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. The author of the piece, an American lawyer called John Luther
Long, had never been to Japan, and although he maintained that it
was based on an authentic episode, much of his story was patently
derived from Loti's novel. In Long's version the girl, Ki-kou san
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dock in which a Russian frigate was lying; on the heights the
large European concession, sprinkle with villas, and on the quays,

American bars for the sailors ... 13

X av v & v ) e v o o
unan¥INU Tﬂmﬂ\fg‘lﬂ LUUIN NSt ﬂ'\”’]ﬂﬂ\ﬂlﬂmn‘ﬂnﬂ‘hﬂ LNOAW LURHUIILRN

q

Tatey tmﬁuﬂufm"ﬂﬂ&.mnmm@ L °5uv'|\1\nwtuui$")m'n LROTULNEYIMNS
& - L4
L‘smu'wmﬂu‘lﬂnmwm wd@mﬁ 1aasug L Sunev L nmoe-

aaanTanmaven B Ll W MRS IMLSIAUNEIMNS L Sons Tunn

wu\mhdnmuuwmmw uDFNWe 2| th memmmaﬁmﬁu‘lwwsw
mqu'mmuum‘ﬂn Bl Ay’ nasue x‘t?uuuu%eaﬂwuﬂm‘lmumﬁ mmjuﬁqu

g’ ' [ P o
umqﬁa\\'lmmzmn 8NN LA

ummwnmm

m"sum\rmmnn

"qus LAsnan 17 lusousu

—

.:
MULBVIEUANINL wﬂmﬁz\lﬂﬂm‘lum ’Q’)’\n‘i‘:ﬂ'\ﬁ’l IN] mw%'ﬁmxmam\:‘lﬁm'm

un e Tan 1ne wﬁnqmﬁm Mﬁﬁ N4 8L A mu\mwm'mtimv
w LK "4 J

SnagnuL m:ix ‘ﬁu'mﬂmmw‘mumm

1] d 1) g

AFFNHBIL W LHUTN L U

a\ Gyv & s

10 us Nl L vmnsal

vm*flu i m%‘ﬁnﬁ" oula tﬂuvum wae L mun‘ﬁmnm LIRS IR lmzm 1 \mvn

T'e) mwgumj‘lu | sanwtanna Thit L a7 Iesaa s Tdn L #5n L&/ lamansann e

LN L REULNLENID

13 Tbid., pp.19-20.

O E '
MOAYANG I JOIUN TGS
\lwu*) 19K 1“:)'»‘ 0oy



22

On the floor are spread out all the fine silver dollors which,
according to our agreement, I had given her the evening before.
With the competent dexterity of an old money-changer she fingers
them, turns them over, throws them on the floor, (...)

Well after all, it is even more completely Japanese than I could

possibly have imagine J{.\-\L&/slast scene of my married life! I
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intensity of the scene of a Japanese woman's vigil, of the
enthralling eloquence of a motionless, voiceless figure, looking
steadily through a hole torn through a paper partition, with a
sleeping child and a nodding maid at her feet, while a mimic

night wore on, the lanterns on the floor flickered out one by

one and the soft v1ohWW a melody to the arpeggios of a
harp. 38
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meleﬁlu@t% weggagqeﬁsw 2|kt ther vatched .

But he not come. 39
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