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ISBN 974-17-4115-4.

The objectives of this research are; to study the authorship of Ingmar Bergman (1918-
present), the famous Swedish director, through his films.and biography, and to study the influence
of Swedish socio-cultural contexts on his works,

The research selected 10-out of 37 Bergman's films far the purpose of this study. These
are selected from 1950s “the gloomy optimistic period” and 1960-80 “the tragedy period”.
Aesthetic theory and narrative analysis are used to analyze these films.

The research found that Bergman's films should be classified into 3 periods, from hopeful
period, hopeless penod, to hope-regain periad. These classifications are able to exemplify
Bergman's emotional development, point of view and idealism in more detailed. From a reading of
Bergman's films his artistic skills are his straightforward narrative and dramatic characterization of
the main characters. His distinetive visual narrative presented series of visual images produced
by limited camera movement and long to very long shot, known as the Bergman's signature. The
result of Bergman's cinematographic mise-en-scéne is a realistic narrative, at times close to being
a documentary film.

The narrative of Bergman's films focused mainly on 4 areas; 1) criticizing the Lutheranism,
2) seeking for others, 3) regaining communication, and 4) development of ideals as seasons (from
hopeful spring, hopeless summer, to hope<regain winter).

The study also found that Bergman's creative works showed that he was under the
influences-af -his father,~Eric, Bergman,-certain Swedish, writers and artistsi-theatre and cinema
directors, and Existential intellectuals. It seems that Swedish socio-cultural ‘contexts have little
bearing on Bergman's films except for the neutral political standpoint which displayed clearly in

one of his film.
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Doomed for a certain term
to . walk the night...
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At night, lock the door and do not open it
to anyone. Remember to say your prayers
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6.2 Spring: WINWENLAITIR

Movement 1

Here comes the Spring, and festively
The birds salute her with a merry song
And fountains, to the whispering Zephyrs
With sweet murmurings flow all the while.
Advancing o'er the heavens is a black canopy
With lightning and thunder to announce her.
Then, when they go silent, the little birds

Return anew to their cheerful song.

Movement 2

And later in the lovely flowering fields
To murmurings of fronds and leaves
The Goatherd sleeps,

His faithful dog beside.

Movement 3

To the rustic bagpipe's festive sound
Nymphs and shepherds dance
'‘Neath Heaven's canopy,

And Spring.appears so brilliantly.
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6.3 Summer: ALIAUUNUNAN

Movement 1

Beneath this hard season of the burning sun

Man and flocks languish and pines burn;

The cuckoo raises its stuttering voice;
The turtle dove and goldfinch sing in answer.
The sweet Zephyr blows, but is challenged
As Boreas invades his territory.
The shepherd weeps because he fears

The fierce looming storm, and for his destiny.

Movement 2

Depriving his tired limbs of rest
Is fear of lightning and fierce thunder
And-flies, large and-small

In a furious swarm.

Movement 3

Ah, his fears are all too true,
Flashes and thunder in the heavens and hail
Dashing the heads from the stalks

Of the ripe grain.
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6.4 Winter: LMNUADULNIIUY

Movement 1

Frozen, to shiver in the silvery snow
At the cutting breath of the horrid wind,
To run on, always battering our feet

While fierce frosts set out teeth a-chatter.

Movement 2

To pass by the fire quiet, contented days
While hundreds outside are drenched

By rain.

Movement 3

To walk out on the ice, and with slow steps
For fear of falling, to tread cautiously,

To go boldly, skid, and fall to the ground.
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Go on the ice anew, run strongly
Until the ice breaks and splits apart.
To hear as they escape the iron portals
Sirocco, Boreas, and all the winds at war.

This is winter, but it too brings joy.
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3. Brink of Life (1958)
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5. The Virgin Spring (1960)

6. Through the Glass Darkly (1961)
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8. Hour of the Wolf (1968)
9. Shame (1968)
10. Passion of Anna (1969)
11. The Touch (1971)
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1. Waiting Women (1952)
2. The Naked Night (1953)
3. ALessonin Love (1954)
4. Smiles of a Summer Night (1955)
5. The Seventh Seal (1957)
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15. Fanny and Alexander (1982)
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1. Wild Strawberries (1957)
2. Brink of Life (1958)
3. The Magician (1958)
4. Winter Light (1963)
5. The Silence (1963)
6. Hour of the Wolf (1968)
7. Cries and Whispers (1972)
NULUA AuALAaN (Gunnel Lindblom): WIWaINEARA

nuiua AuAUASN INAMNATUN 18 121N 1931 t Weslniawdsn szmaadiau
wdngaenisiaeFaunisarasiissazpsinsudinuasnuaniazas it AUNILI

N uNiLanatinaduLn g1l lunweaunsizas The Seventh Seal (1953)

& 1

wasaINuAuLaaNANNkandlwusdfnuNuatiane Hedldiudaiauaanidsnuum

Iunnifunnaunfizes Paradistorg (1977) @aldsunisasnasoyldialan uazldfuaen

1
aal

w1 T 4 nmeupsinsdssmanangauestlaniinganslna

|
a4

uiazdaNaniiea inEes WHLNIeIEUALAeNAlAALAWRNIZA AN IZ AN AL
waziinFaunalanwas unaesuNaeieinu “Afiny resuyeed s uniunig
NITANINNINANNAA. - L FRUSTuDamnuiadly  The _ Virgin - Spring  (1960)
. . TAEENP /AR 1 1d o e o
nwdnenizemIaluizestadaaudenliimuassnrie) Neglututugntesad neunuig
1 dl al/ % v o 1 dl < 1Y o o ,
aznanaunanauwuaddlanasoanimeaneliduneminnauilaganiuom - “duur
AnFad The Silence (1963) Tunanaumpfizastiasiuauds (gau) wazlW @usuaan) 16

o o

dszduuniuatwanthanile fnunusiasnis@etauyed 2 49 Aeduiilsznausoy

1
a6 4

pITNNzUAZIANATUAUATYT AR azANlnsow e lafauidsnuuusesnis

AN lULUTAY duduaendadufdanduaLsfuane



245

NULKA AusUaBNALLNEWWY 11 The Silence (1963)

s 3 a6

HATUN TN UATIBIN WG Auduaaufivnsaniuderiung Dfnusm
1. The Seventh Seal (1957)
2. Wild Strawberries (1957)
3. The Virgin Spring (1960)
4. Winter Light (1963)
5. The Silence (1963)
6. Scenes from a Marriage (1973)
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1. Summer with Monika (1953)

2. The Naked Night (1953)

3. AlLesson in Love (1954)

4. Smiles-of a-Summer Night (1955)

5. "Through the Glass Darkly (1961)

6. All These Women (1964)

7. Cries and Whispers (1972)

8. Fanny and Alexander (1982)
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5. The Magician (1958)
6. The Devil's Eye (1960)
7. All These Women (1964)
8. Persona (1966)
9. The Passion of Anna (1969)
10. The Touch (1971)
11. Scenes from a Marriage (1973)
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2. Brink of Life (1958)
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4. Hour of the Wolf (1968)
5. The Passion of Anna (1969)
6. Cries and Whispers (1972)
7. Scenes from a Marriage (1973)
8. Face to Face (1976)
9. Autumn Sonata (1978)
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1. Persona (1966)
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7. Face to Face (1976)
8. The Serpent’'s Egg (1977)
9. Autumn Sonata (1978)
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The Naked Night (1953)

The Virgin Spring (1960)

Through a Glass Darkly (1961)

Winter Light (1963)

The Silence (1963)

All These Women (1964)
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Hour of the Wolf (1968)
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The Touch (1971)
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Scenes from a Marriage (1973)

Face to Face (1977)

Autumn Sonata (1978)
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Fanny and Alexander (1982)
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MMARNUIN A
THE FOUR SEASONS

Spring

Movement 1

Here comes the Spring, and festively
The birds salute her with a merry song
And fountains, to the whispering Zephyrs
With sweet murmurings flow all the while.
Advancing o'er the heavens is a black canopy
With lightning and thunder to announce her.
Then, when they go silent, the little birds

Return anew to their cheerful song.

Movement 2

And later in the lovely flowering fields
To murmurings of fronds and leaves
The Goatherd sleeps,

His faithful dog beside.

Movement 3

To the rustic bagpipe's festive sound
Nymphs and shepherds-dance
‘Neath Heaven's canopy,

And Spring appears so brilliantly.



Summer

Movement 1

Beneath this hard season of the burning sun
Man and flocks languish and pines burn;

The cuckoo raises its stuttering voice;

The turtle dove and goldfinch sing in answer.

The sweet Zephyr blows, but is challenged
As Boreas invades his territory.

The shepherd weeps because he fears

The fierce looming storm, and for his destiny.

Movement 2

Depriving his tired limbs of rest
Is fear of lightning and fierce thunder
And flies, large and small

[n a furious swarm.

Movement 3

Ah, his fears are all too true,
Flashes and thunder:in the heavens and hail
Dashing the heads from the stalks

Of the ripe grain.
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Autumn

Movement 1

The peasant celebrates with dance and song
The pleasures of a good harvest,
And many, so fired by Bacchus' drafts,

End revelry in sleep.

Movement 2

Making them leave off singing and dancing,
The air is mild and pleasant,
And the season invites one and all

To enjoy the sweetest sleep.

Movement 3

The hunter at the new dawn sets out
With horns, guns and dogs;
The quarry flees,

And he follows its scent.
Confused, distracted by the noise,
Of guns-and dogs, wounded; it tries
Listlessly to escape, but then,

exhausted, dies.
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Winter

Movement 1

Frozen, to shiver in the silvery snow
At the cutting breath of the horrid wind,
To run on, always battering our feet

While fierce frosts set out teeth a-chatter.

Movement 2

To pass by the fire quiet, contented days
While hundreds outside are drenched

By rain.

Movement 3

To walk out on the ice, and with slow steps
For fear of falling, to tread cautiously,
To go boldly, skid, and fall to the ground.
Go on the ice anew, run strongly
Until the ice breaks and splits apart.

To hear as they escape the iron portals
Sirocco, Boreas, and all the winds at war.

This is‘'winter, but it toobrings joy.
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