Chapter IX

. THE STYLE /ND THE LANGUAGE OF JANE AUSTEN .

Upon _examining Jénc)./lustmj."s'ncveisy onc -will no%ioc—gfhe;r ability
to cox;lm'and;‘a_ vz;rie‘!_:y oi;' sentence pa'ttemé,. loosé as-well as hlc* Ty
'stmchn'édﬁ.‘ She can mgnag‘e a_sentence /of more then one hundred words
in length without loss of clcrrby the 'firsj: four p'ara.g‘aphs of the

third chapter of Pride end'Projudice, apart from onc sentence of

-

d.:.a,loguc, comprlsc eJ.Jqun sentences Wﬂloh range Lrom flVO to nmcty~ .

-one words in 1ong‘bh. Evon ‘the longost scn'bcnce in the passage mvolvejs_‘
no loss of cla.ri‘by, for example:,

h

" The gentlemen pronowmiced h:m $0 be o fine figure
of a man, the ladies declared he was much
handsomexr than lMrs Biasley, aind he was looked at:
with great admiration for about half,the evening
till his manners gove a disgust which turncd the
tide of his popularity: for he was discovered to
Jbe proud, to-be above his company ; en i above being
pleased; andhot all his large estale v Derbyshire
could then save him from having a most forbidding,
disagrecable countenance; and being vnworthy to

be compared m.'hb 11.3 friend. .

(Prldc gad! Prcgudlce, chapter III, a0 6)

i
-

'30‘110‘[711’103, Jane Aus on em~>10,f a 1onger sentonce thar{ usua;,l 4o
suggest :‘.romy.»‘I 4 complete! abecountior iir, Bltonts bonqués“b of his ;
bride is prescnted in onc long sentonce of one hmndred sixty--three
words. .The compression of the meterial within a single sentence
consti'bu‘tos. zn ironic comment on the hasite and determination of both
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sddes 1o push the Tweiness 'bhrouf-h.

Sometimes, the length and the syntax of pentences are also used
to convey tedinn experienced by the cha.re,c‘tora,:” for example, the
fodium of the morming which Cathorine spent In the company of M@,

Mlen is orcated in a see—saw structures

«eowhose vacancy of mind/ and incapacity for
thinking weré such,/ that aa shemever talked

a great deal,/ so ghe could never b6 antirely
silents and, thercfore, while shc.eal ab her
work, if she losi her needley/ or broie her
throad, if she loard 'z carrisge in the strcet,/
or saw a’'speck unon-hor gown, she must cbeorve
it aloud, wheiher itaere werc anyono at leisure
to0 answer her/ om'not.

«

(Northansor Abbey, chapier IX, page 80)
M.t.-m.a—uﬂ.,mmoux' 4

The seo-saw structure of this long senitohoe aurresta the monotopy of

Catherine's moming and conveye an implioit oomment on lMrss Allen's

4

limitations as a oonpanion.

On the other hand, Jame Luston oan mleo handle short, fast-—
moving sentences vory well, for example; the rapidity /of a leaves
taking is sugrested by@ serics of brief statements:

The ball was over w and thg breakfast was soon
ovar tooj the last kiss was given, ad William
was £ONQe

(Mensficld Park, chaptor XXIX, page 287)
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Inothoxr uxample is from Enmas

Moy arrdved, the carriage twmed, the step was
lot down, and Mr, Eli¥on, spruce, black, and
meiling, was with them instantly.

(Emma, ohapter XIII, paze 101)

In the first three of these four sictements, the stress falls on verbs
dencting physical action. The stabements end with an emphatio conclugion
marked by the adverb "instandly®.

A suocession of shopérstnionces can ofton mark thoe o¥perience of

the ins-i;an'k,5 for examplaes

seathe Pisure of & man on ‘horgeback drew hor
eyes to the windows He stopt at their mate.
It was a gentlemeny it was Colonel Srandon
himgelf. WNow she czhiould hear more; and sha
trembled in expectaiion of its Bub it was
nof Colonel Brandon = neithor hie air - nor
his height. Were it possiblec; she should say
it must be Edward.  She Jooked again. Ho had
just dismounted; - she could not be mistakeni
~ it wag Bdward, She moved away and sat
down. "Ho comes frof iirs Prati's purposely
to soc uss I will bo calmy I will be mistress
of myself o

(Sense and Sensibility, chapier XLVIII, page 348)

The syntax offers net, the ordoring of on cXherionoco in reitrospect
tut 2 dramatic énac'tmcnt.

An exiremely short scntence is sometimes‘mingled with leng
Bantonces 40 serve a specific purpcscs " Take the narrative description

of tho wedding of Maria Beriram, for example:
KR A L BB WA S AN B B Dol
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It was a very propor wedding. The bride was
olegently dressed - the two bridesmaids were
dully inferdor - hor fathor gove her awdy w
her mother stood with salis in her hand,
expacting to be agitated ~ her amt tried do
ory - and the serviec was impressively read
W Dr. Grent.

]

(Mansfiold Park, chaptor XXI, pace 217)

The Tirst sentence im wusually short when compared to the eme that
follows. Its briefhess allows siress to fall on the word "proper”,
and thus signals the irony that is to be susiained throushout the muoh
longor scntenoe in which Jane Avsien chooses o employ independent
clavser in place of the cusiomary stberdinate clanses. In so doing,
the stress can £all successix‘rely on words which oarry =n ironic
Intent: ‘“elezmntly dressedly dully inferior', fexzpecting to be
agiteted?, tiried to cryty "impressively readt. This sentence, similer
$0 a2 sories of map—-aho*s‘, inddeaten the author's wish to appear
dotached, for it seems that she is not imposing upon the reader any
interpretation but gimply zllowing the scene 40 gpeck for itself in
all i‘tsdnsincerityf

At %ime?, Jane Ausien employs fragmentary senténces to sugpgest
strong fee}.ing; embarrassment, forces tugzing azpinst an impulge for

expression.7

For | example, when Willoughby confesses 1o Elinor his
irme foeling towards Marianne, his whole avcount is full of fragmentary

sentoenoes:

Boms v ke, . ettt BT
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’

“then tho first of her's rcached me, (g it
immedlately did, for I was in town the whole-
time,) what I folt is = in the common phrasec,
not to he expressced; in o more simplo ong -
perhaps too simple’ to raise any omotion ~ 1y
foelings wore very, very painfuls = Every line,
cvery word wae —~ in the hackngyed mefaphor which
their dear writer, wora she here, would forbid
a dagger to my heart. To know that Marimme was
in town was = in the same language — a tlhunderbolt,
- Thimderbolts and dagzers! = ghat o roproof would
she have given me! - her festo, her opinionsg « I
believe they arc befler knowun Ge mc _than ry owng =
and T am surce they axc dearor.”

(Sonse, and Sensibility, chapter XLIV, poage 319)

[l X 8 O X I

In _her narrative, Jano/luston also displays her capsoity o
manipulate 2 modern—scominmg senfonce whise siructure forces a miming
of the heroincts experience uwpon the reacier as ho moves through itag
for cxomple; when Mardannce ds gory 411, Blinor's thought mmd feeling

are refleoted in the syntax of thoisontance:

Lbout moon, howevery shc began « dut with a
countion ~ a.drend of disappointment, which for
some time kept her silent, oven to hor friond -
to fancy, to~hope she could porceive a siight
omendnent in” her sisterts puleej; - she writed,
wetoheds and cxomined it again and aoning = and
at lagt, witli"an agitation more diffiocunls fo
bury wndor extordor calmess; thon all her
foregoing distress, wontured to-comnmicato hor
hopese

(Sepse, snd. Sensibility, chepter XLIIL, page 309)

The sentonog moves forward in o sorics of jorks. Ite hositations and
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Meditation (Blms Court, 1973),
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wecertaintics refloct the progress of Elinorts mood from doubt to hopo,
and alsoc hor oaution.

Besldos being dramatic, Jano Auston ozn &lso be oplgrammatio.
fbhe is fond of gonoralization beoause she ig intorested in what is
commonly or wiversally truc and, equally, in human behavior. Incidents;
changes of heart or opinion, moments of insight into once's own motives
and blasgoed opinions -- in shorid, everytlingthat happons in her novels -
are subjocted to conglent generalization offon with ironic 'tone‘9 it
strilting cxample iss

Humen naturce is so well disposed touards those
who are in intoresting situstions, thet young
person, who either uBnrics or dies, is sure of
being kindly spokea of.

(Zmoay chapter XATT, voga 149)

It has boeen observed by Aifcrary oritics thot, for the purposc
of distancing herself from her usrraiivey Jane fuston employs a lot of
pessive and impersonal consdructions to definc sdates of fecling,
morel and social reactiomns, moments of perception iud lior charactorss

Thust

TFma was not required; by any subscimuont discovery,
to rotract hor ill opinion of lMrs. Blion, Hor
obscrvation hed beon predty corrcot.. Such as Mrse
Elbon appearod do, her.on)thispsecond-interviowy
suclt she appoared whencver thoy met afoin, = °
self-important, presuming, familiar, ignorant,

G doPA s s LA LER S vt AR L
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and ill-breds She had a little beautly and a
little accomplishment, but so little judgment
that she thoughthorself coming with superior
knowledge of the world, to enliven and improve
a comtry neighbourhood; and conceived Miss
Hawkine to have held such a place in socictly
a8 Mrs. Tlton's oonsequence only could surpass,

(Emma, chapter XXXIII, page 224)

%
ok

The passive and the impersonal constructiors in the passage quoted abave
are cheractoxistic of Jane Austai®swriting,  The opening scntence,
which ig in the pessive mood — "Bmma was not required, hy any sub-
soquent discovery, to retrast her 11l opinion of Mrpge TBlion® - is
fellowed Yy a fow statoments of dmpersonal construction - "Her obsex;w
vation had been pretty comrccd,  Such as Mrs. Elton apnearcd on this
gecond intervicew, suoh she/eppearcd wionover they met agein.  Most
novelists would have written “She had boen pretty corrcct™, and so
ona
Vocébulam analysis is impertant to the study of Janc Austen's
worke The oponing paragraphs of o few chapters in Emmg will be used
as oxamples to illustrebe the function of vocabulary in her fiction
in terms of its rclation to the design of the novel as a whole:
. The firgt chapier begins with

Bmma Wooghouse, handsome, clever, and rioh,

with a comfortable home apd happy disposition,

secmed’ to mite soncrofthenbest) blessings of

exigtenco; and bed 1lived ncarly twenty-—onc

yeers in the world with very 1ittle 1o distress

or vexX hore

(Bma, chapter I, page 19)
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This oncwsentonce paragraph pivets on the word “seowedt, which sugsests
woblrusively a poiential discrepancy botween ihe suporficlal roality

of ™mmals situntion and another rcality beneath it, = disercpancy from

; . . . . - . . 10
which will arige the cirownsstancces which #digtress® and ‘vex™ hers

The initial paragraph of Chapter ITis an cxposition of Mr.

Hogtonts story:

Mr, Weston was a native of Highbury, and born
of a respectable family, which for tho Jost
iwo or threc generations had been yiging into
sentility and propertys  He had roceived a
good education, bud'on’ suceceding carly in -
life to a smald’ indencrdonco, had bocome in—
dispoged for anysof sthe more homely pursuits
in which his brotherg wWoere cngased; and had
satisfiod an active chegrful mind and sooial
tomper by ontoring into the militia of his
country, then embodicd.

(Emma, chopterIl, page 26)

This paramraph senters on his “indepcndenee! which is prosented in
termg of his Yactive choerful mind and social tomper',
Chapler four opens with the immediate sction with which the

novel is oconcorncd:

Herrict Smith's. intimacy at Hartficld was
soon a scttled thinpgs Quick and’ decided

in her waysy; Bmma lost no ¥imc in inviling,
oncouragingy and telling.hor o come wery -
oftens and as their acquaintance inercascd,
o did their satisfoction in cach other,

As ‘ol walkin g, compenion,  Bmma had very | carly
foreseon how usefulishe might find here In
that respect lrse Weston's loss had been
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importante Hor fathor never weni boyond
the shrubbery, whore two divisions of the
grounds suffioed him for his long walk, or
his short, as the yeer varicd; and since
Mrs. Heston's marriage her oxercisc hod
been too much confineds She had ventured
onoe alone to Randalls, but it wes not
ploasants and o Harriet Smith, thorefore,
one whom she can summon at any time o

a walk, would be a valuable addition to
her privilegese But in every respect

as she saw more of hor, she approyed her,
and was confirmed in all her kind dosims.

(Emmg, chapter IV, page 34)

Dmmats tyrenny over her friond i explicitly portreycd in this para}-
graphe Harrict is "uscfull toFmma; aldhoush Bamafs desiss for
Harrict are "kind”, "a Harpic§ Cmigh'-is “a velugble addition to her
privilezest,

The cbove cxamples illusdrate how Jane fusten usee simple torms
to convey a deeper complexity of moaningze Those feris arc relevaﬁ'!;
oucs to the themes of the novels

In Northanger Abbey, the siyle and the languanc of the author
are also highly approprizte toc the thome of the books. " It is surely
no accident that Northaneer Abbey bogins with o statamont that is

an,

deliberately ambiguocust

Ko one who had over secen Cotherine Morland
in her infancy, would havessupposed her
born,.to be an hetroince

(Northanper Abbey, ‘chapter I, page 37)

At tho outsct, Catherine®s status as horoine is cquivocalj does the

opening sontence mean thot she will prove a heroine in spite of carly
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v

appoirances, or that of eourmo therc oan nover be sy quostian of hor

becomitig a heroino?“

Mn exsmple of amugingly ambisuous ddalosue is found in chaplor
fourbeon whon the ndive Cathorine obsorves to Henry Miney apd hie

sistor ™in a rathor solemm ione of vbioce%:

"I havé heard that somcthing very shooking
indeed, will soon come oub in London.®

Miss Tilney, to whom this was chiefly addrossed,
was startled, and hastily replicd, "Indoed! = and
of what nature?t

"That I do not'know, nor who is the authors
I have only heard that 4% is to be more horrible
than any thingswe have met with yot.®

®Good heaveny =~ Whore could you hear of such
a thing?v

€A partioular friond of 'mine had an account
of it in a lettor from London yesterdey. It is
10 be wnoommonly dreadfulsy T ahell expoct
muder and oveyy thing of the kind,™

"You gpeak with agtonishing cemposure! But
I hope your friendts soccounts have beon
oxagerated i~ and if such a dosizn is knowd
beforehandysproper _measures will amdoubtodly
bo taken by government to prevent ite coming
1o offaot."

(Noxthanger Abboy, chapter XIV, page 126)

Miss Tilney and Ca.'hl}erine Yalk at some lengtl, eaoh in igrorance of
$he othorts mean%.ng, wntil Honxy, who has grasped the naturecof the
mlswndersianding, intervenes. ¢ I% is bis intervention thai elears wp
the misupderstandingy FBere ambiguity is caused Ly the double meaning
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of occertain wordse The koy words in this dialoguc are oa?h oapablo of
more than ono interprotation: Heome out gbo porpotrated, be
published), “author® (porpetrator, writer), "mwder (in fact end in
ﬁotion)? and the words Catherine applios to hor favouriic reading =
shooking, horrible, dreadful - arc glven a very different valuation by
Miss Tilnoys ©Such a passace iy Of coursc, not mercly s play on words
but vory pertinent to the oontral theme;nanely: +he confusions arising
when the mal:;e;-believc of fiodicn ie mistoken-for reslitys

Thia, the usc of ambiguity is o marked featurce of the style of
Noxrthanmor Abboy because dhe govol goete out to show that thinss arc
not necessardily what the soend

In Mansfield Park, wecurzing termssarc veed to give an insight
into the dominant atiitudes and walues of the novels Teke tho word
"comfprt“ and ite derivations for MIG. They appear around soventy
or eighty times in the book, and sometimes evon three or four times on
& single pagee "Comfort" and iis derivatiome arc cmployed in Mansfield
Paxk to refer to emotional nceds and satisfactions ratlor then to
physical and matorial satisfoctionses They aa‘:'o used to provide a oluc
to the nature and to the-wole of Penny Prize, as wellias to the
omotional soourity thet k4 £ocks so dosparedolye ”

_ Woar the begimiing-of fho novel, Bditnd befricnds 'tHe misorable

ohild, and the roader is tolf} that "from this day Fenny grew more
comfortable® (Mensfiold Park, chapber IT, page 53). Later Mary |

Crewford is showm to be “the ohdef bane of Fanny's comfort® (Hansfiold

1200 orik, Jane Susten: Mo Six Hovels (London, 1965), pe 165
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Paxk, ohaptor XVI, poge 172); William, on the other hand, is a groat
gource of "oomfort® to his sistere Vhen lrse Norris '!:hrea'f;ens to
accompany Fanny and William om their jowrney to Portsmouthy Fenny
sadly roflects that "all {the oomfort of the:.r comfortablc jmmacy
would be destroyed at once" (Mangfield Park, chaptor mvn, pase 36)

Aftor Mrs, Rushworthfs aduliery and Julia's clopemont, Famy is "sent

97

for as a comfort®.(Mpnsficld Pank, chapten/XIVI, page 431), and Edmmd

groots her with theome wordses 'y Fanny - my only sistor ~ ny only
ocomfort nowt (Mansficld Paxiy-chapter XLVI, pame 432)3 oven Lady
Ber‘b'mm bursts out "De‘a.r Fazmyt pow I shall bo comfortable” (Mansficld
Pa.rk, chapier XLVII, page A34) . fir Thomas ab lagt comes to roalize
thaty in Fanny, "his cmtaalo Idndncseshnd been rearing a ero
comfort for himsolfe" Munlly, on the olosing pase of the novel, we
loarm that FPeonyt!s and Edmndte home was“‘tha home of affection and
comfort" (Mongfield Perk, chapter XLVIIT, mage 447).

Onc moy conclude then that the kind of vocabulary used in any
clven picce of writing is lorsoly defermined ly its subjeot matter,
and thereforcy vocabulary analysis is importent for cvaluating Jane
lustents narrative toctmiques

Most readers regompizo thot Jane Lusicn poye little attention
to physical descriptiong-or "o the narratf:on of ‘whysical actions The
reader is intimetely acquainbod with Fmms, hor‘bhoushis and feclings;
in some rospects he imows hor Bedter Hhen si}o kiowa hérself; yatby of
hex: piyrsical 1ooks,' ho knowa dlimoat nothinge The description of Tmma
is, apart from a roforence to her "hazel oyes", romarkably lacking in

preoisc dotaile In order to approdiate to the full Janc fuston®s

a



98

‘

inattontion to the physiocal looka of hor charsntersy cne may ocomparc

a desoription of one of her characters with o ginilar desoription in
the work of anothor noveliste Hore the dosoription of Miss Bales is
oomparced to Dickens! description of Miss Tox in QQLBW. Both
charnotors possess some points of rosemblances In Buma, Miss Bates

ig introduccd to the roader as a woman who!

anjoyed a momt wmoommén degrce 4F popiilarity for
a woman heither yowns, hendsomo, rich, nor
marricde Miss Batos stood in the vory worst
predicament in the world of having much of the
public favour: and she had no intellectual
suporiority %0 moke atonsnment do herself, or
frighten thosc who might hate her, into ouiward
regpoote Shé hadinover boasted aelthor beauty

or clevormcsss Hop youth had pasgsed without
distinotion, and Hor middle of life was dovoted
to the carc of g failinz mother, end tho
ondeovour to make & small income gpo as for as
posaibloe [fnd yot shc was 2 happy woman, and a
women whom no ono namod without goodewill, It
was hor own wnivergal sood+will and contented
tomper which worked sush wonderssesThe simpliocity
mnd cheorfulness of her nature, her contentod
and grateful spirit, werc § rocommendation to cvery
body and a minc of folicity to hersclf. Sho was
a great talker upon 1ittle matiorss which oxactly
suitod Mre Woodhouse, full of trivial communications
and harmless £oasips

(Gmme, cheptor III, page 31)

There is not o gingledterm thet deseribos her plysical appearance
bayond the negative definition tha¥ "she had nover boasted either
beauty or olevernces®s ‘However,,ihs ;cf:.ssago ig hishly informaiivo
in tho sensc that Miss Bobos' positiongcharactor end qualities aro
scon in the lischt of oomventional standardse Tho 'balanoe;shoe‘h of

hor dofioicnoiocs and virtues is caorefully drawm up with humourous
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obsemtioni” Thoress tho desoription of Miss Batos is concentrated

¥

on her position, cherector and quiklitics, Dickens offers his reader a

oataloque of Miss Tox's physical odditicss

Tho lady thus specially prosented was & long lean
figure, woaring such a faded air that she scemed
net 4o have been made in what linondrapers oall
ufagt colotrs™ originally, and to havey by 1little
and 1little, weshed outs Buli for this, she might
havo beon described ag the very pink of goneral
propitiation and politenesss From a.long habit 7 .
of listeoning admir~bly 40 evarything thoi was

said in her preesonce,; and looking at Tho speckers -
as if she were mentally engaged in delling off
impreossions of their dmagos upon hor gouly never
4o part with the samc bul with 1life, her hoad had
acttled on onc sides’ Hor hemds had omtracted a
sposmodic habit of raiging thomsclves of their own
accord as in involwntary admiration. Her gyes
wore liable to'a similar affections ©Hhe had the
softest vaioe that over wos heard; and her nose,
stupendously aguilinc,hnd 2 1ittle knob in the
vory centro or keyesdone of the brid/e, whence

it tonded downwords fowards hepr focoy 28 in an
imvincible detormination'naver o turn wp at

any thinge

(Dombey,_snd Son, ohapter I, page 9)

. ¢ 1 X 0

Figurc, hood, hands, OyGs, voice, nose arc all menbioncd herce There
is come dosoription of hor monial mm_lities, but her physiond

characterigtios are of primg.concerns 4 further paragraph, too long
%o quéte hore, describes in dotail her dreds and golts hor “bonnets
and oaps", "collars, frills, iuokerg, wristbonds", tippets, boas and
mffe®, *lockets”, cfcas |\ Dicken's visualization of his charsoters is,

of poursc, exceptionally strong, but what is roally remarkable in Jane

13.1"5‘. Burrows, Jenc fustcn's Emma (Sydney, 1968), pe 1964




Luston is the oomplote absando of this olement, in splie of which hor

desoriptive passages arc ¢xtremcly forceful.

4 comparison of Janc fustents novels with those of ElMod, Dickans,
or Chaxipbbe Bronte show that she uses much fower words than thoy do

roforring 0 parts of the bodye

Tamre 1%

Veorbs Roferring fo Tarts of the Body
and Bodily Movementd
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: Tojed Verbs Vorbg of
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Insten 5 2?632 13 +006
Dickems 5 55106 78 »025
Brontd 4 19467 By ¢020
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Nowms Reforring to Parts of tho Body and

Boddly Movement

ey

e . AR B

e,

- o

Total Nouns Fows Referring
Wrelist Novels Sampled in Sample o Tarbs of Bofly Rotio
Auston Northangor Abbey 539 28 «05
Sonsc & Sensibility 267 2 «01
Mansfiocld Park 198 12 «06
Bna 591 18 «03
Persungion 791 19 202
Total 24288 9 «03
Idokens Olivor Twist 591 53 «09
Devid Copperficld 425 69 «16
Bleak House 477 ) 11
Groat Ewpoctetions A2 A 22
Our Mutual Fricend 237 35 «15
Total 13836 267 +15
Bronte The Profassor 169 25 ;15
Jene Hyre 124 32 26
Shirley 252 28 +11
Tillette 447 52 »12
Total 992 137 «14
Eliot Adam Bedo 443 19 04
Mill on the Floss 363 39 11
Siles Marnor 506 43 «09
Romola 214 22 +«10
Middiemarch 397 10 «13
Danicl 348 41 «12
Total 242T1 179 +08
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And this corresponds to the feot that Jane Juston®s novels are remarke
able for their lack of physical action, although such & lot happons
in thome Whet action there is lics in the dovelopment and recognition
of oharactor, not in cxternal cvenis. Toke Emma for cxamples The
whole book deals with the developmont of a character whosc weakncssos
2t tho bogiming are described thust
The real ovils indeed of Erma's situation

were the power of having rather toe much her

own way, and a disposition to think a little

too well of herscliy thosc were the disadventages

which throatened 2lley 0 her meny enjoymonis.

{Emna, ohaptor IPage 19)

As the novel nprogresses, Emmatodbdhouse somcs to pereéive "the rezl
evils of her situation®, %0 suffer = she oomes Po understand her
concoit and her snobbery, eamd 6 reform hersclf wucn she sccs their
resulin.

The dcliberate avoidance of detailed physical desceription is
hor way of focusing attention upon mental prososses, rather than upon
physical appenrsnce, cosiume and ScCencIrys Stylistically this tendency
is manifested in her preforence for apstract noms $o-the conercta
torms that denotc.appearancés. hen actual piysical objcocts are
mentianed, the refercnceis most often ironical or satirical, as in
tho case of.the.laundry bills whioh caused Catherine Morland ‘such
fovorish exoltcment, or of Nrsy Mlents clogsy the'return of which
gives risoc to a false alarm, the only thril) that occurs during thelr

journey to Bath.
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ReHe¢ Bronson hes pointed out that Janc Ausfen shares the
elghtecntbh-oentury tasie for preforring the "abstract™ to the "conorcio!

16 A comparison of Jane lLusten's novels with these of Eliot,

torms
Dickens @gnd Charlotte Bronte proves that she employs many more abstract

nowms then they doe

i B e

- 7o Watt (ed)y A
1963)s Do 121e .

Fssays (New Jorsey,

AU INENTNEINS
ARIANTUNRINGINY
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"L bgtract? Noma

B e - L ol AN A T S A Al Al A B 8 el B A

Novols Total Nowns BSoleoted Sample in ¥hich

Novollst Sampled Iin Samples Noms Noun Ocours Ooourrences
Luston { 2,427 feolings T 26
love 1 24
spirits P 23
happiness T 17
menners T 17
viglit 6 13
atiention 6 12
plozgure 6 10
agcount 6 9
gonnection 6 7
poneibility 6 T
heatrby, 5 T
jourmey 5 T
179
Ddokens 5 1,673  mannen 4 9
loolk 4 8
influcnoc 4 6
GOUPBE 3 1
death 3 T
nothing o] 5
poin% 3 4
matter 3 4
#ilcnco 3 7%
54
Bronte 5 14270 | _dove 3 12
naturo 3 8
degree 3 1
testo 3 5
32

4 - Tt

Moowloy and Hugoy opae Gites Pe 2126
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Total Nouna Sclected Sample in Which

Novels
Novelist Sampled in Samplos Nowms Noun Oocurs Oocurrences
Fliot 7 24327  scnse 7 17
foolings 6 14
lovae 6 13
pleasure 5 15
opinion 5 14
presence 5 11
oxperienco 5 10
congciousnceEs 5 9
103

From this tablc,.it appoerg.that Jane Austen makis more froquent use

of abatyaot noune than the other nevelisise
Turthermore, Jene Luglen omploys more verls ropresenting

meyohic aotion than the sampled novelisitos

A w10

Verbs \Reprasenting "Payohio™ fAotion

2l e e, el T b 05h Al M AL -, * etz T e )

Novelists Using Word Varb Huston mliot Dickens Bronte

B A AR AL S & S B L T A N e e o L )

all four believe = 5/11 3/8 4/ 3/7
three . hépe 5/13 A5 3/4
know 4/8 4/6 3/4
1like 3/1 4112 4/9
two maan 3/9 3/6
10

Thide
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Since Jene Austen coros very little for physical deseription and
pays more ablention fo the develonment of montal proocesses, her writing
relies hoavily on abstra.ct terms, especially whon she is dealing with
the emotions and responscs of her characters. Take, for example Mre
Knightloy's spoech when he rebukes Emma for hor brutal rudcness to
Hiss Beloes?

sseShe Telt your full meanings She has talkai
of it sinces I wish you could have heard how
she talked of dde wiih what candour and
gonerositye I uwish you cetld have heard hor
honouring your forbearanca, in being able %o
pay her such alidentions, as she was for'ever
recelving from yourself and your fathor, when

hor socliely mus# be s0 dirksomes

(Bame,y chapter MLILE, fpage 295-290)

Since, here, lirs Inightley voices for Jeme JAusten the moral lesson sho
wents to oonvey to her reader, we cap accept bhis lonzuagc as Jane
Austen®s own style and tonee ¥Wes ftherc ever a rebulo so abstract and
conceptual in its vocghulary as this one? And yel the rebuke isy in
the context of Imma, o very strong one and its effect on Fmma is intense
and far reaching:

Bmna felt tho tears running down her clicclisy

almost all the wey home, without beins ot

any trouble to cheock theny extracrdinory as

bhoy -werce

(Emma, chapter XLIIT, page 297)

Weeping in = bock by the author of Horthofizer [Lbbsy and Sengc end
Scnsibilidy is exiraordinary indeed, and for some rcaders this is one

of the most moving passages. Thus, one may conclude that the reliance
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on abstraot longuage cnables Jane fusten to handlo emotion of groat
intensity without sceminzg at =11 foroed cr sentimontale

In mad.ing Janc Austen's novelsy one finds o world of materlal
interests oo-existing with o world of refined senaibility, of conoern
with moral proprietys. The morsl legson derived from the ftension and
discrepancy betweon those two kinds of values is successfully broushd
home to wg by her ochoios of words., Mark Sohorer has commented on Jane
Austents uge of words that sugmest "number or moneqr; physical size or
matordal value®s’) Tan Wett dividss tho wonds cmpleyed W Jame Justen
into five categorics which he calle medaphors of soale, of‘money, of
business and property, of nomber and measure and of nzbter, although
porhaps some of them ave nof axaotly medaphors in the conveniional
sengcs Tho metaph?rs ofiscalo oompr:ise.all the motaphors for }‘ﬁ.gh and
lowy sink and riee, advenge 28 dopliney superior and inforior, rank
end fortuno, powor and oommandy "~ Examples of fthis group are: ‘held
bolow the lovel®, ‘ralse her cxpootations oo hish", "matorially cast
down®, "the intimacy belween her and Fama mus?d si{xk“. The money group
iz compomsed of such words as: “crediis®, “wvalue®™; “inileresi®, "rate®,
"maem.re“, seoure', "change" and “exchangme®, "alloy™, "resources™,
"ga.in;“,“’w'ant“, “?olleot" (for “asswjlme“), “'reckon’:, “rondert, "account®,
“olaim“A, "profitiy “loss't, *“accruc'ty "tax™, “duet, Tpay® “1059“,‘
"spen:d“i "was‘f:e“, itfluctuatetiy-‘iddapensa’  fpreeious'; denosiil'y
tappropriate”y fcommission®, Ysafety’s The group of business and

property is made up of words as: “inherit®, “certify", “procurct,
e i e ] “o*«tm.mm

5.6+ Southan (ed), Critical Esseys on Jane fusten (London,
1968)0 D 111,



106

< » ’ + ¢ 1

ngoliod i, “entitlc®, "business", “venture®, “scheme™, Harrengement

‘enduefty “cut of £, "trust®, “charpe', “stock's Some words from fhe

group of mumber and measure ostegory are: "add®", "divide", “multiply™,
"oaloulate®, “how much%, “how little", "morc and loss™s Examples from
the sroup of ma¥ter arcs "onoumbrance®, ¥weight", “gubatance’y
‘material ¥, “oomfort“.m These terms are constantly appearing, both

gingly and in olusters, for cxamplct

evell beoame henceforth her primg obiedt of
intercgts and duwring sho ten days of their stay
at Hartficld 14 wes not 40 be expeoted = she
did not herself expect = that eny thing boyond
cocasional, forduiteus apglstence could be
afforded by her te the lovers: « Thoy might
advange, ropidiyAf they would, howovors they
g gomchiew or other whethon 'bhey
Would or noe She hardly wished to have moxe
leisure for them. (There arc people, who 1]
more you do for themy the less Fhey will ‘c]&o “for
thamsolvese

Vr, and Mrs. Jom Kndghiley, from'having been
ionger than usual absent from Surey, wero
exoiting of oourse rather'more then the asunl
interoste Till this yeory every 10115 Taoation
‘sinoo their merrisge hod been divided botweon
ILmtﬁcld and Donwell Ibbey’

(‘Eknm vy chopter XIy pags 84:435 - my mdertining)

Mus, thesc termdy a8 b(functioning jelsment (in the movel begin o call
attention to themgglves when we come aoross thom especiclly where moral
and material valuse ave eithor juxteposed oroguotcds

Yormally, Jane fAusben hos no need for emphatic language %0 make

hor points. Hor hebitunl tone is quiet, avoiding declamation and

b i) B 8 Lo O A

wlzm Watt (ed.), A Collcotion of Criticel Tssays (Wow Jersay,
1963), De 23Ts
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rhotorio; snd, when emphatic lanmunge is used, it is genoerally to
express her omn cemsure of o certain acty thought, fecling of a
ch:mwter.m In Pride md Preindige, Devoy is 1iked by thosc in the
Fethorfield nelghbourhood "4ill hft.s manners geve a disgust which

tumed the tido of h:f.a pOpulari'by! for he was dscovered o be proudess
(Pride snd Projudice, chopter III, pags 6)e Tho aplendid metaphor
urned the tide® reflects"bhe ghallowness of dthose who eagerly adnire
him because he is handsomeg but guickly rojeet hin ‘when' he is
MTCSPONSIVE s '

Furthexmore, Jone fusbenialgo employs emphntic langunse at somo
oxoeptionally oruoial momenés in the atoryozz Perhaps tho best examplo
of this occurs noer tho'end/of Tmmas Belioving thot her ma‘boh—maldmg'
has succeeded only in oausing her to lose the man che wisbed fo marry,
Enme, £inds herself in misery snd shemey snd we read of her “wrotchedness™
end her *ruined happiness™ in a passapo which also condaine such words
as "agony", “orucl', “melencholy®s  These words are oomm?nly employed
by the Romentic poetssamong Jene fusten®s contemporariss, but are rare
enough in I‘xer work, c.‘!? teost when uged in their scrious sensce Their
o,ppeaxmoe; therefore, inevitably draws tho roader's attention.
Enmphatic langungt. hérd Enins) Additional efféct from itn rarity.

Inother oxdmple is the speech of Willoughby whon he makes him
dramytic ctnfession o Elimor-when Merianne ig-43%s (This speech, bears

out that ¥illoughhy, thoush without principles, is not without Tellings

2’]?a,@o Worman and Bagil Bleckwelly opegites Ds 62

223u-row9, ons. oitey De 2150
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It axprosses oomsidorable poscion and comstituies one of the very few

pessages in which Jeno Austen permits violent speech and oathst

eesvnint o sweet fipure I outi - what on evening
of apony it wes! & Marione, beoutiful ns an
angel on one side, ovalling me Willouglhy in suoh
a tone!l ~ Ohi Godl ~ holding out her hand to ma,
asking for an explanation with thosc bowltching
eyos fxod in such'speakingisolicitude on wy
faoe! =~ and Sophing jealous as the devil on the
other hand, locking all that s «toll, it does
not sigifys it is over nows = Such en eveningl
— I yan awny from you all as goon as Ireould; but
not before I had secn Mariamio®s aweet £a0eo as
white as deathe

’ L)

(Semse, and Sensflilityy ehaptor XLIV, pagc 320-321)

A Bt

This is a deliberate violaiion of bor customary writing, for Jene

*

fusten rarcly uses sush emoficfiolly cherged langunges His swoBring

his strong diction such as “bowdtohing', “spealking solicitude™, "devil®,
or his motaphors such as '"whito as death® ~.amite to reveal Willoughly's

moral ohaos.

A thorough exomination of Jame dusten's gyniox ond characteristio

words, as oxemplifiod by this ohapter; roveals that her language, down
to the smallest dotedl, popsesses a nature and Tunction intimately

relatéd 1to ooch of her worlca. as an aesstheilic whole.

B e L e T e SR e T a2k e o s
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