Chapter III

THE CHARACTERSY VIHWPOINTS

After the nocessary introduction of the thomes and the characters
of the novel, Janc fusten usually steps aside and lcis her charociers
revesl ‘themselvose When the first personal pronoun 1s uscd it does
not nccessarily represcnt the author spesking for herself, btut may stand
for a Jano fusben who for the moment has ddentifiod horself with one
of her characicris . The BT ig ocoasionally Jane Austen hersclf
but not by any moans ‘al\lays. In the secand volume of Sensc znd
Sengibility, the authonsbezing tho paragraph ia this manncrs

I come now to dhe relation of a misfortunec,
which about this time befell Nrse. John Dashwioode

(Sense and Sensibility, chapter XOWI, page 252)

The I is only to some cxtont Jane fusten hersclf, for the "misfortume®
ig that Mrs. Jolm Dashwood has-invited Elinor and Merianno to 2 musical
party simply becausc she-wents-to-inviie Lady Middloton; the author
cannot really think it unfortunate that Mrss Joln Dashwood showld

show some attention o her sisterswin-law, but she has {dentified
herself with thiot selfish ‘woman in ofler to gtrongthen The case

against hore The reader necds only to reflect briefly on the train of
causation to kmow thit ‘moral-odnsure of lirse Jolm Dashwood is/being

. 1 .
implied hoPe, 'Thorefore, when the reader comes upon the first personal
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pronown in Jane iusten®s novels, he should bewsre lest he be led by
it into thinking what is being said roprescnts her own point of vicw.
The slanting of the narrative through the mentsl life of the

prinoipsl charactor is on importent clement in many of Jane Austents
novelss In FBmma, after Janc Austen has once mode clear what Fmmats
limitations are, she appcars much less in personm as the narrator.
Here, cven the first introduction of Mn, "oodhouse is prescenied as
ncarly as possible from BEmma's point of vicwy'so that he appears in
relation to.her and thercforc fo the main theme of tho novelt

Sho dearly loved sier father, but he was no

gompanion for hier. e could not mect her

in eonversation, raiionall or playful.

(Emma, chapter I pago 20)

Horeover, in this novel there are starcely any faclts known to
the rcader thet "mma herselfl doeg niot knoW in somc way, and the way
Enma, misinterprets them helps the reader intorpret Tmmals character
and derive the right conclusions The relationship betweon Frank and
Jane, which Umme docs.not cven suspect, iz seen by means of hor, and
richly illuminates her; hor mistaken conclusions point to the truc
oncse When Bmma guessces that it is Mr, Dixon who has sont Janc the
piano, the rcadcer knows|that Emme (is wrong, ond thereforelbegins to
look for a more likcly donor (whicli folonel Compbell plainlyiis not)
and go is in z position'io nofice Framktls ambisucus romark on the

masic that comesz with the pie;v.o:2
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Very thoughtful of Colonel Campbell, wes not
it? ~ Ho lmow Misg Fairfax could have no
mugic horee I honour that part of the atton~
tion particularly; it shows it to have been
so thoroughly from thc heart. Nothing
hagtlily doney nothing incomplete. True
affeetion only could heve prompted it.

(Emmz, chepter XXVIII, page 196)

On roading this, of course, the reader does not, and ie not intende?
toy draw the right inforence, bubt he is supposed to notice the cvidence
enough to seec its strengih when the truth is $old.

The method of let¥ing bhe Heroine hersclf prescnt as much of

the aetion as possible clsofocetrs in Pride

Pt

and Prejudicce In this
novel, the cmphosis is on whad lizabeth fecls z:nd‘percoivos, end not
on what anyonc else siys op docs, beoause the intercst herce is in her
moral reform and the developmeat of her emotional maturity. During
~end aftor her stay in Lembton; Flizaboth is prescnted, like Bmma, by
a kind of "reporbtcd-thounghit# proccss.3 Hith this method, the reader
is nover fully counscious thet Jarc fusten is directing what he ought
to think; her appearanecs as narrater arc hardiy noticeablc. hat
the author tells us, whet the heroine perceives, znd the conclusions
the heroine then derives arc so mingled that they ore hardly scparables
as, Por oxample, dn NliZabeéthis reflaection ‘o Darcys

If he had be¢n wovering before, as to, what -

he (should Ao, (which-had oftbon (soomed 1ikelyy,

the ‘advice, ond entreaty of 80 ncar a rclation

might sctilc cvery doubt, and doetermine him
2t once to be as hapyy as dignity wbleomished

Indrow ¥right, The Novels of Janc Auston (Hiddloscx, 1962),
Pe 6?0
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could makc hime. In thet case he would roturm
no mores Ledy Catleorine might see him in her
way ‘through towns and his cngegement o Diagley
of coming assin to Nelherficld must zive way.

“If, thercfore, an cxouse for not keeping
his promise should com¢ to his friond within
a fow days, "shc added, ®I shall know how %o
uwnderstand it I shall then give over cvery
oxpectation, every wish of his constanor. If
he is sabimfied with only rogretting me, when:
he might have obiained my affections and hond,
I shall poon ccase %o rezret him ot a1l .”

(Pride and DPrejudice, ehapter LXVIT, parc 267)

The first paragraph gives faets, but can be read as Tlizabethls
assceenent of them os wellefa Janc Jusients ant it merges casily with

-

the scoond paragraph - Eligohetifs deduction from "bhem.4

The brilliancy of Pride and Prejudice results in part from this
narrative tcchniques flicn Wlizebeth Tinelly discovers how proud,
prejudiced and, therefore migiaken her judgneat hes been, meny rcaders
of Pride and rejudice find thot they too must acknowlcdge the some
things with o feeling morc or less similar to Mlizabethts. fnd tuis
is beecausc Jene Auston “has invited us throughout the First half of
the novel to idontify ourccelves with the heroinc ond to sgharc at
lcast some of hor illusions. Rlimeheth, of course, is ncver meant
$0 spenk for the dmpergonal nerrater, but in the early ‘scokions and
in many of the lrfer omes, she is undoniably its foouse. - The
rcaders, bedousa 'of Blledr partisl ddcmiificition with the heroing,

arc likely ¥o find themeclves shering some of Dlizaloth's prejudice,

4Ibid0' 'D' 69.



and ‘hus her ultimato sclf--digcovery may also be their owns
In addition to the method of letting the hercine herself mresent
as much action as posgible, Jane Austen 2lso takes her readér into
the minds of the other characters, oven minor ones. For instance,
she tekes ue directly into the mind of Mary Crawford on finding Tom

Bortran indifferont to her afiter hisz return to Mansfield:

It was very vexabious, and she frag hoarbily
sorry for ift) but so it was; and'sofar from
now meaning to marry the clder, she did not
oven want to attract hiim beyond what the simplest
olains of oongcious beauty required; his
lengthencd abscuec from Mensficld, without
any thing bui pleasuee dn viaw, and his own
will %o comsuldy made it perfoctly clear that
ho did not cgre about barj and his indifference
was so0 much mome thfn egualled by her own,
that werc he mow $o gtep forth owner of Hansficld
Park, the Sir Thomas gompletey which he wes
to be in timo,isha dié not believe she .could
accept hinm,

(Uensficld Perk, chepbef ZIL, page 141)

ara
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Then there are Maria and Julia Berbram, of whosc vecuous minds we are
affordod o glimpse; when thoy got acqueinfed wdth 1it€le Fonny Price,

they reaot visorously:

They could not bubshold hexr’chedp on finding
that shc had but 4@o gadhes; and had nover
loamt Pronchs andrwhen [they perceived hon
t0 be 1idtlce struck with the duet thoy were
so good as to plwy, they Gould do nomore
than make hor @ goncrous prodent) of sona of
thelir least valued teoyagend ledve her to
herself, while they adjourncd %o whabever
misht be the favourite holiday sport of

the moment, meking artificial flowors or
wagting zold papor.

{liz sficld Paxk, ohapter II, page 51)
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Besidos saving the reader from the fodious viowing of this rathor
unhappy - and not vory interesting serice of incidents, Janc Jdusten
shows us the thoughis of the two Miss Berirans, and cven pretonds
to share their aversion to Fanny's inadequacies before giving horsclf

and the two sisters away by the word "wasting', which infentionally

5

oagts doudt on the velidity of the Miss Bertramst reflectionss

In Pride and Prcjudice, Jane Avsdor somotines indentifics

L0 et

herself with the viewpoints of Fhe Lucascse™ Liter Yilliam Collingt

proposal to Chhrlotic Lucosy this parcgraph occours:

Sir ¥illiam apd@ Lafy Luczs were specdily
applicd to far Their/concent; aad it wos bestowod
with a most joyiul aleority. Mre Collinfs
present circumstruces made itn mogt oligidle
match for their dru _,_uor, ‘to whom they could give
little forituncj and Wis progpects of fubtirs wealth ,
were excedingly fain, Lody Lueze bagen directly
o calewlate with nore indercst thon the matter
had cver oxcited beforcy how meny yoors longer
¥r. Bomet wos likely $o lives and, Sir #illiam
gave it as his decided opinion, $lt whonover
lire Collins should be inm posscssion of tho
Longhourn esta‘te, it would be highly expodient
that both heland his wife should male thoip
appedrance al-Ste-damesise—Thowhole fanily
in short were properly overjoyed on the
occasione The younger girls formed hoves of
coming out a year or '1;1'0 gooncer than t’ley might
otherwise have dones 1 the boys were relieved
from their apprehcnswn of Charlottels dying
an old malde

‘‘‘‘‘

This pre umdu %0 be'an objectivelnariative by an orm.sclent narrators

Objootively, it is "a most cligible mateh™y objectively, “the whole
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femily were properly overjoved, and the girls speck of coming out,
Howovery the carlicr exposurc of defects in Mr. Collinst charactor,
the surrounding circunstances and particularly Tlizshcth's criticism
mekc it quitc clear that the passage docs not represent the authorts
vicwpoints Rother the author hes idontificd hersclf with the vicw—
points of the Luczses, while maintaining the pose of narrator, and
this is done in order to mock the pretensions of fhis shop-kecperts
familarcs

In a gingle passage, the narratorts vicwnoints mey vary in a
delicately sublle wayy unobtrusive tronsitions cawry the rcader from
one vicwpoint to anothergendionly the closest attention will enable
him 4o search out the real infceation of the messaze in question.

Jane dusten describes Fanny Price on her arrival at Mansficld Park:

Fonny Price wag ab this {ime just fen
years old, and though there might not be -
much in her first appearance to capiivaote,
there was, at lcast, nothing to dlsgust -
hor relationss She was emall of her ozo,
with no glow,of complexion, nor any obther °
striking baguty; cxceedingly timid and-shy,
and shrinking from noticc; but her alr,
though awkwardy was not vulgar, her voice
vag ewcet, and when she spoke, her Coune
fenance was prottys. Sir Thomas and Lady
Bertram received her very kindly,, and
Sir Thomés,sceing~how muel she . moededren-»
couragoment, tricd to be all thut was tone-
ciliating; but he had io work agminst a
mogt untowerd gravity of deporiment — and
Lady Bertram, without daking half .go.tueh
tirouble, of\spcaking one word wherc he
spoke “ben, by the mere ald of o good-
humoured smile, ceame immediately the
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less awful character of the two,.

(Menpficld Park, chapter II, page 49)

A

Lt first, evory descriptive statoment in this paragraph sugeests thot
the euthor may be o neutral obscrver, sitting in the corner of the
parlour at lianeficld Park, and romarking little Pamy Pricc ag she
makos her firet appearance before her atut and wnole; cverything but
what is desoribed in the lagh fow words, for'therc Jeme Luston takos
us dircetly into Fanny's mind to show hor resstion to the mocting.
IMnothor oxample is when Jéne fuston introduces the Grants
who comc %o Mansficld Persohiagd Aftor Mr. Horrists dosth:
Tho Grents, Shewing a disposition to be

friendly and sociablcy gave sreat satis-

faction in the mais among their now ac-

quaintences They had their faults, and

Hrse Norris scon found them oubs The Dr.

was very fond of caling, aid would have

a good dirmer evepy deys and Mrs. Gront,

instead of contriving fo sretify bim at

1ittle expensc, gewve her cock as high wages

a8 they did at Moneficld Park, and 'was

scarcely cven scen in her offices. Mrs,

Norrias could not-speak-with any tomper

of such grievences, nor of the quantity

of butter ~nd eggs that were regularly

conswoed in the housce

(Mansficld Park, ‘chapter, I1I, page .G5)
Pensileld Park, ?

The first sentence apparontly oonveys the improssion the Grants malee
on the pedple of “the - deighborhocd, o statoihont which o accept as
objectives Then we procecd to the sccond, where our suspicioms arc
aroused by the mention of lirse Norris, whose rcactions we have already
lcarned o distruste If the Gromte have faulis, does Mrs. Norris know

what they aro? Obviously, the list set forth liere only reflects her



own prejudices —- as the word “grievances" afterwards suggests. Thus

Janc Justen slyly shifts the point of view from herself to Mrs, Norrig,

7

once of her most unpleapmnt characters.
When the narrvator speaks from the point of view of o particular
charactery we lmow only that such and such is that charseterts belicef,
whereas wheon $he narrator sposks impersonally, we con simply accept
what we arc tolde Actually the reader always finds some oues in the
passage to tell him whether it is the point of wiocw of the impersonal
narrator or cof the characier, for example, in the iwo early accounts

of Mrs Weston in BDmma:

The event had ovory promise of happincss

for hor fricnd. Mre Yeshon wes a man '
of wnoxceptionadlc charactery easy fortunc,
suitable age, and pleasont mannersg end
there was some satigfaction in considering
with what self-denying, gencrous friendship
she hag always wished and promoted the maich;

(Buns,y chepter I, page 19--20)

Mre Weston was a native of Highbury, and
born of a respectable family, whioh for the
last two or-three generations had been rising
into gentility and property. He had reccived
a good education, but on succeeding carly in
life to a small independenceses

(Brma, ehapter. IL, pace. 26)

L)

Everything in this second sccount lics within Ummals knowledge. The
facte in the former-passage are intimately related to Dnma*e hopes

for Miss Taylor whereas, those in the latter arc compsrabively
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ranoto fron Bmals oconcems. Bmmn's implied presence is more definitely
marked in the fommer possoge by such oues as ‘her friend®, ‘hoer
satisfootion in oonsidering’s In the latter passoge, however, therc
are no suoh personcl touches. EZookh possage, is skilfully made
eppropriate to iis oontext: tho former is part of Brmats private
reflections in the first ohaptoer while the latter is the impersonal
narratorts introduction of the ohara.cter.e

Beyond the narrativé of the impersonal narrator, thus lies the
nerrative oarried on by ong.erfiore of the characters, ~nd the render
is usually provided withesome'cucs %o show whether $he vicwpoint

belongs to the narratorn@r 46 the characters.
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