Chapter VI
Conclusion
My thesis eschews discussions on theories of truth itself,

S0 far, this thesis has been examining the conditions in which

truth or truths is/are determined., The problem of truth is in

fact the most fundamental caneefd in most philosophical discus-

sions. Truth is conceil ;"“‘i'vot upon which the notions

11@115&. Eventually, dis-

cussions on the problem™: Wil "efben impinge on the

or conceptd of knowkeds

be problematic,
seéndental entity; in

1@ capital letter T,

(To mystics, the lettalf 7 Eonks @ cross, and the fact
that it looks like the ¥ ; some pnfirms the validity of
their belisf - t ,_-—7--- e =‘-'“--,-§,;,=_:,-:;;-,,-_‘§,,‘, taken to mark a
certain state of u% or@l denotes relatinn

] i

between languapge anq what is in the world called !fzcts!, Anﬂ

quite often ﬂﬂjﬂt}ﬂﬂ;ﬁﬁ‘%ﬂ.ﬂq ﬂi%tmns of coho=-

rence among a Yet of bEllﬂfB? Slgnlflcatlﬂn of r ated success
is alaolaewa ﬂﬂ ﬂ@m Hﬁ'qr?m E}qla EJ occurred
in history that the word was fixed to a human individual unique
being: Jusus Christ once claimed that he was the truth. After

all, in philosophy, there are morec than one theories of truth.

The fact that there are more than one theories of truth

has an impact on the notion of knowledge, Since the Eeneral
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concept of knowledge is that knowledge is "justified true belief",
the fact of there being several accepted theories of truth ene
tails that there are several accepted kinds of knowledge., The
positivists, however, hold that only the scientific knowledge
which applies the correspondencc theory of truth is cognitive

and valid knowledge., All the works of other enterprises, i.n.

literature, are just e

of emotion or tend to

‘ odes of expression,

Their strategy is o , v £ Sigwp gguage, having the

Wor the basis of their

theory of meaning, fact, positivism

flourished only in - , ¢\\\ Wbeen declined. And my
\

iS8s purport may be cXpressed

thesis proposes to d cid

to be a source of knoi EE“

in Herbert Reud's words _wI¥on s/ : "In the end I do not

-

Lterary art can be said

distinguish bet };- ---------- »—vvv::,,-'"*”'—F*,regarﬂﬂ method,

Both provide us dpboth are indispensa-

iF |

derstﬂnding of tﬁc universell, 1

In f:ﬂ ulﬂ %Mﬂ §‘wﬂqi£]‘§sts is to disw

tinguish botweWn Science and gnon-scieneg or, in oihé

e RSN AINEOR L. ..

the pnsif!vlsts, besides failing to recognize the grains of

ble to a complete

truth and the epistemic attribution of the non-scientific kinds

‘--—_hl——--—m_ﬂh—‘il——.-——

1Quoted in Catherine Wilson, "Literature and Knowledge",

in Philosonhy, Ibid., p. 489,
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of belief which is handed down from the ancient generations,

were confused and were led to confound the notion of non-scienti-
fic belief with the notion of basic attitude. Beliefs, as it is
recognized, have cognitive contents and can be justified as true
or falsej whereas justification and the notion of truth or

falsity is not relevant to attitude, Although John Doe has

realized that the rich apmeNdot! hfighdior than the poor, J6hn Doe
may still work hard i 1oy ';- £ Piss and he cannot be said

that of the attitug 1l cle-nat od whole controversy
would appear, in 1a &5 T 1% | We use the same

words whose meanings 515w T 1 o paradigms,

Hy thesis conth (_ HaE er literature is it is
something more than nees ‘?’". g bemsic attitude, With
the analysis of § ; 7 : is regarded tc be
an essential fen.tu‘ o , Ty the‘ 8 proposes a botter

or clearecr view fopr ¥ha, recognitioqs of the distinction betweon

statements w}ﬂhwglmﬂ:mﬁmglnﬂﬁms which has an
cpistemic n.ttr%utn.on. Statdments whi€h citic attri-
buticn fQ:m 'qﬂaﬁﬂ *ﬁlm‘u‘“uflg ﬁaiggjﬁtem c

perspectlve. In the analysis of the longuage aof metaphor, it is

found in this rescareh that the understanding or the apprechension

nu--—..._—-_-..n-.—.ﬂ.....-u.__.

aRL‘nD Wellek and Austin Ha.rren, Theory of Literature,

[London: Penguin Books, 1978}, 2d ed. DPe34,
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of meanings and referenccs depends on having the right or the

same perspective,

For example, to understand Quine's statement "My desk is
& swarm of vibrating melecules™, we must also perceive that

Quine looks at his deosk through a microscope, thus having o per-

spective., And the difference between this statement and that if

Quine would say My desk(perhts 2, same desk) is painted cone

erete although it secogS™sa™ wood" lics in that the

lator has a diffore: beBause the lator has no

epistemic attributs acts of discovery,

1194 \..

But it is"igff of it BETeMut matter if Quine

would say "My desl d having been used by

two generations, s g . J?%f X p's desk, The posi-

fleaning of their ternm

tivists did not stipfia o 1
; ' |
uatt:.tudmf, but it gecems SERTERE Miis positivistic attitude
- 53”;
of tho relegation of =, Gk

b

tude may be ﬂ";f._

ighzoncral, to otti-
N Plato when he

said ‘literature igdifthc mu oreeiic soul®) But it is diverse
in the case of Platof far Plato %ﬂiﬁjﬂ oﬁe' cation, except
for the 'ccmmatu EJr’Jm&lm ré &l ’:11 ‘ﬁ\i‘or the soulr’,
WD I E TN g & e
literaturg his sae or glﬁ ith mbtapﬁybics,>uﬁd; secondly,

while metaphysics is meaninglese beecause it is ununderstandable
to the positivists, (in their words, the metaphysicians 'fail to
Make us understand!) literature or poetry is meaningless in the
Sense that poetry has no real reference in the rerceptible world,

Poetry or literaturc, to the positivists, is like musie : both
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assert or state nothing, And, to the positivists, the artists
employ the right or proper modes of expression, Unlike the mota-
physicians, the artists do not compose their works in the form

of a theory in which the valucs must be Judged in terms of truth
or falsity,

The question of trut i literature is an olg question,

In philosophy, Plato w = ‘said to be the first who

raised the question, ato who first uttered
a banishment again as often referred by

later philosophere 1

sts, when the philo-

sophers came to di 1 in literatura.

Hy thesis W literature can be

cither true or fals tlStE: should be

banished, fThe prcpc‘ : u@&.h \ le "Plato banished some
i s

artists". And why those

compose false 14

sl WAL telling lies,

- - - = o |

. LY
Telling lies, fu‘iﬂ A ‘runds of the young

¥t
|

of the State. Notd Yy the banishment of i e artists (those

some artists) gﬁ fucation of the
citizens of tﬂa ﬁﬂw iterature, or lies ia the
strong acusu w ﬁ the

u‘nstruutl ﬁﬁﬁﬁﬁmﬁﬁ’la ¢ is idealized to stoer

her citizens towvards, in Plato's vords, the ideal beauty or in

another word, to the truth, 1In short, Plato is concerncd with

the estoblishment of an ideal, healthy or nerfect state,

It i5 erueial that Z botter recognition of Plato's Cpis=-

temology is required in crder to acquire a clecarer recognition
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of Plato's view of truths In p1atorg employment of the tepm
truth, the word is assigned with more than one senses. This ig

due to hig metaphysics ang epistemology., Tn Popperts terms,

mistic epistemologies, In Platotg View, truth ig manifest,

Truth is Something outside our minds, Soilething othep than a

certain state of our mentdl’

conceptual or mental -”-f;,e i € Drojection of our any
mentally cor concepty 7 +t 1% Possible fop
uan tno approach tr w;g\- B epmsteﬂolngy is
optimistic, Plato “nxzc ® 0 pessimistie

epiatemolcgy in th it is not that all

men who ean behelq

3.@1&#1195.‘—‘:2‘3325. ig
truths, the truths mysy

People - or, the
artists to te11

the true philascphers.

F.'J" A‘:

o L agfto s View, even in
Y |

i d,e and ;acta is

In short, the

-

the sense of the N
y'.

L#3 6} DI‘

related to op ﬁepenr%
L)

in the tranacendentul,qihthe metaph That is

that a 8ta temnﬁ %&gtﬂﬂm{wy mied b:.r whether
oF not it violofls t1ne transcofdgen i{lxzﬁ by the
o PhllQ wq abﬂﬂﬁm uﬁﬁ egory of minds and

who have ra ZERBon as the integral instrument for cutting open the

erception of teuth

o

way to truth, Looked from o Svciological point of view, it ig

Suggested that the Problom might be b tter understood if WE I'Ge

and the pogtie Eenre of Platorg “8Cs However, truth of the

Platonie Sense is highly ubscure,
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The point that some artists, rarticularly some poets,
are regarded as liars is repeated again two thousand years later
by David Hume, But to Hume 811 poets are liars, Hume, however,
denies the legitimacy of poets' contribution to the body of
knowledge from a different ground, Plato denies some poets on

the ground of his metaphysics and epistemology. But Hume denies

to truth-clainm is SETPEEEEC. . ; ~" -::' ume is consistent with
ich he can gay that

¢ are liars., If
lying means deceivigf 1-‘acting the audicnce

from krowing the + '.kH{” nt that poets are liars

.\

implies thnt Hume knoge tic like Hume is

warranted to say merels 12t 'pnoets tell sumething
and they don't know whnt:ggg;b;é; Bare toue or false or a

matter beyond tha Aealm ¢ un;fré__;_:;;—_ka It is contended
. T e .
in this thesis Eh o= Fith his scepticism,

¥

is not justifiea to™ -rnceed from the recognition of some poctst

ignorance of ﬁﬂﬂ?%ﬂuﬁ %ﬁﬂqﬂ ‘Erks to the conw

clusion tha Poets arc 1ir

ARARIAIUNINANAREL, .

£ 3
ledge' ag ihe ¢ore of the research, On the general dssumption

that the language of metaphor is one of the essential features of

E
The positivists alse appreciate this assumption, Both

Carnap and Ayer say that the poetic language is netaphorical
language.
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literature , this thesis contends that literature, in the context
when it is considered to have some contribution to the whole
body of human knowledge, does contain cognitive values, The
metaphoric language is not mere decorative language or language
without epistemic attribution, It is pointed out in my thesis

that some metaphors do contain what may be respected as 'grains

of truth", MHatavhors arey and pervasive in poetry or

literature, therefore at;'_'“ § Cetains grains os truth ree
gardless of whethe «u;?th"p-**¥gizfm to assert truths in

thegr works,

There is g g philosophers that

it is often true fail to recognize

N
¥ - "‘- E [
meanings of their S8 rle in his Expression

and Mcaning agrecd Ml references in some

picces of litcrature,d gives us two ideas at

one time.# Eeheffler LN 2 on motaphor noting that:

"Fhe process of t,u‘—:=;:1==*-'--'f""*"EJAHn meaning and
y'_ ) X

finding out more lip w-“'r, one¢ and the Eamaﬂ5
!

A.Kaplan once wroto }n his paper "Befercntlal meaning in the arts"

EREL 4 8h mﬂ;%ﬂ;’a %ﬂﬂﬁ%%ﬂ:ﬁs of things

already notod¥s applying togthen : itinvites thquintorpreter
_______ q mmn‘smum'mmaa

John T, Secarle, Expression and Meaning, [Cambridge :

Cambridge University Press, 1981), p. 72.

“Ihia.. pe 116,

5Isrﬂcl Scheffler, Beyond the Letter, (London :

. Routledge, 1979), p. 130.
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to make the discovery for himself".6

In this research, I find that it is the paradigm which
determines what is and is not metaphor as well as it ascribes
truth-values to statements cccurring in it. My prime cases
which serve as the counter=examples for a dinial of the emotive

theory of metaphor are these two statenents : that "Tha earth is

a planet", and that The 2§ Op / e primitive 1nhah1tanta) on
the land (the Anerican gon E pPigthc Tndians." Each of

these two examples iy 'F;‘nn aﬁ-qxﬁL_by which a better view
of what is metaphor i . The former case
is not a metaphor wj ed in the 20th
century language, by N5 a netaphor if it
was uttered in the p Contrarily, the

later case is a matap‘ ¥ language, whereas

it is not a metaphor igthe v i age In the »resente
e f:rﬁ:_;m it :
day language, the Et&temaﬁy:}“ 2] is a planet? is verifiable

and justifieqd to (i value as gsfiruct!, whereas the

)
I

later according ‘y-"n aphur would lose

its status of the -‘-tamantﬂ which have a truthnvalue. However,

these two st.. ﬁm wﬂﬁwmﬁﬁm metaphors,

They are my in ons which functlon ﬂﬁ an 1nstrumcnt which

AT AN IR

mystery o ¥ of the linguistic phenomenon of metaphor

Just as the prism breaks the sunlight, EEHEQ-valyes_Exg_hiddan

e s e S i S e -

6Abrahc.m Kaplan, "Refercntial meaning in the arts", in

Aesthetic ¢ Inquiry, edited by Monroe ¢, Beardsley and Herbert M,

- b

Schueller, (Belment: Dickonson Pub. Co., 1967), 0. 118,
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in the metaphor just as colours are hidden in the colourless

sunlight,

The two cxamples above are considered to be cases of
metaphor because they have a metaphoric process, or they come
into being in the metaphoric process. 1In other words, their

forms are metaphors, they 3 je, form of metaphor. The juxta-

position of words in t e, 3gis netaphoric: the prima-
ry subject and the gecriRlry o -"*“ pthe compliment) are

conceived to belonp B faiilies or kinds, In
gL nLBS or xinds

particular, the woridg anct! in the pre-~Coper-

nicus language was b fings which belong to

different natural®ag A& conmitment may be scen

to extend the concépt g & of the model, but in

practice or in realj something as 'man' or

Terpcodile! or 'snake! reference not because we

know its essontigiy e MeERLIE gquencss but we put

-~ :c_,#

'{hal Something! S 2gory on the ground

! : -
that we know its gy el, we percelve its appfarance. It is cone

teaded in thi EI] ha linguistic
phenomenon oﬂﬁ}j mw:n nur not:.nns of a faw
fundame W ﬁ EEIr]tayﬂre
'rafererﬂ jﬁiﬂm;gﬁancc s 'esscnce', 'appecarance!

and 'reality'. This thesis is not meant to go so far as to
discuss these topics. This is only a discovery of a fnct that
the problem of truth in literature has its roots in these philo-
sophical problems, The discussion of truth in literature will

eventually involves these fundamental concopts.
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In the light of this discovery about metaphor, we are
brought to realize that it is ﬁut essentially true that the
language of metaphor is rot referential. An act of refering
does not consist only of the ability of moking an utterance of

A correspondence between a word or language and particular part

of the world but also of an ability to identify the referent or

fpcerning the capacity of using

io or a tape-recorder opr
d

? CprYBES® the ability of making

the object of that referegdgl
language, a man is digfes

4 computer in that

identification. Conaes (ERo\ prok; i reference and truth
in literature, ny i 11 ¢ Wt "W cannot leave out the

factor or the prob xg~ification. My point

is that ilie carth (§ i cur feet) was not

identified to be a ng ion of the reference by

the term 'planest, anguage speaking people

éﬂ;}gﬁhﬁg“;gﬂﬂﬁi;g_the e cts But their failure

does not imply s N> %W;;:-- ) Zihn the pre-Copernicus

tinc, Nor co.. S8 5}--t a referent of the
Al e i ol

=rnll?, our referenca by the term "man' is

ﬂ?wmﬂﬁ never have a

extended to
glimse of MER hc_-ﬂa who have ceased to exist nnd those who

o “"ammmmmm NYNa Y

B the light of the fact that the carth was a referent

tern *planct’,

of the term 'pianet! although it was not recognized or identified
as a planet, we are brought to recognize that there is a distine-
tion between two cssential features of reference : one is the
case thnt a word or a gesture has its corresponding object or

abjects, the other case consists in the ability to identify the



the refercnt or the object being referred to. My radio can
fulfill the first requirement, 80% of its words does have cor=
responding objects. But understanding the reference in a lan-
guage requires more than just as what a radio can do. It can't
be said that the radio conmits a complete task of referring
which is identical with understanding its own reference.

Moreover, referring is not egsgentially human and linguistic.

There is a fact that thél ' gl ow succeed in their communi-

cation because therweaiesdentifF=tlommt g or the reference

of their partne: pealk no word, but the:,r

arc better than W of the criminal, they
are beotter at n who is connected
with an action. b ve cannot find the
referent for our inply that the criminal
does not existe. } fail to identify our

roferent.

Hy thesies ucmorrespondence theory

of truth is in '!f'_', f#{ ints out that the

positiviste, wha t | they appl] corresgghdence thoery to the
questicn o w 31 recogrize the task of
1dunt1£1c"a: cﬁﬁﬁﬁ mb’j ferring. That
refe igen 50 ﬁﬂ stice The
rndn.iﬁj aiﬁ?mg ﬁ ﬁﬂ]ﬂ E‘]:urrespﬂuding
to (deseribing) the criminal, his situations and actions. But
it is the dog that gives the actual identification and thus the
actual refercnce., My whole point is that although it might be

true that a poet may give a wverbal testimony confessing that he

refers tu wnthine in his voetyy, hin verbal testimony does not
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imply that the referents denoted by the referential words in his
work do not exist just as that the speaker's failure to identify
the earth as a referent in his term 'planet! in the pre=Copernicus
language docs not imply that the earth does not exist. 1In short,
it is pointed out in my thesis to distinguish between reference

and the discovery of the referent or referents, In principle,

the poet's words do refer j ;l:; the term 'man' is conceived to
cover even the deceasedhamil\bhi At existence, but the readers

have to discover PR T T R —

izl

The case of e about the primitive

inhabitants of Amg Wl point cf the relation

between reference hé point of the inter-

weaving between reif ®ion is scen clearer in

this later case, Tj Fl b ‘_*h : SWEiven to Columbus with

an affirmation of or| MWistence of the referents

of the term, The refer 755 :*j

e £t

to him prior to his

knowled ge of oriieE Renn ntanco with Fhe—Lay ercnts. He was
- = |'k ‘

¥

be pursued by gul-r 1n the other directlcn.

right in his !f_

But he was wrong in

his fixing ‘ﬂ:nﬂl?w Wﬂﬁ’?‘ﬂﬁe in fixing the

term 'Indian%Jto the penple‘yho are nct the Indlﬁf, Obvlously,

he falw ﬂﬂiﬂ ﬁﬁtﬂd%m % E}q a'&nnl In
other wdfds, he committed a mistake in his identification of

the corresponding objects of the word 'Indian'. The point is

that why we rccognize that the statement is a mistake (which is
accepted to have a truth-value - and, thus, that the understanding
of the statement is cognitive not just emotive) is that because

we have o knowledge of the real Indians or the corresponding
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objects of the word, or the state-of-affair for which the word
is originally meant. Conclusively, reference involves identifi

cation,

The point above signifies that what is in a paradigm
regarded as a metaphor may be considered as a mistake or a true

statement in other paradigms. The factor which is the deterni-

nant is that each has o i pistemic perspective. It is

found in this nnalys‘-'*;;_ ‘s# Dhenomenon of metaphor

—

that metaphors are not er®

is respected to hagy ﬁ'ﬁfﬁi'

epistemic perspec wro dof £

pf attitude. A motaphor
pni since it has an
involves transcen—
dentalism. The wholfe 4'[: = .5”‘ give o justification
for the view that pgft B\contain epistemic or
cognitive values, p laBs mystics,

Shakespearc!s metaphoy ®lking shodow™ does have

B

an cpistenmic attributinn ﬁ%;ﬂﬁ#;{ value, This thesis

points out to dig ’:;7:;;;;;32:::TT:T::;Wﬁiﬁmii 1d identifying the
\7

referent (opr refﬁrﬂr"; fc discovery of the

| i¥

corresponding objec ‘(nr ohjccts). Failures to identify the

poetic vcfc,r:ﬁa‘uﬁq %H W§ w H:ﬂrﬂ@ do not exist

just as that A fail to see golours in he colourlggs sunlight

”*’QWﬂﬂ'&ﬂ FUNRIINDINY.

T is novel recognition about metaphor, with more attene-
tion to semanticism, leads to a better recognition of the ontolow-
gical aspect of our ancient literary legacy, for example, the
epic Ramayana. In the epic, there are three different natural
families of beings that are involved in the battle,- They arc the

—
gods or in Thai "(nwn, the ravans or ™IMW", and the monkeys
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or "Mure, All these three words have synonyms, which I think
when considered all together are very significant with respect
to their metaphysical and epistemic attribution. Their synonyms
'q;é'. 'ﬂq;a“. and “HTEﬂ' respectively. The significance
is that all thesc words are in a respeet metaphorical. The word

-
"grun means "the sun', or - to take the tern as a synecdoche -

"part of the sun, or that whi glongs to the sun. "“The word

N/

,=h¢_==2:_ word means a “weapon',

nﬂq?ﬁw. then, means_nu“ that which does not
belong to the sun'.
In other words, all i@ are soldiers of the
gods or the 'ii?{l‘l{ y the nur
themselves are the Nkeaven” and take the
"form® of Waupn, na, is o battle

on the other side.

qi"
between the q:u on

ﬂpp&rently, this rceog ntic aspect of the epic

somchow portrays or pres#“'ﬂ _,D g of the world. And this
finding has somel dofiNECtion wi th T gt} s metaphors of

. \ !
"the lost sheep“ —vhat he said in

H | l‘

‘uplles that the world 19, battle-field,

o SHEF FRURTHBART s 2 e

epistemic attslbutlnn in thq@ it evnke our reali ion of the

ne RFHNNTUUANRBENRY 7 o

light ﬂfqthls remark we find that the epic does speok something

liathew 10 : 34.39

about the solar system and the universe. At least, it reveals
thot the literary work is not just an emotional result., iy
thesis does not state that the epic Ramayana or every piece of
literature is true. This thesis only contends that we ecannot

say that the work has no referents or cognitive values. And




15
that why we think the epic has no cognitive value is because we
suffer from our failure to findland identify the referents, a
failure which sometimes results from lack of understanding of

what the words or the "codes" really mean. My thesis states

that our failure involves such concepts or notions as

"appearance and reality', and "substance and essence', Hostly,

the ancient literary worksydeRéfdogivosed by mystics. Mystics

even say that we suffem :'I A g tion of our senso-
perceptions,

It is rat ; ‘ \;ﬂihi>u‘ ptual schene and
mental state tha ”‘, FEalug W bi‘ rinines whether a
statement is cognigf v of ,;:7: ‘E ‘e 1\ O The conceptual
scheme functions agffa J§ ;; e Kground against which the

al state is judged as

fnely, it is not that
- 4 40 ‘
§2TIUIZMT “‘I-N'l"llﬂl ﬂu'ﬂ‘ii 'l‘l'lﬂ‘l’lJ

AR T U5 110

Carnap knows that the siéfts

Cd 1
U EILY I ULW AT 17 D ettt sttt
1p qq vl.
is cognitive heca‘]. ~p W B cone authority that
- 7 7 i |

the statement ie trgp whereas he eses not know Thai. A language

e 10+ (HHQAUYGHY AT oo sercstins

as well as 1thn1argas our perceptual gphere of rgferonce. The
rsn QAR ATUHAID A DA s 1
the language of the positivists! conceptual scheme, But some
artists arc not willing to do se. The question as to why the
artists ore not willing to do so consists in the guestion :

"What is aesthetic expression?" The condition of the mental

state is important too for understanding and knowing the truth,

A Thai literary scholar will not understand the above statement




if he is asleep.

At any rate, the fact that the artists are not willing
to translate his language into the language of ocur conceptual
scheme does not dimply that they tell us nothing, Equally,
understanding some meanings of the verbal utterances does not

imply knowing the truth of the artists' statements since the

matter of knowing whethemis i gnt is true is other thing
N _’4&?’ v
from understanding thé™state " éoinﬁ is that some
. . o —
artists, especially_thewss it peEtesgrd, mystics, have their

own language and b their language

seens to be the g Anguage. Jesus and
N sce The difficulty
has its root in th is consisted in its
own paradipgm. And he paradigm, according
to Kuhn and some othd not the mattery of
rafionality but of conuxs oly, discussions on the
problem of trut ;:- ———riew ‘ on tle problen of

faith. ﬁ

s R RSN YN S

1« IMjthe section which dlacusses Ariatatle's view of
RN TR TIN AR -

11 trughs about life and the world. Poetry tells a higher
truth than history since truth in poetry is the universal truth.
Concerning the problem of refercnce in poetry, this thesis finds
that the referents of the poetic language is understood in terms

of "characters" rather than any corporeal men in the physical

world., Poetry is not history or biography. This thesis suggests
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that further research be done for a complete view of truth in
literature and the focus be on the term "character', The
research may set out to find out different philosophical views
about the meaninge of the term "character", the etymologiecal
meaning, etce, in order to draw o conclusion concerning "truthv

and "character’, "this world" or any other possible world, TFor

example, the Hindu view g E_:V-‘rr- will probably be different

from I.A. Richarist

2« This thes¥s 1ings about metaphor,

The study of the* wkxmetaphnr is highly

W
expected to yiel®fa Whilosophical findings.

There are more tofst "f example, the rela-

tion between metapior process, or netaphor

and thought construdtih, 4§ drk made in this thesis
' 4 '

about the relation betwess B
bl T
substance, essengg Ly 5 n be elaborated,

o

perception, appearance,

!

Je My t efi fL blem of interpreta-

tion is a big unn:j n in philnsnphy. In my own viewpoint, the

real problem ﬁﬁ ereas that of

religion is @mﬂ do nﬂ only percewer:l- worlﬂ (ne matter

of whe mm’j ﬁtﬂd‘rao&rtcrpret
:Eq?:[crprelzrﬁi

(or haveg our sense-data. And it is rather in the
interpreting-process where the diversity of viows takes place,

I believe that the problem of interpretation relates closely to
questicns concerning conceptual scheme and problems concerning

states of mentality. The problem of truth in literature is

deeply involved with the problem of interpretation. It is



b My thesis leaves out the discussicn of imagination,
The problem of imagination is slightly touched on in the section

on Hume, Imagination is dndddl Y very big topic ang roequires

more intensive dise s e T T concerning its
relation to human Leon
is imaginatien invol e by 1 Tha S T thinking—proceas.

A hypothesis which it wila probably be

fruitful if imagi ma tion with thought ang

3
"
w“

_J'.mgrﬂ_[i_.gg.tinn. csyf gh iy ° '\\:‘\; which gives

rise to a questiod co }\ ®ion nade here, Telling

his disciples, the W = SRR 2Dt the coming perseccu-
tions, Jesus said ;

When they b e i s ta SLy about what Yyou
e -

Are going to E'r "1ae whoen the tine conies,

You will be gi-ln vhat you will say. or the words you will

speak wianﬂ ﬁ iﬁm E}ﬁ ﬁdg the Spirit of

Your Fat ough you" (Mathew 10 :‘}9-20}.
¢

.uthouglaémj amm ﬂﬂ&?ﬂ Ej@ﬂaeﬁespacted

as sugge pothesis, His point concerns a puzzling
knowledge of the faculties of the human mind., And this is

important for better understanding of Poets and their works,

-H-—-——o--.-n——-.—.—.-—-.uu-_—.,
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