) (Speed) (Bold)
47
(Motion) (Speed)
(Bold)
(Elegant)

(Simplicity)

6
(Elegant)

331

(Simplicity)



2%
6
1 lan
al
22 2 2 "Beat the
Whites with the Red Wedge" 11920 (E
Lissitzky)

: History of Graphic DesignE  Phillip B. Meggs,
Graphie style  Steven Heller & Seymour Chwastu
A History of Visual Communication Muller-Brock
Mamm

a2
118 WA "Black Square™ 11913
" (Kasimir Marlevich)
: History of Graphic Design
Phillip B. Meggs

a3
119 "Proun23”,1919
(El Lissitzky)
- History of Graphic Design
Phillip B. Meggs

WORDEN

a4

120 "Of two Square”1
1922 (El Lissitzky)
. Graphic style
Steven Heller & Seymour Chwast

- a5
’ 2. 121
1022

"Of two Square” 1

(El Lissitzky)
: Graphic style

332



Steven Heller & Seymour Chwast

. e 23 2 2
=) "0f two Square” 11922 (El Lissitzky)
. Graphic Style
Steven Heller & Seymour Chwast
®e - al
‘ , 122 "Of two Square”,
- 1922 (El Lissitzky)

. History of Graphic Design ~ Phillip B. Meggs
A History of Visual Communication Muller-

Brock Mamm
a8
P NN 123 "Of two Square" 1
i |'\|‘
M 1922 (B! Lissitzky)
: Graphic style
Steven Heller & Seymour Chwast
a9
124 "Of two Square”,
1922 (El Lissitzky)
: Graphic style

Steven Heller &Seymour Chwast

all
ﬁ 125 "Of two Square”1

1922 (El Lissitzky)

. Graphic style  Steven Heller & Seymour
Chwast A History of Visual Communication
Muller-Brock Mamm

all
126 "Of two Square”1
1922 (EI Lissitzky)
- Graphic style
Steven Heller & Seymour Chwast




334

bl

y _
H - 127 "For the Voice
A - by Mayako™ 11923

(Alexander Rodchenko)
6‘.“ g=== | . History of Graphic Design
Phillip B. Meggs

b2
128 "For the Voice
" by Mayako” 11923
(Alexander Rodchenko)
: History of Graphic Design
Phillip B. Meggs

b3
W 129 "For the Voice
7 N fby Mayako” , 1923
“zz.— (Alexander Rodchenko)
L B » Graphic style
Steven Heller & Seymour Chwast

b4
130 “Object" 1
1921-1922 (El Lissitzky)
: History of Graphic Design
Phillip B. Meggs




131
1921-1922
(El Lissitzky)
: History of Graphic Design
Phillip B. Meggs

: History of Graphic Design
Phillip B. Meggs

cl-c2

cl
24 22U
“The Isme of Art” 11924
(El Lissitzky)
: Thirty Centuries of Graphic Design

S==1E=EE2] Jame Graig and Bruce Barton

c2
EL 133
USV‘"Z Lissitzky)

- Thirty Centuries of Graphic Design
Jame Graig and Bruce Barton

¥ )‘hu)uu

\ 1919-23

132 "Nouyi”
(Alexander Rodchenko) 1923

335



336

di
134 "Pelikan” 1
1924 (El Lissitzky)
. History of Graphic Design

Phillip B. Meggs

el-e2
el
135 (Exhibition
Poster), 1929

(El Lissitzky)

IUNSTOEWERBEMUSEUM ZURIOH

: History of Graphic Design

Phillip B. Meggs

e2
136 " ix Stories”, 1922
(El Lissitzky)
: A History of Visual Communication Muller-

Brock Mamm




331

6 12
fl
137 "Give Pencils Which are
Good", 1923
(Alexander Rodchenko and Vladimir
Mayakovsky)
: Graphic style

Steven Heller & Seymour Chwast

f2
138 "Three Mountains Beer”, 1923
(Alexander Rodchenko)
. Graphic style

Steven Heller & Seymour Chwast




il

a3

ad-11

24

"Beat the Whites with the Red Wedge”
(E! Lissitzky) 1920
"Black Square”

" (Kasimir Marlevich) 1913
"Proun23”
(El Lissitzky) 1919
"Oftwo Square”

(El Lissitzky) 1922

a2

338



AURLIU KUIUIAKNE



b1-3

4-5

b6

(Bold)Ui

"Forthe Voice by Mayako”
(Alexander Rodchenko) 1923
“Object”
(E! Lissitzky) 1921-1922
"Nouyi”
(Alexander Rodchenko) 1923

b5 ho
2 3 M

(

SenfA

340

hl



AURLIU KUIUIAKNE



c2

c2

c2

342



AURLIU KUIUIAKNE



AURLIU KUIUIAKNE



AURLU KUIUIAKNE



fl "Give Pencils Which are Good”

(Alexander Rodchenko and Vladimir Mayakovsky) 1923

f2 Three Mountains Beer

(Alexander Rodchenko) 1923

e2

346



347

AWIAINTANNIINY14 D
CHuLALONGKORN UNIVERSITY



48
NIN&
WU

34

w d
T9asAlsznau

TAses

BLLREU

YIMZEtYE
Bl U

PRNAABILAN

tynpienn

ABARBILAN

BgRBILHN

bLELY

PRNYE
g

tBYRLYY

U
-

guuuuidng

BRPILEBIIZLULL

-

BRBILEBILULL

JG\COFZ.\.OW

+<-

+>-

+<-

+<-

+<-

+<-

+<-

+>-

+<-

+<-

+<-

+<-

+<-

+<-

+=-

+m-

+=-

+<-

+=-

>~

+=-

>

>

g

WINLLW
moL

ustLLh
LA

:.SZ..O:.
£F

(Constructivism)

FunsausznsaunIn

agUng

ATUN

NekULYENS ULl

fietanluntsdenanumunnnnsdfdnsludnumizsing

-

m:vqaw#w:?.s

MmLusLsubinLY

NIBLNN

nesunesnesu

B ©

YYRLBALLE

MBALHTILNMIN
L

PYLANLIMN
u -~ L 4

»
Belay

uns

UBIYLRENEULE

fonwineveuns

swenmnd
-

nenennné

sy

sRnune

o1 =
O uamatiansldning dqumwﬁcuﬁnumma-]vdu[:l

zaw&w:m

«

NneLNk
a A

Anwnd

[

OFDBHEDORONFeE B8 0 E8EEREDEE || RE DB |

BLMTREY
' 4

$:W3rvaa nyLe
i e

Al

A3

Ad

AB

A7

AB

A9

A10

Al

B1

B2

B3

BS

B6

C1

c2

D1

E1

€2

F1

F2

winewmg Aty

%

»
.Cc_wsm—rﬂﬂrvﬁn




(Constructivisim”

(Dynamic) (Strong) (Simplicity)

(Dynamic)

(Dynamic)w 15?

1 al, a3-a4, a6-all
al
22 20 "Beat the Whites
with the Red Wedge” 11920 (El
Lissitzky)

. History of Graphic Designi Phillip B. Meggs,

Graphie style Steven Heller & Seymour ChwastLtfi
A History of Visual Communication Muller-Brock
Mamm
a3
119 "Proun23” ,1919

(El Lissitzky)

: History of Graphic Design

Phillip B. Meggs

120 "Of two Square” 1

1922 (El Lissitzky)
: Graphic style

Steven Heller & Seymour Chwast

= .
. 23 20 "Of two

Square", 1922 (El Lissitzky)

. Graphic style

Steven Heller & Seymour Chwast

349



TANR

a7
122 "Of two Square"
1922 (EIl Lissitzky)
: History of Graphic Design Phillip B. Meggs
A History of Visual Communication Muller-

Brock Mamm

a8
123 JOftwo Square”
1922 (El Lissitzky)
: Graphic style

Steven Heller & Seymour Chwast

a9
124 "Of two Square”
1922 (El Lissitzky)
. Graphic style

Steven Heller & Seymour Chwast

alo
125 "Oftwo Square”
1922 (EIl Lissitzky)
: Graphic style Steven Heller & Seymour
Chwast A History of Visual Communication

Muller-Brock Mamm

all
126 "Oftwo Square”
1922 (EIl Lissitzky)
: Graphic style

Steven Heller & Seymour Chwast



351

b1
H 127 "For the Voice
by Mayako" 11923
(Alexander Rodchenko)
6 . : History of Graphic Design

Phillip B. Meggs

b2
“?\\ 128 "For the Voice

. by Mayako" 11923

(Alexander Rodchenko)

e
~-CTs

————— : History of Graphic Design

Phillip B. Meggs

b3
129 "For the Voice
: by Mayako” 11923
(Alexander Rodchenko)

: Graphic style

Steven Heller & Seymour Chwast

b4
130 “Object” 1
1921-1922 (EI Lissitzky)

. History of Graphic Design

Phillip B. Meggs



352

5 el-e2
el
35 ! (Exhibition
Poster), 1929

(El Lissitzky)

. History of Graphic Design

Phillip B. Meggs

e2
36 " ix Stones”, 1922
(EIl Lissitzky)
: A History of Visual Communication Muller-

Brock Mamm

(Constructivisim) 43
49 353
354



(Dynamic)

(Constructivism)

49

353

(ol oNoNoNoNONO) Ooo ©O

R ™ 0o

m i M H

e O o0 o000 03500000 o

E

RWMO vy Yy YYYAYYYYYYY 4D

OCO0oo0 oo o o oo (@)

R3
I
)

- Y 000 oooo oo o

n u o

DBS& X Oo OoooO coCOOO0 T

- o000

l o OO0 0 oo

11

! (@]

@ w O o

A L L LR

*
of BL ey _ N o



el

49

48

49

49

354

(Dynamic)

al a3 a4 a6 a7 a8 a9 al0 all

bl 2 3 4

el e2

(Figure and Ground)

\ 1

(Element and Frame of Reference)

el

e2

a4 all bl b4



355

(Type of Space)

1
a6 2
el
3 a8 el e2
49 14
(Structure)
49 12 2



! flh (Dynamic)

(Figure and Ground)

? /

(Element and Frame  Reference)

(Type of Space)

« (Structure)

356



(Strong)
(Strong)* 12
1 -2 56 10
al
22 20 f  "Beatthe Whites
with the Red Wedge” 11920 (EI
Lissitzky)

: History of Graphic DesignE  Phillip B. Meggs,
Graphie style Steven Heller & Seymour Chw ast?
A History of Visual Communication Muller-Brock
Mamm

a2
118 "Black Square" ,1913

(Kasimir Marlevich)
: History of Graphic Design
Phillip B. Meggs

ab
2 | 121

1922

"0Of two Square” 1

(EI Lissitzky)
: Graphic style

Steven Heller & Seymour Chwast

g ‘
. 23 20 "0f two

* Square" 11922 (El Lissitzky)
: Graphic Style

Steven Heller & Seymour Chwast

357



358

‘ : 122 "0f two Square" 1
[ - 1922 (El Lissitzky)

. History of Graphic Design Phillip B. Meggs

A History of Visual Communication Muller-
Brock Mamm
| , al0
: 123 "0f two Square” 1
1922 (EI Lissitzky)

: Graphic style Steven Heller & Seymour
Chwast A History of Visual Communication

Muller-Brock Mamm

2 -b6
B 0;‘_!'. »3 SR
MCHKYCCTBO M 131 “Object” 1
OBMECTBENHOCTDL
¢ 1921-1922

(El Lissitzky)
. History of Graphic Design

Phillip B. Meggs
" AIPEND-MAR | 6
. . 132 "Nouyi”
; ]

(Alexander Rodchenko) 1923
: History of Graphic Design
Phillip B. Meggs



359

cl

cl
24 21
"The Isme of Art”, 1924
(EI Lissitzky)
: Thirty Centuries of Graphic Design

Jame Graig and Bruce Barton

134 "Pelikan" 1
1924 (El Lissitzky)
. History of Graphic Design
Phillip B. Meggs

S.’(:c-/(:l Zagnes IR

el
el
135 (Exhibition
Poster), 1929
(EI Lissitzky)

:UNSTO I WK R+ ¢ MUSC UM ZURICH

: History of Graphic Design
Phillip B. Meggs



360

fl

T PAEUWYL KAPAMAAWINW

Tens i B 137 "Give Pencils Which are
| Good”, 1923

(Alexander Rodchenko and ViIadimir

; Mayakovsky)
::sL;_,-\::z.';': h - '
‘_-W.qcnun“rw?; : Graphic style
i;:l E;:,’ .E;;}' Steven Heller & Seymour Chwast
f2
' 138 "Three Mountains Beer”, 1923

(Alexander Rodchenko)
. Graphic style

Steven Heller & Seymour Chwast

1 (Constructivisim) 48

362



(Strong)

(Constructivism)

50

B EIH

ES ED B

n

O

E

B

a

¢cb Om B B B 0 B

O

W ex gy
- O0O0 o
— -
—
e - @]
o o oo
—

°v . v 5 00 00 ocooo

S ~ e O
OBWD Yy AN YY < o:ioqog oo
LWgoeH OQC000O0
Evmn_ (olNede]
® o o e Co
<P o o
@ il

U@ W 5500 00 0O

— o o

duCH m H



48

50

(Strong)

ala2 ab a6 alo

b6

di
el

f2

362

12

(Figure and Ground)

(Element and Frame of Reference)

i

a2 @b ab

al0

el

al
6d dlel



f2

(Type of Space)

al alo b6 el

2 5 6d d

363



a2

cl

(Structure)

364



(Strong)

(Figure and Ground)

(Element and Frame of Reference)

(Type of Space)

« (Structure)

365



366

(Simplicity)

(Simplicity)® 9

a2
118 /Black Square" ,1913
, (Kasimir Marlevich)

History of Graphic Design

Phillip B. Meggs

a3
119 "Proun23” ,1919

(El Lissitzky)

History of Graphic Design

Phillip B. Meggs

WORDEN
a4

120 "Oftwo Square” 1

1922 (EIl Lissitzky)

: Graphic style

Steven Heller & Seymour Chwast

ab

121 "Oftwo Square" 1

1922

(El Lissitzky)

Graphic style

Steven Heller & Seymour Chwast

a6

23 20 "Oftwo

Square” 11922 (El Lissitzky)
: Graphic style

Steven Heller & Seymour Chwast



sl 2
5

<

lu)‘huwu

1919-23

a7
122 "Oftwo Square” 1
1922 (El Lissitzky)
History of Graphic Design Phillip B. Meggs
A History of Visual Communication Muller-

Brock Mamm

cl-c2
cl
24 21
“The Isme of Art” 11924
(El Lissitzky)
: Thirty Centuries of Graphic Design

Jame Graig and Bruce Barton

c2

133 (EI

Lissitzky)

: Thirty Centuries of Graphic Design

Jame Graig and Bruce Barton

di
134 "Pelikan" 1
1924 (El Lissitzky)
History of Graphic Design

P hillip B. Meggs

(Constructivisim)

51

369

367

48

368



ISEY

*5

A2

A3

A4

A5

A6

A7

C1

Cc2

D1

53
7

S3
112

Is

03

*

(Constructivism)

i = [ 0 (a o
w3
.4 A
A i» 03
o7 P
‘s . gs \ c
* >1
. 5 A5 E
*>K P :1 >1
1 | 1 %1 1 l 1
e
i ' f 3 13 1 ' 1
Q 0
0
o 0
0
Q Q
o
o
o
o o

(Simplicity)

03
03 3
71
®
m°E
<£ ®
g
2 ?
u0 c*
«12: el 1 1
4>
Q o
+<-
0
+<-
0 o
+<-
0
+<-
+<-
+*e
+<-
+*e

[u]

89¢€



369

1 2 3 4 5 7
3 d c2
4 d1l
48
51 51 ?

(Figure and Ground)

51

(Element and Frame of Reference)

»

2 5 6d c2

a7



51

Cc2

(Type of Space)

2 5 6d

dl

370

4 a5 ab



(Structure)

(Simplicity)

(Figure and Ground)

(Element and Frame of Reference)

(Type of Space)

(Structure)

(Dynamic) (Strong) (Simplicity)

371



%
f

(Dynamic)
(Strong)

(Simplicity)

52

>

*>E

(Constructivism)

L

L
1 g MB
P 7

"o

e
w13
i u&* "é: 1
bal  a
0 +<-
+>-
0
+<-
0 0

9
'

%

U o 1

—

no

cle



(Constructivisim}«
(Dynamic) (Strong) (Simplicity)
52
(Dynamic)
(Strong)

(Simplicity)



374

al

139 . e stijl", 1917

(Vilmos Huszar)

History of Graphic Design

Phillip B. Meggs, Graphic style

Steven Heller & Seymour Chwast

A History of Visual Communication

Muller-Brock Mamm

a2

26 2 22

;De Stijl”, 1917

(Vilmos Huszar)

History of Graphic Design

Phillip B. Meggs, Graphic style

Steven Heller & Seymour Chwast

Thirty Centuries of Graphic Design

Jame Graig and Bruce Barton



-
v
z
i
X
4
w
=]
z

w
S
q

-

v
w

o
z

w

2

w
rd
X
w
(=]
i
-

=
X
o
o
o
o

375

2 b1-b3
b1
140 " (Cover of
a Baubaus Book), 1925
(Laszlo Moholy-Nagy
and Théo Van Doesburg)
: Graphie style

Steven Heller & Seymour Chwast

b2
141
"Composition in Red Yellow and Blue”,
1931 (Piet Mondrian)
History of Graphic Design

P hillip B. Meggs

b3
25 2 21
"Diamond Painting in Red Yellow
and Blue”, 1921 (Piet
Mondrian)
: Thirty Centuries of Graphic Design

Jame Graig and Bruce Barton



VLD JAARGANS 1R

INTERNATIONAAL MAAND BLAD

ONSTRUKTIVISTISCHE |lTlIllTl0lAl[

1

G 1 P E N
KUNMSMEtDWtfIK

ROTTERDAM

DE STIJL-EDITIE
VALOR! PLASTIC 1

oitii» >V M ir Mmas

31A103-Irus 3

c1-c2

142 "De stijl” 11922
(Theo Van Doesburg)
: Thirty Centuries of Graphic Design

Jame Graig and Bruce Barton

c2
143
1921 (Theo Van
Doesburg)
: Thirty Centuries of Graphic Design

Jame Graig and Bruce Barton



al-2 "De Stijr
(Vilmos Huszar) 1917
"Composition XI”

(Theo Van Doesburg) 1918

«

» U

al

377



KK [<¢ «

« 2

bl (Cover of a Baubaus Book)

- (Laszlo Moholy-Nagy and Théo Van Desburg) 1925
b2 "Composition in Red Yellow and Blue”
(Piet Mondrian) 1931
b3
“Diamond Painting in Red Yellow and Blue”
(Piet Mondrian) 1921

378



« bl
b3

« i

«

bl

b2

379



«

( Senfv ' | Bar

d "De Stjl”
(Theo Van Doeshurg) 1922
c2
(Theo Van Doesburg) 1921
!
c1

380



381

FWIANNSalNUIINgIae
GHuLALONGKORN UNIVERSITY



(De stijil)

'8 §

>1

1

>r

w o
N L]
—%
® o
.
-« ¢
Saoow - e
- -
m wo N @ w
e
- - w
— —
w —

*>E
1
a

w i

n .
i

0
~ = .
* ¥N o -
o .
v L]
Boy &
: =

[ a T a T

+>
+<

oA O o

o

- N

+<-

[e]

[e]

+<-

™

+<-

[e]




(Dynamic)

GCe 1) -
(Harmony) (Simplicity)
(Dynamic)
2
al-a2
1 11 2
131 "De stijl”, 1917

(Vilmos Huszar)
. History of Graphic Design
Phillip B. Meggs, Graphic style
Steven Heller & Seymour Chwast
A History of Visual Communication

Muller-Brock Mamm

a2
26 2 22
"De Stijl", 1917
(Vilmos Huszar)
: History of Graphic Design
Phillip B. Meggs, Graphic style
Steven Heller & Seymour Chwast
Thirty Centuries of Graphic Design

Jame Graig and Bruce Barton

383

(Dynamic)w



384

140 (Cover of
a Baubaus Book), 1925

(Laszlo Moholy-Nagy
and Théo Van Doeshurg)
x . Graphie style

Steven Heller & Seymour Chwast

\i b3
25 21
"Diamond Painting in Red Yellow and
Blue", 1921 " (Piet
Mondrian)

: Thirty Centuries of Graphic Design

Jame Graig and Bruce Barton

53

54 385

386



05

2 g

Al

A2

B1

B3

JT .

«3
23

fl

CH HI

H

(Dynamic)

V<K
*E

+>-

+<-

<p

7
*®3

<£
>5%

-

=3

g



386

(Dynamic)

47 2
1 1 2
2 13
53
o o
(Figure and Ground)
i 4

(Element and Frame of Reference)

2



387

(Type of Space)



388

(Structure)



(Dynamic)

(Figure and Ground)

(Element and Frame of Reference)

(Type of Space)

(Structure)

89



(Harmony)

L L
40 voou ou

al-a2
ai
39 "De Stijln, 1917

(Vilmos Huszar)
: History of Graphic Design
Phillip B. Meggs, Graphic style
Steven Heller & Seymour Chwast
A History of Visual Communication

Muller-Brock Mamm

a2
26 2 22
"De Stijl", 1917
(Vilmos Huszar)
: History of Graphic Design
Phillip B. Meggs, Graphic style
Steven Heller & Seymour Chwast
Thirty Centuries of Graphic Design

Jame Graig and Bruce Barton

390

(Harmony)



2 b1-b3
b1
140 « (Cover of
a Baubaus Book), 1925

' (Laszlo Moholy-Nagy

[
v
2
3|
X
4
w
Q
z
w
5
q
-
v
w
o
Z
-
2
W

and Théo Van Doeshurg)
. Graphie style

Steven Heller & Seymour Chwast

b2
141
"Composition in Red Yellow and Blue”,
1931 (Piet Mondrian)
: History of Graphic Design
Phillip B. Meggs

b3
25 21
A "Diamond Painting in Red Yellow and
Blue”, 1921 (Piet
Mondrian)

: Thirty Centuries of Graphic Design

Jame Graig and Bruce Barton



392

142 "De stijl” 11922
(Theo Van Doeshurg)
. Thirty Centuries of Graphic Design

NTEANATIONAAL MAAVONLAD
VOOR MIEUWE KUNST WETEN.
SCHAP BN KULTUUR REDACTIE
ITHEOVYANDORSENRS

KCI.I(I SIWIO AAW BE

I Jame Graig and Bruce Barton
ONSTRUKTIVISTISCHE ENTERNATIONALE

T ——— - c2
mirn | EEE] | w |
ROTTERDAM
TG 1921 (Theo Van
= I vinzamsLoe voutimaEn Doeshurg)

e : Thirty Centuries of Graphic Design

MAANOBLAD D& BTIIL"
ArAmLtumrARTe 0 LraEm

Jame Graig and Bruce Barton

3 103- 1 30

53
393

394



El

gu

(Harnomy)
0

00 0

O

393

+++++++

we —
= O & o o o

(De stijily

cD

[

HOo 0B OF

55

[

]
U o

i
0



394

(Harmony)

w
Ql—‘H

5 55

(Figure and Ground)

5

(Element and Frame of Reference)



al a2

c2
2 [ TLL

(Type of Space)

blh2 13

(Structure)

395



396

(Harmony)

(Figure and Ground)

(Element and Frame of Reference)

(Type of Space)

(Structure)



397

(Simplicity)

(Simplicity)

l:'i'i"l-'l " 1 1-a2
= - & s
al
139 "De stijl”, 1917
(Vilmos Huszar)
. History of Graphic Design
Phillip B. Meggs, Graphic style

Steven Heller & Seymour Chwast

A History of Visual Communication

Muller-Brock Mamm

e ) nemesa Calad -
sz BTl a2
FAANBELAD YOOW BN BELLoE e
26 22 "De
Stijl”, 1917 1 (Vilmos

Huszar)
: History of Graphic Design
Phillip B. Meggs, Graphic style

Steven Heller & Seymour Chwast

Thirty Centuries of Graphic Design

Jame Graig and Bruce Barton



2 b1-b3
bl

140 , (Cover of

a Baubaus Book), 1925

(Laszlo Moholy-Nagy

and Théo Van Doesburg)

: Graphie style

=
7
2
2
X
z
w
=]
z
w
5
q
-
L
w
0
z
w
3
w
z
W
o
b
-
-
x
o
u
o

Steven Heller & Seymour Chwast

b2
141
N "Composition Red Yellow and Blue”,
1931 (Piet Mondrian)
. History of Graphic Design

Phillip B. Meggs

b3
25 21
"Diamond Painting in Red Yellow and
Blue”, 1921 (Piet
Mondrian)
: Thirty Centuries of Graphic Design

Jame Graig and Bruce Barton



*n TUFM JAANOAIM titts

KTRUKTIVISTISCHE IITEIIITIDIIL[

INTEANATIONAAL MAAYDBLAD
VOOR MIEUWE KUNST WETEN.

SCHAP BN KULTUUR RESACTIE
THEQYANBOESAURS

UERFSARVELRD YOOKN
GISPEN

KUNMSTSMECDWERK

ROTTERDAM

DE STIJL-EDITIE
VALOR! PLASTICI
< 00eree s eavcunagn a0 ¢
VYERZIAMELDE YOLZINNEN

VAN EVERT RinsEmA

FOMUN 18 VRREET AwEES

CAABbavs Bemel

3141031148 3Q
e e s

401

cl-c2

142 "De stijl” , 1922
(Theo Van Doesburg)
: Thirty Centuries of Graphic Design

Jame Graig and Bruce Barton

c2
143
1921 (Theo Van
Doesburg)
: Thirty Centuries of Graphic Design

Jame Graig and Bruce Barton

53

56 400

399



0 ©dB

B H

01. B.

. E

(Simplicity)

CD
»
1

(De stijil)
O
1
1

*__er alBl

Bm.

n?

56
53
w7
172

4*
O

Al

A2

B1

B2

B3

C1

Cc2

21

en



(Simplicity)
/
1 1 2
2 1 2 3
3 d c2
53
56 56
4
(Figure and Ground)
56 /

(Element and Frame of Reference)

b3

401



56

a2 cl

56

56

(Type of Space)

c2

(Structure)

402



403

(Simplicity)

(Figure and Ground)

(Element and Frame of Reference)

(Type of Space)

(Structure)

(Dynamic) (Harmony) (Simplicity)



(De stijil)

57
&
. P
. c & &
. 51 Cc» »* &?
% 1 L 1 § » P 5 -1
« 5 i . (E i nes e
*g 2 e ® 1 .;» E7 JB * ) E *3 l. © 1 - hil 1
-~ * '
3 "® is 10> s P o & B é £
! % 1 ™ 1, O» 1. > a o 1 e 1 4 =k 9. “ a2 1 1 11 E
1
LJ = )
. 0 o bd tu b " ko L Ea Lam "H o1 R
<
o 0 o o o o] 0 © °
(Dynamic)
0 o o o o © © © ©
(Harmony)
) +<-
0 0 o o o o o o o © ©
(Simplicity)



(Dynamic)

(Harmony)

(Dynamic)

(Harmony)

(Simplicity)

(De Stij)«’

(Simplicity)

405



1
S aaTLIEHE - at- 1
M auHAUS al
44
|lY&1919
U |l9 23 (Title Page Bauhaus Exhibition Catalogue),
1925 (Laszlo Moholy-Nagy)
: History of Graphic Design
Phillip B. Meggs
a2
45 (Page of Brochure for Office
Supplies Firm), 1924 (Joost

Schmidt)
: Graphic style Steven Heller & Seymour
Chwast A History of Visual Communication

Muller-Brock Mamm

STAATLICHES aS
AUHAUS
)__ , 146 (Prospectus
)¢|9|9 ;E forthe Bauhaus Exhibition Catalogue), 1923
1923 -

(Laszlo Moholy-Nagy)

'@

. Thirty Centuries of Graphic Design

Jame Graig and Brace Barton

Bauhausbochir a4

47 (Bauhaus

————— W6 it Book on Painting, Photography and Film), 1925
FILM
8 (Laszlo Moholy-Nagy)

- Thirty Centuries of Graphic Design

Jame Graig and Bruce Barton

406



407

a5
148 (Symbol fro the Kraus
Stained-Glass work Shop), 1923
(Herbert Bayer)
: History of Graphic Design
Phillip B. MeggsUZE A History of Visual

Communication Muller-Brock Mamm

.."]8 a6
M AT BAUHAUSBUCHER

; - - = 22U

j%_’ (Advertisement for the Bauhaus Book)

5

. (Herbert Bayer)

7

s s : A History of Visual Communication

VERLAG ALBERT LANGEN M ” B k M
BAUHAUSBUCHER| ' cocchanm

a7
149 (Double Page of a
Menu), 1927 (Alfred Arndt)
. A History of Visual Communication

Muller-Brock Mamm



R 2 b1-b4
9 \ .

‘” \NSKY 50 60
(Kandinsky’s 60thBirthday Poster)
(Herbert Bayer)

. History of Graphic Design Phillip B.
Meggs Graphic style Steven Heller &

Seymour Chwast

b2
51
(Bauhaus Poster), 1923 (Joost
Schmidt)

: History of Graphic Design Phillip B.
Meggs, Graphic style Steven Heller & Seymour

Chwast Thirty Centuries of Graphic Design

Jame Graig and Bruce Barton

- 12 gropiss b3
hashaus

r e $ TR ’
(Bauhaus Book12), 1930

(Laszlo Moholy-Nagy)

: History of Graphic Design Phillip B.
Meggs, Graphic style Steven Heller &
Seymour Chwast Thirty Centuries of Graphic

Design ~ Jame Graig and Bruce Barton

408



409

b4
b auhaus 152 (Title Page of

;@ ? E **  the Bauhaus Magazine), 1928

1 4 g

) AL (Laszlo Moholy-Nagy)

g a a : Thirty Centuries of Graphic Design

a@ a Jame Graig and Bruce Barton
‘-:, . =
HeE

cl-c4

28 2 23
, 1923 (Laszlo Moholy-
Nagy)
. History of Graphic Design
Phillip B. Meggs




c2
153 , 1923
(Laszlo Moholy-Nagy)
. History of Graphic Design
Phillip B. Meggs

c3
154 "The World Foundation”, 1927
(Laszlo Moholy-Nagy)
» History of Graphic Design
Phillip B. Meggs

c4
155 ?
(Exhibition Diagram), 1930
(Herbert Bayer)
© A History of Visual Communication

Muller-Brock Mamm

410



15

1
(Title Page Bauhaus Exhibition Catalogue)
(Laszlo Moholy-Nagy) 1925
a2 (Page of Brochure for Office Supplies Firm)
(Joost Schmidt) 1924
a3
(Prospectus forthe Bauhaus Exhibition Catalogue)
(Laszlo Moholy-Nagy) 1923
a4
(Bauhaus Book on Painting, Photography and Film)
(Laszlo Moholy-Nagy) 1925
ab (Symbol fro the Kraus Stained-Glass work Shop)
(Flerbert Bayer) 1923
a6 (Advertisement for the Bauhaus Book)
(Herbert Bayer)
a7 ' & (Double Page of a Menu)

(Alfred Arndt) 1927



412

' al a3
a6 ' "aZadu  art ,

«

112 B3

«

«

Clc2c3l c4
¢hos C7

al a2 a3 a4 ab

a6 a7’



c2

c3

(Laszlo Moholy-Nagy) 1923

(Laszlo Moholy-Nagy) 1923
"The World Foundation”
(Laszlo Moholy-Nagy) 1927
(Exhibition Diagram)

(Herbert Bayer) 1930

414



"ru

C1

c2c3 c4

(Valued

c2

c3

»

415



c2 c3

AWIAINTAUNNIINYIA Y
GHuLALONGKORN UNIVERSITY

c4

416



«

(Bauhaus)

E3

eu

O

o0 0O O0Ooco o

(e3> e)RNe)]

[e2BNerRNe)]

[e2BNe)}

)

[e2Ne)iNe)Rye)}

YYY¥YYYYYYQYYYY

(22N o> I o) e o))

o O

O o

(o2 er e RN e)]

D oo oo o O

[e2BNe)}

o O

(o2 >R e)RNe)]

[e2BN o)l e)]

|

QOOOQQOOQ_O O

o

o

(ON®)

(OJ®)

2 ¥XILLrOdMBRBIOTED

—l

N

™

21

eu

417



( ) 2
(Dynamic) (Functional)
(Dynamic)
’ (Dynamic)w
10
1 al-a3
I MAUHAUS al
1919 4
1 1923 (Title Page Bauhaus Exhibition Catalogue),
HJ

1925 (Laszlo Moholy-Nagy)
. History of Graphic Design

Phillip B. Meggs

¥ " v

a2
145 (Page of Brochure for Office
Supplies Firm), 1924 (Joost
Schmidt)
: Graphic style Steven Heller & Seymour
Chwast A History of Visual Communication

Muller-Brock Mamm

FIRNA PALL MENSS WEMAAR

STAATLICHES

a3

AUHAUS
II
)¢|9|9
<
Ji923

w
3

¥
i
§
H

146 (Prospectus
for the Bauhaus Exhibition Catalogue), 1923
(Laszlo Moholy-Nagy)
: Thirty Centuries of Graphic Design

ame Graig and Bruce Barton




i
i

?:Z grepins

bavhaux

150 601
(Kandinsky’s 60thBirthday Poster)
(Herbert Bayer)
. History of Graphic Design Phillip B.
Meggs Graphic style Steven Heller &

Seymour Chwast

b2
ol ’
(Bauhaus Podte), 1923 (Joost
Schict)
: History of Graphic Design Phillip B.
Meggs, Graphic style Steven Heller & Seymour
Chwast Thirty Centuries of Graphic Design

Jame Graig and Bruce Barton

29 23
(Bauhaus Book12), 1930
(Laszlo Moholy-Nagy)
. History of Graphic Design Phillip B.
Meggs, Graphic style Steven Heller &
Seymour Chwast Thirty Centuries of Graphic

Design Jame Graig and Bruce Barton

419




420

d-c4
cl
28 23 ,
1923 (Laszlo Moholy-Nagy)
: History of Graphic Design

Phillip B. Meggs

c2
153 , 1923
(Laszlo Moholy-Nagy)
: History of Graphic Design

Phillip B. Meggs

c3
154 "The World Foundation", 1927
(Laszlo Moholy-Nagy)
: History of Graphic Design

Phillip B. Meggs



423

421

c4
155
(Exhibition Diagram), 1930
(Herbert Bayer)
: A History of Visual Communication

Muller-Brock Mamm

58
9 42



Ti

Al
A2
A3
B1
B2
B3
C1
C2
C3
C4

&
HT..
0 0 0 0
3
, S ?P E
&3 5
- 1
\ 10 is
I 1 1 1. U 1
0
0
0 0
0 0
9 0
0
0
0
0
H
C

05
*>E
1
1 1
><r
0
9
9
9

(Bauhaus)
3 (0] m
3
) w1
1 . jfi
1
13 | 1

(Dynamic)

GS
C*

oEx

A
+<-
+<-

+<-

+<-

+<-

+<-

+<-

y



1 2
2 2
3 d c2c3
58
59 59

(Element and Frame of Reference)

12

cl

2 2 cl c2

(Dynamic)

10

c4d

(Figure and Ground)

59 1 1

c2 c3 c4

c3

423



59

59

59

59

(Type of Space)

(Structure)

424



(Dynamic)

(Figure and Ground)

(Element and Frame of Reference)

(Type of Space)

(Structure)

425



426

(Functional)

(Functional)™ 2

1 1,36
a
144
(Title Page Bauhaus Exhibition Catalogue),
1925 (Laszlo Moholy-Nagy)
+ History of Graphic Design
Phillip B Meggs
STAATLICHES \B 83
)i‘-—‘—-s 146 (Prospectus
)P ; for the Bauhaus Exhibition Catalogue), 1923
: e (Laszlo Moholy-Nagy)
; : Thirty Centuries of Graphic Design
Jame Graig and Bruce Barton

BauraussocHsn 34

147 (Bauhaus
== BookOn Painting, Photography and Rim), 1925
8 R (Laszlo Moholy-Nagy)
: Thirty Centuries of Graphic Design
Jame Graig and Bruce Barton

&
148 (Symnol fro the Kraus
Stained-Glass work Shop), 1923
f (Herbert Bayer)
. History of Graphic Design
Philip B Meggs A History of Visual
Communication ~ Muller-Brock Mamm

wnvenve




WVALHCHN
selHMHM* tt 8

BAUHAUSBUCHER

a6
e . 24
(Advertisement for the Bauhaus Book)
. T (Herbert Bayer)

VERLAG ALBERT LANGEN
B AUHAUSDBUTCHER

© A History of Visual Communication
Muller-Brock Mamm

"'\,.nu-l"'
nave 2

\ \ b1-b3
K‘ﬂ:o\NSKY

150

60.

60
(Kandinsky's 60thBirthday Poster)

(Herbert Bayer)

History of Graphic Design

P hillip B.
Meggs Graphic style Steven Heller &
Seymour Chwast
b2
151 '
(Bauhaus Poster), 1923 (Joost
Schmidt)
History of Graphic Design P hillip B.
Meggs, Graphic style

Steven Heller & Seymour
Chwast

Thirty Centuries of Graphic Design

Jame Graig and Brace Barton

ﬁ

W grepiss b3
bavkaux

bhanten 29
desxan

23

(Bauhaus Book12), 1930

(Laszlo Moholy-Nagy)

History of Graphic Design

P hillip B.
Meggs, Graphic style

Steven Heller &
Seymour Chwast Thirty Centuries of Graphic
Design

Jame Graig and Bruce Barton

427



(Functional)

(Bauhaus)

S3

005

428

O O
(@] (@)
O O 00
@]
YYYYYYYY
O OO0 o o O
O O o
Qo0

I
OQQOPOQO_

CDm H

O 00 oo

o 0OOO0OO

Oooo0o ©o
2RILRLAdN R

— N



(Function)

2
1 1345
2 b1 2 3

58

60 60

(Element and Frame of Reference)

2
60
13 45 a6 3
1 2 b3

b1l

(Figure and Ground)

60

429



60

60

(Type of Space)

430



6 0

60

60

(Structure)

431



432

(Function)

(Figure and Ground)

(Element and Frame of Reference)

(Type of Space)

(Structure)

(Dynamic) (Functional)



(Dynamic)
H

(Functional)

(Bauhaus)
N
1

31 11-

Lo HI

0

0



434

(Bauhaus)fr 1T 2
(Dynamic) (Functional) 2
61
(Dynamic)

(Functional)



	บทที่ 4 ผลการวิเคราะห์ข้อมูล

