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DIRECT SPEECH OR CONVERSATION

In oxamining Janc Austen's narrative tochniques ome will notioe
that she soldom desoribes anythinge Instoad of dosoribing what hor
characters are; and what thoy fecl, she presents them to the reader
and lets thom reveal themsclvess In so doing, sho glves a dramatic
air %0 her narrative.

Jano Auston uses eonversaiion as o means th direot her roaderfs
attention to partiowlar cipeundtengoss In Emma, very rarely are the
evends presended by othor eharagters than Buma, and this occurs only
whon the reader must be puf ia possescion of ideas which Bmma cannot
gives The oonversation betwoor Mrs Knightloy and Mrs. Weston disoussing
Emma, and hor now friend Harriet is an examples This conversntion
is necessary for govercl rensonss it showe Nre. Mnightley and Mrse. Weston
as reliable Judges and at the sams time reveals the relation betweon
them and Emmas What does Ve, ¥nighiley moean when hoosays that it
would not be a bad thing for Emma “to be very much in love with a
proper objects I should like to mecc Bmma in love, and in some doubt
of a return; it Wwould) dd |hor goods™ (Enma, Ghastér Vi page 46)? Or vhad
does it mean whonm) Mrs. Weston answers "I do not recommend matrimony at
present o mea (Bima,nchapter W pagol 46) yamd Janepiusten-adds
"There werg wishes at Randalls resnpocting Bmmals destiny, but 1t was
not desirable to have them suspooteds” (Bma, chapter V, page 46)?

This oonversation is desiged to put the reader into a state of critical



awareness.1 ’J.‘he reodor must be made awarc of the different viewpoints
of two oldor pmovle with regnrd to Emma. If two loving friends omn
disagree about Zmmals character, Fmma's view of horself ocamot be
accepted at its face values ‘
Conversation moy be used to provide tensions for cxumple, it is
Mrse Bennet's vulgarity in disoussing Janols prosncetive marriage to
Mre Bingley which convineces Darcy that any elliance with Mrs, Bonnetts

family « for his friend or for himself would be imprudent and degrading:

seeilrse Bonned secmed incapable of fatizne while
chumerating thesadvantazes of the matche s
beinz such ascharming young man, and'so rich,
and living but #ireec miles feom thew, wers the
first polnts of self~ ratulation...it wes,
moreover, such a promizing thing for her younger
danghters, as Jonels marrying so sreotly muet
throw thom in the way of other rdich monae

In vain did Elizabeth endeavour to gheck the
repidity of her mother's words, or persuadc her
to describe her fellieily in o lese audible”
whisper; for to heor inexpressible vexation, she
oould perceive that the ohief of it was overheard
v Hrs Doarcyy; who sat opposite to thom. Her
mother only -g66lded hey for being nonscasical.

“What is Mra Darcy bo mey pray, that I should
be afraid of ‘him? I am sure we owe him ro such
particular civility as 4o be obliged to say
nothing he may xot liko. o hoar.®

(Pride and Prejudioe, 'chapter XVIII, ‘page’ 75)
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Having deoided that Taroy is %oo haughty to pursue any of her daughtors,

she goos out of hor way,s in faot, to offend him,.
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Another cxmmple is tho dialoguc botwemn Elinor and Luey Steele
in whioh the latter roveals her sceret angagemonts Lot us obscrve
how tension is developed from this conversation,

Luoy starts hor oonversation with Elinor Yy asking about

Mrse Forrars:

Tou will think my quostion ou cdd oney I darc
gay," said Lucy to hor onc day as thoy wore wallking
together from the park to the cotlage « "t
pray, arc you personally acguainied with your
siztor-in-lawts mothor, Mrs, Ferrors?™

Elinor gid thimk he gquestion & vory odd one,
and her countensnde oxpressed it, as she answercd
+that she had neveniseen lires Ferrars,

(Senpe, mmd Songibidify, onapter IXIT, paze 149)
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And when Flinor does not show her any imterest in furthering the chat

on Mrs. Perrars, Luoy bringn the subjeot baok azein.

"L am surc you think me very strange, for
inquiring about her in suoh & wayi®t said Luoy,
oyeoing Elinor attentively as she spokei "bub
perhaps there may he ressons - I wish I might
venturc; bul however I hope you will do me the
Justioe of believing that I do not mean 40 be
impertinente”

(Senze snd Sengibility, ohapter XXII, page 150)

This time Elinoriwemains silentes Lucy rencws the subject:

%L cannot hear to have you thinli me inpertinently

guriouse I am sure I would rathor do anyithing

in tho world thon be thousht so by a person whose
good opinion im so well worth having ag yours.

Mnd I om sure T should not have the smallest

foar of trusting you; indeed I should be very

glad of your advice how $¢ manase in such an
woonforiable situation as I amy bubt however
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there ie no occasion to trouble you. I am sorry
you do not hapnon to know Mrs. Forrars.®

(Senze mnd Sensibility, ohapter XXIT, page 150)

Thiz is enough to arouse Elinorfs curdosity, and Lucy gets the

degimred responsel

"I am sorry I do not,™ said Eliner, in great
agtonighment, "if 1% Sould be of any use to you
to know my opinion of hewe Bul-Teally, I never
mdergtood that you were at wll ccunecied with
thet family, and thevefore I am 2 1itide
surprined, 1 ocnfessy at so serious an inquiry
into her oharcoter.

¥

QS% and Seasipiliyy, cheptor XXII, page 150)

So Luoy seizes the sghaneo and relaied to Elinor hor being
seoratly angared 0 Déward. Tlinor reacts 4o this news with confusion

and ghooks

4

hat folt Elinor ot that moment?. Astonishment,
that would have heen &8 painful as it was strong,
had not an Imnediatec disbelief of the assextion
attended 1ts- -She fusnedtovards-Lucy-in-silent
amazement, wnable %o divine the reason or objoct
of such a decleration,; and though her complexion
varied, she gtood firm in Incré¢dulity ond fol4 in
no danger of an hysterical fit, or a swoon.

(Sonseland Sensibility, (ohapter XKIT, razs 151)

Afder this conversation oomes Elinor's dong reflection/over
whal Lucy hos saide ) She knowsg that Lucy has purposely. told her of
thein ongegement in order o warn her in good $ime that Edward is not
the man for’ bepe However, shce decides thai she must have a further

oconversation with Lucy on that matier:



Much as she had suffered from her firgh
oonversation with Lugy on the subject, she soon
folt an earnest wieh of renowing it; and this
for mowe reasons than ones She wanted to hear
many particulars of their ongagencnt repeated
again, sha wanted more olearly to wdersitand what
Lucy really fell for Bdward, whother there were
any sinéerity in hor declaration of tender regard
for himy; and she partiowlarly wenied to convince
Lucyy by her readinoss to enter on the matter
agalfr, and hor ocalmess in conversing on i%, thatl
she was no cotherwise interesicd in it {than as a
fricnd, which she very much feared hor involuntary
agitation, in their moming discourse, must have
loft at least doubiful, That Luor was disposed
0 be joalous of heny appesred very probablej it
was plain that Tdward had always spoken highly in
hor praise, nobamerely from Luoyt's ascertion, bub
from her venturing to" trust her on s6 shorti a
personal acquadnfapecc, with & seoret, so onfessedly
and ovidently imporbents . find even Sir Johi's
joking intelligence mugt have had some welihte.

But Indeed, whilg Elinor remained so woll ampsurcd
within herself of being reslly beloved by Edward,
it roquired no othor consideration of probalilitics
to make 1t natural that Inecy should be joalouss
and that she was s9, hox wery confidence was a
»rocfe

(Sense_and Sensibility, chepter XXIII, pogo 159=160)

Thorofore, while they work on the £ilisroc basket, they go over
the same subjeot againg Lucy sieadily and solemmly affirming hor
tender attachment to Bdward and her oertainty that her warm feelings
are returneds Tho miore Lucy affipms Her-conviotion of |Bdwardfs
oontinued atbaohmént for her, the clearer it beocomes to Elinor that
Lucy is losing Edward, afd<suspects |Blinorofy stealing him fromihore
So the oovert duel goes on, and the effoct of it ig thab:

seeBlinor sat down to the ocard table with the
molancholy persuasion that Bdward was not enly

without affection for the person who was fo boe
hig wifej but thoet he had not even the chanoce
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of boing tolerably hapry in marriage, whioh
gincere affeotion on hoy side would have given,
for sell-dnterest alone ocould induos = womasn 4o
koep a man to an engagemant, of which sho seemed
so thoroughly aware that he was weary.

(Sense angd Sensibilify, chapter XXIV, page 168)

The oonversation between Luoy and Elinor provides a dramatio
tension whioh iz sustained to the very end of the novels For a long
timey Elinor suffers silently: f£rom every gesture of Bdward indicating
his love; from the efforis of his mother and sisler o prevent her from
marrying; and from Luoy!s.eonatant rominders of their ongegement.
Bosides, Elinerts inwardisufferdug provides a dramatic oontrast with
the outward sorrow of Mardanros

Much of the convergation found in the novels is ovidence of
Jene Austen'’s dramatic skill. The ‘opening chopter of Pride snd Preindioce
is one of the most oelobraicd ocxamplces of that gkilles At the outsot
one has a sonsc of a ocurtain rising on the Bennots! drawingwroome
Here Jane Austen disploys her ability to handle a lavge group of
charactors simltancously, With the minimum directives from the author,
oonversation, without superflous cxchonge, is ocorried on providing
useful information not avly.obout those gcharacters themgelves but also
about their neighbourse The socene is a conversabion between Mre and
Mrse Bonnet interrupted Wy their daughierss The interruptions are in
sigificant orderj; Ellzabeth,. being fhe most important character,
speaks Tirst; lydia spesks last which zives her an jmportant position
second only to Elizabeth; Kittr's cough bringe forward Mrse Bennet's
3

nerves™ as o foree to be reckoncd withe
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The types of character also emorge from this conversation. Mre
Bennet is a man of quiok parts and sarcastic humour; lMrse Bennet spesks
a very difforent language from hor husband: her speooh is not seasoned
with irony ond epigram like his, her sentonces aro in quite another
mould, either going on too long or breaking up awkwardly in impulsive
oxolamationss Such charactoristiocs of specoh indiocate Mrs. Bermet %o
o a porsan of "mean wndorstanding® and mecertain tempert (g.z;i,@ angd
Frojvdice, ohapler I, page 3)-

Several remarks addressed to different pcople may be fused into

what appears like a single gpcech in oxder to gain speed and
4

conoentratione” Take Mry Woodhousets characteristic cxpressions of

anxicty in tho third chapier of Bmma for cxamplec:

Mirse Batesy lot ne propose your venturing on
one of those eguBe  In egpy boiled very moft is not
wwholesome, Serle wndcrsiands boiling an egg
better than any bodys I would not rocomaend
an ogg boiled by any body else = but you need not
be afraid ~ they arc very smally you sce - one of
our small eggs will not hurt youe MNiss Betes,
lot Tmma help you %o a Jittie bif of fart wia
very, little bits Ours arc all apple taris. You
nced not be afralid of unwholesone preserves horcs
I do not advise the custards Mrs. Goddard, what
say you to half a glass of wine? A small half
glass « put inté aytumbler of water? I do not
think 1% coulld disagdee With you.”

(}Qnma, chapter IITI, pagc 34)
It scomp baydly possible vhat the speech above would have been delivercd
as an winterrupted monologuc, sinoe Mre Woodhowse addresscs threc
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ladies in twmn, of whom Miss Bates at least would hardly have remained
silon®y it wight woll ha.ve‘beon presented as three separate specches
with appropriate responsess Tho author docs not rcoord the ladios!
replios beosusc they arc not so important. bat is important is the
oumulative effecot of the 0ld gentleman's frettings. Because this
oonversatlon is presented as monologuey it becomes a simnificant
character portrayale In this monologue alone, Janc Austen has oaught
the timidity in the fmoe of experience of v, "ogdhouse, though in a
mild form cxemplificd by'a boiltd cgz and an applc tarts His timidity
is also omphasized by the pépoated negatives and the diminu‘bives.s
A more glaring Cxemploelcoours in Northangor Abboy. Anxiously
awaiting hor frionds, and Rearing the elogk striko twelve, Catherine
Morland deolarecs:
1 do not quitc despiir yote I shall not
give i% up $il11 a quarter after fwelvo. This
is just the time of day for it %o olear o,
and I do think. it locke a iiftle lightor, There,

it is twenty, minutes after twelve, and how I
shall give 4% up entirely.q."

(Northanger Abhoy, chapter XI, page 100)

Unblushihgly, the authormewmits tuenty minutes o pass during the
uttering of bloss than forty wordss  For the eslic of narrative coonomy ,
what might be & conversation, or at least a one:eidad seyiesg of
remarks, has been compressed indo a gingle paragraphs

A oritic once said thet the greatest pleasure in reading Jane

Austen's novels is oconversation because she uses speech whenever
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possiblo to advrnce the etory end make twivial avanta aig:ifican‘b.s
Whon omwm notable for folly or simplicity aro dwelt upon at '
lengthy their specch has a narrative function, Janoe fusten's mastery
of narrative techmique can bo seen in her ability to oconvey inters
related infommation intelligibly through tho talk of the most UNPECwer
nising oharectors, namely those charsctors who arc delineg.‘bed by
marked idiog/morasies of specch, Misg Batos, for oxamplo, does not
socm woll fltted to convey %o the reader significant information. One
would not; at first sight, choose her as the likoliost person to mako
olear to ths reader so compligeicd & vomody of orrors as Zmma; yot
this is hor office and gho ddes it without uging any mode of exprossion
inoonsistent with her usuB) habits 6F speochs The impression of
randomess in her specoh ds con'fsrivec‘l by two factors. The first is
that she soldom completes a sentoncey though she usually carrios it
far enough to show how it should have boeen complotod:

s v spoor doar Janc gould not bear to soc

anybody = anybody at all ~ Mrs. Elton,

indeed, could not be denied ~ and Mrs,

Cole had made such a pain - but, cxcopt

them .?'ano would real];,r sec nobody."

(Bmmay ohapter XLIV, page 299)

Secondly, as Miss Lasoelles points out “each sentoncd flics off at o
tangent from the last, tut so charasteristio arc the trains of thought
“thaty whemynocd is, Bvéry sentonos clucidates its onrbailed predoccasort |,
6 . . ,
Pagos Ope, oite, pe 1084

Ntary Lascellesy Jane fuston and Hor Art (London, 1939), pe 120.
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for oxamplos
Tessupon my word, Miss Yoodhouse, you do
Yook « how do you like Janc's hair?

(Buma, chapter XXXVIII, page 256)

Miss Bates® chat whilc achicving an improssion of remdom a'péach‘,
is capable of providing informetion highly sionificant to the plote
Whon she rambles on aimlessly, almost in sthMmscioumess
fashion, shc docs sd to zuodopurpose end somobincs dramatioally. What
she says is not merely amising in itself but also furthors the coursg
of the story Wy giving uws information about other charsctors and tho
wholc background of the sovel: for cxampley sho makes a definite
contribution to the story when she recalls thot it was to her that
Mrs. Perry confided as a g@reat scoret that her husbhand was thinking
of huying a carriage, or that it was affer Janc had heard of Churchillfs
sudden departurc that she decided to fake a post as governess with
Mrse Smallridge. Such)rambles are clues to the soerdt relationship
botween Janc and Franks Moreover, at times Mise Bates! romarks m;
wittingly reveal the thoughts and motives of other characters; for
example, she lets us sce MrEs Eltonts relentless desire to be "the
queen of the evening!((Emmay ohapter XXXV, page-240); shd lets us
percaive that Jancels attention is firmly fixed“elsgwhore by revealing
hor owm vain attompts to catcol heriosrs Parough dorg.swe loarn such
dotails as the mabting in the passage and the lighting in the hall,
of her being scrved soup and her mother being donicd asparagus; through
hery in short, the ball amd the fictitious town of Highbury with its

population grow reale Thus, cvery omc of IMiss Pates! apceches condenscs



a great deal of asserted information,

Yith such varied ingenuity, the oomscious and wnoconsoious
revelations of the oharacters are uscd as a meens of commmication
botween the author and her reader. At this, Jane Auston has nover
perhaps becn surpassed; as onc critic puts it: "If over living beings
can be said to heave moved across the pages of fiction, as they lived,
spoaking as they spoke, and feeling as thay folt, thoy do so in Jane
Austents novels".8

AMthough dialogue in.Fane fusten®s novels does muoh to advance
the plot, its chief role i8 46 roveal the charaoter of a speaker.
"Palking”, o oritic obsexwesy g necessary in a t&to-a-t&%e, to
distinguish the persons of the drama from the chairs they sit on".9
In Mensfield Park, Lady Bozbram, who remaing silent through most of
the novel, fails to distingnuish hérself from hor sofa.

The oonversation between the Allens anl Cothering on the ime-
propriety of her going out with Johm Thorpe reveals the differences
of character between the aAllensi:

These schemes are not at all the thing.
Young men and women driving about the
oowntry in open carriages!. Now and, then
it is wery well but going %o inns and
public nlaces-together! ~It is'not right
and I wonder Mrs. Thorpe should allow

1ty I an glad you do nol think of goings

I af surc Mrse orland would not be
Pleaseds ‘Mrse Lllen, ‘are not you of ‘ay

L e R I O o s o
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way of thinking? Do not you think those kind
of projects objectionable?

“Jos, very much so indecd, Opon ecarriages
are nzaty {thingss L clean gown is not five
minutes wear in theie You are splaghsd
getting in and geiting outy and the wind
takes your heir and your bomnet in cvery
dircction, I hate an open carriage mysolfid

"1 know you doj but that is not the
questicne Do not you think 14 has an odd
appearance, if young ladies are fraguently
driven aboul in them by young oen; B6 whom
they are not even pelatcd?™

"es, my deary™® very odd appesaranse
Indeeds I cannoibear bo see ifM

"Dear madan,iforied Githerine, “¥hen why
did not you . dell me /so before? I am sure
if I had known 4% fo/be improper, I would
not have gongfwi{h idry Thorpe' at wll; but
I always hoped youswould tell me, if vou
thourht I was doine wrong’

“And so 1 shouwldy ry dear, you mey depend -
on it; for as T tola Mrw. Horland =% parting,
I would always do the ezt for you in ny
powers Bult one must nol be over paritiocular.
Youns people will be young people, as your
good mother, saye herself, You know I wanted
you, wien we first came, not to buy that
sprigged musiin, but you woulds Young pectle
do not like o be alwoys thwariedit
(Borthangor Abbey, chapter XIII, pace 119)

3

The three are shown in relotion to the one tapiec so that.the reader
can make a judgment on all of themoat onces Hre Allen, a sonsible
man, firmly states Nis'ovinion which is faken up by Hrs. Allens  This
amusingly displays Mrs. Allen, since Mr. JAllen and Catherine spend
the whole of the conversation disoussing the propriety of Catherinets

conduwet and Mrg. Lllen, thoush agreeablc, has no sense at all, /[uny



ideas sho receives are promptly transmuted in the light of her pre-
occupations, Ior speechc_s shov that she oonstantly confumes important
matters with trivial ones, end {his is Jane fustents principal method
of labelling her oomic charactcrs,.m The whole conversation shows
how Jane Auston con make what seems o be 2 most commonplace tonic
reveal the personality, principles and econduct of o haracters The
apparent cese and naturalness of this conversation conceoals the sub-
stantial amount of necessary information it pregentes This is not
merely clever or anusing taldle, bt talle that ncrforms some essontial
functions in relation to eloractierization,

Sometimes the conversations ‘dofine not only the speaker bub
also the porson epoken about. ! Talke M, Dercy for oxample. He is
hardly rcoognizable as the gome nman ifion projecied through the convon-
sation of different people, When described Wy Fre Wickham, he is hardly
fecognizable o8 the person describod by his bousekceper, or by Bli-
zahethy or by Nr, Bingley. R.L. Brower observes $het Jonc iustents
dialoguc is “dramatic in thc scnse of defining charactcrs through

1 . .
1 In his comversation

the way they sposk and are svokon sbout®,
with Elinor, Robert Ferrars describes hisgown feclings about the
projected marriage between Lucy Sicelce end his brother:
“Homay treat i as asjoke,nsaid he, at
Lesty| recovering firom the affocted laugh

wilch had considerably lenghthoned out
the genuine gaichy of ihe moment — “but
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upon my soul it is a most scrious business.
Poor Edward! he is ruined forever. I am
extremely sorry for it — for I know him

fo be a very good-hwcarted creature; asg
well-meaning a fellow porhaps, as eny in
the world. You must not judge of Irim,
Hiss Dashwoody from your slight ac--
quointances - Poor Fdward! - His mannors
are ceriainly not the happiest in naturc.
~ But we arc not 211 born, you kmow,

with the same powers - the same address,.”

(Sense, and Sensibility, chapler %il, paze 206)

e Ay

The ulderly ridiculous aldddudc of Robor’ is inderilincd by the foct
that he reporits the incident o cxbravagantly, and =0 foolishly. Yot
there is another purposeé to 4his conversation: it is also an oblique
comment in favour of Bdwardls feithfulness to his woxrd, and therefore
it sharpens our resomect for hime

Onc or morc of these Jiilful uses of dislosue to produce
certain ozlouwlated effects upon the reader ov to advance the story
can also be found in the works Of writers other than Janc Auston.
However, it iz doubbful whethor many other writers hage/uscd them
with such singular sucéess and very surc that she was well in advence

of her contemporarics if making such admirable use of thesc techniques.
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