Chapier VIIX

IRGHNY

¢

In discussing the tone of Jane Austen's novels, one cannot
overlook her ingenuily in employing irony. In all her novelsy irony is
the wital principle of hor art of na,rre,'tion.1 It comes in all forms.

Verbal irony spplies to a fizure of specch whioch says ome thing
imt megans something elses Characicristically, verbal irony employs words
of praisc to imply bleme. Perhans no otler cxamples of Jane Austen's
vorbal irony are so brilliau® as the digcussion betwoen Jolm Dashwood
and his wifc of his falllerts dyiag wishos, and the conversation at the
arand dinner to which the Dnginpods entertain Fho Middletons, both of
which provide occasions wherc "no poverty of =y kind; exaspt
of comvergation, appearcd.”  In wiew of Sheir lensth, however, some
other examples are given here instead,

fe opening sculenoe of Pride and Prejudice is also a famovs
instance of verbal irony found in Dnglish fiction; ii sels tho ftone for
the entire novel and thus implicitly indicaies that This work is o be
a masterpiece of /irofiyse

It is a truth wiversallysacknowledsed, that a single
mennin pessesgiom ofvarnood foriuwe, mugtybe daswent
of a/wife.

However 1little knowm the feelings ox vicws of such
a men may be on his first entering a neighbourhood,
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thia truth is so well fixed in the minds of

the surrouwnding families, that he is considerced
as the righiful oroncriy of some onc or other
of their canghters.

(Pride ond Prejudice, chaptor I; pose 1)

The first sentonce begins as though the novel is going to be a gread
philogophical discourse; "It is a Bruth miversallg,; acknowledgod®
inplies thad i% will deal with great truthes; but the sccond half of the
gentonce reveals that the “great wiversal fruth" is no more than a
congideration of & common.gbcial situation, Ironieally, the concern
of this novel is %o be net withythe wriverse but with a “neighbourhood™,
not with the totelity of manieing, but wilh ithe “surrowmding i‘a.miliesz“.2
The irony lies in the diserepaney” bofween the forwal marmer of the
stetoment and its intended meanings Literally, the “truth® spoken

of is that a mwan in poésossion of'a fortwe rmust need a wife, whereds
in reality the sontence means that a woman without a fortune needs

& man with a fortune for & husband. The fact that, the viewpoint of

the first sontence belongs to & women = for only a fémale would make
‘this statoment -- makes the rcader aware thol Jane fusten is going to

|
present most of the chardcters! problems fron the femzle viownoint.”

Tronically, the impersonal narrabtor 2% firgt seems to belstanding

cutside the gtory, not roi ohbserving the chardsicrs tut making some
reflections on' lifo'in ‘goneral.) Houever, as Mp. Bennet and his wife
begin their dizlogue, it becomes clecr that the impersonal narrator
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has them both in view in making the opening stetement. Tt is an opinion
that Mrs, Bonnet, one finds, would greet with a clepping of hands and
1ittle oeries of joy, but onc thed Mr. Domnet would vejeet ond ridicule
2 e r\‘ x LI ) '! Al
with some of his uwsual withy remaris.
Jane Auaten employs many methods %o sohicve verbal irony.
Sometimes, ocrtain diction mey demand that the gtotement be
read ironically; for exemple, Ilfre, Bermet, the senscless perant,
artlessly exclaims to Mr. Bemmet that their danghbers canmot be expected
40 hewe the Ysonse of theip parenis' .
Another exomple iss
The party bthen ceiliered reund the fire
40 hear Lady Catliering deiermine whet
wenther they were o bave on the mOYrows

(Pride and Prejudice, chepior XXIX, pase 125)

Here irony lics in the ohoice of words. The word dotermine hes a force
here that provides a good example of Jane Lustents effective use of
a single well-placed word. It pits & demand on the veader thot he
read this passage iromically.
In Sense end Sepsibilily, Mrs. Jeanings is desoribed as

¢« s»2 widow, with & ample jointure.' 'She

had only ‘wo daushiters, both of whom she

hed dived o gee.rcspectably marricd; and

sho had now $herefore nothing fo do bub

{0 marry all the rest off the world.

(Sense, and Sonsibility, chepter VIII, page 69)

o mEIEL T ek ¥ w o xR 1.3 AW erenad

.

.4-I’bid;v;'- Pe 111,



69

The sentenoe reads straight~forwardly wmtil the last phrase, which
bringe the reader up short, meking him ponder cnd trensform the meaning

of the word “nothing®, and thus affording o glimpse of the triviality

2

of Mre. Jenninast oxistence.
Wice and plcasant words ~re sometimes emnloyed ircnicallys for

example, they cre used to point 4o the tmoleasint qualities of Tlizabeth

Elliot y - ecspecially snobberys Elizabeth Tlidiot tyould have rejoiced

to be certain of being properly solicitoed by baronet-blood within the

e =

next twelvemonth or two' {Prige and Prejudice, chepior XIVII, page 215),

Of Tdward Ferrcrsy Jome Ausfken writcs:

He was not handsofie, and his mesmers required
intimacy to makg tien vleasings o was Hoo
divfident to A0 justice o himscelf; tut when

his natur-l shyness was overcome, 1is behaviour
geve every indieation of @h open affectionate
herrt. His wndergbonding wes (004, ond :is
education had riven i =olid improvenent. DBut

he wae neither fitted by obilities nor dis~
nogition to onswer Wl wishes of his mothor

ond sisler, Who longed to sce him distinguished
—~ ag - theyr Mardly iscir whot.  Thew wronted i

40 make a fide ficure in the world ia somc mauner
or other. Uie mobher wished to iatercst him in
politicel concerns, to cet him into perlicment,
or to sece him conneoted with mome of ithe great
men of the day. Alrs. Jolm Daghwood wlshed
likevilse; but in'the meerwhiley ¥illtong of - these
superior Llessingg could be attained, it wonld
hove quicted hor ambition ‘o seo him driving a
barouche. Put Bdword had no turn for, rreat nen
or Wearotuckcs,. A1 718 wislicslventercd (il dohestil
comfor: ~ud the qoiet of rpivate lifes | Fortmately
¢ had a younger brother who wos more promising.

(Sempe,_and Sensibility, chapier IXI, pege 49)
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111 the nice and pleasant words arc employed herc ironicallyes Thoy
suggest that the young mants failurc to have gaudy ambitions is worthy,
and that ¥s mothorts desire 10 sce him distinguished in a very worldly
way is regretiables The word "promising™, coming at the cnd of the

long paragraph describing Edward, pﬁmas the reader 10 see Robert
Ferrars o8 the reverse of Edward, and indecd Robert turns out to be vain,
selfish, snobbish and si:upid..

The ironic intention is at times simalled by the appearance of
either olichés or parodicd comventionse In Fume, Miss Woodhousc is
desoribod as & person who "uniies the best blessings of exigtence®
(Bmme, ohapter I, page 15)y buf bohind this sumny aspcot lies “the
power of having rather oo much her own way, and a disposition to
think a 1ittle too well of herself™ (Emmm, chaptor I, page 19)e There
are also delicate ironic reverteratione arcund the phrase 'had lived
noarly twenty—onc years in tho world® {Emma, ehapter I, page 19),
simalizing hor achicvement. -Such & girly sheltered 2ll her life in
Highbury, oan hardly be said -t have. lived 'ln the worid at all“o6

Another example Of irony sigmmalled by the repetition of olichés
occurs when Catherine Morland asks lMeria Thorpc for some pariiculars of
the trip ghe had taken witH hor brother #nd sister the previous days
Catherine is told'that it had been altosother the most delighiful scheme
in the wozrld; that) nobody could imegine ‘how chhming i had heeny and
that it had beap more delifhiful than anrbody could conceives®
(w%ge?_ Lbbey, ohapter iV, page 1‘30). However, when the details are

wmnfolded, Cathorine listens with "heartfelt satisfaotion®™ for "there was

o, - K.
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nothing to regret for half an instent™ (Northansor fLbbey, chrpter XV,
prge 130)-
lis to parodied conventionsy a good example is found in Jane

Lusten's narrotive comment on the attitude of the people of Highbury
towards Mrse Churchill's news of sickness and denths

Goldsmith tells 'us, $hat when Lovely women

stoops to fooly, she has nothing fo.d6 tut

$o die; and when she stoops #o be discgrscable,

it iz equally o be recommended as & clesrer of

ill~foamee HMrse Churehiil, after being disliked

ot lenst twenty—five Feers, wos now spoken of

with compassionate cllowancess In one point

she was fully justifieds  She had never been

cdmitted before 0 be sericusly ills 'The event

cequitted her of all fhe frncifulnessy and all

the selfisiness of imaginary complaints.

(Emme, chaptersXLVy peze 305)
And when Mrse Churchill digs, the author comments:

It tms felt as such things must be felt., Everybody
had o degree of grovity and sorryow; tondernegss
dowards the deparied, sclicitude for ths surviving
fricnds; andy/in 2 reasonable time; ouriosity to
Inow where she would be buricds

(Zmme,y chepler XLV, page 305)

Both passages arc deldbgratoly snti-climactic; ’u;hey arc| criticisms of the
way peoplels minds work at such a times In thenfirst passceéy irony lies
in the mercly conveniionsl feclings, dhe cuntomatic compassictne | In the
seccond passagey irony is caused by the ronging of the diction from
sorrow o fendorness, thonce to sclicitude end finally to ouriosity,
signaj.izing a Inman descent from sorrow fto curicsity and thereby

indicpting o human contradiction between gympathy =nd oconcern with
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potty me;t"bors.'r

Irony is also to be found in disparitics betwecen words and reality
for example, in the specch of Lady Russcll when she forms and expressss

her judgement on Mre, Elliot in these terms?

Bvery thing uwnited in bdmg good understending,
correot opinions, knowledge of the world, and a
warm hearte He had strong féelings of fomily-
attachment and family-honour, withowt pride or
weaknessy he lived with the liberality of a men

of fortunc, withoul display; he judged for himself
in ovexry thing esseudial, without defying public
opinion in any pointof worldly decoruns He was
sicady, obscrvaniy modoratc, candld; never run away
with by spirite or by selfisimess, which fancicd
itself strong foeling: and yety with o sensibility
o what was amlablg and lovely, and'a walue for
all the felicitics of domestic life, which characters
of fancied enthusiagm snd wiolent agitetion seldom
really posscsse

(Persuzgion, chapter XVI; vaso 159)

411 the description here is just the opposite of whet HMre Zlliot really
ise The usc of such cxeet and comphatic terms is intcrded to meke the
reader cateh an inflexion of irony and thus rcalige the desparitys

A gimilar digparity between words and the actual situation occurs

whon, in the Upper,Roomy Catiherine finds that:

ieoB8he was sharing with the scores of other young
ladieg still sitting dowm all the diseredit of
wanting a partner« " To be disgraced in the eyc of
the world, o wear theldppcarance of infamy whilelr
her heart is all purity,; her actions all inmocenoce,
gnd the misconduct of another the ftruc source of
her debasement, is one of those ciroumstances which
peculiarly belong to the hercinets life, and her
Portitude wnder it what particularly digifics her
characters

(Northanger ibbey, ohapter VIII, page 74)
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Catherine is miserable - ‘mﬂ: not on accownt of murder or seduction or
adultery; ironically, all this display of high~powered diction iz
occazioned by a mere fallure of John Thorpe to twm up promptly to dance
with her! A oritioism of Gothioc orolundity is of oourse implicit.s
Sometimes negative stetement is most. effootive in giving emphasis
to the irony of a passage. In the intreduction of Sir lalter Elliotts
character, irony is presented in the for oL double negation. The
baranet ig ironically perceived by the awthor as ‘a man who, for his cwn
amusement, never took up.fy ook but the Barcnetasc." (Persuasion,
chapter I, page 35)s The cxbiferation implied by “never® and "but™
9

reveals Jane Ausien's iafention %o flay the conceit of Sir Walter.

Or when Willoughly wrpiies to llapianne, he stotest

I ghall never roflect ¢u ny former aoqraintanco
with your family dim. Devenshire withowt the moet
rrateful pleasure, and flatter mysclf it will
not be broken hy any migtake or mimapprehoasion
of my actionse

(Sense, nnd Bensibiltity, chepter XXLX; pagé 195)

Willoushby realizes the oruelty underlying this passage; full of
confusion, he admiis ag much.to Elinor at ihe end. of the bocks The
galaxy of negotives is-employed here to'rive' émphasis’io’ the irony of

the passace, wiich is a picce of deliberately nhasty mderstatenent,
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As in drama, irony in a novel may prodeed from the sense of
contradiction felt by a reader who sees a characier acting in imorance
of his condition. Thus it is ironic that irs. Demmet is often completely
waware that her husband is meking fun of her; that Jolm Dashwood ig quite
waware thet his first instinct of generosity is being whittled dowm bit
by bit by his wife's persunsive spoechy mfil virtuelly nothing is lefty
that Mrs. Ferrars ond her deughfier arc gracious to Lucy Steels “whon, of
all others, had they lmown as mmuch as she didy they would have beer most
anxious ‘o mortify.” (Scuse snd Sensibility, chopler XXXIV, page 2'39).

One striking example of #uch dramatic irony is Emmafs choice of
Trank Churchill as confidany for her fancies about Jane and Mre Dixon.
Unaware that she is talking #o 'bhe- gctual ‘person who lbough‘b the
pianofortg, she: tolla Frenk of hor suspleion that Iir, Dixon is the one
who, oub of his love for Jame, has given 3% 10 that youns ladys.
Ironically, in speech aftor spesch, Frank loods the perty at large to
suppese that he is politely admiring Colonel Camphollfs gift; omvinces
Tmma that he is talking about Dixon; and, all the while, is addressing
Jane Tairfex on his own behalf; for example, he says:

"I hehrd B |nood Wedl/ of! Colonel Caripbells taste at
Heymounths -and the sefimess of dhe upper notes. I

am suré/is exactly what he and ail that pardy

would partioularly prizds I dare say, liss Fairfaz,

tHa % Yol elthér gave s [Friedd vory minute direotionsy
or wrotc $0 Broadway himselfe Do nal you Think go?¥

1

(Frme, chaptor XXVIII, page 195)
oy ]

papar'y



15

Inds

hat felioity it is b0 hear o tune agaln which has
made one happy! — If I mistake not that was danced -
at Weymouth."

(Zmmg, chapter FXVIIL, vace 196)
Ageins

#Ho lmew Miss FPairfax could have he-music hores I
honour that part of the attention partioularly;
it shews it tovhave becn so thoroughly firom the
heart. Nothing hestily done; nothing incompletes
Prue affeotion only could have promnted 1T."

(Brma, chapher TXWILL, oage 196)

Trma is so thoroughly doceived By his speech and gestures that ironically
gho whispers toc hims sy Tadrfax will indersiand youts Again Frank's
reply is a double agntendye: "I hope she docss sl am not in the least
ashamed of my meaning® (Imua, ohapier TOWI, pace 243)'

Or take for example the dialosue in which Sir William lucas

atbempts to interest Darcy in dancings
LY

vesElizabeth ot that instant moving towards them,
he was struck wiih the notion of jdoing a very
pallant thingy land called out o bersy

- @y dear Hiss Elizma, why are you not danocing®

~ Mr. Darcy, you must 2llow me to present this yowz
ladyatoyou ag a-vewy .desirable, partmon, . - Tou
centiot rofuse, to donoe. I am sure; when =0 much
beauty is beforc yol.«Msee g

"Tndeed, Sir, I have not the least intention of
denoings = I entreat you not Yo suppose that I
moved this way in order 40 beg for a parimerd”

lr, Daroy with crave propriety requesbed to be
allowed the honour of her handj but in vain.
Elizabeth was determined; nof did Sir William at all
shere her purpose by his attempt at persuasion.
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"fou excel so muich in the dance, Miss Eliza, that
it is cruel Yo deny me the happiness of seeing yous
and though this gentleman dislikes the amusement in
generaly he can have no objection, I am sure, to
oblize ug for one half hour.®

Mr, Darcy is all politeness,® said Elizabeth,
sodYinre

"ie iz indoed -~ ut ¢ongidering the inducement,
my dear Hiss Elizabeth, we samotiwonder at his
complaisance; for who would object te such a

pariner? ‘
Elizabeth logked archly, and turncd away.

(Pride and Prefudiee,/chapter Vi, page 18-19)

LIS I M = Vol e 23 Y Hpa

fdore irony lies inSip William's imorence. %Siruck with the

notion of doing e very gellend $hing,* he is maware of what in fapt ho
is: doing and of what Tlizalefh's reusrk may mezn to horself and to
Daxcy. When Elizabeth remariks that irs Daroy is all politeness®, the
statemont implics a veriety of meanings, Literally, it is a complements
Mr. Darcy is polite in, tho sense that he shows the courtesy appropriate
to a gentleman. However, his sarlier bshavior, his ctmment about
Elizabeth — “5he is tolerable but not handsome enoush to tempt me; and
I am in no mmour at present to give consequence to youns ladies who are

slighted by othe® mens (Prids and Projudide, ehipter LI, page 7) - has

e R e e

a probable ironic twiste Hor “arcmess" and her "smile® adds .also an
ironic valme 10 the stefenent, Bub Sir Williem is imorant of the double

entondre ond ironically thinks he is doing a/favour to both Mrs Darcy

and Elizabe‘[:h-.m

e o shodod

mﬂoman Page,s Speech in the FEnolish Novel (London, 1973), p» 111
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only of her plans and Harriet's advantere, iz slow %o discover that her
own behavior to Mr, Elion "is so complaisant and obliging" (Fmma,
chapter XVI, page 118), and that her own words and actions give him
encouragement. ' For example, when she (actually seeking only 4o spare
Harriot's blushes) tells Mr. Wlion $hat she herself has oopied out his
charade, ho beccmes omfident ‘enough of her attachmont to him to reply:
"I have no hesitation in esaying « at least if oy friend [ﬁ.ndeed, he
himself is the writer of the cha.rade] feels at 211 as I do ~ I have not
the smallest doubt thaty coul(i he geo his litile effusion honoured as
I sce it, {looking at the book agnin, and replacing it on the “i;e:.ble,)
he would consider it as Ghe promdes® mement of his life.” (@gn‘@,
chapter IX, page T8)e

Civen such cncouragementsy Mr. Flfen naturslly misinterprets
certain other incidents. Thms whon Fmma gteps baok behind Harriet
(just to give him a cliance o be alone with her yoimsg friend), he mistakes
this for ooymess on Dmmals vpart; when she praises the younger girlis
beauty, he takes it as a gosture of beooning modesty; and when she goins
entry into the vicarage onlywto ‘toke refuse in the hogom of his
housgkeaper (leaving fim toimake conversation mth'lzarriet) he assumos
this to be a pretiy mixture of ardéur and timidity.

It 1 only afferithe revrdadion of his Yove thai Furd realizes
the ambipuity of her exagrmerated courtesies,

In the same work, dramatic irony ocours when the opinions of the
characters contradict the facts which they are bound 4o learn. Iroy

of this gort can be found all the wey throupgh the novel, particularly



in Bmmafs owm estimates of the noople in'her little worlds Take for
exemple hor recommondation of Harriet as a switable wife for Mr, Elton,
a young clergyman, who proves te be abtached to Frma herselfs The
reader knous that the match she plans for Herriet will come %o nothing
becausce the charming Miss Woodhouse is horgelf morc ¢ligibles Irony
cchoes all the way thréugh the stoxy of Harrict and Mre Blton with
1ittle phrases like "Emma could not fecl a doubts (Emma, chapter VI,
page 46), or “mattcrs of Which she was quite convinced® (Zrma, chapter
VI, page 46), or “plens zad proCeedings were move and morc justificed,
and ondearcd to her by e general appeerences of the next few days®
(B‘ﬁm‘zﬂ; chaptor IX, page 69) 4 or fihe state of his mind is as clear and
deeided, as my wishes on #hae subject have boen over since I know youd
(Qﬁﬂ@, chapier X, page 79). ihe more she is confimed in prosceuting
her owm plen, the more humiliabcd she will be when the truth is dige
coverede Ironically, her humiliating discovory of the real lirs Dlton
comes right affer herirejection of Jolm Knishtleyls warnin: mnd her
“amusing hersclf in tie consideration of the blunders which often arisc
from a partial knowledge of circumstance, of the mistakes which poopio
of high pretensions to jadgment afe forever facing intOese™ (ggmg,
chapter ZITI, vase 100).

Such dramatic irony also occiirs in}EEEﬁE.%Q@,?q_iggigﬁ when Elizam
beth Bermet, wlio hag been assured by, Charlotte Lusas thal she fwill find
him (¥r. Darcy) very agrecable’, exclaims: ‘Heaven forbid! - Thet would
be the greatest misfortunc of all] -~ To find a man asrecable whom one is
determined to hatel Do not wislh me such ovil® (23@@;g@y@}?gjggggg,ohapu

tor XVIIT, pace 75)y and later finds hersclf ozactly in the condition



1 do not mean to say thet a woman may

W

not be settled oo near her family. ‘The

far and the near must be relative, and

Copend on many varving ciroumstonces. Where

there is fortune to make the expenses of

travelling vmimportent, distance becones
v —

no evil .

(Pride and Prejudice, chapler XXXII, pagc 133~4)

Pt R T

Elizabeth misinterprets Darcy's specchy act#tally, he is thinking
of her and Pemberley, not of Janc end Netherficld as she supposes.
Her reply, which is intended fto defend Jane, bubt wivich he mip-
interpreis in his turn, copgtitutes direct encoura cuent.
Another example occcurs/ad the Hetherfield ball where Mr.
Darcy surprises Blizabeth inte deancing with him. Reading his
silence as the effect of digsagreceable pride and thinking that it
would be the greater punighuent tos her partacr to oblire him to
talk® {Pride =nd Prejudice, chanler XXXVIIL, verc 60), she taunts
s tlipar i o ‘3; P bt § g = ?
hims
"It is your furn to sty something now, lr.
Dercy. w I lalked about the dance, znd
you ought to make some kind of remeri on
the size of the room, or the number of

couples .

(Pride and Prejudice, chapler XXKVIII, page 66)
But Darcy-yields-do-herp with-perfect politeness:

He smiled, and assured her that whatever
she wished him 4o say should be secid.

(Pride and Prejudice, chapter XXXVIII, page G8)

AL ¥ Nk

Here Tlizabeth parodies decorum and conventional promriety to »oint



up ¥r. Barcrts pride end thus put him in his place. Her speech
carefully sebs up the barrier of impersonal propriety. Yet what he
mderstands is entirely different from what she intends. Her speech
is to him so encouraging that his response is charsed with personal
appeal that rcaches below her pretensc of decorum to et at their
private cmotions, 1 Howcver, Tlizabeth; #till misunderstanding his
attitude, moes ond

Y, eOne must speck a little, you kmowe It would

look odd to he.entirely gilent for 3alf on hour

togethor, -ad yoit' for ihe advantage of song,

convergotion enzhi to be so arransed as that

they may have ﬁhe srouble  of gaying ag litile

. )
as possgible o

(Pride and Preghdifc; chavter XKXVIIL, pase 69)

Dramatic irony alsc occurs wircn charactens in a story are
*hlind" fo the facots knmown to/ile readere This is evident in the
novel Pride rnd Prejudice, particularly ia ilizzbeth's prejudice
againgt Darcy, Wlizabeth's vrejudige blinds her Yo Derey®s real
character, énd %o his ardemnt love for her, Iids “politencseY, his
“repeated questione®, his “zallantry*, his “loock of doubi™, indicatc
his increasing warmth of) feelingy but|Mlizabeth |doescnotirsee them
in that wayy shogsces them as indicsiions of iis pride snd of his

loolkring dewns mpen her and-her family. pHis~concoern thug-seemsyic her

»

scornful. olds quostions aro inverpreted as impolite. Even his love

h

is looked upon as condescending. Therefore her response is aimed
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to proveks him. However, bhor port remerks and impertinent questions
backfires inslead of provoking him, thoy ~muse and cncourasge ndi.
That is more, they increase his admiration for her. Fer accusations
bring out his most gllant renlics, and her "mixture of sweetnens
and arclness' leaves him more "bewiiched™ than cver. The fun in
Pride and Prejudice largely depends on Ghisg but it is fun that
has o serious core o it tmd lics at the heart of the whole concept
of a colligion between pride.zmci “rojudice.

Drematic irony iglalse provided by situaitions of misteken
identity. The most steiling cpe yrobably avises out of the enisode
of "poor Richard® in Papsusgion.’ ke first mention of Caplain

Uentworth's nome recalls/®thick-headed, wnfecline, unprofitable Dick

Musgrove” (Persnasion, chapier ITI, page 48.) o ais family's ro-

82

collection, for he had been six months in Captain Wentworthls frimtce,

the leconiz. The irony lice in the fact #h0% the revived thourhi of
Dick "grieves his mother more than she had Imown® {Pérsuasion,
chapler,IIT, nage 52.) ;. whereas on first heoring of hie death she had

“gearcely at all regretied” (RC...I_‘.SU-&_S,. on, chapter ITE; page 50.). Mo

A ©. 4y

’,

less ironical is-the cosinessqof & wricfthed, eon e scoibed by ithe
f,

harp, ond tellk, and cheerful compary. The iromy reeches 1is helshi

with Mrs. usseove s, ronnrks

WAL Hiss fane, if it Bed pleased Heaven to
gpare my poor son, I dore moy he would have
. b ] . » !

been just such another by this bime .

Persuesion, chapier VIII, pase 3
el abaiaie 4 g2 y D
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Normon Pagey an expert on Jane LZusten, points out that there aro
{two modes of dramatic irony in Eumn, namely irony of omission and irony

12

of commissiona Irony of omission occurs when the omniseient nerrator
fails to tell the roader straight-forwardly of the oharacter's errors
of judgment, whereas rirony of commissdon occurs when the narrator,
despite her ommiscient knowledge, slante the narrative through the
mental life of the character whosc velldity of judmment is being
c;;u,es*l::’..cxrxc;ﬂ..13 These two Kinds of irony are present simultancously in
some seotions of the novel, »

Irony of omission eCcurs tdan +ho narrative veice does not ]
conderm Fmme forthrishtly bui mnerely presents her sotions dr:ma't::i.ca,].13r1.;M
The reader lknows Emma %o hé is grror thooughout most of the novels theie
can be no doubt as $o0 her folly, . for she i clearly wrons in the Robe_er‘h
Martin affairj she is at fault in her dealin~s with Mr, Eltony she ig
obtuse in hor relationship with Jame Fairfax ond Frank Churchills she
is rude to Miss Batesy she consistently fails to Follow the advice of
Mre Kmightley. In shor’_a, she 1s mobbish and nosy, toreovery; the
convorsation botwecn Mre Xnightley and Mres, Woston discussing Bmmz in
an carly chapter of the novel ia designed ¢bo wam the reader not to
beliove Emme blindlye . The resder Ifms all 4his information about Bmma,

and does not need 4o be told by the gormiscient narrator that i despite
R Y O L S
"Poco; one citie e 132

Brpia,

0400, pe 1334
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i

hor intelligence, sho is behaving foolishly, The fact that the nerrative
volce does no¥ condemn her forthrightly is the souroc of one level of
drematio irony - an irony of omission.

In speaking of irony of ccnmm‘.ssion,?5 Poge means that since the
omniscient narretor ag well as the reader knows very well thot Bmmp has
boen aoting foolishly, end since Emmals kneéwledze of her own actions
and thelr meanings is « unlike the omniscith# narrator's and the readerts
~ incomplete, the omniscient marratorfs identification of her own view
with BEmafs by slanting the nagrative snd presenting it through the
heroine's montal lifc is oleaély en ironical preotonoecs Irony of this
sort isfound in meny nowels/of Janc lusteny for cxamples; in Pride
and Prejudice, the omniscient narrator pretends to go along with the
view of the anxious mothersy fathors and doughters at the ball in
describing Mr. Darcy®s first appoarencoe thores

Mpe Darcy soon drew the atieution of the room by
hig fine, tall porson, handsome foatures, nobla
mion; and the- reoport which was in goneral @irculation
within five minutes affer his entrance, of his
having ten thousond a year. The gontlemon
pronounced him%o bo a fine figure of 2 mary the
ladics declawred be was much Hondsomor tham Hre
Bingley,.and he wag losked! at with great admniration
for about half the evening, £ill his mamors gave
a dlsgust which turned tho tide of his popularifys
for he was disoovered to be proud, o bo above his
companyy, and above being pleaseds and iot.all his
large estate in Dorhyshire could then szve him frof
heving a most forbidding, disagreeable ccunicnance,
and being wnwortly to be compared with his friond.

(Pride and Prejudice, ehapter III, paso 6)

ol e A
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Dercy stands high in their esteem when his money and figure are sech,
but he falls (ond Mr. Bingloy rises!) whon it becomos evident that he is
not offering himself as a marriage prospect, for he "danced only once
with Mrs. Hurst and once with Miss Bingley, deolined beins introduced
to any othor lady, and spent the rest of the ovening in walking about
the room, speaking ccoasionally o one of his own party™ (gz_;ide sd
Prejuiice, ohapter IIIy page 6)s It is deoided then that:

Hoe was the prouwdest, most dipagrecablc man in the

world, and everybody hoped that he would nover ocome

there again., lmongel the most violent agcninst him

was Mrse Benmody whosg dislike of his goneral

behoviour was sharpencd fnto particular resentment by

his having slighted one/ of her daughtors.

(Pride, and Prejufliog, ohapber I1T, page T)

D ™)

It 1= evident that here the ommiscient narrator in replaced Ly the ironio
narrator who expresses the viow 0f all the anxious mothers, fathors, ond
daughtors.

In oonclusiony & study of Fana fuston®s narrative demonstrates
cloarly that she favors-an ironic tonej she offen uses irony to sugrest
much ﬁore than she actually sayse Dramatic irony abownds 'bhiou{shou‘b the
plots of her best works, being cspecially cvident in| Pride ond Prejudise
and Fmmaj whorcas, verbal irony is a frequently reourring footure of

many of hor novelse:

i e e e A e KAk  aaw s e S

e, A . e -
plcased;'anfi not all his large estate in Jerbyshire
could then savce him from having a nosv forbidding,
discorecable combensnce, and being wworthy to

be compared with his friend.
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