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The objectives of this thesis are to study the adaptation of What Dreams May
Come from the novel into film by analysing the elements of their narrative structures, and

to study the influence of myths and religions on the novel and the film.

The study shows that the adaptation of the story from the novel into film results
in changes in stories and themes. Furthermore, the difference in the use of myth and
religions in the novel and the film leads to the presentation of different themes in the two
works. While the novle presents the theme of the life after death which is related to

religious beliefs. The film has the theme of love after death which is derived from myths.
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“l am not a religion man but, like anyone, would certainly like to believe that
death is more than oblivion. Still, | find it difficult, if not impossible, to accept the story at

face value. | keep thinking it is nothing more than that : a story.”12
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“| know he loved me. Sometime he’d put his arms around me and tell me
directly, tell me that he had great faith in my future. | sent him notes and told him he was

the ‘best Daddy’ in the world and | loves him - but | wish I'd told him in person more.”"*
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“Perry may have certain power; I'm not denying that. But he hasn’t convinced
me that there’s anything after life, | know there isn’t, Richard, | know your father's gone

»15
and we have to.

petiuueusndulazinsamenszise iaadnwear ldiunauiinisnseintiuluain
NAIANANE UNUMARs0 LU0t NUeENIIAA T uAATEN IR A un9D
a v dl s dl [ 1 a aala o =3
Agalld  Wean1un1IniARAATLLe LN UFIATANTIANAIAYINATY  15RAIAINITD tATN
winld GusanenennairalaulaliuenluiespnnidemadiaaiuayuuwiAaisiens
° P A4 e o N = A
Waue  HesaNuenIadnTiAnaIANaENassEasiazansananans iU lunnaausy
AUAIlS

Tuanennmeaund - uauitlildnaniaiauaanioadserd N T8 e T ANAIRAI N
pne 1Hasan lunneuas i lafeenisinaue AU AN AN WA TATHI L0989 N19Rin
o dl a é’ (874 o o 1 3 o [ o
Fopntvesuauiiiatunziee lsesprsmunndiunisetlaaaiis uaziseasldllagsaniu

IS dl 4 [ dl dl o n:ll 1| % v a %

aduazgnnenelluds. aannisaunuiugnandisesuasguanthain. weusnaulaliiue

anenliumaine i diufewmsunuiulsaniduatsiall  wanisallusniuanslfiiugn

U
|
a v

wauBlis lunissfamaie AuAuyNdnIN U e Eyet Tuanetiu nsdiueATuazNg

|
=

1 o ad % a [ 1 aa 1% dld
HWIAIAEUB Lﬁ'ﬂLﬂuQﬁLLﬂﬁnyﬂuLLUﬂJLﬂﬂ'}ﬂu INTIZLEDLTAIMNITANE Lﬂmmmﬁfymmm
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“ | swear that California is the strangest place. They’re sort of push you into it so
that you can’t get done before your shirnk commits you tough legislation there. Mine is
suspicious, another week, he might commit me...for my own safety. [Ann brushes her
hair.] | had the husband and love. | was to have, 2 spectacular children...blessings no
one would dare expect from anything as arbitrary as life, and truth in simply... that's
over...just this one loose end to ravel up. [She picks an album to see the pictures on the
bed.] | don’t get to see, Good-bye. You're dead, and | blew that. | don’t get to say Good-

bye...but I'll tell you what : I'll cross what ever distance there is. | send you my love. W
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“The house stood in a clearing ringed by beautiful trees—pines, maples and
birches. There were no outside walls or fences(...)”25

“(...) the form of the house harmonious with surroundings. Frank Loyd Wright
would have approved, the thought occurred.”

“We walked into a garden near the house. In its center stood a fountain made of
what appeared to be white stone. | approached it dippedmy hands into crytal water. It

was cool and like the three trunk and grass blade, emitted a soothing flow of energy.”27
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“(...) and if he had the power of Orpheus, he would go down to entice

Persephone and her husband to give him back his wife, and neither Cerberus nor Charon
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could keep him back ..... " before | would bring back thy life to the light (...)”
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AN “Hermes, Eurydike, and Orpheus” ( a three-figures relief, Roman copy of
Greek original, ca.420 B.C.) Naples museum. Photo DAI ROME.”
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“ Ovid represents the tradition for the tragic story of music enchantment, love,
and death that has been re-created again and again with imagination, beauty, and

profundity. !
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0 Rush Rehm, Marriage to Death : the conflatation of wedding and funeral ritual in Greek Mythology

(New Jersey : Princeton University Press, 1996), p. 38.

"Mark P.O. Moreford and Robert J. Lenardon, Classical Myhtology p. 275.
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The shade of Orpheus went down below the earth

and recognized all the places he had seen before ; he look amid

the fields of the pious and found Eurydice, and clasped her in his

eager arms. Here now-they walk together side by side,

sometimes he follows her as she precedes, sometimes he goes

ahead and safely now looks back Eurydioe.”13
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“(...) I ask a gift her return to me. If the Fates
refuse this reprieve for my wife, it is sure that | do not wish
to return either. Take joy in the death of us both! "o
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“ Show my love by choosing to remain beside her for the twenty-
four years she had remain there.”

“Heaven would never be heaven without you.”

“|_et this hell be our heaven. ”

“ In-a minute, | won’t know you and better that you'll know me...but

we'll be together...where we belong. ” "
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" Ibid. ,p. 271.

0 Richard Matheson, What Dreams May Come, pp. 240-241.

WWhat Dreams May Come, [Film].
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Ann ;

Chris :

Ann :

Chris :

Ann :

Chris :

Hey. Remember me? Sometimes when you lose, you win. [Laughs]
[Both are laughing.]

How did me get here?

Travel here is like everything else. If you know where’re you going.
Look like we did.

You were...l tried everything, nothing worked.

Untill...you tried joining me.

What some folks call impossible is just stuff they haven't seen

before. (Scene 50)19
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18What Dreams May Come [Film]. Poly Gram Films, Available from http : // www. filmtracks. com / titles

/ what dreams. html ; Internet, 1998.

s What Dreams May Come [Film].
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(...) Nothing is real there. The ghosts’ existance, if it can be call that, is like

. 024
a miserable dream.
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“(...) all the trees that lined it were dead and leafless. Passing one, | bent a twig
and felt it snap off dryly in my fingers. The ground cover looked parched, the ground itself
cracked by jagged fissures.” -
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“These shingles were cracked and dirty, many of them missing. The paint on the
outside walls and the door and the window frames and shutters was faded and smudged,
parts of the walls defaced by long, meanering cracks. The bushes, like those on the hill,
were brown and dry, the garage a dismal sight, its oil-stained floor covered with blown-in
dirt and leaves.””
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“ Our home had always been filled with music, often a conflux of it from two or
three sources at once. This house- this dour, unpleasant version of our house- was

weighty with silence, cold with silence.””

» Richard Matheson, What Dreams May Come, p.192.

* Ibid., p.194.
* Ibid., p.195.

*bid., p.197.
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» Carlos Parada, (Producer). “Underworld & Afterlife.” In Greek Mythology Link. [html. Document],

Available from hsa. brown. edu/~maicar/ Underworldmap.html ; Internet.
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Chris : Where are they going ?
Leona: They’re going to help other to reborn on earth.
Chris : Really ? Reincarnation.“(Soene 28)
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“Death is not the king of terrors. Death is a friend.”
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“If men only felt about death as they do about sleep, all terrors would cease.”
“Men sleep contentedly, assured that they will wake the following morning.

They should feel the same about the end of their lives.”’
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“The infant body chosen by me is four and a half weeks old now. It will not be

strong enough for the entry of my astral and etheric bodies until it is seven weeks old.”"
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“Another person tell that a different story...In brief, there is no standard
afterlife reality. | told my experience. Yours will be different. You can be sure of only one

thing. It will happen.13
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“This fire of Purgatory brings about salvation through purification, after which
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of justice : darkness paralleled by light, cruelty by compassion, lust by love.”" damanu
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“Buddhist, Hindu, Moslem, Christian, Jew -- each has an after-life experience
which refects his own beliefs. The Viking had his Valhalha, the American Indian his
Happy Hunting Ground, the zealot his City of Gold. All are real. Each is a portion of the
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“(...) the realms ‘above’ this one. Levels at which the progressing soul
becomes at one with God- formless, independent of time and substance though still

aware of personal identify.”22
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Albert : Oh. He’s up there...somewhere, shouting down that
he loves us, wondering why we can’'t hear him. You

think ?°° (Scene 20)
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| found me of the lamentable vale,

The dread abyss, that joins a thundrous sound

Of plaints innumerable. Dark and deep,

And thick with clouds o’erspread, mine eye in vain

Explored its bottom, nor could aught discern.””

® Dante Alighieri, Divine Comedy (New York : Doubleday&Company,inc.,1946) , p.16.
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That will tell thee briefly. These of death

No hope may entertain : and their blind life

So meanly passes, that all other lots

They envy. Fame of them the world hate none,

Nor suffers ; mercy and justice scorn them both.

Speak not of them, but look, and pass them by.”37
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4.2.3.2 Gluttonous
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Look how thou walkest. Take
Good heed, thy soles do tread not on the heads
Of thy poor brethre. Thereupon | turn’d,
And saw before and underneath my feet
A lake, whose frozen surface liker seem’d
To glass than water.”
“(...) shrined in the ice the spirits stood,
Moving their teeth in shrill note like the stork.
His face each downward held ; their mouth the cold,
Their eyes express,d the dolor of their heart.”*
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While we journey’d on
Toward the middle, at whose point unites
All- heavy substrance, and | trembling went
Through-that eternal chillness, | know not
If will it were, or destiny, or chance,
But, passing’ midst-the heads, my-foot did strike
With. violent blow against the face of one.”"
2 ”uuﬂme@ﬁmaumq@guuﬁqﬁﬁLL% ! mmmuuﬁqﬁﬂmﬂg 293Na

siannsaieniluualienauazninaunsifluatinamnn annilsznausialii

8 Dante Alighieri, Divine Comedy, p.133.
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Man :

Man :

Woman :

Man :

Man :

Woman :

Man :

Woman :

Man :

Woman :

Man :

Woman :

Man :

Woman :

Man :

Woman :

Scene 2

Woman :

Man :

Woman :

& i a7 s a *
UNNTNEURNSTLIBY 9B ATNA LNE AN *

[At a lake in the morning.] [Water is spashing.]

When | was young, | met this beautiful girl by a lake.

[Two boats are crashing.] [Thud.]
Ow ! Hey ! Whoa.

Ha Ha Ha ! Scusi. Scusi. Scusi.
uh...

[The woman is speaking in Italain.]
No. Capeesh.

No. Capeesh. Um... Ou est la Suisse ?
Switzerland. Oh, Swiss, Yeah.
Yeah. Switzerland.

You, Oh.

Hi. Oh...You’ re American ?

You so are you.

Yeah. Ha Ha !

Keep go now that way till you smell money or you step in chocolate.

OK, Thank you.
Whoa ! Watch your head. You OK ?
I’'m fine:

[Cut to]

[Atthe hill near a lake.]

Can | sit here ?

Actually, No. 2 years ago, | reserved this specific area.

How about if | say please ?

UNAMNELATIEALNABNUNNIANENSINg HRNaNnNLIRTe e 206 asud Wl AN
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Chris :
Ann :
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Ann :
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That’ s the one exception.

[The woman spreads a handkerchief on the ground. Suddenly, it flys away
from her hand.]

Oh'!

Careful there.

[The woman sits down.]

Did you find Switzerland ?

Um... I did. Yeah. And | claimed it for Missouri. You know, | planted my little
flag and sold beads to natives. They had some sandwiches there. | brought
you some. Oh... I'm Ann...Collins.

[With foreign accent.] Oh, sure, the lady who discovered Switzerland in all
the papers. I'm Chris Nielsen. How did you know I'd be here ?

Om...I didn’t. [laughs softly.]

[Cut to]

[The marriage of Ann and Chris in the church. They walk up to the altar.]
Oh! [She trips over her high heeled shoe.] Ha Ha! [Chuckles.] Ha Ha Ha !
Ha Ha !

[Cut to]

[Children are playing in rain and a dog is barking.] [They chuckle.]

Oh! Hey, | am, You little traitor !

[Chris, Ann, Marie and lan play together.]

Ahh'!

Hurry. Hurry. Hurry. I' Il give you extra allowance !

Oh! [He’s shouting.]

Ha Ha Ha!

[Chris and Ann sit behind the bush and chuckle.] [Ann throws some desert
from her hand.]

Let's make out.

[Chuckles.]
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Ann :
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Ann :

Marie :

Ann :
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lan :
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Ann :
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Scene 6
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[Cut to]

[Ann are cooking at the stove and children sit at the table.] [All are
giggling.]

| tell you...

Come on. You're got to eat something.

No, | don't, | can get something at school.

Yeah, and | know what you'll get.

Well, Mom. | got to carb up. | got a game.

And a Math test.

Yeah. Yeah. I'm ready. I'm cool.

Mom, if you pick me up, | won't have to wait a millions hours, at his
incredibly boring games.

I’'m sorry, Marie, | have a meeting and Angie’s going to swing by and
pick you up before she gets your brother. I'll let her take the van...and
I'll see you at Cora’s thing tomorrow.

| thought you couldn't.

I'll work it out. | don’t want to miss it.

[A woman goes inside the dining room.]

We're late, guys, I'll pull at the van.

OK.

Hey, all it, OK ?

Yeah, love you. [Kisses his mother.]

[Marie kisses her mother and father. Then Marie and lan go out with
Angie.] [Chris and Ann have a breakfast.]

What ? You want his breakfast ?

No.

[Cut to]

[Chris walks to speak with Marie at the van.]

Your mother puts healthy stuff in there, so don't trade it..
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For potato chips and cookies. | know.

Hey.

[Chris and Marie kiss each other, before the van goes away.]
It was the last time Annie and | saw them alive.

[Cut to]

[Chris, Ann and many guests participate in the funeral.]

When death claims the life of our children, we are left too many
questions. How do we make sense of the feelings we’re left with?
[Chris and Ann touch their hands each other.]

The gospel according to luke, even the corinthian, tell us of the
extraordinary paradise that await us.

[Focus into the coffins of Marie and lan.]

[Cut to]

[4 years later..... at the hospital.] [Children are giggling.]

OK, the lucky winner is...Jacobs, Stacey Jacobs. [As elmer fudd.]
Hello, Stacey. I'm Dr. Nielsen. Hi.

[A girl shakes hands with a doctor.]

Oh, too late. Oh...nice stream. | bet he feels a lot better. He's been
wanting to do that for 10 years.

Stacey Jacobs !

[Chris and Stacey look at the woman.]

What in the world were you thinking-?

It's all right. My kid used to say, “Hey,what’'s the difference? You
weren't looking anyway.” Do you like rabbits ? Yes ? Then go like this.
[Stacey rinses her mouth.]

Good.

Good.

Ready ?

[Chris jumps like a rabbit into his office. Then he holds a rabbit.]
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See that guy. Whoa !

We've given her Mris and...

[Chris gives her a rabbit.]

Whoa !

Wild rabbit. Watch out.

Oh I'Oh ' And also cat scan. | believe.

Well, look at that. Stacey, you have more pictures than a supermodel.
Do you ever were glasses ?

No. No. She doesn’t need glasses.

Does your head hurt a lot ?

All the time.

| want you to do something for me. | want you to cup your hand and

cover your nose and your mouth like this and just breath in and out.

Woman, voice over intercom : Mrs. Neilsen on 4.

Chris :

Ann :
Chris :
Ann :

Chris :
Ann :
Chris :
Ann :
Chris :

Chris :

Oh. It's my wife.

Let's see if you can do that longer than she can talk. That will be a real
achievements.

[A telephone is on line.]

Christy...I've got a meltdown.

OK. Take a breath.[Speaking with Stacey.]

The 8 pieces from Germany never arrived. I've got to chose
replacements the-night before the opening, and get them down here
and rehang them and relight them. And I...

OK. Focus, OK ? Focus.

It's our double-D anniversary, and I'm ruining everything.

Double-D. Yeah.

I’'m sorry Christy. | can’t leave here. I'm sorry.

OK. Um...tell you what.

[Chris looks at the slides.]

How about this. Uh...how about the Hudson River ? OK. Um...tell you

what. OK ? That gives us three. And the,...um, the Hollenbeck...and
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the, Uh, Honnock 16,19,and,Uh...23. The one of the bridge.

But they're all the way out in Fairfield, and | don’t have anybody to
send.

I'll drop by after work. I'll pick them up and take them over to the
gallery. Huh ?

You’d do that for me ?

Only if you're incredibly grateful. Hey...that gives us a chance to show
yours.

[Chris looks at the slide.]

Oh, you've got to hang it. It's very sexy.

Ha Ha Ha'!

[Chris looks at Stacey and breathes heavily, then Stacey does like
him.]

OK, Weirdo. I'll be home late, but I'll be home.

| love you Bellar.

| love you too. Bye.

Yeah.

[Stacey pulls her hand from her nose.]

Stacey. Do you like art ? My wife fixes paintings, and she also makes
some of her own. You know, to me...paintings are the most important,
interesting thing in the whole world. Next to your bain. You fell better,
don’t you 2’"Hmm--Migraines.

[Cut to]

[Chris is driving.on the road.]

| said “I love you, Bellar.” I'll always remember that. At least | got to say it.
[Horn is honking.] [Engine is revving.] [Horn is honking.] [Tires are
souealing.] [Crashing is in the tunnel.] [Tires are souealing.]

Uh ! [Horn honks.]

[Chris gets off a car to help injured persons.]

Are you all right ?
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Yes, | think so.
I'm a doctor.
[Chris runs to take care an injured person who is in the car.]

Get me out of here.

Don’t move.
[Suddenly, Chris looks at the car which is drifting to hit him.]
[Cut to]

[At the tunnel, police radio transmissions.] [Voices sound far away]
All right, he’s getting his own.

Chris...

Hmm ?

Do you know what's happened ?

Yeah, | had a bad pice of fish before bed.

[Cut to]

[At the hospital, in I.C.U. Room.] [Chris is on the bed.]

Who are you ? Doc... Are you operating on my...? Who are you ?

[Slow Beeping] Why can’t | see you ? [Beeping speeds up, then stops.]
[Cut to]

[Chris comes back his home.] [A dog is barking.]

Ginger ! Ginger, you can see me !

Hmm, she does. Dogs are different.

[A man appears.] Can you see me now ?

Is that you Doc ? Why are you so blurred ?

I'll get clear when you want me to, Chris. Are you confused about how you
get home so fast ?

Dream don'’t real in time, Doc. Time doesn’t count.

[Sniffing in the sitting room, Ann and many guests are in back dresses.]
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[Ann sits on the sofa and cries for Chris.]

Doc : You're died, Chris.
Chris : You have to be a dream, Doc. If | were dead. Would | need you to tell me ?
Doc : | guess you do. Everyone’s different.

[Ann talks to a relative woman.]

Ann : | wish everybody would go home.

Woman : | know.

Chris : How come | see everyone, Doc ? Everybody....

Doc : I’'m the one you don’t want to see. You don'’t want to be dead.

Ann : The kids...the kids were so young at that time. [Talks to her relative
woman.]

Doc : Do you want to remember your kids...when they were still alive ?
[Cut to]

Scene 13

[Frashback] [Chris, Ann and Marie look at Katie in the sitting room.]
Marie : When she goes to the hospital, I'm going, too.
Ann : Marie...Katie’s not...Katie’s not going there, to get better. Sugar ? They're

going to give her a shot and it's not going to hurt, and she’s going to feel

asleep.
Marie : You're going to kill my dog ?
Ann : I’'m going to help her die, Yes. Honey, she...she hurts over...very badly,

and nothing can help her so I'm going to stop that because....I love her.

Marie : You’re going to kill my dog.

Ann : You get angry. Death does that.

Marie: What will happen to her ? [Exhales loundly.]

Ann : Um...she'll go where we all go...and how can’t that be bad ?
[Cut to]

Scene 14

[Frashback] [Chris and his son, lan runs in rain, in the wood.]
lan : [Giggling] Come on, Dad !
Chris : Oh!Myleg!Oh!Oh!
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Ah, sucker.

Ha ! Ha ! [Chris’s beathing heavily.]

Hey, thanks for not listening to Mom.

About what ?

| don’t know. You know just coming out here this whole day. You know, she
didn’t want us doing this because of, | don’t know...grades are stuff.

Your mother and | did talk, and, Oh, you know, we always listen to each
other.

So | mean, what did you talk about ?

About taking you out of Head-Royce. The school’s wrong for you.

[Cut to]

[At the church, in the funeral of Chris.]

While this is the time...

Where are we now ?

Maybe you won’'t want to stay, Chris. This is your funeral.

Ohh... Whatam | on ? You're real, real fuzzy.

[The reverence is speaking softly.]

At least you're willing to see yourself. Are you losing your fear ?

Fear?

That you disappeared. You didn’t, you only died.

...A woman who lost her only children just 4 short years ago, everyday in
the lord’s payer...

Celia, Ho I Ho | Come:on. Whoa.

Sundenly, one day, we know the feeling of that. A time when meaning of
faith, hope... [Reverence’s speaking softly.] ..... is put to a once-in-a-life
time of test.

[Chris walks to Ann who sits in front of the altar. Chris sits near her and
touches her face.]

Shh, Shh, Shh, Hey...

[Cut to]
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[Ann looks at the painting that painted for Chris.]

This one’s a present...for me. It's our double-D annivesary. It's kind of our
special day. It's her version of our place.

Your place ?

Where we first met ? Where we were going to retire, | guess.

Lives out our lives...be old fart together, right there. That's our dream
house. That one’s me, | guess. [Chuckles.] The blurly one’s Annie. Hm,
looks a little familiar, Doc.

Huh ? [Chuckles.]

The funeral’s over, Doc. Why is this going on past the funeral ?

[Ann is writing at the desk, Chris goes to stand beside her.]

Dear diary....I'm writing in your bullshit pages because my shrink is crazier
that I am. He thinks you're therapy. He figures if 2 babies can hammer me
into a pycho ward, what will | do with this ? He’s so stupid. He's so stupid,
he thinks he pulled we through the breakdown when it was only Christy,
always, only Chris.

Jesus. [He speaks himself.]

| was looking through his postcards paintings were his obsession. He used
art as another way to love me, to help me, to keep us always together.
Annie...I'm here, Babe. | still exist. You're thinking of me, keep thinking of
me, come on, with-me. You're always with me. Other people finish each
other's sentences. Remember us ? | still exist. | still exist. [Whispering.] | still
exist. Just writes it down. Writes it down. This is Chris.

[Ann writes “T-H-I-S |-S C-H-R-I-S”. She uncontrols herself then she is
crying.]

This...is Chris. I...still...exist. Read it. Read it.

[Ann reads it then she cries, kneads the paper and walks to throw a table
cloth.] [Sobbing.]

[Cut to]



Scene 17

Chris :
Doc :
Chris :
Doc :
Chris :

Doc :

Chris :

Doc :

Chris :

Ann :
Chris :
Ann ;

Scene 18

Chris :

Chris :

127

[Ann cries at the cemetry of Chris.]

When does it end ?

There’s no rules, Chris. It ends when you want to.

Where were you ?

Someplace else.

Hmm...

What do you think ? I'm a figment of your imagination. It's real. She’s real.
You're real. It's all real. That’s the point.

There’s a point.

Reality is it's over when you stop wanting to hurt her.

[Ann touches some flowers on a name tag of Chris at the cemetry.] [Chris
reads a sentence on a name tag, “Christopher James Neilsen... Beloved
Father and Husband...-Forever-....(1953-1998.)"]

“Forever.” Don't worry, baby. I'm not leaving you alone. I'm not going
anywhere.

[Ann moans softly at the cemetry.]

Aah ! Aah ! [Lound sobbing.] [Chris walks out from Ann.]

Good bye. Babe.

Uh...

[Cut to]

[Chris runs into the dark tunnel.]

[Chris sleeps on the flowering field, -he gets up and‘walks around.] [Birds
are. chirping.] [Chris squashes an acrylic flower.] [He's surprise and cries
softly.] [Then a dog is rusting and barking.]

Oh | Katie ! It's you ! Ha ! Ha ! You're young again | Oh | Come here, Katie!
Ha Ha Ha ! Katie | OK, Katie. Katie !

[Katie's barking.] [Chris follows Katie to the hill where is near the lake.] [He
and Katie can see the lake from the hill.]

Come on, Katie | Come on ! Boy, | screwed up. I'm in dog heaven. A place
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where we all go can’t be bad, can it, girl ?
Ha Ha Ha! Ha Ha Ha! Maybe I'm not in your heaven after all, girl. Maybe
you're in mine.

[Katie is barking.] [Chris is shouting.]

[Cut to]

[Chris passes to the garden of flowers then he and Katie arrive to a river.]
Chris! What the hell you doing ? That’s ain’t. How you use a stethoscope !
Albert Lewis?

Last time you saw me, | was 63, streched out on a cardiac ward.

[Albert walks on water.]

Ha Ha! | bet you thought I'd be old and descript, huh ? Talking about, “oh,
can't go on! can’t go on!” who wants to be 63 throught out eternity ?

Look at you on the water there.

Well, Hello, Somebody ! Come on | Walk along! Feel the breeze !

Dancing on water, smooth as ever !

Ha Ha Ha!

And that was you... just now when... when | died.

| thought you recognized me before because you kept calling me Doc, me
being your favorite Doc of all time.

Could you lend me-a hand here ? I'm kind of up to my ass problems again,
Chief.

Oh, Ho Ho, Chris. [Albert extends his hand to catch Chris from acrylic
water.]

Uh'!

Come here. You are still kind of ugly.

You taught me a lot, Chief. Nice place, you got here.

Oh, No, No, No. Nice place, you got here.

Me ?

Sure. You're making all of this. See, we're all pretty insecure at first, so we
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see ourselves somewhere safe, comfortable. We all paint our own
surrounding, Chris, but you're this first guy | know to use real paint!

There’s so much here. She didn’t paint...like that bird.

Annie gave you a start, sort of like holding on to handrails. Now you're
creative an entire world here from your imagination, from your paintings you
love, anything you want!

Why doesn’t it move ?

It'll move when you want it to.

[Chris looks at the sky, a bird begins to move then it flies.]

Ha Ha! You go, boy !

Can | make it dive ?

You're the painter now. It's your world.

[A bird can fly lively from Chris’imagination.]

EEEE-Aha!l Whoo! Ha Ha Ha! Look at it go! Whoo!

How about maybe turquoise wings !

Turquoise ! In the house !

And a little mauve! All right! Whoo! Whoa!

[The bird defecates on Chris’head, he and Albert look each other.]

Huh!'| didn’t do that.

No, I'did. See,where we're together, it’s like,dual...controls.

Can I make an elephant fly ?

Hey, didn’'t’/Annie paint you guys a house some where ?

[Projects to a house near a lake.]

Yeah. It's our dream house.

Just a strool across the water. Let's take the shortcut.

[Chris jumps into water then he sinks under deep water.]

Nice, shortcut.

[Albert and Katie walk on water and look at Chris.]

It's easy, Chris! Look at me !

I’m going to down.

You can’t. You're already dead.
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Oh. Am |---am, | really here ?

What do you mean by “you,” anyway ? Are you your arm or your leg ?

Partly ?

Really ? If you lost all your limbs, wouldn’t you still be you ?

I’d still be me.

So what is the “me” ?

My brain, | suppose.

Your brain... your brain is a body part, like your fingernail or your heart.
Why is that the part that's you ?

Because |...have sort of voice in my head, the part of me that thinks, that
feels, that is aware, that | exist at all!

[Chris floats up from deep water.]

So if you're aware, you exist. Then you do.

That's why you're still here.

[Katie is barking.]

Ha Ha Ha! [Both go up to a house.]

No windows. What aren’t you ready to see. | wonder!

[Cut to]

[At the living room]

Drink up. Just think-it's coffee, and it-will be.

Ahh...OK. It's coffee. Paint...acrylic. [Chuckles.]

Why is this so hard? Look...your brain is meat and'rots and disappears.
Did you really think that’s all there was to you? Like, you're in your house
right now, you're in your house. It doesn’t mean you are your house. House
falls down. You get out and walk away.

But it looks like | rebuilt, huh ?

You see a body because you like seeing one. We're seeing what we
choose to see. Let me show you something.

[Albert walks to the wall then scrapes the acrylic wall and push a fracture
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easily.] [Chris can see the real views outside.]

Ha ! [Exciting and surprise]

[Birds are chirping.]

It's real. Where’s all the paint ?

You don’t need it anymore. This is your world now.

Ha Ha Ha!

Thought is real. Physical is the illusion. [He hits on Chris’head.] Ironic, huh ?
Where's God in all this ?

Oh. He’s up there...somewhere, shouting down that he loves us, wondering
why we can’t hear him. You think ?

Hmm.

Drink your coffee.

Need milk.

Don'’t push your luck. [Chuckles.]

[Both chuckle.]

[Cut to]

[In the world, at the house] [Ann is painting a tree adds from the old
painting.]

What do you think, Christy ?

[Annis drawing an outline of the tree.]

Right here... Like this ? You think ?-They say we live in our mind, anyway,
having you with me like this...keeps me happy. Why do | believe you can
hear me ? Why | do think you can see this ?

[Cut to]

[In the heaven, Chris and Albert walk to see the purple tree. Albert points at
the purple tree.]

What's that the purple tree? | never see that.

Well, let’s take a look. Think you can get there in 8 seconds ?

Ohh, 8 seconds. Ha Ha! Over there. Yeah, I'll just need a little incentive.
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[Chris imagines that he sees Ann is spreading a handkerchief at the hill like
the event in the past.]

Oh ! [Ann is spreading a red handkercheif then it flows.]

Yeah...l can fly.

Whoa...Whoa !

Why not ? | can do what | want, right ?

Well,| think you’d be more comfortable keeping it real.

Yeah ?

Think of running real fast like the roadrunner, OK ?

Yeah. [Chuckles.] | can handle this.

OK.

Adios, Muschacho. Ha Ha Ha |

[Chris prepares himself to fly from this hill to go Ann.]

Oh 'Wait I Chris !

Annie | [Jumps from the cliff.]

| bet you're thinking, “oh, shit!” now.

Aah | [Flies in the air.] Aah | [Falls on the flowers.] Ha HA Ha ! [Gets up and
chuckles.] Yeah ! [Jumps with glad.]

Go, boy !

Aaaa-gh ! [Runs with fast.]

Whoo !

Aaaah | Aaaah !

Go, Chris, go'!

Oh ! [Jumps and catches a red handkerchief.] Ha Ha Ha! Ohh...Albert !
Albert !

[Both walk to the purple tree.]

It's completely new. That canvas was blank when | was alive. How can |
see this drawing after I'm dead ? Huh! For an expert, you look pretty
surprised.

You and Annie have a long courtship ?

No, actually, from the very first moment, it was like...
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Soul mates. It's extreamely rere, but it exists. Sort of like twin souls turned
into each other...apparently even in death.

[Cut to Ann’s house in the world, she walks around the painting.]

[Cut back to the conversation of Albert and Chris.]

[Leaves from the purple tree fall to the ground.]

You're reaching each other throught her painting. It's nothing, | have ever
seen, Chris.

[Cut to Ann’s house in the world she pours turpentine on the purple tree.]
You can't see it, can you ? And you never will. [Cries][Sighs !]

[Cut back to the purple tree in the heaven, Chris sees the bare tree.]
[Cries]...l love you. Ugh.

[Cut to]

[At the lake in the heaven, Katie is barking. Chris and Albert walk together.]
Whose footpaints are these ?

Don't ask me. You put them here.

[Bird squawks loundly.] [A peacock flies away then Chris sees Ann in nude
jumps into water and disappears.]

Annie...Annie ! Annie !

Fantastic aren’t what you need right now, Chris.

No, you're right. | need Annie.

That will chance in time, Chris.

Oh, come on, Einstein ! Time’s not something on my watch anymore ! Time
doesn’t exist here...and whatever it-went, it's not going to make me need
Annie any less.

You'll fell differently, Chris, and so will she ! [Albert walks away.]

Man... you don’t know us.

Wish | did.

[Chris sees a tiger doll at the shore.]

Marie...Marie! [Chris runs to the doll.] Hee Hee! Look, it's tigger! It's my

daughter’s. Katie tore it up once, and...she’s here, right ? Where is she ?
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Chris, here is big enough for everybody to have their own private universe.
That's not why you haven't seen your kids yet...is it ?

Well, what does that mean, Buddha ? | want to see my children, Albert !
When you do, you will.

[Cut to]

[Flashback] [Chris takes a temperature to his daughter. Marie holds her
tiger doll.]

Does that hurt ? [Touches Marig’s chin.]

Mm-mm.

That ? How about that ? I'm going to keep doing this till you tickle.
[Pulls the themometer from the mouth.] [Themometer beeps.]
You got a fever. It's going down, though.

Don’t you have to go somewhere ?

You want to play chess ?

[Marie smiles to her father.]

| could teach you.

You could teach me that ?

[Cut to]

[The house in the heaven, Chris sleeps on the coach then he gets up and
walks outside, just the moment, a young lady walks to say hello with him.]
Excuse me. Uh, Albert has to work. He asked me to meet you with you. Will
that be all right ?

Leona. Hmm ? It's very beautiful name.

He said you’d been isolated. Do you want to see others ? Perhaps a city ?

| would, but travel make me nauseous.

[Both're giggling.]

Close your eyes. [She closes Chris’s eyes.]

[Cut to]
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[At the city of heaven.]

| didn’t mean forever.

[Leona pulls her hand from Chris’eyes. When Chris opens his eyes, he sees
the city of heaven.]

[Laughs] What do you think ?

| think I'm a little underdressed.

You look fine. Up till now, you've been painting your own world. This is mine,
in our city across the river, we have to have a common vision.

[Both walk along the stairs.]

So...there’s work.

Mm-hmm.

| like that.

Albert, for example, he's sort of a missionary...saving lost souls.

Like me.

Hardly. They’re the one’s who can’t get here.

You mean from hell ?

In a way, it's probably not what you think. My work on the other hand, is with
animals. Ha Ha Ha! Katie’s old friend.

[Cut to]

[In the world, at the kitchen room.]

Dearest Christy...| don’t know how-this they unraveled in me. | was so
pround of how | held together throught this endless afternoon, but coming
home, | began to lose it If I'd have walked out that night for our double-D,
you would have never been in that tunnle doing me a favour. A whole family
lost to car crashes, enough to make a person buy a bike. [Ann walks to sit at

the dining room.]

[At the city of heaven]
Where are they going?

They’re going to help other be reborn on earth.



Chris :

Leona :
Chris :
Leona :

Chris :

Leona:

Chris :

Chris :

Children :

Leona :

Leona :

Chris :
Leona :
Chris :

Leona :

Scene 29

Chris :
Marie :
Chris :
Marie :
Chris :

Marie :

136

Really ? Reincarnation.

[Boy is singing.]

Albert says to cheer you up. You have difficultly...

Losing my wife, Yeah.

And your children ?

They died years ago. That's why I'm worried about my wife. They died in a
terrible collision.

The Nanny was driving. It wasn’t her fault. And your wife ?

My daughter had asked her to drive.

[Children’re giggling.] [A girl is playing at the stairs similar to Marie.]

It was the trucker’s fault, but my wife believed that it. She’d been driving the
kids, her protective instincts would have...

[Children’re giggling.] [Leona handles Chris with care.]

flalala dee dee Y [Children’re singing and swimming.]

Are you OK ?

[Leona and Chris paddle in a river.]

Come on, Katie. Where were you just now ? Your mind’s been wandering all
afternoon.

Thinking of someone.

Your wife must have loved her children very much.

Very much. But you don’t have to break in half to love somebody.

Tell me a memory of your own, say with your daughter.

[Cut to]

[Flashback] [Chris talks to Marie about the model of her city.]
Hey...that's somebody else’s art.

What's the difference ? You weren’t looking anyway.

Your move.

Is this where we go when we die ?

That's a dream, baby. It's a beautiful one but you know, dreams...

...aren’t real. | know.



Chris :
Marie :
Chris :

Marie :

Chris :

Scene 30

Chris :

Fairy :

Leona:

Chris :

Leona:

Chris :

Leona :

Scene 31

Ann :

137

It's after midnight.

| haven’t won yet.

It's your first time.

No, | like that | haven’t won yet. It means you're not cheating. When | win |
really win. Just want to play until | do. Unless you want to stop.

No, let's a play until you win.

[Cut to]

[ The city of heaven, in the boat]

She died 3 months later. We played everynight. Mean the world to
me...[Flashback] [Chris thinks back Marie’s model of city.] though she never
won.

91 Ahh Ahh Ahh Ahh Ahh §] [Singing a song.]

| didn’t look like this in the body, you know. We flew to Singapore once, and
my Daddy smiled at the flight attendant who...Ha Ha! Looked like this and
wore this name tag...Leona. [Both are giggling.] He said asain woman are
s0...lovely and graceful and...intelligent.

He didn’t mean only as...

| know it was just something you said and what | thought was when | grow
up, I'want to be that.

Do you still play chess ?

[Leona giggles and looks at Chris.] [Chris smiles.]

| think | waited for my partner.

[Leona turns herself into-Marie then both embrace each other.]

[Cut to]

[Ann’s house in the world, Ann watches herself at the mirror.]

| swear that California is the strangest place. They’re sort of push you into it
so that you can’t get it done before your shrink commits you tough
legislation there. Mine is suspicious, another week, he might commit me...for

my own safety. [Ann brushes her hair.] | had the husband and love | was
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meant to have, 2 spectacular children...blessings no one would dare expect
from anything as arbitrary as life, and the truth is simply...[Ann eats poison.]
That it's over...just this one loose end to ravel up. [She picks an album to see
the pictures on the bed.] | don’t get to see, Good-bye. You're dead, and |
blew that. | don’t get to say Good-bye...but I'll tell you what: I'll cross what
ever distance there is. | send you my love. [Kiss.]

[Cut to]

[The house in the heaven, Albert goes to talk with Chris.]

Hey !

Where were you ?

Far away. | got called back, | was working.

| have no words to thank you...for finding Marie. Is she OK ?

Marie’s fine. You'll see her again real soul. She send her love...especially
now...

[Both walk to sit a bench.]

We're going to go through something very hard right now. I'm with you.
You’re not alone. Chris, Annie’s dead. She killed herself. It's...it's nothing |
ever expected.

Like I'said, you don’t know us. Is that kind of an occupational hazard of soul
mates ? One’s not much without the other ? Hey, but she is OK ? You know,
because herpain’s over.

You don’t understand, Chris.

Yeah, she won't cling like'| did.

No, you don’t understand.

When do | see her ?

Never. You never see her. She’s a suicide. Suicide go somewhere else.
What are you punishing her for ?

It's not punishment.

She suffered enough.

No, No, No, there are no judges or crimes here. Everybody’s equal. It's just
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reality and the way things work !

Yeah, and the reality is suicides go to helll No goddamn judgement in that!
[Stands up.]

You want to fight? You can hide from it, or you can understand it. What you
call hell is for those. Who don’t know they’re dead. They can’t realize what
they’ve done what's happened to them.

Self-absorbed ? That does not apply to Annie, all right?

No, it doesn’t. No, suicides are different. Suicide don't go to hell because
they’re immoral or selfish. They go for a very different reason. Each of us has
an instinct that there is a natural order to our journey, and Annie violated
that...and she won'’t face it. She won't realize, accept what she’s done...and
she will spend eternity playing that out.

You're still saying she’s in hell.

Everybody’s hell is different. It's not all fire and pain. The real hell is your life
gone wrong. [Thunder.]

I’'m her soul mates, | can find her. [Thunder.]

You don’t understand how this works.

I's not about understanding. It's about not giving up. You said there are no
rules. How about that purple tree ? You were pretty surprised when that one
came though to me, Hmm ? Hey! Ha Ha Ha! And, if there are rules, how can
you say-all suides are the same ?

| can't. | can't.

That's a rule. OK. And how can you say that Annie can’t realize she’s dead?

| can't.

OK.

We only know what we and others have seen, and no one has ever seen a
suicide brought back !

Stick around, Chief. You ain’t seen nothin’ yet.

OK. Look, you deserve your chance, I'll find us a tracker.

[Cut to]
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[Chris and Albert float down the river of death.] [People are talking softly in
foreign language.] [Albert and Chris rise from a ferry boat to find a tracker.]
Hey ! [Softly]

This the guy who doesn’t give up ? Anyone ever tell you too much
persistence can get kind of stupid ?

Constantly.

| hear the same thing. | also hear | read too slow. | don’t need glasses, my
eyes being a figment of my imagination. You can here a lot of smart stuff
around here. It's usually right. Don'’t let it screw you up. | won’t. Your wife
love you strong ? ...We'll find her, but when you find her, nothing will make
her recognize you. Nothing will break her denail. It's stronger than her
love...in fact, reinforced by your love. You can say everything you want to
say...including Good-bye. Even if she can't understand it...then you’ll have
the satisfaction that you don'’t give up, that has to be enough.

You just get me there. I'll dicide what's enough. When do we leave ?

Close your eyes.

[Chris, Albert and Tracker float down the river of death.]

Albert’s a sweet kid.

He's that.

There’s a tenderness | never know in life. | guess that's because | didn’t
know him when he was young.

Were you pround of your own kids ?

Of course.

Oh, well, that's an easy bullshit answer. Why not put some thought behind
it?

| said of course.

| like a sore point. It's juice. Juice is strong, it connects. It makes you a
better receiver for Annie.

[Whoose] [Rain down]

She’s sort of the transmitter, sending thoughts of you.
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[Thunders] [Thunders] [Souls’re screeching.]

Chris : What did you do when you were alive ?

Tracker : You mean the last time ?

Chris : Sure, we can go back and reborn, but only it we choose to.
Tracker : Last trip, | was in the same line of work...

Chris : You were a shrink.

Tracker : Fairly perceptive.

[Sea is roaring.]
Chris : Oh, God !
Tracker : You were expecting physical danger ?
[Souls’re screaming.]
Tracker : What could it do ? Kill you, huh ? No, in hell, there’s real danger...of losing
your mind.
[Souls’re screaming.] [Souls in the river pull Chris, Albert and Tracker from

the ferry boat to the river.] [All sink into the river.]

[Cut to]

Scene 34
[Flashback]* [In the bedroom.]

Ann : Because he’s drowning, that’s why. He’s 13 years old.

Chris : | know how old he is.

Ann : He needs to hang out with his friends, that's what he needs. He needs to
veg out in front of the TV. He needs for once in his life to read a fucking
book that he actually likes.

Chris : So you saying he’s going through all.this so he won't letme down.

Ann : No,. it's actually worse than that. He’s into you so deep, he thinks he’s letting
himself down. You say he can do something and he can’t and then he
thinks he’s shit. How sick is that ?

[Cut to]

Scene 35

[Flashback] [Chris and lan race in the wood.]

lan : How can you take me out of my school ? How can you just pull me out? This
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is my life, don’t you think | can make it ? | mean, It's really dig in...

Yeah, but you really got to show me some more, OK, Buddy ? Come on !
You're blowing it, lan !

I’m not you !

[Cut to the scene that Chris saw children in the last day before they died.]
[Cut to]

[At the river of death, Chris, Tracker are grounded.]

Oh ! [Souls’re groaning.]

Aah ! [Albert swims to the ground.]

[All walk from the river to a shore.]

Shipwrecks, what is this place ?

It's the gate way to the hell.

How are we doing ? Picking up any signals ?

Actually, not a ripple.

It's because | was thinking of somebody else.

[Flashback] [At the wood]

It's a slap in the face when you walk through a door and you see all these
kids taking a test and they're just breezing through. And for you it just kide
of goes. Every day | see how I’'m not as good as you and everyone else but
that doesn’'t mean | give up.

[Cut back to the gate way of hell.]

Hey. Cerberus, the guardain.

[Chris follows Albert and he thinks of-lan in the same time.]

[Flashback] [At the wood]

How do you feel ? More that | want you in or out of some schools.

| want to know how you feel when you go to bed at night.

A little scared.

| know | believe in you. If | was going through fucking hell, I'd only want one
person in the whole goddamn world by my side.

[Cut back to the gate way of hell, Chris watches at Albert.]
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[Cut to]

[Flashback] [At the funeral of children, the choir is singing mornful tune.]
There’s a man...lan never got to know. The man...he was growing up to be.
He’s a good-looking, clear-eyed young fella, about 25. | can see him. He’s
the type of guy that men want to be around because he was integrity, you
know...and he was character. You can’t fake that and he’s a guy women
want to be around, too...because there’s tenderness in him...[Flashback]
[Chris  thinks of lan and the event in the wood.]
Respect...loyalty...courage...and women respond to that, makes him a
terrific husband. This guy, | see him as a father that's where he’s really
shines. See...when he looks in his kid’s eyes, that kid knows that his Dad
really sees him...sees who he is. And then that child knows that he is an
amazing person. He's quite guy. We'll never get to meet...

[Cut to the gate way of hell, Chris watches at Albert, again.]

But | wish | had.

Let's do it. Come on, she could be in there.

[Albert fights with many souls, they protect the gate.]

No ! No ! Don’t | Don’t do it! Don’t do this! Your mother’s not in there, lan.
[Silence] [Albert watches at Chris with surprise.]

Your Mom’s not in there, son.

[Chris and Albert embrace each other.]

There’s not another man I'd go through hell with.

[Both hug, again.]

Elevator to hell, going up.

Come on.

So long, wish us luck.

I’m going with you.

I’m not really saving you a choice.

What are you saying?

Ever since you began to suspect Albert was your son, you've lost all signals
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from your wife.

I'll concentrate harder.

You don’t know how you are all mouth and no chops. All you’re good for is
your wife loves you, and your boy is a decisive distraction.

Damn shrinks ! You dearly love to shove people around, don't you ?

We’re going down to the bottom. This is his last chance.

He’s never been anywhere like this before.

Neither have you. But I've got a better chance of watching one than two.
You want him clear ?

Screw him, lan. He doesn’t know us. He’s not family.

No, I'm not leaving him.

If he never sees her. Never says Good-bye ?

We do it without him. We do it together. Come on, she’s your mother. Let’s
go.

Dad, No. Listen to me. When you get there, you don'’t listen to him. You find
her...and you bring her back. You can do it, | believe in you.

[Albert embraces Chris before they separate. Then Chris and Tracker
ascend to the elevator.]

Did you ever stop to think why | choose to be Albert ? He was the only guy
you ever listened to. Listen to me now! Think about Mom ! Think about what
happened when we died. Think about what you said to her, to bring her
back !

[The elevator rise.] [Souls are moaning.]

Think about Mom. Think about when we died.

[Cut to]

[Flashback] [At the garden in the hospital.]

I've been teaching myself to smoke. My doctor call it an affirmation of life.
[She is smoking.]

It beats the stutue thing. You said divorce...you got my attention.

| think that we're too different...to stay together. | mean...well for one thing.
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Why aren’t you in here ? Why didn’t you go crazy ? Your children died.
Chris : | remember. | remember the silence in the house thought | was supposed
to be strong.
Ann : Forme ?
Chris : For me. For us. Just on general principles, | love them, Annie...but they're
gone. Now, you got a choice, life either goes on...or not.
Ann : And you choose life ? Sometimes when you win, you lose.
[Cut to]
Scene 39
[Cut back to the hell, the souls are talking and arguing amongst

themselves.] [The elevator rises up to a sea of faces.]

Soul 1: Oh, I gota champ !

Soul 2 : Well, it hasn’t been a really good day.

Tracker : Come on. It's our private deck.

Soul 3: Shut up !

Soul 4 : Shut up, all of you, man! | never took more than 30% from any client.
Chris : This must be the place...

Soul 5: Mister, I'm here !

[Chris walks on the faced sea.]
Soul 6 : In coming.

[Souls’re groaning.]

Soul 7: Hey, watch where you're stepping!

Chris : Oh, sorry. Excuse me.

Soul 8: You are rude, sir ! And-body got a cure ? No, man.
Chris': Excuse me.

Soul 9 : I’'m not an animal.

Soul 10 : Ugh ! [Chris steps on a head.]

Chris : Oh, sorry |

Soul 10 : Welcome | Welcome, son !

Chris : Papa ?

Soul 10 : Son.
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Papa.

You're...you're Klaus. Welcome.

No.

Welcome. Welcome.

You're not my Dad. Sorry.

Oh, it's all right. They...they never come. Don’t worry, it's only a matter of
time.

[Souls are groaning.] [Chris looks at a woman’s face, her face looks like
Ann’s face.]

[Cut to]

[Flashback] [Chris and Ann lie down in the garden.] [Ann is laughing.]

You don’t think t looks like a dog ?

Sure, you always take the easy ones.

Well, how about that one there ? That looks like a complete 24-pieces
dining set with a soup tureen. See the...

Yeah. That or a bunny rabbit. A very complex bunny rabbit. [Laughs.]

Or a very rubenesque breast. Hey.

You always think they are breast. All different kinds of breasts.

Well, | love them...Yours.

[Ann sits on Chris’body.] Oh! Oh! We're going to be late for the danc thing!
What's the tush ? [Sighs] | know what you're doing ? This is all just to stall,
right ? | know why you don’t want to go.

Busted.

Why don’t you just try to dance just once ?

Hmm ?

Other husbands do it who are just as clumsy.

Oh, thank you.

Oh, come on...it's just that when everybody’s dancing, | feel like...I'm all
alone in a sea of faces.

[Cut to]
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[Cut back to a sea of faces.]

Annie ! [Softly]

[Chris runs on a sea of faces to anybody that looks like Ann’s face. Then he
sinks into deep sea, he passes each level of hell.]

Aah ! Aah I No ! Aah | Aah !

[Cut to]

[Flashback] [Chris and Ann sit in the living room.]

Angel falls. [Whistles.]

Its a little expensive, yeah, but it's our first double-D. Shouldnt it be
incredible ?

Never seen anything like it.

Well, that's my work to bring adventure to your life. You taught me...the one
thing, the only thing, | should always remember.

Which is ?

| forgot.

[Chris lies on Ann’s lap.]

Oh, yeah. Oh, yeah. Oh, yeah. Oh, yeah. You must never give up. Never
give 'up. Never.

[Cut to]

[Cut back to a sea of faces, Chris floats up in somewhere.]

Breathlessly, she’s here. You've found her. Impressive that jolt of fear for
her...it connected.

My god, is that our here ? [Wall crack.] Aah! It looks just like our home.
Don’t even think that, it's an illusion. The whole place...her illusion. Suicides
can get pretty tortured, pretty commited to punishing themselves. You don’t
want to push her that way. You want see her, tell her what's in your
heart...and then go.

No pressure.
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Wait, wait, wait. | know you could get us here. You’re a completitor with a
big ego...

How do you know the first thing about me ?

You called your son Albert. Who was that ?

First doctor, | interned under.

Ah.

He was like a father to me.

His words were gold, a brillant mind, huh ? Do you recall what he practiced
before he turned to pediatrics ?

Child psy...Psychiatry.

Yeah, and he was always a slow reader...but these used to be
rimless...and the rest of me used to be black.

[Both are lauhging.]

And you know why we chose to look so different, me and the children ?
Package doesn’t count when one’s as good as...

Oh, no. The old baggage, old roles of authority...who’s the teacher, who’s
the father...gets in the way of who we really are to each other. You know,
I've been waiting for years for the chance to watch out for you. [Sighs.] And
I’'m watching out for you now but...this isn’t like the rest of hell, son. You've
got no defense against Annie. Lossing yourself and your soul, being
swallowed by hell itself, it that could possibly save her, I'd say go for it, I'd
be there cheering you on. You've get your children back now. They need
you. 3 minuites any more, you could lose your mine. How can you lose your
mind ? Once her reality becames yours, there’s reality-no way back.

[Chris goes straight to the house.] [lan’s voice in his brain...]

Think about Mom...about what you said to her, to bring her back.

[Door is cracking then it's opened.] [Thud]

Hello ? [Voice is echoing.] Your door’'s opened. [Chris walks inside.]
[Boards’re cracking.] [Gasp] [Breath lessly] Sorry, sorry. | didn’'t mean to
scare you.

Who're you ?
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I’'m your neighbor just bought the Gormans’ place 2 months ago. | just
moved in.

| never heard they sold their place.

You're Annie Neilsen, right ? They told me a lot about you.

Like what? What did they say ?

That you're a very talented artist ? And work for a museum, right ? And,
uh...you’re the widow. Mrs. Gorman admired your roses very much.

They were so handsome...but now there is no water pressure in the
neighborhood. [Debris Falling]

There’s no...

Electricity and no gas and...and there...there are other things missing, too.
You know, like all my clean clothes and the books. | want to read, and,
Um...some of my favorite paintings, the ones...l have to work on.

[Giant spider climbs on Ann’s arm.]

[Screaming] Ahh !

Don't touch it !

They’re everywhere now, every day.

| got it! It's gone. [Sighs]

Thank you.

Look...you say your paintings are missing.

Some of my most precious...panels...the ones that remind me...

[Ann watches at the-painting.]

Remind me of my husband and my children. That's why | never leave.
Because they might return ? | hope that's true with all my heart.

It's not you, you know. When you're dead, you disappear.

My wife commited suicide. After children died, after |. She was the lovelest
person. Don’t you think that’s sad ?

Don’t you have to leave ?

No, but if you want me to go...

| do.

All right. The last day | saw my wife, it was our aniversary.
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| though you said you were going to leave.

In a minute. I'll just stick around in case there’s another problems. It wasn’t
a wedding anniversary. It was a special kind of day...no one else knows
about.

[Cut to]

[Flashback] [At the hospital, in the garden] [Ann is humming softly.]

| need to talk to you, and you don’t want to response. This is the one-way
ticket...for me. My hanging around here is not helping you but it's killing
me. So...today is a kind of D-day. “D” for dicision | guess...about divorce.
That would 2 Ds, wouldn't it ?

| stand corrected. Look what happens when you don't say anything for a
month. Cindy called, she said everything’s waiting for you. All the artists
and creators will meet with you when you're better, and | told her...it was
the museum...one of those meetings...that kept you from driving that day,
and if you went back, it would mean you weren’t sorry and you weren’t
wrong, and you would be betraying your children. And she said you were
crazy, and | said she was a soulless bicth, and | hung up on her, and that
didn’t go over very well. What's true in our minds is true, whether some
people know it or not. That's when | realized I'm part of the problem. Not
because | remind you...but because | couldn't join you. So | left you alone.
Don’t give up, OK ?-[Both kiss each.other.]

OK. OK ? [Sobbing]

It's OK.

[Ann tears a ticket.] [She’s sobbing.]

[Chris and Ann embrace each other.]

[Cut to]

[Cut back to the house in the hell.]
So you reconciled ? That's very romantic but she’s still killed herself in the

end, She gave up.
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There’s nothing wrong with that.

Her husband didn’t think so.

He was a coward. Being strong, not giving up...that was just his place to
hide. He pushed away the pain so hard, he disconnected himself from the
person he loved the most. Sometimes when you win, you lose. When he
saw his children again...

| thought you said your children were dead.

You can see the dead in your dreams, if you want to.

| want to see Christy.

| could show you. It's not hard. You know? All you have to go. It's like
painting a picture. We do it together. Just close your eyes, don’t be afraid.
Remember where you were married ?

[Cut to]

[Flashback] [Ann in wedding dress, in the church.] [Ann gasps.]

Christy. Christy.

What else would you be marrying in your dreams ?

| missed you so. [Softly]

Annie ? This is a real. [He opens Ann’s veil.] The man in the garden...is me.

[Cutto]

[Cut back to the house in the hell, Chris opens Ann’s veil.]

...is me.

No ! No ! Whoever you-are, what everyou are ? Do you-think could take him
from me 7!

I’'m sorry, baby...but there’s something | have to say, and I've only got a
few moments left. I'm sorry for all the things, I'll never give you. I'll never
buy you another meatball sub with extra sauce that was a big one. I'll never
make you smile. | just wanted us to be old together, just 2 old farts laughing
at each other as our bodies fell apart together at the end by that lake in

your painting. It was our heaven. See ? There's lots of things to miss.
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Books...naps...kisses...and...fights. [Laughing] Oh, god, we had some
great ones. Thank you for those. [Softly] Thank you for everything kindness.
Thank you for our children, for the first time | saw them. Thank you for being
someone | was always pround to be with...for your guts...for your
sweetness...for how you always looked for how | always wanted to touch
you. God, you were my life. | apologize for every time | failed you,
especially this one.

[Chris walks outside to see Tracker.]

You didn’t think I'd make it out, huh ?

You were in there a while.

Took we a while to realize you were right.

Nothing you can do could ever help her. This trip is always just for you. Do
you come close...

To losing it ? Oh, yeah. Pushed her right to the edge that's why | had to
come out now, tell you I'm giving up. Just not the way you think. Go home,
Al. Will you tell my children | love them...and | won'’t leave their mother.
Thanks. [Softly]

[Chris goes back to the house.]

Where're we headed, baby ?

[Gasp] [Crying]

In one minute,l won’t know you and better that you’ll know me...but we’ll be
together...where we. belong. Good-people end up in hell because they
can't forgive themselves. | know | can’t but | can forgive you.

For killing my children..;and my sweet-husband ?

No. For being so wonderful, a guy would choose hell over heaven just to
hang around you not because | remind you...

[Cut to]

[Flashback] [At the grass in the hospital]
But because | couldn’t join you. Sorry | left you alone. Don't give up, OK ?

[Ann and Chris embrace each other.]
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[Cut to]

[Cut back to the house in the hell.]

Christy....Christy.

What happened to this place? It's cold. [Debris falling.]

Christy...oh, God, No, No, No, No, No, No....don't give up, don’t give up.
Christy...Christy. Don’t give up ! Don’t ! Don’'t | Don’t | Don't give up. Don'’t
give up. Christy | Christy don’t give up !

[Flashback] [Chris thinks of the event in the past, when he and Ann played
together....

Christy !

....When he met Ann in the first time at the lake...when he died and saw a
name tag of his cemetry, “...forever”]

[Suddenly, Chris begins to float up from the river in the stream of
conciousness.]

[Flashback] [Chris thinks of the first time that he saw Ann at the lake.]
Christy !

[Cut to]

[At the house in the heaven, Chris gets up and walks to the garden.]

Hey. Remember me ? Sometimes when you lose, you win. [Laughs]

[Both are laughing.]

How did me get here ?

Travel here is like every thing else...it's in your mind."All you have to do is
close your eyes. If you know where’re you going. Look like we did.

You were...| tried everything, nothing worked.

Untill...you tried joining me.

What some folks call impossible is just stuff they haven't seen before.

[Chris closes Ann’s eyes. When she opens her eyes, she saw a lake similar
to her painting.] [Ann laughs.]

Excuse me, lady. Ready for that surprised, | promised ?



Ann :

Ann :
Tracker :

Child :

Scene 51

Ann :
Chris :
Ann :
Chris :

Ann :
Chris :

Ann :
Chris :
Ann ;

Scene 52

Girl :

154

Yeah.

[Dog’s barking.] [Katie walks to Ann.]

[Laughing] Hey !

That's not the surprise.

Mommy ?

[Ann and Marie run to meet each other,] [ Marie cries happily then she and
Ann are laughing.] [lan walks up to see Ann and Marie, they embrace each
other.]

[Cut to]

[At the garden in the heaven]

| want us to grow old together. Can we do that here ?

Um-hmm.

Il want it all...as long as it’'s with you.

It will be...but what about going back...Being reborn ? See, that's the one
thing we can’t have here. Finding each other all over again. Falling in love.
Make different choices.

Try again.

Yeah. Avoid sharp objects. Don’t worry about the kids. They'll be here. They
want us to go. A whole human life is just a heartbeat here in heaven, then
we'll all be together forever.

[Giggles.]

Yeah.

How will | find you ? I-found you in hell, don’t you think | could find you in
Jersey ?

[Both kiss each other.]

[Cut to]

[In the present, at a lake in the afternoon] [Two small controlled boats are
crashing in the lake. A girl who controls the boat smiles to a boy.]

[Laughing]
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Boy : [Smiles]
Girl : [Gives a sandwich to a boy, A boy gives her a sandwich, too.]
Chris : When | was youg, | met this beautiful girl by a lake.
[Cut to]
End
[Caption made possible by Polygram vid
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