CHAPTER TIII

INDIVIDUALISN IN FROST'S POETRY

1 The Positive 3ide of Individualism

"Every poer of his, he said, was based on an
actual experience.”l This is Bidney Cox writing about
Eobert Frost. Going back to the years before he was
recognized as 2z ghief interpreter of his country, Robert
Frozt spent most of his time suffering from poor health,
struggling egainst obstacles and literary failure. Still
he persisted in his effort to be accepted as a serious
poet. Recognition camé with the publication of A BDE'S
Will in 19132; he continued to write and the next year,

North of Boston, one of the moss: intensely Americzn books

e¢ver printed, came out with greater success. He called
this.collection of his poems "a book of people." It is

no wistaxe to say that through his works Frost gives a
wlde view of what he himself has experienced, Iguis
Untermeyer comments that Frost has written on almost every

subject and

_ lSidney Cox, A Swin gr of Birches: A Portrait of
Robert Frost (New York: New York UniveTsity Press, 19577,

p. 21.




His poetry lives with a particulsr
alivensss because it expresses
living people. Other poets have
written about people. But Frost's
poeéns are the people; they work,
znd walk about, and coanverse, and
tell their stcriea with the frecdom
of comuon speech.

Rovert Frost is not a radical poet who presents
the negative side of whst he has zeen, althoueh he endured
hardships in his early years. He once said: "I like the
middle way, as I like to talk to the man who walks the
middle way with me .12 He tries to give both négative
and positive pictures, He seems to suggest that defeat
brings more experience which helps a person to go on

struggling, hoping for success; he says in "Hew Hampshire":

++» I'e what is called a sensibilitist,
Ur otherwise an envirpnmentsalist.
I make a virtue of oy suffering
¥ron nearly everything that goes on round me...%
{p. 206)

Frost slso says that:

I never dared be radical when Fyoung
For fear it would mzke me conservative when old.
(p. 407)

ERobert Frost, Come Tn and Other Poems (New York:
Henry Holt and Company, 1943), p.l8.

5Lathem, op. cit., p.48,

%a11 references of Robert Frost's poetry are quo bed
from: Complete Pocms of HRobert Frost (Hew York: Henry Holt
and Company, 1949).
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20 from his writing e reader will recognize him
as a moderate poet who has the courags to be himself, and
to write on many éubjects, and who refuses to bs limited
by any forces eXcept his personal experiences and
consclousness, "Alwsys s moderate — Frost was fond of
¢nphasizing that he considered himself neither radical
nor conservative - he searched for an ideal reconcilisztion
between the opposing claims of the individual and the
grcup.“E

Cn the other nand, Froét cleims fo be 2 universal,
not & regional poet. In his long poem entitled '"New

Hampshire," he says:

-+« Because I wrotc my novels in New Hampshire
Is no proof that I zimed them at New Hampshire.
(p. 206)
Apparently, Frost mcant to be universal; for he clasgifies
himself as a "synecdochist," who prafers "... the synecdoche
in poetry - that figure of speech in which we use a part
for the whole."® $ti1l, his readers will have the
imprzssiocn that the characters, and his choice of suhject-

matter, as well as the general background of most of hig

5Philip L. Gerber, Robsrt Frost (Few York : Twayne
Publishers, Inc., 1966), p.14G.

EJLﬂuis Untermeyer, Modern American and British
Poetry (Hew York : Farcourt, Brace and Company, Inc., 1942},
I, p. 207,
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poens, are concernsd with America. In "Record Stride,"
a poen wnich records where the post has baen travelling,
weAring a certain pair of shoes, the poet remembers:

On one I can taste atlantic,
Or. the other Pacific, salt.

One foob 1in each great ocean
Is g record stride or stretch,

Ant I ask all to try %o forgive me
For besing as over - glated

As if I had measured the country
And got the United States stated.
(pp. 381-382)

A5 thls poem suggests, Frost tends to write asbout America.
Undoubtedly, his Gevoted readers are aware of his use of
America as literary baczground and moreover what he
expresses through his characters reveals the characteristics
of that particular nation - America.
It is szid that

rost's passion for individuslity has

marked all great poets from Shakespeare

and Keats to Dylan Thomas. Ee has refused

to be seduced by passing literary fashions.

In an age of dogmas, he stands alone and

his integrity 1ls reflected again and again
by his poetry.

Looking carcfully at his poems, one will see thatb:

Radcliffe Squires, The Major Themes of Robert Frost
(Michigan : The University of Michigan, 1963), remark on
the dust wrapper.
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There is the background of bis material,
the environment and character which belong
to 4 speclal community,.,... he found ...
that real artistic speech was only to be
copied from Iife..,tand} he digcovered this
in the charactsr of .., ran...

As was mentioned in Part I, the American vaeople
ars what Jean de Crévecoeur callad "a new pzople" who ceme
to the new land individuslly. One characteristic of them
15 that they arc not bound by traditional idesas which,
in relation to their cxpesrience and thinking, sScem
unreasonable. For example, in his well-known poem "dending
Uall," a poem of two men going out to repalr their walls,
Forst presents two contrasting New England characters - a
quesﬁioning man and his conservative neighbor who limits
himselfl to what he has heard end accepts it withont
question. He merely keeps saying: "Good fences make good
neighbors," and "He will not ¢o behind his father's saying."
Being a guestiozning man, Frost raises a new question through
the character "I": "W§hy do they make good neighbors?"
Opposed to his neighbor's belief he suggests:

«++ Something there is that doesn't love a wall,
That wants it down.
(p. 48)

To him, it seems that walls separate individuals

physically and mentally snd that wall builders are not

BLathem, op. ¢it., pp. 3-4,



52

but "fools," as he says in "The Gow in Apple Time":

Something irspires the only cow of late

To make no mers of a wall than an cpen gate,

And think no more of wall-builders than fools.

(p. 157)

Before him, no one had asked such a quéstion. In fact,
"Mending Wall" can Le read as a plen for breaking down
traditional barrisrs, past conventions which no longer
~ seeml useful. In Frost there is often a self-confident
and self-reliant man who is curicus to know his surroundings
well and to accept bthings only for good reasons. In "The
Mountain," the same situation is given as in "Mending Wall."
A stranger poses z question for a dreamy old man, who has
lived near the mountain for his whole 1life and has heard
that there is a spring on the top of it, but has never
tried to sec it himself. He says:

..y Ghere's neo doubt
About 1its being there ... ]
(p. 58)

»+. I've zlways meant to go
And look myself, but you know how it is:
1t doesn't ssenm so much to ¢limb a mountain
You've worked around the foot of 21l your life...

(p. 5%3)
To the old man, that question - whether there is really
a spring on the top of the mountain - is unerpected; he

believes the spring 1z there. He does not understand
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wiy he should have climbed up and scer it himself. Being
surprised, he says to the other man: "... But all the
fun's in how you say a tning." To the stranger, that
2ssumption 1s .unréasonable and he will not accept it.
Again in the conversation between a Yankse man and a girl
in "The Generations of Men," the man scts up & question
about the ilmportance of ancestry:

.v. Whet will we come to

With all tnis pride of ancestry, we Yankees?
I think we're all mad...
(p. 97)

Consequently, they pretend to be their ancestors and

finaily get the answer that it ig the "ideals" of their
families that they azre proud of. Here the ideals can be
interpreted as courage, bravery, hard work, achievement,
and skill. In "Skeptic," Frost pressnts a "skeptic,” a

man whe guestions his surroundings.

+o« I put no faith in the seeming facte of light.

L don't believe I believe you're the last in space,
I don't bzligve you're anywhere near the last,

I don't beligve what makes you red in the face

is after explosion going away so fast.

The universe may or may not be very imnmense.

As 2 matter of fact there are times when I am apt

To feel it close in tight against my senae

Like a caul in which I was born and still am wrapped.

(p. 549)



In "The Tuft of Flowers," the poet asks himself
whether men work togather or apart. Flnally, seeing a
mower, with a kindred spirit he helps him and gives tThe
Answer:
'Hen work together,' I told him from the heart,
'"Whethzr they work together or apart.’
(p. 32)

This is another theme of Robert Frost. Fe wants
man rtﬁ be with people,” as he questions: "Why do [fences}
make good neighbers?f Similarly, "A Hundrzd Collars”
presents two contrasting characters: a secmingly gresat man
who returas home with success and icoks down con other people,
particularly when he has to share a roeom with a drunken
0ld man. As a scholar, he has learned about people and
the world only from his books. He old man, though not
well educated, is more worldly. It is quite clear that
Frost is sympathetic with the old man., He has learned
about the werld from his experlences, his work in which he
deals with all kinds of people, as he says proudly:

" My business is to Find what people want:
They pay for it, and so they ought to have it.

LI I ]

'Tou see I'm in with everyhody, know'em all.
1 almest know their farms as well as they do.'

'"You drive sround? It must be plezasant work.'

'It's business, but I can't say it's not Tun...'
{(p. 65-66)
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It seems that Robert Frost doss not like the mercly
intelilectual way of trying %o understand the world. Ais

Ceorge W. Nitchie says:

Frost is, and isn't, anti-intellectual;
that 1s, he is anti-intellectual in an
intellzctual sense.... More commonly,
however, the anti-intellectual tendency
is recognized, without squirming. Percy
Boynton, prazising Frosvu, observes that
'his convictions have not grown so much
from what he has thought as from what
he has felt.' And Robert P. Tristram
Coffin recalls Frost'once having told
him, 'how much he was afraid a boy who
had it ip him to write poetry might be
hurt by college., It might blight his
natural xnowledge of peaople's naturs,
and of nature 1tsclf, and substitute
rnowledge of too many books and too
many ideas st second hand.' 9

For example, he says in "The Death of the Hircd
Man" that he does not respect merely booxish persons. The
conversation between Mary and Warren reveals the character
of the hired man, Silas, whe spends a lot of his time

teaching a young cellisge boy simply how to work on a farm.

9Gear;e W. Nitchie, Human Values in the Pogtry of
Robert Frost (Durham, N.C. : Duke University Press, 1960),
pp. 84-B5. The first quotation is from: Fercy H.Boynton,
"Robert Frost," English Journal, XI, (Oct., 1922), 462,
The second 1s from: Robert F.Tristram Coffin,
New Poetry of Wew Ineland: Frost and Hobinson, (Baltimore:
Russell and Russe¢ll, 1938), P91,
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«+. de sald he coulda't nake the boy believe
de could find water with a hazezl prong -
Walea showed how much good school had ever done him,

'He thinks if he could teach him that, he'd be
Soike good perhaps to somsona in the world.
He hates to ses a boy the faols of books...
(p. 51-52)
In "The Ax~Helve," in which the title stands for
ordinary experience, personal understanding of work and
of the world, Frost agein praises the experienced man
whose "ax-helves" revsal how he has gained g¥perience from
nard work and struggle against hardships., Tike Silas,
Baptiste tries to put what he has known into the head of
the inexperienced. The first time that they see sach
other, the poet is chopping unskilfully with his "... bagd
ax~hclve someone had scld [him]." Baptiste
--. Caught my ax expertly on the rise,
When all my strength put forth was in his favor,
Held it a moment where it was, to calm me ,

Then took it from me - and I let him take it...
' (p. 228}

Later Baptiste asks the poet to come to his house:

Do you know, what we talked about was Enowledge?

Baptiste con his defense about the children

ds Xept from school, or did his best to keep. .,
(p. 230)
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As "Yvor Winters bluntly observes, Frost 'is

satirizing the intelligent man from the point of view of

the unintelligz nt.'”lﬂ “To a Thinker" sxpresses Frost's

anti-intellectuallism:

how toe ¢climb up 2 tree, Frost means to

SXpErlence,

butb

4 reasoner and goed as such,

Don't let it bother you too much

If it makes you lock helpless please
And a tanptatlon to the tease.
Suppose you've no direction in you,
T don't se¢ but you must continue

To use the gift you do possess,

Anda sway with reason more or less.

I own I never really warmed

To the reformer or reformed.

And yet conversion has its place

Not ﬂalfwar down the scale of grace.
S0 1T you find you must repent

From side to =side in argument,

At least don't use your mind too hard,
But trust my instinet - I'm a bard.

(pp-

It wasn't true.

The opposlite was true. The tree had me.

it ceught me up as if I were the fish
And it the fishpele.

431-422)

In "Wild Grapes," the story of a girl who learns
say semsthing zbout

At first the girl tkinks she "had the tree,"

{p. 241}

or, The Spiritual Drifter as Poet,"
(Autumn 1948%), 573,

Orpia., p.ss.

The quotation inside is from : "Reobert Frost:

Sewanee Review, LVI,
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Giving herself enough time to practise climbing up the
tree, however, the girl succeeds. Frost asserts the

importance of expsrisnce., 4s the girl lsarns:

It wasa't my not welghing anything

Sc much as my not knowing anything -

L had net taken the first step 1n knowledge;

I had net learned to let go with the hands,

As s5till I have neot lesarned %o with the heart,
but nothing tells me

That I necd lezarn %o let go with the hsart.
{pp. 242-243%)

The same picture 1s given in "Birches" in which

Frost repeats the need Lo be experienced. TFrost says:

«+»» I should prefer to have gome boy bend{bircheﬁ
As ne went cut and in to fatceh the cows -
Seme boy toe far from town to learn baseball,
Whosz only play was what he found himself,
Summer or winter, and could plsy slone.

Cne by one he subdued his father's trees

By riding then down over and over sgaln
Until ke tock the stiffness out of them,

And not one but hung linp, not ona was left
For him to conguer, He legarned all there was

To learn ...
{pp. 152-153)

Going through peoem after pcem of Robert Frost,

one sees that very often Frost's characters are proud and

independent. ‘For exanmple, in "The Death of the Hired Man,"

the discussion shout Silas' brother adds to the reasders!
understandiing of the character of the hired man, Silas:

though  worthless in Warren's syes he is independent.
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For Mary, Bilas dessrves kindness and synpathy and she
persuades her husband te be kind. Kot as sensitive as
his wife, Warren gquestions:
'S8ilas has better claim on us you think
Than on his brother?
Why doesn't he go there? His brother's rich,
A scmevody - director in the bank.'
(p. 53)
With her knowledpe of people, llary knows that, being
proud and self-respecting, Silas wants neither charity
nor dependence. He would never ask any help from his
brother even if he wanted to claim something from him.
Still he would xeep it within himself. This is what Mary
tells her husband;
'eoo Do you think
If he had any pride in claiming kin

Or anything he looked for from his brother,
He'd keep so still gbout him all this time?'

Worthless though he is,
E: won't be made ashamed to please his brother.'
(D. 53-~54)
Frost expounds on the same idea in his poem
eéntitled "Erown's Descent,” which tells the story of a
man wha strongly believes in himself and does not care
what others say about him. Despite resistance, he does:

not stop deing what he thinks is correct. At a cortain

time, his neighbors sce him walking across the walls and



&0

ferms (Frost does not stats clearly why he has to do this)
and on one occasion he is blown down the hill by the
strong wind. 8%ill he will not let himself give up or
be defeated in his attempt to ¢ross the farms in the
storny weather,
de reeled, he lurched, ke bobbed, he checked;'
He fell and made the lantern rattle
(But saved the light from going out.)
S50 halfwsy down he fought the battle,

Incradulous of hisz own cad luck.

And came down like a Eﬁxqg child.
: (p. 174)

Frost remarks, finally, that

Yankees are what they always were,
Don't think Brown sver gave up hope
Of getting home =sgain because
He couldn't climb that slippery slope;
Or even thought of standing thers
Until the January thaw
snould take the polish off the crust.
(p. 175)
This poem not only exemplifies a self-respacting
¢haracter but also a tough and a hard one which has a
strong will to fignt against suffering and hardships.
Again in "Snow," Brother Meserve, a strong-mindad character,
decides to go out in the heavy snow storm though everyone

tells him not to. Nobody understands why he has to do

such a thing. But he sxplains:
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"Wiell, there's - the storm. That says I must go on.
That wants me as a war might if it came,
Ask any man.'

(p- 189)

This shows what he is: he is strong and will not change
nis mind because of ouber forces. What his neighbors
think of hin indicatss his character:
'What is he doing out a night like this?
Why can't he stay at home?
'He had to pﬁeach.’
'It's no night to be out.'
'He may be small,
de may be zood, but one thing's surc, he's tough.'
(p. 182)

In "The Black Cottage," a poen dealing with an
2ld lady who 1s left alone without fampily because her
husband and her children go to war and die, the conver-
satlen gives the reader the picture of a lady who is
independent in her thinking; Frost says, "She had hasr own
ldea of things, the olad lady." For example,

+++ One wasn't long in learning that she thought

Whatever c¢lse the Civil War was for,

It wasn't Just to keep the States together,

Nor just to free the slaves, though it did beth.
She wouldn't have believed those ends enough

To have given outright for them all cshe gave.

Rer giving samehow touched the principle
frat all men are created free and equal.

(p. 75)
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This 15 a picture of an individual who expresses what she
beligves, which in this case is rather extremc; for this
0ld lady has lived conservatively. According to Frost,
. Wrhitz was the only race she ever Knew.

Black she had scarcely seen, and yellow never.,

But how could they be mads so very unlike

Ey the same hand working in the same stuff?

She had supposed the war decided that ..,

(p. 78)
Her belief comes from what she has experienced and she
wlll not abandon it even if it ceases to be true for the
rubli¢; for
»++ 1% will turn true again, for so it goes.
Most of the change we think we see in life
Is due to truths bzing in and out of favor...
(p. 77)

Sometioes, Frost's poems demonstrate s vision of a atrong-
willed man who, with his pride and determination will not
accept nis downfall without making any resistance. In
other words, he keeps struggling to the end. Here, Frost
seems to say that whenever man faces problems, what he
should do is have a belief in his ability to deal with
them hefore he gives up. This is Frost's idea of struggling.
Sometimes, he describes a man fighting against hardships,
unfruiftful land, and cruel nature, but in "West-Running
Brook," he siwply compares a man, who tries o Keep

fighting and will neot easily accept defeat, with a brook



63

which strangely runs west. The poem is merely a conver—
sation about the trook:
.+ 1t must be the brook
Can trust itself to go by contraries

The way I can with you - and you with me ...

(p. 227
and

...In that white wave runs counter to itself...
(p. 228)

This scene 1s a symbol of the idea that Frost expects
ran to raise himself up at least a litile before falling
down, 1n the same way the brook tries to zet back to its
source. It does not wean that Frost will not accept fate
but that mar should maxe his life something; otherwise his
life will be useless, worthless and empty.

Another characteristic of Frost's poetry is that
very often his characters appear to be contrary to sach
other. One will be more practical, less imaginative and
sensitive, while the other will he the opposite. I% is
no mlstéke to say that the first represents a type of
Amzrican. For example, Frost contrasts two characters.
in "The Star-Splitter." The man whe burns his house down
for the fire insurance and buys a telescope is much more
lnaginative and sensitive than his neighbors, who consider
this behavior nonsense. With complete self-assurance,

he supports what he has done by saying:



B4

‘The vest thing that we're put here for's te see;
The strongest thing that's given us to see with's
4 telescope. Somecne in every town
Seems %o me owes it to the town to keep one.
In Littleton it may as well be me.'

{p. 219)

As & moderate poet, Frost "... is reluctant to indicate
with any sort of finality what that final goal is."ll For
after his house has been burned down, and ".,. laughter
went about the town that day”; still his neighbors tolerate

what he has done. Consequently, they see no reascn

+++ L0 be too hard on Brad
About his telescope...
(p. 219)

What they decide is:

oo We reflected
1f one by one we counted people out
For the least sin, it wouldn't take us long
To get se we had no one left to live with.
For t6 be social is to be forgiving, _
our thief, the one who does our stealing from us,
Ve don't cut off from coming to chureh SUppers,
But what we miss we go to him and ask for.
e premptly gives it back, that is if still
Unesaten, unworn out, or undisposed of.

Well, all we said was
He took a strange thing to be roguish over.

{(p. 219)

Hypia., p.149.
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One of the two men in "The Self-Seeker" illustrates
the attitude of the typical American toward life - the
character of the "self-seeker” Willis, who tries to
protect his friend's interests. Wills believes that a
nan should be adequately rewsrled for his work or
compensated for his losses: he believes that justice can
and must be done. In the poem, Willis' friend accepts his
end indifferently. This is net an American characteristic,
as he should have tried his best before coming to the end.
After he has an accident, he thinks his life is finished

and accepts some money the lawyer pays to nim, saying:

"I told you, Willis, when you first came in.
Don't you be hard oa me. I have to take
What I can get. You see they have the feet,
Wnich gives them the advantage in the trade.
I can't get back the feet in any case,'

"But your flowers, man, you're selling out your
flowers,'

'Yes, that's one way to put it-all the flowers
Of every kind everywhere in this region
For the next forty summers - call it forty.
But I'm not selling those, I'm giving themn,
They never earned me so much as one cent:
Money can't pay me for the loss of them.
Ho, the five hundred was the sum they named
To pay the doctor's bill and tide meé over.
It's that or fight, and I don't want to Tight-
L gust want to get settled in my life,
Such as it's golng to be, and know the worst,
or best - it may not be so bad ..,

(pp. 119-120)
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Willis, a typical American, believes that what man
deserves resylts from his doings. His encouragement shows
that he 1s not so passive as his friend. He is not a
compromising man and is seeking for what his friend should
have received. The sum of money is insufficlent, ceonsidering
what has happened to his friend. This idea appears again
in "The Trial By Existence." The poet begins his poem
witn the picture of God's creation of msn.
TEls of the essence of life here,
Though we choose greatly, still to lack
The lasting memory at 211 clear,
That life has for us on the wrack
Nothing but what we somehow chose;
Thus we zare wholly stripped of pride
In the pain that has but one close,
Bearing it crushed and mystified,
(p. 30)

1% is "we" who choose what we have had; though
somehow we forget if. In other words we are responsible
-for what we have done. "The Housekeeper" reflects the
plcture of a man who is helpless and irresponsible; "...he's
made up his mind not to stand/ What he has got to stand.”

He does not dare to marry Estelle, his housexeeper, because
narriage means responsikility and duty to him. As a result,
she leaves him and marries someone else. This is what he
deserves, Frost says. Again in "The Road ot Taken, "

Frost points out that once we have made a decision we are

responsible for it, The speaker in the poem is faced with



two diverging roads; surely, he cannot take both. TFrom
his experience, he decides to take one and keeps saying
to himself: “Oh, I kept the first for another day!’
But at the sametime he knows well that:
«eway leads con o way,

I doubved if I should ever come back.

I shall be telling this with a sigh

Somewhere ages and ages hence:

Two roads diverged in a woed, and I -

I took the one less traveled by,

And that kas made all the difference.
(p. 131)

This means that it is "we" who declde ourseives
and we are responsible for what will come - failure or

SUCCE5s.,

I1 The Fegative 8ide of Individualisr

As has been rentioned before, Robert Frost is a
moderate poet. In his postry, he very often praises the
value of individualism, but he shows its dangers too.

It has been said that

++. for Frost all values, both positive
and negative - at least the most important
ones - are ultimately defined in terms

of relationships of individual to indivi-
dual... or, to extend the principlie, of
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the individual to himself or to his
navural environment, not of the indivi-
dual to society.

In some of his poems, Frost displays the negative
side of "rugped individualism."  For example, in "Mending
Wall": this is a poem sbout two farmers who go out to
repair their walls and through o¢ne of them Frost sets a
gquestlon:

'Why do they make good neighbors? Isn't it

Where there are cows? But here there are no cows.

Befere I built a wall 1'd ask to know

What I was walling in or walling out,

And to whom I was like to give offense...

(pp. 47-48)

Frost himself seems not to understand why there must be
"wallz." The argument between the two farmers illustraves
the Axzerican concert of "rupgped individualism.”™ It is the
price that is paid for a society which is based on indivi-
duality. "There are walls enough between individuals in
a world already imposing solitary existence without one's
srecting unnecessary barriers.“15 No one knows exactly
#hyy and wher the "walls" were set up, but they have
thoughtlessly been accepted for = long time and never been

juestioned., On the other henrd, individual zeparation leads

Lerpid., p.1o4.

laGerber, op. cit., p.150.
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to a larger problem; that is, the individuals do not
understand each other. A "wall" is something physical
they build themselves to keep their individuality but
sirultaneously it stands for spiritval separation and lack
of understanding among them. The character in "4 Servant
to Servants,"” points out the failure of communication
among individuals, as he says:
v+.1t sSecems Lo mse

I can't express my feelinzs any mwore

Than I ¢an raise my voice or want to 1lift

My hand (oh, I can lift it when I bhave to).

Did ever you feel s0? I hope you never.

It's got so I don't even know for sure
Wnether I am glad, sorry, or anything...

(p. 82)

"The Code" shows the value of hard work but at
the same time builds up a picture of how separate the
Americans are when they work. "Whether apart or together,
IMEH exlst as individuals. They coalesce as individuals,
not as ETDUPS-”14 Hegétively, this peoem reflects an
extreme individual case in which the poet nearly xills his
Loss wken the hoss pushes him to work harder because to him,

The hand that knows his business won't be told
To do work better or faster...
(p. 91)

Ypia., p. 147.
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Moreover it is

+++ the easy Job
For the man up on top of throwing down
Tke hay and rolling it off wholesale,
Where on & mow 1t would have been slow lifting.
Tou wouldn't think a fellow'd need much urging
Jnder those circumstances, would you now?
Buv the old fool seizes his fork in both hands,
And looking up bewhiskered out of the pit,
Shouts like an army captain, "Let her come."
Thinks I, B'ye mean it? "What was that you said?"
I asked out loud, s0's there'd bz no pistake,
"Iid you say, Let her come?" "Yes, let her come.
He s5zid it over, but he said it softer.
flever you =ay a thing like that to a man,
Not if he walues what he is.

' (p. 92)

M

.Considering that This job 1is Eis responsibility,
the poet feesls that his boss interferes in his business,
though the boss might have had good reascns. G&till the
poet is not willing to take advice because he thinks himself
to be an experienced man who can d¢ it alene. They lack
understanﬁing of each other. This theme is repeated 1in
"Home Burial." The husband, a very practical and extremely
hard-hearted character, wmisunderstands his wife, who 13
sensitive and imasginative, and deeply touched by the death
of their child. According to her, he is a "plind creature”

and she cannct help him though he asks for it, as he says:

' Help me, then.'
Her fingers moved the latch for all reply.

"My words are nearly always an offence.
I don't know how to speak of anything
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30 as o please you. But I might be taught
I should suppose I can't say I see how.

* d ¥

Tell me about 1t if 1t's something human.
Let me into your grief. I'm not so much
Unlike other folks as your standing there
Apart would make me out. Give me my chence...

(p. 702
His wife accuses bim of indifference and of being too
practical. They cannct share the grief which more than
anything else in their experience should make them one in
feeling. Instead they feel apart. At the end, they don't
understand each other at all:

‘There, you nave said it all and you feel better,
You won't go mow. You're crying, Close the door.

"You - oh, you think the talk is all. I must go -
Somewhere out of this house. How can I make you -

'If - you - do!' Bhe was opening the door wider,

‘Where do you mean to go? First tell me that.

I'11 follow and bring you back by force. I will -
(pp. 72-7%)

"A Hundred Gollars" alse illustrates individual
seperation, in this case between two men who, even if they
have to share the same bed, seem to have a "wall' between
them. The first man thinks himself a great scholar, a
great man and looks down on an ordinary country man who
15 apparently unsuccessful. Frost gives a picture of the

first man, who will not let himself be involved with the

latter, thcugh the'second man 1s friendly; this second

man esks
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"... what makes you stand there on one leg like that?
Tou're not much furtherer than where Kike left you.
You act 23 1f you wished you hadn't come.

Gilt down, or lie down, friend; you make me nervous.'

The Doctor made a subdued dash for it,
And propped himself at bay against a pillow.

'Hot that way, with your shoes on Kike's white bed,
You can't rest that way. Let me pull your shoes off.’

"Don't toucn me, please — I say, den't touch me,-

please,.

1'1l1 not be put to bed by you, my man.’

(p. 64)
Individualism does not only cause a lack of

understanding but also a feeling of isolation and leoneliness.
To be an individual is toc be independent and self-respecting
and 50, to a certain extent therc will be "walls" between
individuals. Here "walls" can be interpreted as a lack
of understanding and a feeling of lonelincss and isolation.
Fhilip L. Gerber says: "As Frost ponders the lot of
individual man, he stresses the human being as an enftity.
One smong many, man yet remalns single and alone with his
fate.” "That man is alone, Frost never forgets,"

If {men are] drawn together, it is love

and nzed that motivate. The need is that

of sharing fears and frailties held in

comrion. The love is that of individual

human compantonship..., Loneliness and

the fear of lonelinsss are entrenched

in the human heart. They are lodged

there by man's knowledge of his ispla-
tion.... There is the sezarch for warmth
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and illumination from a spark of light,
all to drive back into the dark woods
the knowledee that man stands alone.

For example, in "lMending Wall," the feeling of loneliness
1s explicitly spoken of hy Frcst himself. He knows that
1ndividuals are ¢ut off from cne ancther though they live

together in society; as he says:

..He[Frost 5 ne1bhbof1noves in darkness as it seems

to me,
flot of woods only and the shade of ftrees...
(p. 48)

In "An Ql@ Man's Winter Night," the image of an
old man, with his lamp who Scares the ocuter night as he
clomps here and there in his empty house is presented,
Thé old man is left alone with his memory of the past;

the poet says:

.+ A lignt he was to no one but himself
Where now he sat, concerned with he knew what,
A gquiet light, and then not even that.

The log that shifted with a Jolt
Once in the stove, disturbed him and he shifted,
And eased his heavy breathing, but still slept.
Cne aged man - one mgn - can't kKeep a house,
A farm, a countryside, or if he can,
It's thus he dees it of a winter night.
(p. 135
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Taough he is helpless, he ransges to make his
way himself. He feels isolated. HNobody is interested in
him. This seens to be common in American society where
old people are often considered a burdén by thelr chiidren
and mzy be left to liwve gut their last years alone. The
image used in the poem "The Coccoon'" symbolizes a picture
cf lonely womenfolk who are left to live in their
particular world. Frost seems to sympathize with them.
in "Ghost House," the poet feels isolated and lonely,

saylng:

I dwell in a lonely house I know
That vanished many a suamer ago,
And left no trace but the cellar walls,
And a cellar 1n which the daylight falls,
And the purple-stemmed wild raspberries grow,

I dwell with & strangely aching heart
In that wanished abode there far apart
On that disused and forgotten rocad
That has no dust - bath now for the toad.
It 15 under the small, dim, summer star,
I know neot who these mute folk are
Who share the unlit place with me -
Those stones out under the low - limbed tree
Doubtless bear names that the mosses mar.

{p. 6)

The situation is repeated in the posm entitled

"Zereft," which is a picture of a lonely perscn saying:

.+ Bomething sinistsr in the tone
Told me my secret must be known:
Word I was in the house alone
Somehow must have gotten abread,
Word I was in my 1life alene
Word I had no one left Lut God.
(p. 317)
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Five lyrics gathered in the poem "The Hill Wife"
glve a pilcture of an isolated woman who iz very consclous
of fear, loneliness and isolation, though she is with

her husband:

- It wes too leonely for her there,
And togo wild,
Adnd since there were but two of them,
And no child, :

And work was little in the house,
ohe was free,

And followed where he furrowed field,
Or felled tree.

&0, one day she runs awsy and

fde never found her, though he looked
Everywhere, '
And he asked at her mother's house

Was she thera.
(p. 162)

In the volume called West-Runnine Brook, there

1s 2 poen centitled "Acquainted with the Kight" in which

the poet dezle with the feeling of loneliness. The peet
who has besn walking late a2t night in "... the furthest

- ¢lty light" feels lonely and isclated, saying:

I have lcoked down the saddest city lane.

I have passed by the watchman on his beat

And dropped ny eyes, unwilling to explalin.

I have stood still and stopped the sound of feet
When far away an interrupted cry

Came over houses from ancther street,

But neot to c¢all me back or say good-by...
(p. 324)
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