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The purpose nf this article is to emphasize lhe alua of revenge lragedy,

which is n ELvﬁ i ﬁm ﬂ n for horror but,
through m H m slof@h 219‘1 signed to illustrate

an impartial justice that hardly exigts in society, byman malice, ang jhe disruption

‘KR TRIAFAUUN VAL AR Y o

Thomas Kyd's The Spanish Tragedy, William Shakespeare's Hamlet and Cyril
Tourneur's The Revenger's Tragedy.
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Revenge Tragedy
The Morality Beneath the Mayhem

N\ W Supakarn lamharit’
SO /

reyengey ‘wam written to satisfy the appetite

Itis generally postilalcdeting
of the audience for violengesirgdhy / nature of their plots. Their basic
plot often starts with the aff€ry -.‘;; an obligation to prosecute a
crime done to him, his relgfivgs’ . - o is usually out of the reach of
and ends with a bloodbath.

ordinary justice becaus® ool \ -
enge plays are seldom about

With this assumption, g
justice, but are rather ey other sensational forms of chaos.
Superficially, this belief seg + safcvenge plays, especially revenge
tragedies, are full of bloodshed—mirl # ple corpses; however, mayhem and

sensational forms of ®ha B/ & ds other than themselves.

They are shown to bg ¥ .._‘3." i1i mind and the depravity of

a hierarchical society E whi needicss o@buscs his power and this in

itself makes an individug} sgek revenge in Urivate capacity because impartial justice

e R GBI P e o s

deal with justid®) and depict human malice, carrupt society and moral implications
thrnu ﬁﬂﬂs The Spanish
Tragedquﬂﬂejemmm ,‘I‘z ﬂ E]j he Revenger's
Tragedy.

In The Spanish Tragedy, Hieronimo is portrayed as a typical hero of revenge

tragedy who finds himself surrounded by a world of injustice and starts seeking private

*Supakarn lamharit Department of English, Faculty of Arts, Chulalongkorn
University.
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revenge for his murdered son. Even though the Biblical commandment, “Vengeance is
mine; 1 will repay, saith the Lord”, was strictly adhered to by English people in the
sixteenth and seventeenth centuries, [ think that the audience could not have helped
feeling sorry for the injustice that Hieronimo suffers, at least at the beginning of the
play, and perhaps would have been remig cd of situations when revenge was found
Justifiable among the Christian: \W /

Salgado, in “Introduction to Three
Jacobean Tragedies,” points olte"Te oI 08\ here a wrong had been done, but

the victim was unable to 58T ;...-

because of a loophole in L e ‘\ T ast striking justification of
i il O ﬂ § l'i% \\

ugh lack of witnesses or

revenge,..., was the situat " (15). Hieronimo’s tragic
plight is not written ofily J act, it is used to illustrate

injustice in society.

Kyd makes it p[ai"

injustice, as we can see in

\ i to seck private revenge by
"

acter from an honest man who

trusts in the legal system to a cu gutdoes his enemies with an intricate
and murderous plot. Wher ng the dead atie; Hieronimo vows to take

revenge and keeps the7anc lgoli” as a reminder of his

obligation to his son. n

oW .'" ho has murdered his son,

Hieronimo, who believes ‘n divine justice, uumfull}' asks Heaven not to let the

*“m*‘“““ﬂ‘ti‘EJ’JVIEJVIﬁWEJ’lﬂ‘i
TR ANt

unrevealed and unrevenged
How should we term your dealings to be just,
If you unjustly deal with those that in your justice trust?
(3.2.5-11)

Kyd’s portrayal of Hieronimo appealing to Heaven typifies the common
practice of the English playwrights, who were influenced by Seneca, in having their

heroes ask for justice from Heaven. Another good example can be seen in
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Shakepeare’s Titus Andronicus. When Titus learns that Lavinia has been ravished and
mutilated by Tamora’s lustful sons , he cries, “Ruler of the great heavens, dost thou so
calmly hear crimes, so calmly look upon them™ (4.1.80-1, Latin adapted from Seneca’s
Hippolytus, English translated by Eugene M. Waith). Interestingly, Kyd's Providence
4 ods and Christian God; as Phillip Edwards,
U”’ (fgPdy. puts it, “Revenge is of the pagan
:aven” (36). It is reasonable that

is presented in the mixed farm of p
in Thomas Kvd and Early I
nether world, Justice is a

Hieronimo assumes that (g 3 his 51 nee.te always gets information after he

prays to heaven. Firss / / NN W.telling him that Lorenzo and
Balthazar are the murd / g ngano s letier to Lorenzo to confirm Bel-
imperia’s statement. - \

As knight-marsfial #Higronj -'-,r- Béficves Wk [i€ican rely on the legal system,
since he has got evidencgioc ..-‘.r‘ o I fl ictors o punishment:
A

I will go plain ::,:rr-
An GLY 3

However, thegilure of the 1egal System in sdelety is portrayed in the scene
where Hieronimo’s attemipho see the kinggy thwarted by Lorenzo. I think that though

the King is 3ﬂ a defrfit i) ek G WY efards [k Bpth Horatio and Lorenzo

in act 1 scene y he is too crbsessid with his own affairs and aware of Horatio's

o QR R IR YT o

interferepce, m ieronimo give up hope of |

Moreover, Kyd uses subplots to show injustice in society. We can find the
parallel between the Portuguese subplot and Hieronimo's case. The Viceroy believes
Villuppo’s lie that Balthazar was shot to death by Alexandro. Without a trial, he
sentences him to death. Alexandro would not have survived if the ambassador had not
returned to save his life in time. This subplot not only accentuates the fact that there is
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no justice in society but also shows the contrast between the Viceroy's character and
Hieronimo’s. While the Viceroy abuses his power in his hasty judgement which nearly
takes an innocent man’s life, Hieronimo, who has no power, proves to be more
prudent, as seen when he gets Bel-imperia’s letter and does not rush to accuse Lorenzo

and Balthazar. Another subplot ) is used to emphasize Hieronimo’s striving for

through a legal system. Asihwr Freemanpii, Jiomas Kyd: Facts and Problems,
proposes that this scegs _ ' iMigtice caused by “a too tardy law”
which is the reverse pai %\\\\ athe Viceroy's “haste in judging”
(84). It can be seen that g - 'r \\\* : u s plea to the King. Bazulto sees
Hieronimo as the agént g ‘ St iy the \ ieronimo hopes in the King,
but Bazulto’s hope pvegitofbe f g \ ing and Hieronimo are alike in
that they are so preoccufiey ’ 2 ‘. " jat they become heedless of other
people’s urgent problemsfThengh'| "‘ u see himself in Bazulto as he cries,
“Thou art the lively image of myrgriel T 62), he still cannot respond to Bazulto’s
demand for justigeA r#w )

All he can do 1S 1o €Xpress sym .*_‘_l}* to “the sameself sorrow”™
(3.13.169). \Z0 Y

Iy ]

Driven by disappaintment in theglggal system, Hieronimo is faced with the

s 8 859 15 WRIYFo o s

not appoint th&ir time,” or wheﬂwr he should undenaLf: the role nf revenger himself as

m:@*ﬂfmm B4 113 1L A
transla by arine ore 15 t Hieronimo has

freewill to choose, though Kyd shows that he is destined to be used as a divine

instrument for Andrea’s justice and Hieronimo decides to take on the role of revenger
himself. After this decision, Hieronimo is portrayed as a cunning man who outdoes his
rivals in intrigues. His hatred under the cloak of friendship and feigned madness, a
role-playing which is influenced by Senecan tragedies and which Shakespeare also

adopts for use in Titus Andronicus and Hamlet, can deceive his enemies, and even
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Belimperia and Isabella. Hieronimo is not aware that in assuming the role of revenger,
he will become a Machiavel like the evil Lorenzo.

Like The Spanish Tragedy, Shakespeare’s Hamlet depicts the injustice in
society and broadens its scope to thg &g ,v ption of society and the conflict between

“Vindicta Mihi”and an indiyieal A ,W @i to do justice for wrongs. Hamlet's
disturbed state of mind,
caused by the conflict betwegist ::‘ 's Cabui revenge and Christian morality. The
Ghost does not appear Li e, which serves the function of
exposition in its monolagtie / \\1\\\\ \\ rggedy. It directly demands that
Hamlet avenge its murg / / \\”\ \\ caw: his mother to be punished

by her guilty consciefiCe:

aeaudience sympathize with him, is

ucst this act,
hy soul contrive
> heeto heaven
Fi-herbosont lodge
X J

Itisi Eiﬁam ﬂ\ hT st via the law since the
murderer is ‘:ﬁ 5'1 gic Justice, points out,
“Evil-doing in a king must be bomie patiently, &or he is subjeet only to God” (65).
Therefole J8H05] Gt o o AR Wplfitifpfebvine jusice, in
contrast to partial human justice, is shown in Claudius’s fear at his prayer as he says

that he cannot hide the truth and get away with his crime in Heaven as he can do in the

human world:

In the corrupted currents of this world
Offence’s gilded hand may shove by justice;
And oft’tis seen the wicked prize itself
Buys out the law. But "tis not so above.
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There is no shuffling. There the action lies
In his true nature
(3.3.57-62 )

Moreover, Claudius’s crime is linked to the problem of moral uprightness in
society. Marcellus remarks that the apparance of the Ghost shows that “Something is

magnanimous soul of his#{LeF bl the seosual appetite of Claudius by comparing his
father to mythological g il 'pesons Mars.and herald Mercury and Claudius to
the lustful satyr. Ha

symptom of the morf

marriage to Claudius as a
_ teude is condemned by her son for
allowing herself to bestrigped of it Min'hisWse of her metaphorical leaving
“a heaven-kissing hill” #hd Fthis fountang nount@in® and seduced by sexual appetite
and lust “to batten on this fic *,35Vi‘ . Thus, Hamlet's motive for revenge is
also broadened to the res ;,r,g,_;“""" oring the former order and moral
uprightness in society __v
iy ..f'l
However, Haget is difft BT otiicr herot m revenge tragedies. He sees
himself as the instrumegtaf divine justicgylike Hin:rummc, but as a melancholic man,

he cannot suﬁ[_y‘iﬂaﬂt@aﬂ ﬂ 4 N pdind FahBa by euilty conscience,

as is illustrated¥n his crying:

AN IUNIANENA Y

That ever | was born to set it right.
(1.5.196-7)

Even though Hamlet takes the role of revenger, he still vacillates between his
obligation to the Ghost and morality. His first movement to seek private revenge is like
that of other heroes in revenge tragedies. He assumes the role of a mad man like
Hieronimo and Titus. His first “antic disposition™ (1.5.180) is illustrated in Ophelia’s
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account of his visit to her closet. He can make Polonius believe that his madness is
caused by “the very ecstasy of love™ (2.1.102). In the nunnery scene, Hamlet still
carries on his role as a mad man. His cruel treatment of Ophelia might be because
Hamlet knows that Ophelia is being used to pry into his madness and that he may be
being watched by Polonius as he asksjheg ;Where's your father?” (3.1.130-1). Also, it

is possibly because he transfess
" (3.1.115) but he wants her to go
evenge, Hamlet does not further
through his doubt whether

ato mortal sin. Given that his
m elay, he is still inactive. When

attacks her chastity and deslas
to the nunnery now. Howse
his plan. Instead, he begant
the Ghost is a devil ig

suspicion of the Ghost’s

the play, which HamI€t calft \ at the Ghost is telling the truth
as he tells Horatio, “I’ g \\ sand pound” (3.2.280-1), he is
still unable to kill Claud i % at he not only wants to kill him
but damn his soul as well. Al sgy e tlossl 5 ws Hamlet’s torment in taking the
role of revenger. After accidg jonius by mistaking him for Claudius,
Hamlet laments his ke ine ag L€, js not only a punisher in

Claudius’s case, buf "" ; @ bsbion in killing Polonius:
gv&n hath pleas’ d it so,
ﬂ LB
UL RN
of Forti ras ertes 1o accentuate Hamlet's dilemma. The First Player’s crying

after reciting the story of Pyrrhus, which is identical with Hamlet’s situation, makes
Hamlet condemn himself for his irresponsibility in relation to the actual murder of his
father as he soliloquizes, “O What a rogue and peasant slave am I” (2.2.544). Also,
Shakespeare employs both Fortinbras and Laertes as a foil of Hamlet. Both of them are
men of action, which sharply contrasts with the dilatory Hamlet. In act 4 scene 4,
Fortinbras is portrayed as a young active man who leads his troops to fight against
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Poland for a worthless plot of land. Harold Jenkins, in “Introduction to Hamlet,”
makes an interesting note on the role of Fortinbras, “it is not as a son seeking to
recover what his father lost that he is ultimately juxtaposed with Hamlet. Yet he can
still contrast with Hamlet as a man of action in a daring enterprise, and the sight of his
army risking death for a worthless i { ground comes to Hamlet as a rebuke”

(136). In contrast to Hamlet, & S Prafantiad as a typical hero of revenge tragedy.
at 5 kili€ehe™Biomptly takes action to do justice
for him. Unlike Hamleg; .- waid|of & uded to damnation by the Ghost

and does not take ap .11 \b“‘\\
1/ IfF

Laertes goes to threatey &' A& does not commit and vows to

oyl \\ \ i, dare damnation™ (4.5.133).

_ \ ‘= spares Claudius’s life at his

prayers, Laertes swears'lo @1l Faml; ' | is'in a sacred place like a church:
“To cut his throat i" th* clurgh™ (4. rv‘" 3 y
ababinid, < 12k

in probing Claudius’s guilt,

take revenge regardleg

Furthermore, in contras

However, in the grays to me that Hamlet can find a

resolution to his copffiét. To Hamlet, the duty 16 rev8agt deems meaningless after he

A7 i"
contemplates the ser¥ V 111 “Introduction to William

Shakespeare: Hamfer J points out that the tongueless ¥ uIIs of men who once have

been lawyers, iticiand’. e_their vanished existence
and the vamtyéf ﬂﬁsﬁ:ﬁiﬁw&yﬁa ﬁge (46). I think that the
meditation nn mortality of mangmakes Hamlg! stop seekinggprivate revenge and
e QAR AFUHWIYREIE B 0 v
contraryiwe find him leaving everything, including his own life, in the hands of

destiny, as he tells Horatio in the next scene:

Our indiscretion sometime serves us well
When our deep plots do pall; and that should learn us
There’s a divinity that shapes our ends,
Rough-hew them how we will—
(5.2.8-11)
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It is not surprising that Hamlet becomes a victim in Claudius’s plan at the end.
He may abandon the idea of private revenge but Claudius and Laertes still want to take
his life. Therefore, I think that Hamlet, despite being aware of the evil plan, still
plunges into that trap because he does not care much about life after he adopts the idea

of God’s providence: “There is specialgr@vidence in the fall of a sparrow. If it be now,

Tourneur’s The ' (Audedy deals ddkgnly with injustice but also with

t, Vindici cannot find a way to

legal redress for justice gificg minglis the ' I'he motive for his revenge is
the death of his betrothed/ A \ \ \ » Gloriana is poisoned by the
Duke because she will#fiot ent, Smtd ' (1.1.34) while his father dies

in neglect and discontenifbeg: deject him” (1.1.122). Because
of his plight, the audiencg®argdof - this Side at the beginning of the play.
Vindici’s inability to find jus-' ?-{" 2 ystem because of the Duke’s power is
clearly indicated in the ' @of sentencing him to death for
raping Antonio’s wie and cau idc, the Duke defers the
judgement, as the Dughkess ask s SCal fiim not séi-in-law™ (1.2.24). Spurio also

dr

comments on the injustigé af human judgemgent, since he knows that the delay of death

AR RN R
AR ALRSIRTA Ry

(1.2.89-90)

Hippolito also shares Spurio’s view that bribes can eradicate the impartiality of
human justice since “Judgement speak all in gold” (1.4.61). Also, Antonio comments
that the deferral of the sentence influenced by the Duchess typifies the injustice of
human legal procedure of the present time: “Judgement in this age is near kin to
favour” (1.4.55).
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Tourneur emphasizes that Vindici’s motive for revenge is justice by comparing
it to the perverted reasons for revenge of the other characters in the play. For instance,
the Duchess and the bastard Spurio commit incest because of their lust as the Duchess
herself calls him “my love’s true-begot™ and reveals that she has sent him “many a

wealthy letter,” “Swelled up with je (1.2.110,111,112) and Spurio also responds

5 wearing of her jewels. However, both

claim that their incest is agains(# To the Duchess, it is because the
Duke does not s because the Duke made him a
bastard.

Tourneur make pnvatc revenge in order to do
justice for his love . ._ 1 If an agent of divine justice
whose task is to purg s cal family, and bring order and
morality back to socie g ¢ that the thunder he hears after he
asks heaven “Is there no ST el p/ In stock for heavier vengence?”
(4.2.196-7) is a sign of heave ;‘:!s’ Wy his role as a revenger. To Vindici, the
moral cnrmptmn i) describes how adulteries are

S me father dreads nul (gone to bed in wine)
e froj X g ughter—m-!aw
AR

fmcest'
a (1.3 5? -61) qu

QoL msm BAANEDAL, ot

their dmss and the mask which they wear in society, so well that no one “can perceive
this” except “that eternal eye/ That sees through flesh and all” (1.3.64-6). Another
example which shows the decadence of society is when Vindici, disguised as Piato, is
ordered by Lussurioso to seduce his own sister, Castiza, to consent to his lust.
Vindici’s success in turning his own mother, Gratiana, into a bawd confirms his view

that society is controlled by lust and greed: *“A right good woman in these days is
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changed Into white money with less labour far” (2.2.26-7). Tourneur’s idea that society
is corrupted by lust and money is commonly shared among Jacobean dramatists.
Vindici’s role as a pander to seduce his own mother and sister is similar to that of

Flamineo in Webster’s The White Devil. However, Comelia does not allow herself to

to abandon the heinous adultery a8 she ¢riésf 1t? Because we are poor/ Shall we be

vicious?” (1.2.322-3). Toumeuiinakes i wfough his speech to the new Duke
| ——

\:‘\-\“;‘;\“ ill make the silver age again”

ofp and justice, which disappears

Like Hieronim & themselves as mad men, Vindici

assumes the role of the nffllcgnte 1w Fididdlp can be sdlid that Tourneur adopts the role

of malcontent Vindici fromMafiés’s Mal .in e Malcontent, since both Vindici
and Duke Altrofonto disguise thicis : palcontent and outdo their rivals with
bri; i @gdin) his throne, deceives both
Pietro and Mendo ,V, .':f’d

b | '
trusts him because he 4| Ils him abou

b justice for himself. Pietro
|

S wile s adulte .r.i‘ with Mendoza but Pietro is

never aware of his ulteri6ramotive. MalevoleAvants to destroy his relationship with his

wit sine e Pbopdal e} lob) 3 b b Ao retves. Ao,

makes Mendﬂza%elieva that he is angaccomplice i‘&.his crime but @lblc-cmsses him at
o< QU ST LA R PRI e Do
LussurioSo trust him. He is a pander for both of them and he kills the Duke in his role
as a pander. He can deceive Lussurioso twice as Piato first and Vindici later. Like
Hieronimo, Vindici does not realize that in achieving his aim, he is also corrupted. He
forgets the ingenuity of his revenge and delight in his Machiavellian skills as he tells
Hippolito:
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I'm lost again: you cannot find me yet
I'm in a throng of happy apprehensions.
(3.5.31-2)

In this situation, he not only fails to perform his duty as an agent of justice but
also brings chaos to society; as Peter B. Murray, in 4 Study of Cyril Tourneur, puts it,

It can be se hgfhebey i thirée pldys have to assume the role of
revenger because it is j &in a corrupt society where the
malefactors are powerfidfand ~ ary justice. In order to emphasize
the vileness of the huma hicrarchical society, the dramatists
employ violent scenes”and’ sensativial “8uns of chaos on stage. In The Spanish
Tragedy, Kyd uses violent scé; uman vileness. Take the scene of the
murder of Horatio, for exampie: abs him to death but also hangs his
body in the arbours —_____' isitthe audience only. It shows
that hatred can ms

because both of the nnce had a conflict in cIa:m[ ¢ Balthazar as their prisoner.
Moreover, mﬁ { e relationship between
Bel-imperia ﬂﬂn ﬂmﬁ rank, as seen in his jest
after hang 1ﬁPIr.:ﬂ‘mu:n s body in the@rbour:

TRNIUANIINYNA Y

Although his life were still ambitious, proud,
Yet is he at the highest now he is dead.
(2.4.59-60)

g =-;k. Lorenzo despises Horatio

Lorenzo does not see the fact that those below him in social rank and power are
also humans. He kills Horatio because of his sexual relationship across class

boundaries and he wants Serberine and Pedringano dead after the murder in order to
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keep his crime secret. To Lorenzo, Serberine and Pedringano’s lives mean nothing;

For die they shall—
Slaves are ordained to no other end.
(3.2.120-1)

Lorenzo represents the ',“ of Jhss who abuse their power and also

,as seen in the murder of Horatio
'-';ha:.a;ﬂ ely. He never realizes while he
manipulates and destroys thele®s /16 ¢ \Who ace ierior in rank and power, his life is

also controlled by Reveg { fabobe him 10 thethierarchy of power; as Peter B.

2\t themselves, they

: \.* pulated in the same
ers: and they might

ore humanely. (31)

Therefore, fmm this viglenrseeng. jence should realize that God creates
everything in ordet :;_—__; ¢ those who are naturally
superior and ruling V 4 -" of order and chaos will occur

if either party fails to gerfom its duty as exemplified bytiie bloodshed at the end of the

play. v v ‘ . .
ﬂUEJ’JVIEJVI?WEJ’]ﬂ‘a’
Like mh%l' conventional revgnge tragedies, which end wu a bloodbath, The
s OGSV TR ) REYERE) oo s
the audiéice's appetite for horror. Also, he wants the audience to see the consequences
of the disruption of hierarchical order in society. The violence which happens can be
explained in terms that both the ruler and the subject fail to perform their function
dutifully. Hieronimo’s speech addressing the court audience represents the frustration
and grief of the ruled who have to suffer when the ruler is ignorant and fails to provide

justice:
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Speak, Portuguese, whose loss resembles mine:
If thou canst weep upon thy Balthazar,
*Tis like I wailed for my Horatio.

(4.4.113-5)

Hieronimo wants them to learn that humans, no matter what class they belong

to, are equally in pain when they lose @

/.. they love; as Katharine Eisaman Maus

contends, /
Ne .;;-:: ; ’ Wil !'_.f'l mpllf? the
diFFETc peet ety cen thosewl: d and those
) T AR A
‘ (4 \\ sfiathyginsists upon the
Lsubject, aristrocrat
i identical losses
Astsitheatre, the most
lstande Mad to assert the
‘ 1‘1 wn BS, aﬂd to induﬂe
i |
However, it is certaigthagfcye waf audicnce to see that in seeking private

revenge, Hieronimo is also co B ‘- 0 perform his duty in accordance with
his order in the hierany n in his'de hpffyate revenge and ignore the
Biblical commandry&jif "fpay, saith the Lord.” The
outcome of subverting the hicrarel assigned by God is nothing but chaotic.
The fact that innocent pgople like Bel-impgrja and Casnle have to die in this tragic

event also shﬂsw]ﬂe%l%ﬁmﬁw quﬂaﬁj of hand, as seen in

Hieronimo's spééc

M1 ASNIUHIIANE A

For though the story saith she should have died,

Yet I of kindness, and of care to her,

Did otherwise determine of her end;
(4.4.139-42)

Therefore, from this tragic ending, it is clear that chaos will occur if people in

society fail to perform their duty righteously. The ruler fails to provide his subject with
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justice and the subject does not leave vengeance to God but assumes the role of God in

judging and subverting the order created by God.

In Hamlet, the violent scene at the end of the story is employed to illustrate the
wickedness of the human mind and suppart the idea of God’s Providence. Shakespeare

also uses the traditional form gf murdérdEidiacem in a ceremonial show in the last
act but in a slightly differeai STy o seonceived by the revenger Hamlet,
but it is Claudius’s muzdesor Jagemeskalandius’s vice, which Shakespeare
demonstrates througho
and attempt to take Hagal®
in his double deadly sch

his murder of the previous king
sxecuted in England, culminates
is corruption is cloaked with his
kindness as a stepfa /“proposing a toast to him:
am \ pearl is thine.

5.2.283-4)

However, i !_,L’- and dies instead of Hamlet.

Belrapier. This time, Hamlet is

Besides this, Claudiué
killed as Claudius plans. However, oiiimo, whilse private revenge gets out of
hand, Claudius and Laexfegsgre also killed ly,their poisoned sword.

AULINBNINYINT

Imcrastﬂgly, before Hamle.; dies, he asLs Horatio to repart his story to the

A
audiencg in particular. inanity of revenge and about’ rovidence, as we

can see in the scene before Hamlet and Laertes start fencing. Hamlet denies his
responsibility for killing Polonius by claiming that his madness did it. It is not
farfetched to contend that “madness™ here refers to the role of an avenger that he takes.

Therefore, it is not the “real™ sell of Hamlet:
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And when he’s not himself does wrong Laertes,
Then Hamlet does it not, Hamlet denies it.
Who does it then? His madness.

(5.2.231-3)

Before dying, Laertes’s commept on Hamlet's killing the king, “He is justly
serv'd” (5.2.333), also shows 1 ;i 4

rovidence. At last, Hamlet is an agent
. Also, Laertes’s asking Hamlet to

\e pointlessness of revenge even

of divine justice, though he'dg
“exchange forgiveness™ feaeionh
though it is too late for hu ¢ can see that divine justice is

sacred since it is exactly yffil

The violent and"Segfayidyil STEnNE he, Reyenger 's Tragedy are deployed to

illustrate the moral cqg vice. Tourneur is superb in

jich the Duke is poisoned by
Jdssing with his bastard. The skull is

ike the “handkercher besmeared with

creating the moral imp
Gloriana’s skull and forced
used not only as a memento
blood™ for Hieronima, b 2nggs as Vindici announces after
the Duke is poisd ;—.’Fﬂ K sufficiently revenged”
(3.5.153). The duke *Uoesot submit to his lust and now

J.IJ
he is killed by his lust ‘}uss The audlence can see the negative consequences of lust,

one of the faw )‘a'l“ ourneur also uses the
sensational scege between the mnc bas ﬁ 10 emphasize the moral
e D110 10) (1 D)

Spurio: Had not that kiss a taste of sin, twere sweet,
Duchess: Why, there’s no pleasure sweet but it is sinful
Spurio : True, such a bitter sweetness fate hath given
Best side to us is the worst side to heaven.
(3.5.201-4)
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Murray also makes an interesting note on this scene, “The moral perversion of
the court goes deeper than any carnal appetite. The viper and the brood are satisfied
only if their fornications are secret and sinful: only incest and rape truly gratify” (236).
The sex scene between the Duchess and Spurio is used not only to convince the

spectators that they deserve punishu for their sexual transgression but also to

killed a lot of women as Many a beauty have I turned to

poison/ In the denial, co ade to suffer by the scene of
emind the audience of the only

\ el

chastity who never suce f amdeg e villians in the ducal court.

e, she is the paragon of

afge in Vindici’s motive for

revenge. He is corrupte S acHlsietile ciie aad finds it pleasurable. This in

Another violent scene wHigH draq audience’s attention to morality and
human vice is the gndidg reur also. Bujique of using ceremonial
entertainment as a sohén 'f" ssurioso is entertained by
the masque, he is kill Vindici and Froup of the m}we: of revengers. Tourneur
is excellent in depictings'thg, vicious mindgof human beings when he portrays that

i, S S b DRI T EI AT e otrer goup o

masquers, mlen&lng to kill Lussurigso. All lhcse characters arvoud examples of
people mm %W "P'd}) ﬂc forces of evil.

After t!ﬂhnassacre ‘deﬂand his brottyHlppohng -:]1} exeﬁe& by the new
Duke Antonio. It is clear that Tourneur wants the audience to realize that the villian is
not yet eradicated. Vindici is also transformed by the corruption of the court. Being
proud of his mischievous schemes, especially of the murder of the Duke, he brags,
“We may be bold/ To speak it now. "T was somewhat witty carried,/ Though we say it;
twas we two murdered him™ (5.3.95-7). Antonio surely sees the corruption of the
ducal family in these two brothers as he says, “You that would murder him would
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murder me” (5.3.104). Vindici’s acceptance of the death sentence illustrates that he
also sees his own malice as he tells his brother, * 'Tis time to die, when we are
ourselves our foes”(5.3.109). Therefore, Tourneur makes it clear that the violent and
sensational scenes in The Revenger's Tragedy are the consequences of vicious human

nature and the moral laxity of society

The Spanish Tragedi™ enger's Tragedy are excellent
examples to illustrate g op plays ai@weally about justice in society. It can be
seen that the heroes in t4 Seloprivate revenge since they have
no possible way to leg ¢ plays also point out the
controversial issues of 4 obligation to right wrongs.
Significantly, the blo#d : .-_-': afyd; ssational forms of chaos are not used
solely for entertainmeg In fact, they are an effective
device that the dramatis ence of hierarchical society and

human vileness and confirndfth, “__.'. s itlence.
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