Chapter I

DITRODUCTION

The Seventh of eight children, Jane Austeh ':rasu born on the 16~bh
of Decembery 1775y at Steventen, in the cownty of Hampshire. On the
death of her father, she removed with her mother and sister Cassendra,
for a short time, ¥o the village of Chawton, New Iompshire. She ncver
marricd; nevertheless, as she belonged %o & derge and lively family,
her 1ifc was full of humanvinterest and ineidents Jane bogan writing
at an corly ase, but many ofethornovels wore not published wntil a
long time afier the first wersions were composed, and it is wncertain
how mueh revision went inte tiic final form, One of her carlicst
cfforts was Love and Priendship, which sho wrote wion she was about
fiftcen. IHer major novels arc Sense end Sensibility, publighed in
the yeer 1811; Prido and Prejudico, 18135 Miensfield Park, 1814; Zmoa,
18165 Northongor, Abboy, 18103 Ferguesion, 1098,

Her nowvels revealed to thHe carly nincteenbh~century rcading
public that fiction could and ghould be taken scriously as a form of
literature, and that crificism of the novel could be 2 scricus ine
tellectual activitye.

Janc Instén dicd on Friday $he 18%2 of guly, 1317, ond was
buried in the catheral church at Winchestor.

Prior %o 1070y Janc fusten was ncver thought of am a ypomular
novelist nox 4id ghe win very wido abttention from the Victorian critics
and literary historians: but this is not to say that she went wmvalued

or wrecognizeds. From the very begiming, the oontcmporezry -+

reviewers had welcomed the novels as something now, something



.

better than the usual run of romamtic fiction. During hor lifetime,
Jane fusten know that her works were fashionable in some circles; they
seemed to have beon widely rcad among the upper-middle clesses and
ovenn in the court of the Prince Regents 4 fow critics such as Scott
end Thately sew her as a distinctively "modemn® novelist, as the re-

La

presentative of a new school of wriding; whereas Lowos and Macauley

ciled hor works as classics of Inglish Jitcrature, to be named in
the same breath as those of Shalespeaves IHoucvor, while her corly
eritics reccogmized hor skill im gharacter portraysl and in orcating
realistic plots, nonc of them atiomptced to moke a detailed study of
the characteristic patterng’of her syntex, neither aid they record
admiretion of narrative techmigue, Instond, their criticism had a
tendeney to view and approoch the six novels in generals. They cone
centrated monotonously on Bior skill'in conweying an illusion of lifey
“real’ and "natural™ werce the mosi eommon epithets of praise bestowed
upont her works.

From around 187QC onwerds, intercst in Jeme Ansiicn stoadily
incroased; wut it was net until the appearance of the book Jane fusten
and Her Jrt by Mary Lascclles in 1939 that a serious study of her style
and nerrative teclmigues vas \ifdtiatody) Since héi thHe) trond has moved
tovards more detailed studics of the individual novels and of the major
aspects of-the movelist®s docltriques O Thougk tis twondieth-con tury
critics hove paid less attontion %o the realism of her vlots, they
spend more time in emalyzing her tcelmique as 2 novelist, her methods

of shaping the structure of lLer works, of controlling the tonc and



feeling, and of fashioning the dletion and style,

Though it may appesr to many oritics that Jane Auston writes
with great simplicity, her narrative iz actually quite complex, for
an unusual subtlety of thought and attitude is ooncealed by tha sim;
plicity of her presentation. When ome talks aboubt the simplicity of
Jane Auston®s work, he doos not mean that it lacks art, but thet the
very considerable arit she uses is wmobtiusives Indeed, she actuslly
initiated & oonasidorabie numbcr of narrative devicesy ovents are told
cither Wy tho imporsonal narratcr, or hy onc or morc of her characters,
or ihrough the letters, or ltirough direot and reportced conversations.
The nature and funciion oFf hexp language, down 4o the smallest detail,
are intimately rclatoed to the form of sach novel as an acsthetic
whole; vhercas hor narrative %one varies asgcording to the habitual
expraossions of the charactcrs, their situations, and according %o

the epimodes in which thoy are danvelved,
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