Chaptor X

CONCLUSION

AfSer a long noglect, the study of narrative teclnique in novels
is inorcasingly being recomized ly critios as o valuable way of gnining
new insighis {0 assist intorpreoiation and eriticisme This hes resulted
in widespread rccognition thet Jane fusiontsmizgoof language is of
excoptional distinction and posscszes o degrec of subilety with which
had not alweys been creditede Asthorough and detailed cxamination of
her narrative has beon omrzicd ocut and led to the eonclugion that,
in her novels, she initiated s/ considerable number of narrative dovicesj
cvents are told cither by the imperscnsal narrator, or by onc or more
of her charascters, or through tho epistolaxy art, or through direct
and reported gonversation. Ag impedsenal narrator, Jane Austcn spcaks
very little in order o introduce thomes or characters, to provide
neeessaxy information or to pass comment. Dialogue plays a very vital
pert in hor narrative. -iler ability to crcate dramatbic and rcalistic
conversations is highly praiscd by both garlier cnd later critics; and,
indced, the cpithets "real’l and "natural’ are the most common epithets
of admiration bestowed upon her works.

Only after oaroful rercading of Janc Austen's novels, doeg one
fully eppropiats her usc, of all kinds of narrative devices which, though
they may bo distinguishable, arc not always scparable, In one passage
alone, all kinds of narrative devices may casily he found unobirusively
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Ho [Mr. Knightlay] hed fomnd hor sgitetod and
lowe = Frank Churchill was a villoine - He
hoard Bor deolare that she had neover loved

him, Frank Churchill!g charactcr was noi
desperates «— She wos his own Bmma, by hand
and word, when thay refurned to the houses

md if he could have thought of Frank Churohill
then, he might have decmoed him a very good
sort of fellow.

(Brma, chapter XLIX, page 340)

ENr =

The Pfirst sentence is apoken by the imporeonal narrator; whereas in

the seoond the narration is shifted to cxpross the private thought
of Mre Knightley mo that we'ezu ' follow the scequence that rms through
his heeds In the third genfcuco the narrctive ig in the form of
reported specoh, whereas in the fourth ond fifth sontences the na_rra;-
$ive quickly rotwrns o the thought of lms Knightloys In the last
sentenco, tho impersonal nezrator sieps in $6 mako fun of the sudden
change of Mr. Knightloy's atiitude, obscrving thet "if he oould have
thought of Frank Churchill then, he might havc doomed him a very good
sort of follow's

It ig hor ability to manage various kinds of narrative deyioes
in ong short passage = using a stylc in which na.rrative, comment,
dialoguc, and intorior monclogue (or reporied speoch) very froquontly
and unobtrusively merge intoone another - that .marks Jancr Ausien as
*a novelist of wnusual distinetion®y “unique ameng the novclisis of
her sax“.1

Attontion hes also boon paid to her staple items of vocabuldry,
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to the characteristio patterns of hor syntax and, above all, to hor
outgtanding ability to omploy irony. This is imporitant; bocause, if
onc lacks scnzitivity to the tone whieh she imparts to eaoh novel,
by hor partioular cshoice of vocabulery and phrasing, he is likely to
miss muoh of the subtlety of her novels,

Trom 2 study of her gyntax, one lecims to appreciate her
cormend of a wide variety of senbence patternss similarly, vocabulary
analysig gives us a ciear insight into ghe extraordinary care she
exercises in her choioe oflanguage, even in its smallest details,

80 as to make it oonform'with'the acsthetio patbern of the whole.
Norcover, noutrality is incompatablc with in Jane Austen's mani;er of
presanting hor narratives Ier fone varigs ascording o her characters!
habitual modes of cxpressionyg thcir situations, and the episodes in
which thoy arc involved., Ironic tone is fhe most wital ingredient of
her art of noarrations The best way lo :ioscri’be Janc Austents narration
briefly but ocompletely is to quebec hor own commenis on Robort Maritintg
lettor:

The language though plain, was strong

and vnaffeotedy and the scntiments it

oonveyaed very mush.to the eredit,of

the writers Ib was, shord,  tut expressed

good sensec, wart atbachment, liberality,

propricty; oven delicacy of feoling.
Onc oould hardly have a better doscripiion of Jane Austents inimitable

language and stylo.
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