Chaptor 1T

THE IMPERSON/I, NARRLTOR

Formally, Jane fusten as narrator malce? hor appecTances os
unobtrusive as pogsiblce The appearonces aro; of course, bownd fo bo
more frequent in the opening ohapters where themes have  t0.bo gtatod
and characiers introduced.

Tho theme of the whole novel is ustadly siated by the impersonsl
narrator in the opening chaphers of each of Jame fustents works.

Pride and Projudict opéng with a brief but relevant

ganoralizations

It is o truth wmiversally acknowledsed, that s
gingle men in possession of o good fortme must
be in went of 'a vdfae

Howovor little laown the feclings or viows of
such a man may be on his first enbering a
neigzhbourhood, this %ruth is so well fixed in
the minds of the surrewnding familics, that he
is considered as the v hiful property of some
one or otherlof their daughiterse

(Pride end Prejudice, ehapier I, page 1)
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From this passase aloney we learm that the story will be about courtship
and marriaze; the hintd Ythe swrrowmnding familices™ indicates ihat this
novel wlll be the soncern not only of the chief‘ p:?tagmis'ts but alsc

of othersy who turn qut 0 be Jane md Hngley, Hra Collins-and
Charlotto, lr. Wiockham and Iydia by tumspwe see how the pmegure of
the family and the neighbourhood will bear on the mdividuals,.for

*

axamplej whoroas most of the troubles of one of the cheracters, Jene,



are ozugod Ly her family, tho neighmhood's gossip encournges and
tntonsifios Elizaboth's misropwosentations of Daray.!

In Mangfiold Park the author spends pages on giving information
to the reador through the mouth of the impersoa}al narrator before the
oharaotors begln to act their parts, Ls ususl, the opening ohapher
atatos the themes of the whole novels i‘b‘beg:ms with the Hard sisterst
various marriagses and their consequencesy and conbinuos with Hrse
Norrists proposel that Sz Thomas should ediicaie Parnys this is followed
by oonsequent disoussiong whieh first of all maisc the obvious md
inevitable point that Famtiy sdll £a11 in love with one of her cousing,
and secondly show the ddfforent dntentions of Sir Themas and };Irs. Norris
whilo making 4t olear that,‘even though his mo%ives arc sound, their
results for Pamy will be very/ much the same of the resulis of hors.2
Tho first ohapter i lorflisgior ABNGy entertains the reador with
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the neccount of Catherine Horland's childhood:

No one who had ever seen Cathewrine Morland in

her infancy,) would have supposed hér born £o bo
an horoings = Her-situation—in-difeyfhe-ehiracter
of hor father and mother, her own person aond
Msposition, Were all equally ageinst heres.
Cathorine, for many years of her lifc,‘as plain
as anys OShe Iad a thin awkward figmre, a gallow
skin without ooléur, dork lank'hair, =md sirons
features; »~ so much for her porson; — and not’
less unpropitiocusifor heroism Secmod hor minde

(Moxtionper fbbey, ohapiér I, mge 37)
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Suchk 2 brillicnt opening indicates the subjeot ond tone of tho whole
noval while at the same timc showing the kind‘of irony the render is
to oxpocte In the first accowmt of Catherlne, hor loocks and her
parantaze are all ageinet hers Who would expect Catherine to e an
haroing? The readers of the sentimental novels populor in those days
ocould not imesine having such a horoine!  The tonc of the impersonal
narrator ig that of the smatiriste '

The first chopior of Buma introduses Fmre Yoodhouse, her father
md the Wogtonse Thoe author wepidly sketches the backgorownd of the
horoine§ Pmma we are Powihwlih to0ld is hondsome, olever, and rich, with
a camfortablc home mmd Moy ddgposition. lowover, in the fouwth
paragraph, the ohronicler sfops, and tho reflootive moralist tnkos.ovor,
for a hint is given thotf/the lieroine has been accugtomed to having
things “rather too much hor own way™ end is inclined "o think a little
toc well of horself™, This tells us the deficiency in ITmma upom which
the novel will be uilt, the possibility thot things moy happen hoth to
distwess and Yo vex Mma dnd that they will b vomy fiioh hor own feult,
Ho see then thot from. the outsct Jence fusten is williung to pive tha
roader sone agsistamec and nudge Bls ¢lbow sently 0 dwrn him in the
right direotion, Howevery the tone she lises 4o nudgoe him in the middle
of & recital of fachte, | is so quiet that we mayl overlook the hints With
such 2 hintyif the reador later over happens ie beliove in Emmats
judrement hc:z cann oty gompliain of  heving boen deliberately misled by

Jane fuston, who lays her cords on the table on the very first paroe
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The opening ohapters where themes arc to be siatod also have s
fow lines of impersonal narrative tc introduoe tho differdnt characters.
As impersonal na:éra‘bor, the é.uthor speaks with authority, showing the
preclse impoxtance of her topic and dircoting the readerts atlention %o
its relevant aspecty therefore her voice is incisive and direct to the

reader.4

This is partioularly true of the way she introduces her
characters; the kind of comment she makes £hows just how much use each
will Be to the action and how much and what ¥fnd of interest cach iz
likely to provides The way. in which Jane Jumtben introduces her
characters may be cxXpressed ag foilowas

Characters who reveal themselves by their actions and words
recedve only the necessary emphagis_on their most relevant ‘brai‘bs.s
Elinoyy who is often Jang fugten's mouthpicce,
possessed a sirensih of wnderstending, awd
coolness of judgment, which qualified her,
though only nineteeny to be the coumsellor of
her mother; and enabled her frequently io¢
coumteract, to the advantesze of them all, that
sagerness of \mind in Mrs, Dashwood which must
generally have lod to dlmprudences

(Senso snd Semsibility, chapter I, page 42)

Az there is no suggestion ifinany of the wording. or syntox that the
author is not being altogeiler siraightforward, wo accepilsuch statenments

about Elinor at their face valus.
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Minor ohrroeoters who howvo chonoes 40 rovenl themgelves are

deplcted in a manner thot indicntes their fmotion ~nd oapabili‘bieazé

He EJahn Do.shwood} wns not an &ll-disposed
yowmg many wnlass $o be rather oold hearied,
end rather selfish, iz ¥o be ill-disposed:
tut he was, in goneral, well respedited; for
he oondueted himself with propriety in the
disoharge of his ordinary dutiesa

(_‘S._e‘g,sg > and Sensibility, chapier I, page A1)

This is firm ond preoise with mild drony. It also indicates thnt John
Dasi_mood‘s sclfishness will be eXposed later throwh his speoch and

acte Mrae Jonninge is degeribed as:

£

ees2 window, wlth 2 ample jointure, Sbhe had
only two damghtersy both of whom she had lived
1o sec respectably merricd, and sho had now
therefore nothing 6 do but 4o morry =11 the
rest of the worldd. -

’

(Sense, snd Songililityy chapter VIII, nase 69)

This shows rouzhly what she will do - marey all thoe rest of the world,
ond hints that the redder will onjoy the kind of amusemont she will
prcrv‘igle in doing ite

Characters who hfwwve 1little chmnde ic speclk for themselves are
the only onc analyzed ot length;’l Tho most) obvious) eXanple is Bdward

Forpors:

He is not hmdsomo, and his manners roquired
intimacy to make them plemsing, He was 00
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diffident to do justice to himself; but when his
natural shymess was overocme, his behaviour gave
gvery indication of am open affectionate hoart.
His mnderstanding was good, and his eduoation

had given it solid improvement. But he was
neither fitted Ly abilities nor disposition o
answer the wishes of his mother and sister, who
longed 4o sec him distinguished —~ as = they hardly
know what.

(Somse_end. Sensibilily, ohepter III, pase 49)

e rust form a sownd idea of him from fhc first, leet we misjudge him,
as hce has 1ititle chance slsgvhere in the novel to apeak for himself.

Thusy the manner in which Janc Austen introduoes her characters
mekes it olear that the reader is not intended do tuke all of them in
the mame way. Same figures arg depictéd f‘ul]y and arc natural portraits
like thesc of imaginable peoples othere are oervainly presenied as
types of people one might gasily have gome asross. The latior group
is gonerally known as aarioa‘burgs gnd is uswlly presented with
exaggeration and simplifications

In pordraying a cariocafurc, attention iz focused on a few
tralts vhich, it is dwplicd, are 213 the readers nced to know about
the figure. Fach rcappearance displays the game traits, with 1little
oY no c’iev'e}.c-l:a;mezn1:;8 and the renge of situation and action provided for
the carioature is festriotced (in such a waylas o Bring no more than
a emall segment ©f fthe personalily into view.

The, initial decumt) of Siy MHaltdr Bliot givanity aboutihis ronk
and personal appearance oonocludes witht
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Ho oonsidered the blessing of beamty as inferior
anly to the blessing of a baroneday; and the Sir
Waltor Eliot who wnited these gifts was the
oongtant object of his warmest respeot and
devotione '

(Persuasion, chapter I, page 36)

Not only the exaggeration, but the tome of ironic mookery in desoribing
his personal defeots also anmowmoes the dntention of making him a
caricature. One will sec thai his later reappearances only affirm this
vanity ol hia.
MAother example is¥Mre Colling when he has amnoyed lirs, Bennet

by supposing that one of hepr daugnters has helped with the cookings
The impersonal narrgior emmhasizes the fact that:

Yo bagzged pardon for hawing displeased here

In a softened tone she declared horself not

at all offended; but he oontinued to

apologise for about = guartcr of an hour.

(Pride_and Prejudicey ohapter XI1I, page 49)

e s XY

The oxaggoration of Hr, Colling® polifensss isnot only an
ironic mockery of his pedontic and pompous manner, -sut also an
amommocoment of hig simple trait of personality which ig to be
reaffirmed over/and over again/in hig latoed appearanccsiin the novela

Besides the introdustion of individual characters, the impersonal
narretor sometimes also hos & funotion (of providiug an acenrate) sketoh
of the relationghip between chorooterss Of the relationship vetween
Darcy and Bingley, the reador geis an analytical account:

Jetween hin and Daroy there was a very stoady
friendship, in spite of a great opposition of
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oharacicrs Binglcy wae ondeared o Daroy hy tho
easiness, opennessy ductility of his tompor,
though no disposition could offer a groator
oonirast fo his own, and though with his owm he
nover appeared dissatisfiedes On the strength of
Daray's regard Bingley had the firmest reliance,
and of his judgment the highost opiniome

(Pride_snd Prejudico, ohaptor IV, page 11)

The first ohapier of Pridc and Prejudice sums up the relationship

botwoen as well as the characters of, lues and IMrs, Bonnet thus:

Mra Bermet was so-0dd a mixtuxc of guick parts,
sarcastic humour, wvesSorve, and caprice, that the
exporionce of ghrcosend twenly yoars had beon
insufficient to meke hip wife wderstomd his
Sharacters Her mind was less diffiocult to
dovelopos Shec was'a woman of mean wmderstanding,
little informationy and wicortain fempers lhen
she was disoontented, she fancicd hersclf
nervouss The huisiscss of her life wes t0 geot
hor daughters marpied; its solace was vielting
and newssy
(Pride and Prejudicc, ehepber I, page 3)
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Here we ara proscnted with a wery coonomigal and acourate skoioh of
both charasctors and their rolationship draigl by scmeone who has
oomplete insight into theme It implice Ifr, Bemnot's irresponsibility
and Mrss Bennet's selfishness, with a hint of their non-commmications

The impersonal narrdtor also providee dimect loomients om
characterj for cxample, whon Henry Crawford tells his sister about
hig love for Fanny, Price, @ll this i€ pdpirted by thd suthod \rathor
theg quotedidirectly:

essho had In faot nothing to relate but his own

scngelions, nothing to dwell on but Fermy'e °
charmse = Fanmy's boauly of faoe mnd figqure,
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Fannyts gracos of monher and goodness of heart
woro the exhaustloss themes Tho gentlenoss,
modestys and sweeilnass of her character wore
warnly oxpatiated ony that swectness which makes
80 essential g part of gvery woman's worth in the
judgnont of many thai though he somoitimos loves
whore it is noty he oan never bolieve it absenta
Hor femper he had good roason 0 depend on and
$0 praiscecddior was this alle Honry Crauford
had ‘oo much sensc not to'fecl the worth of
goed principles in a wife, though ho was too
1little accustomed to serious Feflcotion o

kmow them Ly their proper name? btut when he
talked of her having guch a steadiness and
regularity of oonduod, such a highnoltion of
honour, and such en obsorvance of dcocrum as
might warrant any man in the fullest dopondenoce
on her faith and Ynsegrity, he expresced What
wag inspired Iyethe dmowledge of her being well
prinoipicd and religiovs,

(Menpfiocld Fark, ohaptor XXX, page 297)

This evont iz deooribed Ly tho imporsonal ravrator for threo roasons.
First, the account given Wy the impersonal narrater, which appoars
to be factual, but is sctually an mdersiatonent, is meant to omtrast
with the oxtravagant olaims that Honyy Crawford mekes for Farmys
Seoond, this passagce I® iniended to cast ridioulec upoh Honry's own
reversal of position es/from the mon who will make Weswy love him
bocause he is bored, to the ardent lovere and lastly, Janc Ausien
thinks it nocessary to wnderline the factithet this affeetion is
sericus, ly tclling us [thotrienyy has ¥ieo much _scngae not to feel the
worth of good principle in a wife..‘:

Boyond theseidnivodustiongy Jene Austengsays vory 1imtlo in her

omm voicc. She usuglly lelz her Gharcoteors roveasl thomsclves through
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thoir own spoesh and actions. than ﬂ‘w horoing of the novel ig the
long through whiich the aotion ig goeny vory raroly does Jane luston
find 1t neoeste.a.ry to add to what she can say ‘throug{a hor heroince [nd
when sha'does; it 1s beoause the heroino's judgment, though the main
interest, is not the sole.one, And whon the heroino's judgment has
limitations, iho author has to meko elear /what those limitations aro

and 4o 01l tho roador the PA3ts hersclfel’

»Charlottels acoeptance of
Mr, 001111‘18 is an examplo. Jane Justen not only makes it clear that
Ellzaboth, owihg %o her own prejidicc, cannot be dhe onc to roveal
Charlotte's thought o tHo mdeder but also mekes sure that hor reader
knows that Charlottc hag acgepted hin "eolsly from the pure snd
diginterastod domirec of an esta.blislmm:rb.“ Jane Luston apposrs here
ag m‘g*rator seoondly becausc Elizabeth, though the main interest of the
novely is not the sole onej the #1%le 1faelf shows this ~ Pride and
Projndios cen gasily be made to stand for Darcy ond Elizabeths
However, in ocasee whore the heroine of tho novel is not the lans
through whioh the aotien is seen, Jano Austen playe a very large port
ag narrator. In Mangficld Park, Jane lusion appoars. very often as
the lmporsmal Mator forodwo rcasons, "Firsi, thorc arc many
important soones in which Fanny docs not (appeaz.at 2ll, such as that
in wh.’f.oh Honxy Crawford $olls his sistor of his.plen to flirt/with
F'anm‘r, and \the {later ‘ones| where ho eonfasges that; oaught in his own
trapy he intends to marry her. Scoond, thore is muoh analysis of the
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motives and emotions of pcople other than Fanny horself, such as Marda's
reasos for marrying Mre Rushworth, Mrse Norrists attltude to Famny,
and S$ir Thomas Boriram's principles end rules of conducts
Bosides the above situations, Jane Austen also appears as
narrator when some particular objective information is necessary for
the rcader to grasps In Persuasion, the ominiscisgnt narrator of the
gtory stops in whon Richard Musgrovals cnrly death becomes a source of
grde? o his parenis. HWendworth haes oo nice g rezard for the bereaved
varents to tcll us about ihedr son, so Janc Musben discloscs tho faots
of the situatione
The real cirocumstances of this nathatic piece

of family history worcy that the Husgroves had

had tho 111 fortamc of & vory troublosocic,

hopoeless sons and the good forfwne fo loge him

before he reached his twentiesh vear; that he

had boen sent to c©cd, ‘because he was stupid

and wnmanageable on shore; thalb be had bean

very 1ittle carcd for alb any time by his

family, though quitc as much as ho descrvod;

scldom heerd of, and saorcoly at all regrotied,

whon the intelligenoe of hig'death abroad had

worked its way to Uppercross, two years boforc.

(Porguasiony’ chapter VI, page 76)

The ominilscient asrrator of the story has steppoed in not only to recerd
some facits which'we could not otherwise know, twt also to make =ome
vory shapp judgments lest the reader be confumed by the grief of the
Musaroves and the diplemacy of Captein Wentworth.

Again, after intimately rccording Fannyts rofusal of Hemry
Crewfordts proposal of marricge, Jane Austen sbands off from her horoine

and feolls ugs



15

Fanny krow her own meaning, but was no judge
of her'own manncr, Hor manner was incurably
gontlo, and she was not awarce how much it
oonogaled the sternmnese of hor purpdosos Her
diffidence, gratitude, and softness, made every
exprossion of indiffercnce séenm almost an offord
of solfedenialy seom ot last, tc be giving
nearly as much pain to herself a8 $0 him,

(Mansficld Park, chaper XXXIII, page 326)
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Jane Muston spoaks dircetly in this passhge apperontly because she Pools
he reader will not comprehend ienry Crawford®s porsistonce, if this
point is not made.

Thug, i1 Jane fAugsen®agmovels, the finefion of the imporsomal
narrator is do introduce charaetevs and themes, 0 give the recaders
necessary information, 0 pass dircct commente, ond finally to clarify
thingss Boyond thesc, shs says very little in her owm voicce
Consequeontly, her appecrangc as impersonal narrator is found less ofton

in the lator chepiers thaa tho earily onose
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