CHAPTER IV

THE INFLUENCE OF THE FRENCH ART FOR ART'S§ SARE SCHOOL

ON THE TMACERY IN THE NOVEL OF OSCAR WILDE

Among the stories that Wilde wrote, The Picture of Doriam Cray.

his only novel, is the most interesting to study about the influence

derived from the French school. The book appeared in 1890 in Lippincott’:

+ Monthly Magazine with the reaction that showed the widening split between

the "nonconforming' artist and the readers. The review written by Samuel
Henry Jeys, a jcurnalist and biographer, entitled 'A Study in Puppydom'

appeared on June 24, 1890. Sidney Low, editor of the St. James Gazette,

who wrote a prefatory memoir to a volume of Jeys' writing entitled

'Samuel Henry Jeys' szaid:

« + » [Wildég] weged strenuous warfare against the fads and fresks —
which were shouiing through the intellectual and artistic atmosphere
in the last decade of the nineteenth century. For Yellow-Bookism,
Walter Paterism, aestheticism and all other ‘'isms' and cults sprouziﬂg
so bounteously from the soil at that period, he had no indulgence.

The Daily Chronicle was the review that made the s*rongest attack

o on this book:

It is a tale spawned from the leprous literature of the French
Décadents~- a poisonous book; the atmosphere of which is Beavy with
the mephitic odours of moral and spiritual putrefaction,

1Karl Beckson, ed. QOscar Wilde: The Critical Heritage, p. 67.
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However, there were soue who appreciazted tha book, =sp2:cially,
the Art for Art'’s Sake poets who pursued the same disciplines. Waliter
Pater sav in Dorian Gray the brother of his heroesland gingled out the
“really alive quality of the dialogue.“2 Even Mallarme, the French poet,

expressed his appreciation when he wrote a latter to Wilde:

I have finished the book, one of the few which can move one. Its
deep fantasy and very strange atmosphere took me by storm. To '
make it so poignant, and human with such astonishing intellectuzl
refinement, and at the same time to keep the perverse beauty is a
miracle that you have worked through the use of all the arts of the
writer . . . This disturbing, full-length portrait of a Dgrian Gray
will haunt me, as writing, having become the book itself.

N
Yeats, as well, liked it and praised it as "a wonderful book,”

From different sides of criticism, there is one common point of
view. It was the imitation of the French writers as shown in the attcoe!

of the Daily Chronicle and the comment of Pater in 'A Novel by Mr. Oscer

lilde' in the Took Man, November 1891:

Mr, Wilde's work may fairly claim to go with that of Edgar Poe, ~ur
with some good French work of the game kind, .'one; probably, iu more
or less conscious imitation of it.

The French influence on his imagery is menifest in his preface

to this book, Wilde reveazled the concepts of some French poets:
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The artist is the creator of beautiful things.
To reveal art and conceal the artist is art s zim.

This is the idea similar to the aphorism of Flaubert who declarc!

Je veux qu‘il n'y ait pas dans mon livre un seul mouvement, ni une
scule réflexion de 1°' auieur, . . . Rien dans cc liv: . 4 est tiré de
moi: jeamais ma personalitc ne m' aura &été plus inutile. . .,. Nans re
livre-ci pas de réflexion, personalité <. 1'av*eur absente.

The concepts about art and morality are, as well, borrowed from

the French poets. He stressed this idea firmly:

=~ There 1s no such thing as a moral or an immorsl book. Books are
well written, or badly written. That is all.

- No artist has ethical sympathies, An sthical sympathy in amn artist
is an unpardonable mannerism of style.

It stowed that Wilde had confidence in the idea that the spheres
of art and of ethics were absolutely distinct and separate. It is possi-
ble that this idea was partly borrowed from Flaubert. When Wilde was
attacked about morality, he referred to Flaubert, in a letter written to

the editor of the Scots Observer, August 13, 1890:

You may ask me; sir, why I should care to have the ethical beauty of
my story recognized. I answer, simply because it exists, because the
thing i- there. The chief merit of Madame Bovary ’s rot the moral
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lesson that can be found in it, any more than the chief merit of
Calamb® is its archeology, but Flaubert was perfectly right in expo-
sing the ignorance of those who called the one immoral and the other
inaccurate . . . the critic has to educate the public, the artist has
to educate the critic.

Wilde also recaptured the concepts of Gautier: "All art is quite

useless.“2 This same concept is shown in the preface of Mademoiselle de

Maupin.

It means that, Wilde, influenced by the French poets, rejected
the expressive theory of romantic orientation which declares that art is
the expression of the artist’s personality, and the mimetic theory that
art is an imitation or a reflection of life as proved by his attempt to
make his novel unreal. Neither did he accept the pragmatic theory for he
¢1d not expect this work to be useful for society. These rejections are

shown in The Picture of i» vian Gray. Among the French poets who influcnced

this work, iluysmans is the one who had the strongest influr: ce.  Fnid
Starkie remarked in her hock: “There is no doubt that the 'y2llow book'®

9
which leads Dorian Gray to perdi:iion is A Rebours. 'ilde himself accepted

this fact. When he wrote to E.W. Prett, on April 15, 1892, he declared:

The book in Dorian Gray is one of the many books I have never written,
but it is partly suggested by Huysmans' A Rebours, which you will get
at any French booksellers. It is a fantastic variation on Huysmans'
overzrealistic study of the artistic temperament in our inartistic
age.

1Philippe Jullian, Oscar Wilde, p. 221.
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The imagery used in this book is similar to the imagery found in
the poems which reappeared in the deseripticn of tlie scenes and of charac-
ters. Light and colour imagery are ecpecially revcealed as well as olfac-

tory imagery:

The studio [of BasiI] was filled with the rich odeur of roses, and
when the light summer wind stirred amidst the trees of the garden,
there came through the open door the :cavy scent of the lilac, or

the more delicate perfume of the pink-flowering thorm.

. . . the little clouds thet.like ravelled skeins of glossy white
silk, were drifting across the hollowed turquoise of the summer sky.

The curves of her throat were thg curves of a white lily., Her hands
seemed to be made of cool ivory.

« « « the huge gunlight flamed like a monstrous dahlia with petals
of yellow fire.

Excent for these kinds of imagery, there is something more and
different. The French influence is shown, in the characters'artistic
preferences, proved as well by the imagery cach one uses. Tha characters
themselves represent the image of the dandy and- supreme decadent. Those
whose roles are interesting to study are: Dorian Cray, Lorl Henry, Basil
Eallward and the role of the picturc. The rirst throe characters have

the common interest for it is net iifc, put art the' inspiree them.

Norian ray
In the protagonist of tiiic novei, i - tried his best to port-
ray the image of Des Esseintes, the hwve in A Rebours. The author
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imitated very closely the personality, the thoughts, the habits and the
conduct of this hero. Dorian Gray was fascinated by the book sent by
his friend; Lord Henry. This book was said to be A Rebours as it was

degcribed:

It was a novel without a plot and with only cone character, being,
indeed; simply a2 psychological study of a certain young Parisian who
spent his life trying to realize in the nineteenth century all the
passions and modes of thought that belonged to cvery century except
his ovn, . . . The style in which it was written was that curious
jewelled style, vivid and obscure at cnce, full eof argot and of archa-
isms of technical expressions and of elaborate paraphrases, that
characterizes the work,of some of the finest artists of the French

school of Symbolistes.

Dorian read this book over and over and was strongly influenced
by it. He could not free himself from the influence of this book or he
never scught to free himself from it, He found his life the allegory of
the life of the hero:

The hero . . . hecame to him a kind of prefiguring type of himself,

And, indeed, the whole bhook seemed to himzto contain the story of his
ovn life, written before he had lived it.

Consequently, the way Dorian led his life was similar to the one
of the supreme dandy of the period. He manifested several concepts of
the dandy or the decadent. The imagery he revealed towards certain events

reflected the influence of Des Esseintes upon him.

The Nihilist

Des Esseintes, being very pessimistic with the world outside

because of his childhood suffering and the influence of Schopenhauer,

105car Wilde, The Picture of Dorian Cray., p. 138.
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the great philcsopher, isolated himself from society to live his own
world. He lived a life “sans communication avec le dehors, dans des
piéces aux fenfétres et aux portes (:1t:rses..“1 Society was his great enemy

" which he tried in every way to destroy:

« + o mon but sera atteint; j'aurai contribué, dans la mesure de mes
ressources, a créer un gregin, un ennemi de plus pour cette hideuse
société qui nous ranconne.

Dorian Gray reacted in the same way against society. Although
he did not isclate himself from society like Des Esseintes, he still
lived in it but he "never fell into the error of arresting his intellec-
tual development by any formal acceptance of creed or system.”3 Iis
description of certain satanic acts showed that he did not care about
the judgment of society. He proved himself a master of his own actions
like other dandies; specifically, Des Esseintes, hies model. Des Essein-
tes rejected all the restrictions of society and of religion because it

4 The similar

made him “mécontent de ne plus &tre maitre absolu chez lui."
image of Dorian is manifest towards the death of Sibyl Vane: YA man who
is master of himsclf can end a sorrow as casily as he can invent a plea-
sure. T don't want to be at the mercy of my emotions. I want to use

them, to enjoy them, and to dominate t‘he::x,”5 So fellowed the imagery which

showed his irrespomnsibility for his crime: "What is done is done. What

1
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is past is !‘,-aae;t‘,"‘1 Then the same image is revealed in the episode of
fetty, the village girl whom he loved just for pleasure and suddenly
abandoned without reason as he said: "I determined to leave her as flower-
like as I had found l':er.“2 Concerning this act, he said: "I know I was

right in acting as I did.”3

The Escape from Peality inte the Nomain of Art and Beauty

As a dandy; Dorian did not surrender to any creed or system,
rejected 21l social responsibility and led his life as an escapist or
an epicurian as proved by his philosophy: “To become the spectator of
one's own life . . . is to escape the suffering of life."® Art and Beauty
are the outlets of the dandy: "Celui qui aspire 3 la perfection sera d'
abord dandy, car le dandysme est, 3 sa maniére ‘une tentative pour affir-
mer la modernité absclue de la beauté.”s Censequently, the life of a
dandy is dedicated to beauty, luxury and many works of Arts. Dorian
bchaved like Des Esscintes. the archetypal dandy, immersing himself in .
the realm of arts. Des Esseintes was interested in literature. He
devoted hims¢lf to many kinds of literature, for example, Latin litera-
ture in the period of the 'decadence,® symbolist literature, Christian

litergture and English literature: "il lui sembla que son esprit saturé

IIbid.
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de littérature et d'art se refusait A en absorber davantage . . . Le tas
confus des lectures, ‘esméditations artistiques, qu'il avait accumulées
depuis son isolenent,“1 Reading was for him the way to escape from

‘spleen’:

il tomba, désorienté, dans le spleen. Afin de changer le cours de
ses idées, il essaya des lectures émollientes, tenta, en vue de se
réfrigérer le cerveau, des sclanéeg de 1l'art, lut ces livres si
charmants pour les convalescents.®

Wilde portrayed the image of Des Esseintes to Dorian who, after the murder
of Basil, in a state of anxiety, was found recading as an outlet. 1In

reading books, his zoul flew away in an artistic dream:

The mere lines looked to him like those straight lines of turquoise-
blue that follow one as one pushes out to the Lido. The sudden
flashes of colour reminded him of the pleam of the opal-and-iris-
throated birds that flutter round the tall honeycombed Campanile, or
stalk, with such stately grace, through the dim, dust-stained arcades.
Leaning back with half-closed eyes, he kept saying over and over to
himself :

Devant une facade rose,

Sur le marbre d'un escalier

Dorian confessed that he was very fascinated by the work of
Huysmans as he said to Lord Henry: "That book you sent me so fascinated

4
me that I forgot how time was going.™"

The image of a dandy who was interested in arts and the beautiful

is verified in the taste of decoration also. DNorian led a luxurious

lﬂuysmans, A Rebours, p. 122,

2Ibid., p. 144,

Yosear Wilde, The Picture of Dorisn Gray, p. 174.

AIbid., p. 139,




life. His style of decoration in the house and in dressing was exquisite.
Most of his commodities are cxotic and curious and carefully selected,
for example, small trays cof c¢ld Sevres China, silver Louis-Quinze toilet-

set, onyx-paved bathroom, blue dragon bowl, Renaiseance tapestries.

Dorian, feeling himself to be in the company of those whom Dante
described as having sought to "make themselves perfect by the worship of
beauty,”lintroduced his aesthetic theory: "I love beautiful things that
one can touch and handle.”2 The first beautiful thing of which he was
jealous was his own portrait. The flattery of Basil and Lord Fenry made
him aware of his own beauty. #e grew more and mere enamoured of his
beauty, more and more intercsted in the corruption of his soul. Iie trea-
sured his youth and beauty very much and cculd not bear the state of
being old as he said: “Vthen I find that I am growing old, I shall kill
myself.”3 fle cculd even give his soul for youth and beauty as he announced
his wish: "If it were I who was to be always young and the picture that
was to grow old! TFor that- for that- I would give everything! Yes, there
is nothing in the whole world I would not give! I would give my soul
for thatz“é Every image reprcsents his youth, aspiration, and devotion

tec art.
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The statement of Dorian in the episode with Sibyl showed the

influence of Gautier on Wilde. Albert. the herc of Gautier's Mademoiselle

de Maupin was fascinated by the hercine when she acted as Rosalind in

Shakespeare’s As you Like It. 8o was Dorian; he fell in love with Sibyl

by personae, by masks, not by persons. lie loved her because she was not
an ordinary woman, but a gifted actress with great ingenuity: "She is all

the great heroines of the world in one, £She is more than an indi*s;n'.du:,\l.,:'1

dis tastes thus, were similar to those of Gautier's hero. Both
heroazs were sttracted by the aesthetic artistry of the women. This is why
they feil in love: they did not leve the real women only the artistic

reles each represcnted,

She is simply a born artist . . . haven't I to take my love out of
poetry and to find my wife in Shakespeave’s plays? Lips that Shake-
speara taught to speak have whispered their secret in my ear. I haye
had the arms of Rosalind around me, and kisced Juliet on the mouth.

Dorian in this cpisode alsoc reflected the image of Wilde himself.
Viilde, in his real life; adored the 'eternal feminine' as jncarnated by
actresses and acquaintances like Ellen Terry, Lily Langtry, Sarah Bern-~

hardt to whom he dedicated some poems.

A Rebours, the bock sent to Dorizn by Lord Henry had much influ-
ence upon him and led him to appreciate the beauty in evil: “Dorian Cray
had been poisoned by a book. There were moments when he looked on evil

simply as a mode through which he could realize his conception of the

lrbid., p. 69.

%tbid., p. 90.
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beautifula”l It was the idea of ‘Les Tleurs du Mal' which suggested itself
to him. Wilde revenled this idea through the imagery Dorian used towards
the death of 5ibyl which showed his need to conduct his life artistically:

- It is one of the great romantic tragedies of the age.2

= + » . she died, as Juliet might have died. She passed again into
the sphere of art. There is somecthing of the martyr about her.

“ + « » my dear old Basil, if you want to console me, teach me rather
to forget what has happened, or to see it from a proper artistic
pcint of view. Has it not Gautier who used to write about La conso-
lation des arts?

And in the episode with Hetty, the village girl whom he abandoned,
the similar attitude is revealed. 1In her sufferings, Dorian could see
beauty: "Of course, she cried and all that. But there is no disgrace
upon her. She can live, like Perdita. in her garden of mint and maris "
gold."5 And another one was as follows: "I saw her white face at the

window, like a spray of jasmine,“6

The Search for New Sensations

It is in the doctrines respected by the dandy that we must try
to test new sensations as Walter Pater declared. Dorian inherited this

idea from Lord Menry and practised it throughout his life, Pleasure was

llbid., p. 158.

2Ibid., p. 123.
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essentially the aim of his life as his philosophy showed: ”ffﬁﬁ%er sear~-
ched for happiness. %ho wants happiness? I have searched for pleasure."l
This also shows the influence of Zautier who wrote in the preface of

Mademoiselle de tMaupin: “La jouissance me parazit étre le but de la vie,

et la seule chose utile du monde."z Lord Henry made this statement and
suggested it to Dorizn who did not hesitate to accept it. Dorian tried
to find these pleasures in every moment of his life, beth when he was
among other people and when he was alone. Sometimes he went outside in
search af some adventures which could give him a sense of delight. It
was not long after the meeting with Lord Henry that Dorian found that he
was changed as he said to Basil: “I am a man now. 1 have new passions,
new thoughts, neaw ideas."3 Respecting the maxim of Lord Zenry: "To cure
the soul by means of the senses. and the senses by meéns of the soul?”a
he was fascinated hy the search of the senses as obviously proved in
Chapter XI. This chapter shows the influerce of *uysmans so clearly that
it is called the chapter of pseudo~Buysmans. It is the imagery that
Wilde himself, not the characters, uscd that reflects this influence.
Wilde chosc, like Huysmans, the form of narraticn without any dialocue.
The common aim is to present the hero in search of sensations. Wilde

incarnated the imagery of Des Esseintes in Dorian. The domain in which

Dorian absorbed himself to search for new censations was similar to the

lIbiJ., p. 2092,
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one of Des Esseintee. In this chapter, Dorian is presented mostly in the
locked rocm which, according to him,was the world of pleasure, like Des
Esseintes who isolated himself frem the society and made his home, ' la
maiaon de Fontaney,’ his own world and "ne recevait aucune visite."‘1 In
their isolated world, both heroes satisfied their pleasure in the search
for sensations. Des Esseintes found that cclour could procure him new
sensations and made him escape from monotony as shown in his decoration of
the room with different colours by the help of light: "Ce qu'il voulait,
~'8tait des couleurs dont 1'expression s'affirmft aux lumiéres factices

2
des lampes.”” [iis scarch tended to the display of celour in an aquarium:

« « o 11 faisait manceuvrer le jeu des tuyaux et des conduits qui
vidaient 1'aquarium et le rempliscsaient 3 nouveau d’eau pure et il y
faisait verser des gouttes d'essences colordes, s'offrant; 2 sa guise
ainsi, les tons verts ou saumdtres, opalins ou argentés, qu'ont les
véritables rvividres, suivant la couleur du cicl, l'ardeur plus ou
moins vive du soleil, les menaces plue ou moins accentuées de la pluie,
suivant, en un mot, 1'€état de la saison a2t dc 1'atmosphére.

The similar fascination is found in Dorian. He acquired nine
copies of the first edition of A Rebours “and had them bound in different
colours, so that they might suit his variocus moocds and the changing
fancies of a nature over which he seemed; at times, to have almost entirely

&
lost control.™

1
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Dorian's study of perfume reflected the image of Des Esseintes as
well, Des Esseintes devoted himself to the study of perfume: "“Je cherche
des parfums nouveaux, des fleurs plus larges, des plaisirs inéprouvés.”
Des Esseintes enjoyed his symphonies of perfume and taste. So did Doriamn
in like manner, The study of perfume in this chapter 1is a very phileso-

phical one: s,

And so he would now study perfumes and the secrets of their manufac-
ture, . . . and set himself to discover their true relations . . .

and seeking often to elaborate a real psychology of perfumes; and to
estimate the several influences of sweet-smelling roots and scented;
pollen-iaden flowers; of aromatic balms and of dark and fragrant woods;
of spikenard, that sickens; of hovenia. that makes men mad; and of
aloes,; that are said to be able to expel melancholy from the soul.

In studying perfumes, he absorbed at the same time the idea of

cocrrespondence of Baudelaire when he tried to find their relations.

It is remarkable that both Dorian and Des Esseintes, in search of

sensations, intrcduced themselves to the study cf the senses:

It appeared to Dorian Gray that the true nature of the senses had
never been understood, and that they had remained savage and animal
merely because the world had sought to starve them into submission
or to kill them by pain, instead of aiming at making them elements
of a new spirituality, of which a fine instinct for beauty was to be
the dominant characteristic.

Dorian's study of perfume echoed that of Dies Esseintes:

llluysmanss A Rebours, p. 143.

2Oscar Wilde, The Picture of Derian Gray, p. 146.
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Il etudia aux bougies toutes ses nuances, en découvrit une qui lui
parut ne pas devoir se d%séquilibrer et se soustraire aux exigences
qu’'il attendait d'elle;"

Dorian’s fascination with jewels paralleled that of the other
dandy who adored artifice. Dec Esseintes, in one episode, devoted himself
to the search for curious jewels. Dorian satisfied himself with the
collection: "He would often spend a whole day setting and resetting in
their cases the various stones that he had collected.?z The collection of
embroideries and tapestries also gove him pleasure: "for a whole yvear, he
sought to accumulate the most exquisite specimens that he could find of

textile and embroidered work.”3

The attention to music was very distinct. Seduced by the fantas~
tic character of exotic musical instruments, he found stranse pleasure.
e devoted himself to barbaric and primitive music and collected from all
parts of the world the strangest instruments that could be found. Owing
to these instruments, "he felt a curious delight in the thought that art,
like NMature has her monsters, things of bestial shape and with hideous

4
voices,”

Dorian was interested in Catholicism but it was not the doctrines
that attracted him, rather the ritualistic beauty of its ceremony. He

possessed the same spirit as Des Esseintes who was very fascinated by

1Huysmans, A Rebours, p. 73.

205car WVilde, The Picture of Dorian Cray. p. 147.

3Ibid,, p. 151,
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Christian literature because he could prove new sensations by its novelty

and strangeness:

. « . la littérature chrétienne prenait place, apportant avec des idées
neuves, des mots nouveaux, des constructions inemployées, des verbes
inconnus, dei adjectifs aux sens alambiquée, des mots abstraits,

TEres . . o

So did Catholicism have an effect on Dorian. He was interested
in it because its mystery quickened his imagination. It was an intellec-
tual pleasure to let himgelf be fascinated by the splendour of the ritual

as well as the daily dramatic sacrifice.

The daily sacrifice, more awful really than all the sacrifices of
the antique world, stirred him as much by its superb rejection of the
evidence of the senses as by the primitive simplicity of its elements
and tEe eternal pathos of the human tragedy that it sought to symbo-
lize,

To escape from the monotony of life; the heroes found pieasure in

dining in an aesthetic eavironment:

His [@orian’é] little dinners . . . were noted as much for the careful
selection and placing of those invited, as for the exquisite taste
shown in the decoration of the table, with its subtle symphonic
arrangements of exotic flgwers, and embroidered cloths, and antique
plate of gold and silver.

Des Esseintes showed his artistic taste when he organised 'unm

repas de deuil.' It was merely the symphony in black.

_IHuysmans, A Rebours, p. 89.

2Oscar Wilde, The Picture of Dorian Cray., p. 145.
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Dans la salle 3 manger tenduc de noir, ouverte sur le jardin de sa
maison subitement transformé, montrant ses allées poudrées de charbon,
son petit bassin maintenant bordé d'unec margelle de basalte et rempli
d'encre et ses massifs tout disposés de cyrrés et de pins, le diner
avait &t& apporté sur une nappe noire. garnie de corbeilles de vio-
lettes et de scabieuses . . . On avait mangé dans des assiettes bordées
de noir, de soupes 2 la tortue, des pains de scigle russe, fes olives
mires de Turquic, du cavisr, des poutargues de mulets . . .

fis aim in this organisation was to satisfy his pleasure: “I1
songezit simplement 3 se composer, pour son plaisir personnel et non plus

2
pour 1'étonnement des autres.®

In comparison, the image of Des Esseintes that Wilde portrayed to
Dorian was less aesthetic to the archetype., The way Des Esseintes searched
for sensations is more ertistic than Dorian‘s. Begides, Wilde's use of
language in this chapter is inferior to Huysmans', Wilde himself praised

the style of writing of A Rebours:

The style in which it was written was that curious jewelled style,
vivid and obscure at once, full of argot and of archaisms, of tech-
nical expressions and of elaborate paraphrases, that characterizes
the work of some of the finest artist of the French 3chool of Symbo-
listes,”

Hiis appreciation is manifest in his ‘attempt to imitate this writer,

but his style is less elaborate.

lﬂuysmans, A Rebpurs, p. 71
*Ibid.

3Gscar Wilde, The Picture of Dorian Gray, p. 133,
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Lord Henry

He was the one who mostly dominated Dorian Gray as the latter

.“1 Every doctrine

said to Basil: "I owe a great deal to Harry, Basil . .
that Lord Henry revéaled to him touched him very much: . . . words spoken
by chance, no doubt, and with wilful paradox in them - had touched some
secret chord that had never been touched before, but that he felt was now
vibrating and throbbing to curious pulses.”2 Dorian’s theories about life,
pleasure and arts were formed by Lord Henry. Therefore, we can find in

Loxd Henxy thz sources of Dorian's way of thinking and of leading his

life,

Although Wilde tried to conceal the artist's personality as he
had stated in his preface, he could not help revealing his own persona-
lity in the character. Lord llenry's personality wes very close to Wilde's,
He was the spokesman of Wilde himself. Once he showed his regret for
the youth of Dorian, This was the idea which came to Wilde six years
previously vhen he had visited the studio of a painter called Basil Ward,
for whom a very handsome young man was sitter. When the portrait was
finished, Wilde happened to say: ‘What a pity such a glorious creature
should ever grow old.” The artist agreed, adding: "How delightful it
would be if he could remain exactly as he iz, while the portrait aged

and withered in his stcad.“3 The role of Lord Henry is the exponent of

103car Wilde, The Ficture of Derian Gray, p. 122.

25654, -p. 36.

3Philippe Jullian, QOscar Wilde, p. 214.
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the Art for Art's Sake theories. It was he who expounded them and it was

Dorian who practised them.

Lord Henry as the Aesthete

The ideas concerning Art and Morality which Wilde derived from
Cautier are manifest mostly in the characterization of Lord Henry. It was
he who imbued Dorian with the ideas that the spheres of arts and of ethics
were absolutely separate., The reflection of Zautier's epigram is shown
many times: “But beauty, real beauty, ends where an intellectual expres-
sion begins., Intellect is in itself a mode of exzaggeraticn, and destroys
the harmony of any face;’land "I think that it is better to be beautiful
than to be geod."2 This concept affected him in the way he led his life,
for beauty was of primary importance as his speech revealed: "'nd beauty
is a form of genius- is higher, indeed, than genius, as it needs no expla-
nation,"S; "o me, beauty is the wonder of t-roru;‘nr:):s,""EF Consequently, throngh
his life, he led everything artistically to beauty as he declared his
thoughts: "If a man treate life artistically., his brain is his heart,“s
and "We live in an age that reads toc much to be wise, and that thinks
too much to Le beautiful.“é Therefore, when he came into contact with

'someone, it was only their attractive appearance which interested him.

1
Oscar Wilde, The Picture of Dorian Gray, p. 21.

21bid., p. 206.

31hed., ‘p. 38.

“Ibid., p. 30.

5Ibid., p. 225.

Otbid., p. 117.
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His own words confirnm this: "I choose my friends for their good looks, my
acquaintances for their good characters, and my enemies for their good
ir\tel.‘i.ects;"1 and "It is only shallow people who do not judge by appear-
ances.“2 For this reason, he became a2 great admirer of the beauty of
Dorian., His admiration is manifest so much that he spoilt Dorian by
teaching him to aspire to everlasting youth. His conviction is: “Youth

is the one thing worth having.“3

Lerd Henry regarded everything artistically even tragedy, for
example; the death of Sibyl Vane. His description of this cpisode echoed
the idea of ‘Les Fleurs du Mal' of Daudelaire,and of Poe who was attracted

in
by the beauty in the death of a beautiful woman, for exampie. Poe‘s short

story Ligeia.

There is comething to me quite beautifu! about her death. I am glad

I am living in a century when such wonders happen. They make one
believe in the re%lity of the things we all play with, such as romance,
passion and love,

Like other dandies, he was interested in arts in every form. Fe
had the same taste in decoration as Dorian and Basil because it was the
mode of the scsthete of the age. He was interested in music as well as in

) 2 SRR
literature: T am too fond of reading books to care to write them.'” Iiis

interest turned tc the works of the Art for Art's Sake poets who aimed at

“Ibid., p. 39.

3Ibid., p. 38.

‘rbid., p. 116.

5

-T..I;id.’ p. 58.
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aestheticism in the use of words: "My one quarrel is with words. That is

the reascn I hate vulgar realism in literature.”

Besides, his imagery showed that he shared the same impression
with Baudelaire about ‘ennui’: “The only horrible thing in the world is
ennui, Dorian. That is the one sin for which there is no forgiveness."
2o it was he wvhe gave the idea to Dorian that pleasure was the most
important thing to which one must devote oreself: Tleasure is the only
thing worth having s theory about . . . when wc are happy, we are always
good, but when wo arc good, we arc not always happy.“3 Then he became also
the spokesman of Pater: '"Live! Live the wonderful life that is in you!
Let nothing ke lost unon you, Be always searching for new sensations. Re
afraid of nothing . . . A new hedonism -~ that is what ourccentury wants.
You might be its viseible symbol.“é According tc him, one‘s own pleasure
was the most important thing as he introduced many times the epicurian

imagery:

The only way to get rid of a temptation is to yield to it. Resist it,
and your soul grows sick with longing for the things it has forbidden
to itself, wigh desire for what its monstrcus laws have made monstrous
and unlawful,

To be good is to be in harmony with one‘s self. . . . Discord is to
be forced to he %n harmony with others. One's own life - that is the
important thing.

ltbic., p. 206.

2Thid., p. 214.

Sbid., p. 92.

4

Ibid., p. 39.
5Ibid., p. 35.
6Tbid., p. 92
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His principle was that sensations were the best elements that
could provide pleasure. So his epigram ran: “Nothing can cure the soul

. . sk
but the senses, just as nothing can cure the senses but the soul.”

These ideas made him selfish for he thought only of his own
rleasure and ignored the sufferings of others. Ile could provide himself
pleasure and new sensations from the sufferings of others as proved by
his imagery towards the love affair of Dorian~Sibyl: "I hope that Dorian
Gray will make this girl his wife, passionately adore her for six menths,
2ad then suddenly become fascinated by someone else. He would be a won-
derful study.“2

Lord llenry as a Cynic

The decadents, feeling the ugliness of life,were never satisfied
with society and instinctively revolted against its bad conditions. ' Liord
Henry was cne of the victims of this perverse age, finding himself a cynic
who did not want himself to be in harmony with society. Every doctrine
that he declared was always against the grain. ¥e declared his hatred

against society and his wish to escape from it.

Fach class would have preached the importance of those virtues, fer
whose exercise there was no neccessity in their own lives. The rich
would have spoken on the value of thrift, and the idle grown eloquent
over §he dignity of labour. It was charming tc have escaped all
that!

lhia., p. 37.
2bid., p. 89.
3

Ibid., p. 30.



23

Be did not respect any principles of the society and advocated
individualism. e said: ". . . individualism has rezlly the higher aim

+ « « I consider that for any man of culture to accept the standard of

his age is a form of the grossest immorality.”1 “esides, many passages

showed his cynicism:

- I like persons better than principies, and I like persons with no
principles better than anything else in the worid.

- The real drawback to marriage is that it makes one unselfigh. And
unselfish people are cclourless. They lack individuality.

L
= Eeing natural is simply a pose, and the most irritating pose I know.

His cynicism waz manifeet as well in the disdain of women. Women
for him were only the flesh with no intellect. Fe found that relztions
with women were the way tc find new sensations as shown by his epigram
towards the love affair of Dorian and Sibyl. This was also one tenet of
the decadents: "Plusieurs, parmi les décadents, affectent le mépris de
la femme et vont vers les dérdglements de 1l'instinct, ou bien vers un
mysticisme de chasteté.”5 There were many times that Lord Henry emphasized
the foolishness of women:

-~ Me womar: is a genius,

1Ibid., p. 92,

21bid,, B 27

3bid., p. 8.
4Ihid., pPe 22,

-

°P. Martino. Parnasse et Symbolisme, p. 125,

[
“Oscar Wilde, The Picture of Dorian Cray, B 63
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~ Women have no appreciation of good looksnI

-~
S

- A man can be happy with any woman, as long as he does not love her.
Never did he admire women not even his own wife.

The Worshipper of Artifice

To Des Esseintes "L'artifice paraissait la marque distinctive du
génie de l’homme.”3 The spirit of the dandy that he possessed made him

prefer the artificial to the natural,

Autrefois, 2 Paris, son penchant naturel vers 1'artifice 1'avait con-
duit 2 délaisser la véritable fleur pour son image fidelement exécutée,
grice aux miracles des caoutchoucs ef des fils, des percalines et des
taffetas, despapiers et des velours..

The imagery of Lord Kenry showed the tendency towards the same aim.
He detested reality, wﬁile everything that was unreal fascinated him. The
details of life and life itself for him were vulgar. Therefore, the life
presented on the stage sfirred his emotion much more as he once declared:
“I am always ready for a new emotion ., , . I love acting. It is so much
more real than 1ife;“5 and “I don't like scenes, except on the stage,“6

And then the opinion on literature: ., . . T should like to write a novel

IIbid., Bs 31,

Yrnti., p. 199,

3
HBuysmane, % Rebours, p. 2.

“Ibid., p. 123.

=
5 43 o i a
Oscar Wilde, The Picture of Dorian Gray, p. %4.

6Ibid., pe b4,




certainly a novel that would be as lovely as a Persian carpet and as

3
unreal,’

As a rule; Lord Henry is most responsible for the personality of
Dorian. His decadent personality and outloock were transferred to Dorian

and led the latter to his downfall,

Basil Hallward

Among the characters in the novel, Basil possessed and reflected
the least image of the decadents. His only characteristics as a dandy
were devotion to the work of art and worship of the beautiful. Obviously,
he worshipped the beauty of Dorian. He confessed the domination of
Dorian over him: "As long as I live, the personality of Dorian Gray will
dominate me;“zand "My life as an =zrtist depends on him."3 Dorian stirred
his imagination in the creation of his work of art, but on the other hand
his influence made Basil miss the spirit of dandy which he possessed
before. A dandy usually wanted to be the master of himself. Basil's
speech proved that he had before treasured his own independence; but he
had to give it up hecause of the influence of Dorian: ", . . how indepen-
dent I am by nature. I have always been my own master: had at least

always been so, till T met Dorian Gray.”4

IIbid., p. 58,

21b1d., p. 30.
3
Ibid., p. 31.

4Oscar Wilde, The Picture of Dorian Gray, p. 24.




Concerning the concept of the creation cf the work of art, Basil echoed
the influence that Wilde derived from Flaubert: "An artist should create
beautiful things, but should put nothing of his own life into them,"l In
fact, his role was only the exponent of this doctrime but he did not
practise it. Whern he painted the portrait of Dorian, he had put into it
all his power and all his soul as he said to Lord Henry: “every portrait
that is painted with feeling is a portrait of the artist, not of the
sitter.”2 Fe declarad that he followed the doctrine of expressive art.
Basil, once more, showed that he was the devotee of art: “Nothing about
politics, T hope!f They don't interest me. There is hardly a single
person in the Hduse of Commons worth 1:»&111'1t:ing."’3 In fact, Basil reflected
very little the influence of the Art for Art's Sale school. Mostly, he
tended to react against it. He submitted himself to the restriction of
the society and was a conformist artist. The socicty of his time and its
strict ethical code forced him to conform to certain pattermsof conduct.
Consequently, he acquired the status of spokesman of standard morality.
He sublimated his fecling in art, thus separating morality from nature.
Therefore, he was strongly against Lord Henry's point of view and the
conduct of Dorian. Hie reproach to Lord Henry showed that he was against
his decadent spirit: “England is bad enough, I know, and Cnglish society

is all wrong. . . Yours {your friends| seem to losc all sense of honour,

libia., p. 29.

21bid., p. 23.

“Ibid., p. 87.
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of goodness, of purity. You had filled them with a2 madness for pleaaure;”1

and "it is better not to be different from one's fel.lova\rs.,'“2

Wilde has contrasted Basil with Lord Henry and Dorian. The charac~

terization of Basil renders the concept of the decadent.more distinct.

The Picture

The picture is only a work of art, but it scems to have life like
other characters. 1Tt has its evolution. Firstly, it rcflected the soul
of the artist and after, the soul of Derian. The role of the picture in
the story indicated Wilde's rejection of mimetic theory in trying to make
his work unreal. Besides, Dorian rejected this same theory because the
picture, being the reflection of his own, was mimetic too. Fe called his
picture 'my soul’ because it recally was the soul which bore the burden of

his sine and corruptions:

Eternal youth, infinite passion, pleasurcs subtle and secret, wild
joys and wilder gins - he was to have all these ti‘ngngso The portrait
was to bear the burden of his shame: that was all.

The picture, reflecting the soul and the sins of Dorian became
the image of the decadents which showed the decay of beauty and the corrup-
tion of the soul. Fvcry time Dorian had committed :sins,; the picture
changed, for example, after the death of Sibyl: “The face appeared to him

to be a little changed. The expression locked diffcrent. One would have

Hbid., p. 163.

zlbid.s p. 21,

d.. v, Li9,



said that there was a touch of cruelty in the mouth. It was certainly
strange."l The picture represented the concept of ‘“Les Fleurs du Mal."
"Le Mal” was incarnated in the picture while Dorian represented “Les
Fleurs.” There was no look of cruclty on the face of Dorian though he had
committed sins. Though time passed, only the picture grew old while the
beauty of Dorian remained untarnished. If these two are separated, the
picture bears only the burdens of 'Le Mal' which is opposite to the idea

of Baudelaire,

The Picture of Dorian Gray, showed many images of the decadents.
licst imagery used by the characters marked the influence of the French Art
for Art's Sake School. It is an escapist testament which preaches the
doctrine of the dandy because the imagery reflects the sensual titillation
of the protagonist as he cultivates a life of plcasure in response to A

Rebours of Fuysmans,
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