Chapter VIT

JANE AUSTEN'S WARRATIVE TCNE

Hawing dealt at some length with the various methods Jane Lusten
employs t0 carry on her narrative, we must now pay atiention %o the
various narrative tones in her nqvels, 80 as o complete the study of
her Barrative ’beo}miqwes.' If one lacks sonsidivity to the tone which
she imparts o her ndvels, he is likely to wnderrate her skill, As
Wwe read the novels, we arc.oftien aware of Jane luston herself, standing
in some sort of relation #0 iha narrasive, ahd oonveying ocerdain
subtleties of feeling todncidents and cxomrarsa'i;:i.oms.‘l Superficially,
she seems o be a mere newtral observer of behavior, but is she really

neutral? Herc is a sample pussage:

Mr. Woodhouse wag fond of soclety, in hic own waye
flo 1liked very much “io have his friends ¢ome and
see him; and from various umited causes, from his
long residence at Harificld, and his good nature,
from his fortwme, his house, and his daugifier, he'
could comnand bhe visite of his own litile circle,
in a greab measure as he likeds He had not much
intercourse With any families beyond thaf oircles
his horror of latc hours and large dinnem-parties
made him unfit, for any acquaintance, hut such as
would vigit him‘on his_own terms., Fortunately for
him, Hightury, including Rendalls in-the same
parishy exid Donwéll fhbey in the 'parish adjoiding,
the seat of Mrs Knightley, comprehended many suchs
Not wmfrequently, throuzh Emnals pereuagion, he had
some of o, ehosen and the begt to dine trith hiry
bul ‘evening parties wert wlat he préferredy and,
inless he fancied himself at any time wmecual to
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company, there was scarcely an evening in the
week in which Bmma oould not meke Up & ocards
table for him.

(Pmne, ohapter ITI, pace 30)

From this paragraph; Mr. Woodhousets exposition appears on the surface
to be delivered in = wholly straight--forward manner. However, a close
look will betrey thia narrative as e reveladion of Mr. Woodhouso's
tyrarmy as well as lis depciiflence. A cua ieBrovided by the first
sentence: ‘Mr. Woodhousc was iond,,.in his own way". “Ten we vead
ony we find that cverything turhs va Rimy i,0., "Hg liked...his friondsg
eeasoc him, ,..his long pésidénéa.s.lis 300d naturess.his fortune, his
houso, and his daughtor, Mic éould conuand, .. his own clrele...he liked
s¢+his horror...made hinm nfit. e, vigit Bin on his omm terms. .. he
preferred...he fancied.,.a Gavd table for hm',  Jenc Ausiten succossce -
fully cmphasizes Mr. Woodhousols Cgo~conirisn through the repetition
of MheM, “him®, ®his", These three forms sccour very frequently,
highlighting the fact that subjoct, and possessor are only different
‘agpects of one all-encompassing ego.g

Morcover, this paragraph 1c emploved by the imporsonal narrator
to convey one important theme of the novels tyranny in the form of
exploitation of one human being By another in +he guisclof affection.
?P tyrannizes over his daughter, friends and neighbours by edploiting
his dependénce unon them. |Th +he grise of loverend fondnessy | he

foommands®” then to see hin in » “great measure as he liked%, This
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theme is reflected later in EBumatls bofriending of Harriot Smith, in
Prank Churchill's oxploiting both Emua end Jane Fairfax, in Mrs.
Churchillfs Yyrammy over Frank, and in Miss Botos' attitude 4o Jane.
One nced not pursuc the point further, except to observe that,
despite her deceptively straighiforward menner, Janc dusten as ine
personal narrator is neither simple norn neutral,

The way Jene Lusten presents her matepinl is necessarily part
of the material itself. Northancer dbbey i writion with an intontion
to parody the sontimental siovels much beloved Yy her contemporaries;
so the impersonal narraidve #oice belongs to the satirist. Tho story

opene with the impersonal narogicr statine the diggunlifications of
! P g 3

:

Catherine Morlaad as a horoinca Firety her varantase is against hor:

Her father was & clerzymang without beins
neglected, or poor,; ond'a vory wesncotoble
many though his néme was Richard = and he
had never been handstme, He had o congi-
derable independence, Dbesides Hwo good
livings -- and he was not in the leact
addicted toflocking up his dauzhiers. Tex
nother was 7 woman of useful plain scnse,
with & good femper, and, what is morc
remarkable, with a good eenstitution. Sho
had three sons before Catherine was born
and instead ofydying in bringing the latter
inte the world; as any body might expesty
she s%11} lived on - lived ‘to have six
children more - 0 sce thom rrowing up
arownd fiery, and to enjoygexcellont healil
horself, '

(o thanrer, Abbey, Chapler I, page 37)

Second, Catherine grows un with no elsim %o beauty cnd loss $0 accomes

plishment:
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She nover could learn or wndorstand anything
before she wag toughty and somebimes not cven
then, for she was ofien inationtive, cnd
oceasionally stupid.

(Northanzer. Abbey, chepter I, page 37)

Third, cven when she has been Tinprovedt, the heisht of hor musical
powers is fo "listen to other poopla's pernfornznce with very little
fatipue™, and as o drawing, she would be wmablic to “attempt a skotch
of her lover's profile, thal she might be deteeted in the desigm®
(Vorthanser Abbey, chapionT, phen 404}y even if sha had a lovor.
Fourth, “she had rcachedsthc fgs oF seventeen, without havins scen

onc amiable youth...This sios mtranse indeedl, ., Tere wes not one

‘

lord in the neighbourhoodj no - mot even a barone (Worthanger Abboy,

chapter I, poge 40.). Norcover:

There was not one Tamily among theizr acusintance
who had reared and supperied a boy cecidontally w.
found at their door -~ not ong youwns men whose
origin was vhknowm, Her fether hed no viard / and
the squire 6f=ilic napish 0 childnae.

(Horthanger, Aoy, chapter I, paso 40)
Last, her departure from Howe.is wmheroic ®ér it is remarkable thats

»sesho [ Barah) neither insisted on Catheidne's
writing by every post; nof excoted hor nromnise
of treramitting the dharacter | 6fcvery |nen
acquaintoncey nor a detaid of every Luderesiing
conversation that Bath might produce. ivery
thing indeed relative 4o this inportont journey
wes donay on the part of the Morlands, with

a degree of moderstbion and somposure, which
scemed rather consistent with the common
feelings of common life, than with the refined
Busceptibilitices, the tonder emotions which

the first separation of a heroine from her
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fandly ought always to exoite. Hopr fathor,
ingtead of ' giving her an wlimited order on
his banker, or oven putting an Mmdwed
pounds bank-bill into Her hands, save her
only fen puineas, amd promised her more
when she wanted it, ‘

Under these wnpromising auspices, $he
parting took place, and the journey besane
It was performed with suitable (ruieiness
ad weventful safetye WNaithor robhors
nor tempests befriended them, net eng
lucky overtum to introduoe ther +6 Lhe haro.
Nothing more alarming ocourved than a fear
on Mre. Allen's sidey of havint once left
hor ologs behiad her azt an fon, and dhat
fortwmately preved 6 be srommdless,

oy P

Who is spoaking heme? Who dp Tolling the wtorys OMously! Jane
Austen is identifying herself with %hs sentimental novelists VWho
would expect the horoine's fabther o he fandsome, but poor and neglected?
¥ho would expect him to lock up'his daughiers? Mo would expect her
mother to die in giving birth 46 She Heroine? Who would insist on
Catherinels writing by post? Who-would eXpect-the-hepcine 4o be
"befriended™ Ly robbers 6n her short jouzﬁey? Only %he reader of
sontimental novels. There is obviously a pretence and a caloulated
illusion here, tde pretence’ that | the aninor is Sorself & sontimental
novelist, and the ealculated illusion that the andience will he
composod of ‘wréadors ¢ this kindy | Ho¥el Jand Austdh pretendsyto
identify hergelf, as far as possible, with the sentimental novelist
in order o lead the roador to make the implied ironic reversals

and thus to wnderstand the roal viewpoint from which the story is -
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being told,3
Yengfiold Parl is a book dealing with ordimation and velipious

ethioss The stPlo} moralizing tone of +this novel stems in part
from the frequent indirect comments by the impermonal norrator. After
Mrse Norris has confirmed the two Miss Bortramst impression thet Fanny
is stupid because she does not know or '"want to loarn either mgic or
drawing' (Mansfiocld Park, ohapter IT, pass 550y the impersomal narrator
sharply comments:

Such were the'counsels by which Mrg, Norris

assisted to fomm her nicecos' minds; and it is not

very wonderful that srifl all their pronising

talents and eaply infowmation, thoy should be

entirely defieicnt in tho less common acquirenents

of self-knowledge, geacrogliyy and umility. In

everything bul/dlgpogition, they were admirably

taught,

(Mensfield Fark, chapter il, page 55)
Mnother example is provided by the analysis of Maria's character:

In all the imMportant meparations of the mind she
was completej being prepated for matrimony Ly an
hatred of home; resgiraint; and trangaillity: Wy
the misery of disappointed affection, and
oontempt of thesman she was to marry.

(Mans£iSld Pexk, chaptor XXI, pdes 216)

Biting and-humourloge., Lrony are evident dm both varasraphs hoted,
The tone of the impersonal nmator is highly serious and strongly

~accentuabted with moral censure.

sl - - s o2
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3Mary Lascelles, Jang fuston and Hor Ari (London, 1939), pe 42,
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Jane fusten's ability $o command a varieiy of tone proper o
different kinds of narrative is seen not only in +the narrative of the

imparscnal narrator but also in the specches of the characicrs.

.

Teke Pride apd Projudice. In this novel, she allows the spirit
of oomedy to govern her charactera! lanpuape as lonz as it mey, for

oXample:

"My dearest sister, now be, bo gericus, I want
to dalk very sericusly, Let me lmow every thing
that I am to Imow, without delay, Will you tell
me how long yowhave loved him?®

"It has becm'coming on £6 rradually, Hhat I
hardly know when it begen. But I believe I must
date it from wy fivrst seeins his bhesutiful
growds at Pemborleyts

dnother enlirealy hat she would be serious,
however, produccd ihce desired effect; and she
goon eatisfied Jane Ny her solemm assurances
of attachment.,

(Prido and Prejudice, clepher LIX, pame 277-278)
WG Sreuice $
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Here is anothe® dizlosue, like many others in Pridec and

Prejpdice, tinged with a rhythm of comedy.

“Soy Lizzy," saidshe {Mr. Bennét! one day, “your
sister  [Janel is erogdecd il Love, T findi) I
congratulabe her. Nexi fo beidg married, a
glrl likes to be crossed in love a little now
and thens It is something to thinksof, and
Fivad horls sort of dlstine4itn dnofiz hop
companionge When ig your durn to cowe? You
Will hardly bear to e long ouidone hy Jane.
Now is your timec. Ierc arc officcors enoush at
Heryton to disapnoint all the yowng lodies in
the oountry., Let Wickham be your mem. He is

& pleasant fellow, ond wonld jilt you orcditably.™
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“"Thank you, sit, mt a less agrecable man
would satisfy mee We must not all expeot Jano's
rood fortime,®

(Pride and Prejudice, chepter XXVI, paze 103~104)
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Or latery af'ter the olopement, thourh in stalec of depression
Mr. Dennet rémarks:
"Wickham's a fool, if he takes heririth a
farthing less than ten thougend pomndse I
should be sorry do fthinlk so-1ll of hLiwmy in

the vory beginning of our relationghip,?

(Pride and Pregudice; chapter XLIX, pace 224)
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All thesc speoches prove that cven the fone of the dialozue is
rendared in accordance with the ftono  of the novel as & whole.

However, in reading Jang fusten's movels, one should not
concentraitc only on one aspect. Iy comcentrating tlerely on their
ammusin qualitiesy ho will make fhem sedm much loss substantial and
important than thoy really are. 0On the other hand, W omoentrating
aly on the author's erilical comients-and -moral-iondy he will make
her books seem much heavi r, more intensively moral, and dnller books

than in fact they arc.
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