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Zen and Japanese Culture

Japanese and Western Literature, p. 35.

Daisetz T. Suzuki.
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“First of ll, we must know that a "EIKICCES X EXOYESS 0688 but i
puts forward images reflecting intuitions. These images are not figurative
representations made use of by the poetic mind, but they directly point to
original intuitions, indeed, they are intuitions themselves. When the latter are

attained, the imeges becoe trarsperent adlae inmecite eqressios of the
oqHTe.”
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Suzuki, Daisetz T., Zen and Japanese Culture, p. 240. ( )
§“ , ’ <£ .






na



ar -

or

- 0



i ”
*%
!
TR

i ”

*

*%
13 ” 1 ”

*k*



*%

**

11



{ kL "M

“Kuzukuri ni , naru to suru to ari"ta)
( , )

(= to hecome)

" Oseko, Basho's Haiku, p. 4C.

composing a poem, there are 2 ways one is a natural way, in which a poem is born

from within of itself the other is to make it artificially only with technique.”
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Botan ya  Shirogane no neko kogane o cho : Buson

(emotion)

t Blyth, Haiku (Vol.3) p. 866.
The peony;
A silver cat;

A golden butterfly.
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Kisamohawo  atsuru yon tobu hotaru ke + Bashd0®

Oseko, p. # 09.
Dropping from a blade of grass,
Flies up again, without touching the ground,
A firefly !
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“Matsu no koto wa meisu nnaree
ke o koo wa take n nare”

(

“About a pine, learn the pine,
and about a bamboo, learn the bamboo.”

Oseko, p. 4, a.

(D0hS)



“If one dloes not Uncrstand such things returaly,
itis hard for one to uncerstand them at all.”



Hototogisu ~~ hototogisu ake N len

r* Curtis Hidden Page, Japanese Poetry, p.60. (
)
Cuckoo!
Again cuckoo!

Again the daylight too.

. Chiyor



“Ska 11 shitagpl,  Soka 1 Keere tonan™
( , )

Oseko, p. 4, a
“Follow Nature, and return to Nature to be perfectly together with it.”
<mHolmes, Stewart . and Chimyo Horioka, Zen Art for Meditation, p. 54.
Furue beach in the rain:
Gray water and grey sand

Blend without an edge.



* %

Koo diwa e e toshiyoru  Kumo nton

(emotion)

y
Jok

Blyth, Haiku (Vol3), p. 895.
This autumn,
How old lam getting:
Ah, the clouds, the birds.
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Kiskapo wo  oite  hitonashi ~ Faru no yama . Sk

Blyth, Haiku V. 2, p. 132.
A basket of grass,
And no one there, -

Mountains of spring.
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(Fuekirykd Eternity within moments of Change)
()
Zen Key .
. y
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g'th
(fu (eKd)
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)
(eternity)
(ryd) () (ko)
fashion
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Shizukasa ya Ma 1 osim semi no kee . Basho

( ")
¥
( ) ( )
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Britton, Dorothy. A Haiku Journey : Basho's Narrow Road to a Far Province, p. 62 (
)
this hush profound,
Into the very rocks it seeps-
The cicada sound.
* |hid. “ the profound tranquillity and beauty of the place, our hearts felt deeply

purified.”



( (ceeply purified

Meayaa  kauto no shita o kiriginsu . Basho'"t

(Genji)

*Britton, Dorothy. A Haiku Journey : Bashdo's Narrow Road to a Far Province, p. 76. (
)
What a tragic thing:
'Neath a mighty warrior’s helm

Grasshoppers chirruping!

)
Britton. ( Oseko, # 176.)



Hu no um hinemosu nofar i kana

Blyth, Haiku (Vol. 2), p. 453.
The sea of spring,
Rising and falling
All the day long.
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Innocence)*
() ()
()
0
Oki yo oki yo waga tomo ni sen neu kochd . Bashd
!
( . )
c : , ® .

° RH Blyth, Haiku (V0l.2), p. 259.
Wake up, wake p,
Sleeping butterful,

And let U5 be companions!



Temo satemo temo fukuso no botan kana © Issa

Harusame ya  neko ! odori wo oshieru ko . Issa

Blyth, Haiku (VoL.3), p. 865.
Dear, Cear,
\What a fat, happy face it has,
This peony.
Blyth, Haiku (Vol.2), p. 112
The spring rain
Alittle girl teaches
The cat to dance.
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Harusame ya  monogatari yuku ino to kasa

Blyth, Haiku (Vol.2), p.440.
Spring rain:
An umbrella and a straw-coat
Go chatting together.

Blyth, Haiku (Vol.3), p. 398.

© Buson*

P



Fune to kishito  hanashi shite iru

Uguisu ni ategatte Cku

Yanagi ai funematsu ushi no

Ibid.

* lbid,

LT} Ibld.,

The long day!

The boat is talking
With the shore.

p. 486.

The fence

Shall be assigned
To the uguisu.

D. 559,

A willow;

And two or three cows,
Waiting for the boat.

hinaga kana

kakine kana

nisanbiki

» Shik

© Issa

: Shik



Cha no hana ni kakurenbo sum  suzume kana - |ssa*0*

Yuzen to shite yamawo miu  kawazu kana . Issa

Ibid., p. 519.
The sparrows
Are playing hide-and-seek
Among the tea-flowers.
" * |bid., p. 535.
Calm and serene,
The frog gazes
At the mountains.



Makari idetaru wa  kono yabu no  gama nite s6ro

Blyth, Haiku (Vol.3), p. 824.
“I' make My Appearance,
|, the Toad,
Emerge from My Thicket!”
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(Sabi)

* (aesthetic idedl)

(loneliness) 1

Japanese

Court Poetry

(sahi) (sabishii)
B S : )
( £ ) :crai-dTh) )



ethereal charm)

(loneliness)

00

(sabi : loneliness) 1 (yoen
I (yugen : mystery and depth)38ic

88

Brower, Robert H and Miner Earl. Japanese Court Poetry. ( Stanford, Califomia : Stanford
University Press, 1961) p. 260.
loid, p. 261-262.
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kareeda ni

kawasu no tomari taru ya

aki no kure

(Cold Mountain),
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Sabishisa ya wa n shimkomu  semi  koe . Bashd
1

Hasu hana  sakuya sabishik teishajo - ShikiF*n

Ueda, Makota. The Master Haiku Poet : Matsuo Basho. 0. 51.

Loneliness—
Sinking into the rocks,
A cicada’s cry.

ESCBlyth, Haiku (V0l.3) p. 312,
A lonely
Railway station;
Lotus - flowers blooming.
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