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In North Korea, music and songs have extensively been used as an effective
political tool of state propaganda. Unlike previous research which overlooks the
contents of the songs, this thesis examines how their lyrics reflect political ideologies
and propaganda operation of North Korean regimes. Their lyrics are analyzed in light of
the historical context they were written in and widely perceived. It aims at contributing
to the knowledge of North Korean music and its relationship with the politics of the

country.

The study analyzes the lyrics of 100 North Korean songs from 4 different
sources using qualitative contents analysis. The findings show that, in term of
politicization, the songs reflect seven overlapping themes in promoting its authoritative
regimes. The themes comprise of raising patriotism, exalting the country and the party,
exalting socialism and Juche ideology, exalting the supreme leaders, exalting the army,
emphasizing economic advancement, and various topics. Moreover, some of the most
widely-used symbols within the lyrics are highligshted. As a result, the study shows not
only that strong political themes are often found in the expression of the songs, but
also that the lyrics of each song are written as a part of a political campaign and
perceived threats in response to changing political and social contexts both internally

and internationally.
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CHAPTER |
INTRODUCTION

1. Introduction and background of the study

“Music is essentially the art which is closest to the people, since it has emerged from
their work to transform nature and society, and has developed in the course of life.
[...]Wherever there is life, there will always be music and songs. In our socialist
society in particular, where the people are masters of the country, work itself brings
the joy of creation and life itself is a beautiful song. Wherever we go in our country
today, militant and revolutionary songs echo loudly in the people’s homes and work
places” says Kim Jongll, the leader of the Democratic People’s Republic of Korea
(henceforth, DPRK) in his - most famous book, On the Art of the Cinema (&% & 1988).
However, it seems that very few scholars have considered this and conducted an in-
depth study of the political use of music in North Korea. This thesis attempts to
rectify this by studying a particular aspect of the relationship between music and
politics in North Korean, namely how song lyrics are used by the North Korean

government.

The choice to focus exclusively on lyrics is not accidental, quite the opposite. It is
based firmly on the views of the North Korean leaders themselves, according to

whom the lyrics are the most important part of every song and the melody and



rhythm must follow their flow (& 1968). Although choosing to focus on the
message of the lyrics creates several difficulties, the most important of which will be
discussed below, it also makes their analysis a very important undertaking, especially
now when state-sponsored bands such as Moranbong are getting more and more

recognized and are treated as the face and voice of the regime outside of the DPRK.

However, in order to be able to understand the political aspect of the lyrics properly,
we need first to get acquainted with the art style to which regulates them, Juche
Realism. As the name of this uniquely North Korean art movement implies, it is

informed by Juche ideology and Soviet Socialist Realism. We will turn to them now.

1.1 Juche
Any meaningful discussion of North Korea, be it political, social, economic, or even
cultural, would be impossible without even a basic knowledge of Juche (FX|), the

human-centric state ideology of the DPRK based on the concept of self-reliance.

Although the term ‘juche,” which means ‘self-reliance,” was first used by Kim I(Sung
during a speech in December 1955, Juche as a full-fledged ideological system was

introduced at least a decade later.’ Starting only as a means for Kim IlSung to

1 There are several controversies regarding the origin of Juche ideology. While some think that Kim [1Sung firstly used this
term in his speech in 1955, others believe that it was his secretary, Kim ChangMan who created the ideology Myers, B.

(2015). "North Korea's Juche Myth."



disassociate North Korea from the strong influence of the Soviet Union and China
and to make the country appear as an independent, self-governed socialist state,
with time Juche started getting more nationalistic and religious overtones. Thus, in
the 1970s Juche was promoted as an ideology far superior to the Marxism-Leninism
of the Soviet bloc, while a decade later it was promoted as the only way for any
human to become genuine, fulfilled human being. Moreover, Kim IlSung was
portrayed as the only person who adequately embodies Juche, thus elevating him to
the level of a superhuman, initially reminiscent of a buddha but later God in the

monotheistic, Christian sense.?

One of the questions anyone would ask himself is, why would the DPRK want to
disassociate itself from the USSR and implement a new state ideology? The answer
to that lies in the history of Korea. After the liberation from Japanese rule, numerous
political parties were struggling to take power in the northern part of the Korean
Peninsula. The most influential among them was the Worker’s Party created by Kim
IlSung, who had the direct backing of the Soviet Union. His party founded the DPRK
on December 9th, 1948, after seizing the power of the northern part of the country.
The country, like its communist brethren around the world, followed the USSR’s

political ideology of Marxism-Leninism. Initially, Kim’s party was very aggressive in its

2 The prominence of Christian borrowings in the religious aspect of Juche seem even more understandable since there was
a strong Christian contingent in and around Pyongyang at the end of the 19th and the beginning of the 20th Century.

Christianity was so widespread in the city that it was even called “Jerusalem of the East.”



implementation of socialist reforms and strictly followed Marxism-Leninism. For
example, during that period, numerous scholars who had studied in the Soviet Union
returned to North Korea and started teaching Marxist-Leninist thought at the newly
established Kim Il-Sung University (A& 1993). However, as Lee HyeonJu shows,
the majority of these people, the same who would create North Korean socialist
ideology, had only a very shallow knowledge of Marxism-Leninism (O]|$413= 2006).
Nevertheless, this shows that Kim IlSung was very concerned with the ideological
education of the masses from the early years of his rule. The reason for it is the fact
that right after the Korean War, the North Korean government needed a stable
political system to lead and control the social order and mobilize the masses with

the most important goal being social reform and eventual socialist revolution.

As shown by the Korean Ministry of Unification’s Understanding North Korea, in the
early years of his rule, Kim followed the socialist political principles rather strictly. For
example, like most other socialist countries, especially the ones from the Eastern
Block, Kim IlSung’s regime established a single monolithic Party which holds all the
power in the country and dominates almost all state and social transactions.
Secondly, it promoted the idea that the masses should be thoroughly educated or
re-educated in the state ideology. Thirdly, all political, cultural, and media processes

within the country had to go through The Party and shown through the prism of



Marxism-Leninism. Finally, the organization of the state and the constitution followed
the Soviet democratic centralization (525 2016).

Having acquainted ourselves briefly with the first few years after the creation of the
DPRK, we can now see why the leaders of the country wanted to create Juche.
Firstly, they needed it in order to reconstruct society and achieve a real socialist
revolution. Thus, according to official North Korean propaganda, Kim IlSung pursued
Marxism-Leninism but seeing its imperfections and the fact that it is not fit for the
Korean race, he developed his own, far superior, ideology, Juche. However, a more
plausible reason might be the fact that Kim I\Sung and the Worker’s Party wanted to
distinguish North Korea from the other socialist countries and stop the influence of
the powerful communist states such the USSR and China. In other words, Juche was
created due to fear of imperialism, both capitalist or socialist, something which the
name of the ideology itself reflects. Thirdly, The Party needed to implement an
ideology which pervades every aspect of North Korean life such as politics, economy,
society, and culture more thoroughly than Marxism-Leninism ever could. Finally, it
needed it to solidify its complete control of the country, for which it stressed the
cult towards the leader’s personality and later introduced numerous religious
elements. This has led some scholars to call Juche KimilSungism (ZYAZF0|)

(H& Q1 2013)°.

3 KimllSungism is defined as the ideology and system of power instituted by Kim IlSung. It is connected with North Korea’s

socialist revolution and state construction; it is also a system of power that defines the period of his rule over North Korea.



Although Kim IlSung was the person who introduced Juche as an idea, it was Kim
Jongll, Kim IlSung’s son and heir, who developed it to a full-fledeed ideology. He did
this through the books About Juche Philosophy and Let’s Go Ahead with the Banner
of Marxism-Leninism and Juche Ideology ascribed to him and published in 1982 and
1983, respectively. In these texts, he claims that the creating of Juche opened a new
path of freedom for the working classes. Moreover, he says that Kim IlSung founded
Juche due to his understanding of the difficulties of the citizens and his immense
sympathy towards them. Thus, Kim IlSung claims, Juche is the only proper reflection
of the people’s ideas, the only ideology that can arouse their revolutionary struggle
and help them develop the society (Z™&Y 1997). Furthermore, he also says that the
only way to adequately praise Kim IlSung is through the study of his greatest creation,
Juche. Finally, the books give the fundamental principles with which Juche is
associated. The first of them is that it is a human-centered philosophy, according to
which man is the master of everything (Z7d Q! 1982), while the second is that Juche
is the apotheosis of all human thought, far superseding the limitations that Marxism-

Leninism poses on human creativity and freedom (278 & 1983).

Being haphazardly developed to serve different purposes at different times, such as
disassociation from the USSR, expansion of the cult of personality, and later the
justification of the hereditary rule in the country and the apotheosis of Kim [[Sung

and Kim Jongll, it is understandable that Juche is full of contradictions and illogical



statements.* Moreover, it makes Juche very vague and convoluted, so vague that it
appears that only very few people in the country understand it. Nevertheless,
despite this, the ideology remains as one of the most fundamental aspects of North
Korean society, one to which everyone should adhere and should never even

question.

It is undeniable that Juche is based mainly on socialist ideology, mixing both Marxist-
Leninist classless communism with Stalinist totalitarianism. This is seen through the
numerous similarities between Juche and the ideologies mentioned above. For
example, like all communist countries, North Korea seems to strive towards a
complete communist revolution and professes socialism as the antidote to
capitalism, imperialism, and fascism. Moreover, North Korea represents its
government as a massive totalitarian unity. Besides, following Stalinism rather than
Marxism-Leninism, Kim IlSung is portrayed as de facto The Party, this way creating a
cult to him, the same way Stalin did before him. However, whereas this personality

cult was not very long-lived in Russia, it continues existing today in North Korea.

Despite the commonalities between Juche with the ideologies of the Soviet Union,
there are also many significant differences, the biggest among which is the purpose

of Juche. Although ideologically the three main aspects of Juche are complete

4 This has led many scholars such as Andrei Lankov to say that Juche is not a philosophy at all.



political, economic, and military self-sustenance, in reality, it aims to create a
monolithic and all-powerful Party, quasi-religious worship of Kim IlSung, and
ultimately close the country in a manner reminiscent of Joseon Dynasty. Apart from
these, Lee SangU asserts that an essential difference between Juche and Marxism-
Leninism is that, unlike Marx-Leninism, the North Korean regime considers more
about the personal volition of revolution and the people who are willing to fight for
the historical development. Moreover, whereas Marxism-Leninism aims at creating a
classless society, the concept of class is very prevalent in Juche as the ideology
classifies the people into those who have an awareness of revolution and the ones
who do not. The former are supported, while the latter, their families, and the future
generations are denounced and live like outcasts (3tAFR 1989). Another essential
difference between Juche and the other socialist ideologies is that the former is used
for the promotion of the uniqueness of the North Korean character and spirit,

something which fosters nationalism.

Furthermore, Juche is central to the legitimation of the North Korean hereditary
change of power. This aspect of the ideology was developed and used at the
beginning of the 1990s when Kim [lSung’s son, Jongll, took power from his father.
This created a precedent in any socialist country as it goes against some of the most
fundamental principles of the ideology. To justify the hereditary succession, the

government changed the ideology to portray Kim IlSung as a god-like founder of



Juche and a permanent leader of North Korea. According to this quasi-religious logic,
only family members can genuinely inherit the position of leader, something that
continues for three generations and is very similar to the concept of divine right or

God’s mandate from the European Middle Ages.

That way, within less than half a century, Juche grew from an idea to a philosophy of
life and finally, to a religious ideology which permeates and influences all aspects of

North Korean life.

1.2 Socialist Realism and Socialist Realist Music
Having discussed Juche, now we must briefly tumn to the second important factor for
the creation of Juche Realism, namely Socialist Realism. As noted numerous times
above, North Korea, like most of the other socialist countries, has been influenced
both by Marxist-Leninist theory and, arguably to a much more significant extent,
Stalinism. This is also very notable in the country’s cultural and art policies, which, at
least in the first decades after the creation of DPRK, follow the USSR’s Socialist
Realism very strictly. Therefore, it is vital for us to get acquainted with this

movement.

Although the term Socialist Realism as an art movement was first introduced in 1932

and fully codified as the only official USSR type of art in 1934, its beginnings are



10

much earlier, dating from the time of Marx and Engels. For example, in one of his
letters to Margaret Harkness from 1888, Engels muses on the type of art best fit for a
socialist country. Thinking about this, he says that realist art should present “not only
truth of detail, but also the faithful reproduction of typical characters in typical
circumstances.”(1888) However, even if the seeds for Socialist Realism existed from
the time of Engels, the freedom of artistic expression in the USSR was respected,
even promoted, up until the 1930s.” However, with the arrival of Stalin, the majority
of the experimental art groups, such as the numerous Russian Futurists, were
disbanded and the state-controlled and state-serving Socialist Realist movement was
installed as the Soviet Union’s only acceptable art.® The primary guideline for
Socialist Realism codified at The Party Congress of 1934 and created by Andrei
Zhdanov can be taken as the starting point for this process. According to it, every
Socialist Realist piece of art must contain four main characteristics namely, to be
understandable for the working classes, to portray scenes from the masses’ everyday
lives, to be realistic in nature, and to support the aims of the Communist Party
(B3 2001). Although initially aimed only at literature, something which shows The
Party’s belief in this art-form as the most important vehicle for propaganda, the

guideline was later expanded to include all forms of art, including music. As it can

5 One only ought to think of the numerous avant-garde artists, such as Léon Theremin, during Lenin’s rule who went much
further in their artistic experiments than their European counterparts, especially in the field of music.

6 Some have argued that the state enforcement of Socialist Realism was done not only in order to control the masses but
also as a way to deal away with the numerous experimental art movements in Russia who not only didn’t serve any

political purpose but also might have been against Stalin’s rule.
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easily be seen, with the creation and codification of Socialist Realism, art stops being
a means for the personal expression of the artist and becomes a political tool of The
Party. The second important way in which art was made to serve The Party was
through the creation of unions which controlled the creation and publishing of art,
including music. However, before continuing, we should note that although Socialist
Realism officially the only state-approved art in the USSR, there always existed fringe
groups who pushed the boundaries of and went against it and its principles. The
same, as we will shortly see, cannot be said in the case of North Korea, where the

socialist realist and later Juche realist art seems to be the only existing type of art.

The most notable, and widely discussed, aspect of the 1934 guideline is its third
point. According to it, Socialist Realist art must be realistic in a representational sense,
meaning that it need not show the actual situation of its subjects, especially the
proletariat, but show their reality in its revolutionary development (Taylor 2007).
What this means is that the artists need not, and later must not show any of the
ways the common folk suffer or die through the rule of The Party. As a result, for
example, no pieces of Socialist Realist art should portray the malnutrition or
starvation of the citizens or reflect the fear from the constant eyes of the secret
service that was widespread in the USSR. Instead, it should represent the spirit of the
people, their life during the perfect, utopian time when communism is fully

embraced and achieved. This wording leaves the ‘reality’ depicted in the piece of art
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to be interpreted as wished by the artist and by extension, The Party, meaning that it
can be freely used for propaganda purposes. Furthermore, with the evolution of
Stalinism as an ideology, Socialist Realism became a fundamental part of the
creation of the cults of Lenin and Stalin, something that has undoubtedly influence

the North Korean Juche and Juche Realism.

North Korean cultural policy uses the fundamental aspects of socialism realism,
focusing primarily on the last two. From its inception, the Worker’s Party uses art in
order to promote and implement socialist thought, disallowing any fringe or
countercultural art movements. Moreover, in North Korea Socialist Realist art, and
later Juche Realist art, is used to a much stronger degree to show the supremacy of
socialism over the decadent and inferior capitalism. Han SangU points out the three
principles of Socialist Realism in Korea. First of all, it should reflect reality, both the
process of revolution but also a more realistic kind of existence. Moreover, according
to him, the primary goal of early Socialist Realism in North Korea is to make this type
of art essential for society. Secondly, Socialist Realism should always put a positive
communist protagonist at its center. Thirdly, and arguably most importantly, it has to
educate the masses to communist ideology or at least the supremacy of this
ideology (BH&HS 1989).

Although the theory and practice of Socialist Realism in Korea were initially very

similar to those in the Soviet Union, with time they developed and were given
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specific Korean characteristics. The most important among them is the fact that
whereas both Korean and Soviet Socialist Realism should propagate revolutionary
ideas and encourage the people to construct a perfect communist society, in North
Korea the art should also emphasize and exalt the specific cultural tradition of the
country and the greatness of its ethnicity. This is in stark contrast with the majority of

the anti-nationalist ideas that are the foundation of socialist realist art.

This reshaping of Socialist Realism in North Korea is very visible in the field of music.
Like in Russia, in order for a piece of music to be published, it needs to be party-
oriented, class stratification-oriented, and public-oriented (A2 1989). Thus,
following the Soviet understanding of the last, it means that the music should be not
only easily understandable for the masses, but also simple, easy to remember, and
without any self-serving artistic qualities to it. However, in North Korea, it also means
that it should employ melodies and imagery that is close to the masses, in other
words, traditional Korean folk melodies and instruments as opposed to modern or
Western ones. Moreover, all musical pieces were to be accompanied by singing,
which explains and promotes socialism to the people, something which was not
considered compulsory in the Soviet Union. Thus, as it can be easily seen, Socialist
Realism was not merely transplanted in North Korea but underwent a long process

of evolution, which eventually led to the creation of Juche Realism.
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1.3 Juche Realism and Juche Realist Music
Having gotten acquainted with Juche and Socialist Realism, we can finally discuss
their amalgam, Juche Realism. As its name implies, Juche Realism is an art
movement which reflects the life of the North Korean society in its revolutionary
development as well as follows the principles of Juche ideology strictly (Z7™&
1991). Thus, just like Socialist Realism in the past, it is a powerful tool for the
promotion of the ruling party’s ideas. Even more, as noted both briefly above and
discussed in more detail below, it is arguably more successful than Socialist Realism
both in conveying the political aims of The Party and also in its longevity and
cultural influence. This is mainly because all three North Korean leaders were very
actively involved in the cultural policy of the country and understood the power of

using art, especially in the form of music, for political purposes.

Although initially used as a synonym to Socialist Realism, with the evolution of Juche
itself, Juche Realism started being portrayed both as grounded in Soviet Socialist
Realism but also superseding it, in the same way as Juche supersedes Marxism-
Leninism. As such, Juche Realism is considered to be the pinnacle of art and the
only possible art-form that can lead people towards becoming self-sufficient and
fulfilled human beings.

As mentioned above, the introduction of Juche music in North Korea was a gradual

process which started with the government’s emphasis on traditional Korean
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melodies and instruments, used to solidify North Korea’s unique identity and
promote nationalism. Only later, after Kim IlSung’s position as the leader of the
country was strengthened, and the influence of Kim Jongll became stronger, modern
and western melodies started being used. However, up until recently, they were

always perceived as subordinate to the traditional melodies and structures.’

Juche Realist music can mainly be classified into four categories - traditional North
Korean music, Western music, usually influenced by China and the Soviet Union,
music which combines Korean melodies and instruments with Western ones, and
Western-style music composed by North Koreans. All these types of music share a
few significant similarities. Firstly, they emphasize traditional Korean melodies and
instruments. This emphasis is so strong that in the cases when Western music is used,
it is always reworked in a Korean manner, for example by making instruments
created for the chromatic scales play only the Korean pentatonic scale or rewriting
Western pieces to accommodate the pentatonic scale. According to the official North
Korean explanation, this is done so it is easier for masses to understand the music.
On a deeper level, it is also done to show the superiority of Korean art and culture
over that of other nations, especially the European ones. Secondly, there is an exact
and somewhat inflexible set of rules the composers of any musical piece should

follow if they want their music to be performed and published. For example, their

7 The full acceptance of Western music and instrumentation in Juche Realism was fully accepted only after Kim JonglL.
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compositions should be easily accessible and understandable by all layers of society
and must have very catchy and memorable melodies. The melody should be so
memorable that the listeners should remember it from the first listen and be able to
recall it for a long time. The lyrics, too, should be straightforward and
understandable, using simple words and familiar imagery. They should deal with
subjects such as labor, the Worker’s Party, the leader, and other common political
topics. Also, as shown by Han SangU, all music after Kim Jongll should be created in
a quick, hurried fashion as this is considered the most productive, efficient, and

creative method for writing music (gHat% 1989).

Another significant aspect of Juche Realist music is its emphasis on communalism.
This is seen not only by the fact that there seldom are soloists in North Korean
music, but also that many songs and the majority of the longer-format pieces are
often written by a team of composers. The reason for this is at least twofold. Firstly,
it shows that Juche, reflecting traditional Korean values, emphasizes the group as
opposed to the individual. This unquestionably has its basis in Communist thought,
but it might be as equally influenced by Confucianism as communalism is a feature
of all Confucian societies, irrespective of their political structure. Secondly, it is a
secure way of controlling the artists and stopping them from putting capitalist, anti-
government, or individualist messages in the art. Thus, in a way, it works as a very

safe and efficient method for initial censorship.
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As briefly mentioned a few times above, the lyrics play a crucial aspect of Juche
music. They are of such importance that the melody is considered only as a
background to or a vehicle of the messages conveyed in the lyrics. Listening to any
song, one readily sees that the music follows the theme and rhythm of the lyrics
rather than the other way around. Moreover, it is a ubiquitous practice in North Korea
for each concert to have at least two screens showing two different, yet connected
messages, one pictorial and one written. The first screen, usually situated above the
stage, shows the lyrics to the songs in real time in a way akin to karaoke. This is done
not only to emphasize the message of the songs but also as mnemonic device
helping the audience memorize the lyrics faster. The screen behind the stage usually
shows either places or acts of great national importance or pride, such as the sacred
Mt. Paektu or pictures of the leaders of the country. All this shows that, as argued by
Han SangU, in the eyes of The Party, Juche Realist music has one and only one
purpose - the propagation and dissemination official state law, a critique of

imperialism, and the praise of the regime ($ha2 1989).

1.4 Developments in North Korean music
Before discussing how North Korean song lyrics reflect the political climate of the
country, it is necessary to discuss the music’s historical background. In this section,
we will describe how the music has developed and changed during the rule of the

three generation of Kim leaders, thus giving a better understating of North Korean
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music. Moreover, this discussion will show when the politicization of music began

and how it deepened.

1.4.1 Music during Kim IlSung’s rule
One of the first things Kim IlSung did after the end of the Korean War was to launch
the Chollima Movement (X2|0F} 25)% and to introduce propaganda songs which
spoke of the greatness of the movement and influence the war-stricken populace to
become more efficient and selfless laborers. As seen, from the inception of the DPRK,
music and politics were closely related and the former worked as an advertisement
for the regime. Moreover, as we mentioned above, due to the close relationship
between the Soviet Union and North Korea, during the beginning of Kim IlSung’s rule,
all fields of art, including music, were heavily influenced by Soviet art. This is easily
seen by the adoption of Socialist Realism as the state-approved form of art and the
creation of state-approved and sponsored composers’ guilds and organization in the
model of 1930s Russia such as the National Symphony Orchestra (= & 1 8F2}Eh), the
National Theater (ZZ|0|&32%), and The Institute for Classical Joseon Music

eIk
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8 The Chollima Movement was introduced right after the Korean War by Kim IlSung. Named after an East Asian mythological
horse, its official aim was to encourage the people to work tirelessly towards creating a socialist society. However, another
reason for the creation of the Movement might be the dwindling financial aids and the desire of Kim IlSung to separate

himself from the influence of the USSR.
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During this period, the government banned imperialistic and bourgeois music and
issued numerous state slogans against it. Many of them can be found in The
Directions for Establishing National Culture and Arts, attributed to Kim IlSung. Some
of the most famous ones include ‘the arts should exist for The Party and public,’
‘the arts should be an ideological weapon to educate the people,” ‘the arts must
correctly reflect the position of Party and political system rightly’, ‘we must develop
and struggle against the bourgeois ideology and find out the way to improve our arts
and music-making principles that can fit for socialist society,” and numerous others
(BHAF2 1989). This clearly shows that at the beginning of his rule, Kim IlSung wanted

to introduce and emphasize the foreign socialist ideology.

Together with that, he did several reforms aimed at protecting the national identity
of his people and eventually raising their nationalistic spirit. This is most clearly seen
through the creation of the Mansudae Art Troupe (Bt4=CHOf|=EH) in 1969. Created by
Kim IlSung, this troupe is a good representative of his cultural policy since it has
performed some of the most famous classical North Korean operas, including the
revolutionary opera The Flower Girl (ZIt= X{1{), whose libretto is attributed to Kim
IlSung himself. This opera, together with Sea of Blood (I|H}L}), also attributed to the
leader, is considered among the greatest masterpieces of North Korean art for they

represent Juche ideology in a comprehensive, yet accessible way. Moreover, their
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release coincides with the middle of Kim’s rule and the beginning of the

crystallization of Juche as a state ideology.

Another thing the two operas share is the fact that they show the beginning of the
emphasis on traditional Korean folk music as opposed to European one. As a result,
both operas employ heavy use of traditional Korean instruments and motifs,
together with the bangchang (B} %&}), an off-stage commentator who explains in detail
the actors’ emotions, thoughts, reasoning, and actions. Thus, by giving the audience a
detailed account of the characters’ inner worlds, the bangchang in a sense robs
them from one of the most critical aspects of art, namely the individual reading and
understanding of the piece. Instead, he feeds them with the state-approved
understanding of the opera. This clearly shows that from its early years, The Party
removed any freedom of personal interpretation of the message of the songs and
instead used music as a means for educating the masses. The education was further
strengthened by the fact that the citizens were politically obliged to attend the

operas mentioned above relatively often ($HAHL 1989).

A third thing that characterizes the music during Kim [(Sung, and something which
continues to be readily visible up to this day, is the creation of hymn-like songs for
the leader. According to Jeong CheolHyeon, these songs started being created en

masse during the early years of Kim IlSung’s rule when his status of a great leader
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was not solidified yet, and there still existed opposition groups within the Worker’s
Party. Thus, in order to establish a uniform rule, Kim wrote a discourse on how to
create music which led to the creation of numerous songs that laud the greatness of
the leader (HE$ 2005). One of the most famous songs from this period is Song of
General Kim lSung (A LZE2| 2ff). Believed to have been created as early as
1946 and written by the journalist Lee Chan due to the demand of the people to
have a song through which to praise their leader, the song continues to be
immensely popular even now.’ This song not only gives the beginnings of the
personality cult to the leader but also sows the seeds for Kim ISung’s later
deification as the eternal leader of the country through the refrain "so dear to all our

hearts is our General’s glorious name, our own beloved Kim IlSung of undying fame.”

Furthermore, in the later years of his rule, the leader started portraying himself as a
fatherly figure who works tirelessly in order to alleviate the difficulties of his children,
the North Korean people. This mixture between the Confucian concept of filial piety
with Christian imagery not only deified him but also meant that due to the Confucian
background of the country, virtually no one was able to oppose or even question

him.

9 This can be seen in the May 1980 issue of Choson Art Magazine (=M 0f| =)
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1.4.2 Music during Kim JongIlUs rule
Following the example of his father, Kim Jongll used music as the easiest and fastest
way to mobilize the people and achieve his goals. Yet, whereas Kim IlSung used
music to establish and solidify his rule, he used it to overcome political and
economic hardships. The first of them is the need to justify his father’s transmission
of authority to him. Also, his rule faced numerous economic crises such as the
collapse of the Soviet Union, the economic opening of China, and many natural
disasters that led to one of the worst famines in Korean history, known as the
Arduous March. Thus, under these circumstances, Kim Jongll needed a policy that

will lead the public, increase social solidarity, and maintain the social system.

1.4.2.1 Music for overcoming hardships
One of the first things Kim Jongll did through music, similarly to his father, was to
justify his accession as the leader of the country. Yet, his job seemed more difficult
as he not only had to justify a de facto hereditary transmission of power in a socialist
state but also to pacify the masses who both mourned the death of their beloved
leader and were undergoing a terrible famine. To do so, he introduced a political

slogan that asked people to ‘overcome obstacles with music’ while releasing many

o

songs such as The Leader Will Always be with Us (=8 H2 H5| 22|t a7}
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AA|U) and Where are You, General? (O{C|0| AAIL7F 28| A2 ). These
simple, repetitive songs were used as a therapy against the sadness of the people,
but also as a straightforward reminder that Kim IlSung is, in fact, eternal. Moreover,
the government released many comedies and held big laughing contests that aimed

at distracting the people from difficult times (Btah2 1989). Finally, it released several

aimed at making the famine seems both a heroic process and a trial of spirit.

According to Gwon OSeong, althoush Kim Jongll pursued the ‘Hidden Heroic
Literature’ project to overcome this crisis and justify the hereditary system, using
music proved much more efficient than using literature for his political intention. This
was because the people could not relate to the often hyperbolized and unrealistic
found in the literary pieces from the period of the Hidden Heroic Literature project.
Moreover, the sheer length of the books made it much more difficult for the

government to disseminate the messages it tried to promote (#2274 2001).

1.4.2.2 Songun music
The Songun Music Policy, introduced through the Korean Central News Agency, is,

without a doubt, the most significant music policy created during Kim JonglUs rule.

10 Where are You, General? (O | O] A| &I L|77} 2|2 &t E) is the main theme song of A True Daughter of The Party

(ZHO| EHEI) which is one of the five great revolutionary plays. Composed and written by Kim Jongll, it can be seen as

representative of his politics .
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Announced on May 29th, 2000, it states, “Joseon is a country that has many songs,
and the people can overcome all difficulties through songs ... music is as important
as political ideology and gun barrel. Our great leader Kim Jongll created this music
policy. Thus music policy will lead us to victory and better tomorrow.”(2000)

Through this policy, the already political music of North Korea becomes even more
politically-charged. This is done through many catchy and straightforward songs such
as The Way to Victory (&£2|2|Z), My Fatherland Songun (M9Q| L}l Z==0}),
Answer Loyalty “I Understand” (=549 CHEF A 2| Y& L|CH, and numerous others,
which contain very militaristic and simple lyrics. Moreover, the policy culminated in

Sttt e B most famous for

rlo

the creation of the short-lived Unhasu Orchestra (
three things: the song Higher and Faster (] &=0| ¥ 2|), for being one of the first
North Korean pop bands, and for being disbanded and its members possibly killed

immediately after the death of Kim Jongll.

As seen above, Songun Music Policy can be considered the pinnacle of the
politicization of North Korean music. This is because the majority of the songs made
after the Songun music policy, while having the same themes and agendas like the
ones written before them, such as fostering nationalism or raising the love towards
the leader, they also aim at militarizing the people and fostering a desire for war in
them. Moreover, through these songs, Kim Jongll starts introducing new laws and the

then-new military-first mentality. The beginning of this fierce politicization by Kim
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Jongll can be traced at least to the end of the 1980s and the beginning of the 1990s

when he wrote many little-known texts dealing with music and art in general.

The first of them is About the Theatrical Arts from 1988. In it, Kim says that all
aspects of art, be it literature, film, drama, theater, music, or dance, should
continuously reinvent themselves and create new ideas that serve and educate new
generations based on the new demands of the time. Moreover, he says that even in
the realm of theater, music is very significant as it can describe and relate to human

life most naturally and lyrically (Z17& 2 1988).

Three years later, he published Musical Art Theory, which focuses almost exclusively
on the political use of music. This text consists of four chapters which deal with
Juche music, composition, performance, and vocalization methods. Apart from giving
the fundamental principles for creating North Korean music, in it, he also
systematizes North Korean music and gives a very detailed and strict regulation for
the creation of music. The book has become so influential that it seems to be still
studied and used by contemporary North Korean composers and policy-makers.
Moreover, the main idea that would lead North Korean music for the next decades
can be found on the opening page of the text. According to it, ‘music should support
people in becoming independent and educate them. Everyone should be able to

understand music and enjoy it.”(Z™d Y 1988) This statement also links Juche
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directly with music, saying that music should propagate Juche, reflect the Juche era,

and that real music without Juche would be impossible.

As can be seen, by using music strategically and systematically and writing numerous
texts on art theory, Kim Jongll managed to reach the peak of the politicization of
music, started by his father. Thus, he managed to stabilize his father’s musical policy
and to create numerous strict rules which all composers and lyricists still need to

follow rigorously (@M 2007).

1.4.3 Music during Kim JongUn’s rule
After Kim JongUn seized power at the end of 2011, both scholars of North Korea and
the mass media at large were skeptical and predicted a collapse of the country in
the near future. However, through a number of brilliant moves, many of which
including the use of music, he managed not only to justify his accession to the
proverbial throne of North Korea but also to present himself as a unique and
modern type of leader. For example, soon after becoming the leader of the country,
Kim JongUn introduced a new ‘open’ music policy which focuses on popular styles
such as electronic and pop music rather than traditional ones such as marches and
opera. This was made in order to differentiate himself from his predecessor but also
to appear as an open-minded and friendly leader to the younger generations of

North Koreans, who have grown up with bootlegged pop music from South Korea.
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Like in politics and economy, in music, too, he focuses on concepts such as ‘change’
and ‘breakaway’ which aim at presenting his policies as different from those of his
father and grandfather (@M 2012). This can be seen through the of Unhasu
Orchestra, created by his father, and the creation of Moranbong, the state-sponsored
pop band used for the dissemination and representation of his new politics. Tellingly,
the band was first introduced to the public during a New Year Greeting Event, aired
on TV. This is rather important as the same program is used by the previous leaders

to announce significant new plans and policies.

The first performance of Moranbong was a great success, especially with the younger
generation, both due to the fast tempo of the songs and their modern clothes,
makeup, and hairstyle. During their first performance, the band used electric
instruments such as violin and viola and performed a rendition of Gonna Fly Now,
the theme song from the American movie Rocky (dir. John Avildsen, 1976). In order
to appease some of the older generations, who were shocked by the seemingly
capitalist and imperialist aesthetics of the band, Moranbong performed a modern
retake of Echo Among the Hills (#t-& &), a song which is very popular with the older
generations of North Koreans. Finally, in order to show that the regime will not break
with the main ideas of North Korea, the band performed the song Without a Break
(Et=0])) which speaks of the economic and technological developments which the

new regime will bring without breaking with the roots of Juche and Songun.
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Furthermore, as Kim has shown through his constant use of Moranbong as the de
facto face and voice of the regime, he is almost exclusively focused on the use of
music for the propagation of politics, as opposed to his father, whose biggest passion
was cinema. One of the reasons for his choice of music might be the fact that it is
one of the easiest and cheapest mass-consumed art-forms. Being also much more
condensed than a movie or a novel, for example, and also not as attention-grabbing
as them, it is the perfect vehicle for political propaganda. This, in turn, has led to a
wealth of Korean texts dealing exclusively with the ways Kim JongUn uses music for
political means. Moreover, the recent meetings between Moon Jaeln and Kim
JongUn in Pyongyang show the importance of music for Kim, who used music that

carried a strong reunification message to greet the South Korean president.

1.5 Outline of the Remaining Chapters
Chapter 2 consists of two parts. In the first part, | will give an overview of the existing
literature on North Korean music focusing on the topics of Juche philosophy and
Socialist Realism, North Korean music, and cultural policy. There | summarize the
views of various South Korean scholars and discuss their opinions. This way, | will be
able to see the limitation of their thesis, which will help me in my attempt to give a
new perspective on the topic. This is followed by a discussion of the term
propaganda. The second part of Chapter 2 consists of a discussion of the research

methods used in the thesis and the sources and scope of the song lyrics analyzed by me.
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Chapter 3 consists of two sections. In the first section, | group the songs based on
their theme and focus on the political and historical context in which the songs were
created and what the songs’ lyrics can teach us of the country’s political situation.
The second part of the chapter discusses the symbolism and political connotations
of some of the most frequently used terms in the lyrics. Finally, the thesis ends with
a short conclusion, followed by three appendices. The first of them gives, wherever
possible, detailed information about each of the songs, most notably the date of its
release; the second appendix contains the English translations of all lyrics analyzed
in the thesis; finally, the third appendix gives the thirty most frequently used words

in each of the themes discussed in Chapter 3.



CHAPTER Il

LITERATURE REVIEW AND METHODOLOGY

2.1 Literature review
2.1.1 Juche and Socialism

Juche ideology is so entrenched in North Korean life that it seems to govern every
aspect of the government’s and citizen’s life, including the type of music they listen
to. Therefore, a vast majority of the academic, and even some non-academic, texts
about North Korea discuss the ideology in a way or another. Due to the sheer size of
the literature on Juche, here | have chosen to discuss mostly South Korean texts
which have not been translated in English. The reason for that is twofold. Firstly, |
believe that this way | will be able to introduce several important texts to the
English-speaking public and secondly, | will be able to enrich the dialogue between

students of North Korean politics and music.

Although there are debates on exactly when Juche evolved as a separate ideology,
the majority of the Korean scholars agree upon the fact that it is based primarily on
Soviet Marxism-Leninism and Stalinism. For example, Cheon SeongChan’s Theoretical
Structure and Characteristic of the Juche Ideology (FH|AIAIQ| O|2& M| A 2F H4)

(H&HE 1999 analyzes the theoretical construction of Juche basing itself on Kim
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Jongl's About Juche Philosophy (FEM|AFAO| CHSIA) from 1982 (ZW™H LY 1982).
According to Cheon, Juche has two essential factors. The first is the philosophical
one, based on Marxism-Leninism, while the other is the mobilizing and instructive
one, which aims at controlling the people and justifying the actions of the
government and restricting the freedom of the people (HEZ%F 1999). It is worthy to
note that although written in 1999, this text is very similar to the books on Juche
from the 1980s, such as Cho ByeongYong’s 1987 The Study of the Formation of the
North Korean Juche Ideology (23t FHAMAS| O|HS27| MO 2ot )
(Z-HE 1987). In it, Cho proposes more or less the same theory, namely that Juche
is only slightly changed Marxism-Leninism, which is created to solidify and reform the
political system but also to influence and control the people (Z=&-& 1987). Similar
ideas are proposed by Seo Jealin in his book A Comparative Study of North Korean
Marxism-Leninism and Juche Philosophy (5¢t9| St A-gj| HZFo|f M| Arat H| w & 1)
(MZHEI 2002) from 2002 in which he argues that Juche is nothing more than a
slightly altered version of Soviet Marxism-Leninism. Moreover, he claims that
whatever differences might be found between the two ideologies, they are cosmetic

and unimportant (M X%l 2002).

One of the most notable things about the texts mentioned above is that neither of
them discusses the influences of Stalinism on Juche. Instead, for them, Juche is

nothing more than a slightly altered version of the Marxism-Leninism from Lenin’s
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time. This omission is very strange, considering that Kim IlSung was directly backed by

Stalin and lived and studied in Russia during his rule.

Another group of Korean writers maintains the opposite view. Such writers are Kim
GapTae and Lee JinGyeong, both writing mainly in the 1980s. According to them,
Juche cannot be more different from real Marxism-Leninism. Instead, for them, Juche
is nothing more than a rebranded Stalinism. According to Kim GapTae, Kim IlSung was
only a spokesman or puppet of Stalin and two years after the death of Stalin in 1953,

Kim IlSung merely changed the name of the ideology and presented it as something

(7|7

I.
uniquely Korean (&= Bl 1985) Largely the same view is held by Lee, who although not

calling Kim IlSung a Soviet puppet, rejects any relationship between the ideas of
Marx and Lenin and those of Kim as presented in Juche (O] %14 1989). However, the
views of these authors seem to be too subjective as both of their books seem more
like a thinly veiled critique of North Korea and its ideology than a proper analysis of
it. Still, it should be noted again that these scholars represent a minority view, and
most of the South Korean scholars accept that Juche developed from Marxism-

Leninism.

Many scholars have also written on the history of the development of Juche and
how, from a mere idea, it became a state ideology. Lee SangU, following Hunt’s

three principles of Marxism- Leninism, sees six distinct periods in the development of
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Juche with each of them having specific transitional characteristics. Other scholars,
writing around the same time as Lee, such as the Kim GapTae, Lee JunHyeong, and
numerous others, assert that there was a transitional process in which Juche became

a full-fledged ideology, yet few of them give as detailed periodization as Lee.

One of the few who gives a periodization is Kim ByeongRo, who in his 2016 book
Reading North Korea by Joseon (23tXMOZ CHA|RICH sees Juche as a uniquely
North Korean philosophy created from the traumas of the Japanese occupation,
Korean War, and the looming threats of imperialism. Thus, in order to emphasize that
Korea will be self-governed and free, Kim IlSung created Juche. Moreover, for Kim
ByeongRo, Juche is much more like a religion than a philosophy or a political
ideology. This is because Juche permeates every aspect of North Korean society. Like
Lee SangU, Kim ByeongRo also sees six stages in the development of Juche: initially,
it started as an ideological reform, it later evolved to a developmental strategy, from
this it changed to a to political discourse, social theory, philosophy and finally, with
the stabilization of Kim’s regime in the 1970s and the introduction of Kimilsungism

(U YA Z=0|3}), Juche became religious (ZIH 2 2016).

As for the reasons for the creation of Juche, the majority of South Korean scholars,
except for a small number such as Kim ByeongRo, agree that it is developed mainly

to serve the government. For example, Lee JunHyeong sees two functions of Juche.
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Firstly, it is created as a means to justify the North Korean political system and to
raise the dedication of the people towards Kim IlSung. Secondly, it is changed by to
government as a necessity to maintain the country (O|&& 1981). He arrives at this
conclusion through the examination of social movements, such as Chollima and the
Three Revolutionary Red Flag Movement (3 L& E &27| M F| 2 5) which started at
the beginning of the 1970s.'* As a result of this analysis, he argues that if Juche did
not exist and North Korea just mimicked Marxism-Leninism or even Stalinism, the
regime would lack any legitimacy and would not be as long-lasting as it is now

(0|=4 1981).

Jo ByeongYong, in his 1987 text The study of the Formation of the North Korean
Juche Ideology (£ & =8k FEHAHMS 0|G22|7|o] Ao B3t M) also
believes that Juche was created solely to justify Kim’s dictatorship. According to him,
Juche was initially promulgated in order to justify the changing social structure in
North Korea and after that, to rationalize the need for a totalitarian government and
a god-like political leader (ZHE 1987). Interestingly, unlike the majority of
academics during his time, Jo emphasizes the need for a detailed analysis of Juche
philosophy. This need, according to him, is because Juche reflects the ethical

standards of The Party, and by extension, it can show the hidden purposes of the

11 This campaign, led by Kim Jongll, aimed at achieving ideological revolution, the victory of socialism, and propagation
Juche ideology. The three revolutionary red flags of the name symbolize the ideological, technological, and cultural
revolution. Officially, the campaign was a great success and is considered by some to have been influential in Kim IlSung’s

choice to choose Kim Jongll as his successor.
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North Korean leadership. Jo and Lee both point out that Juche ideology has
emerged as a means to rationalize Kim IlSung’s dictatorship that has ruled North
Korean society after the liberation. Moreover, Juche was created not only to maintain

and stabilize his power but also to promote his political goals.

As it can hopefully be seen, the majority of the texts discussed in this section were
published around three or four decades ago and represent a rather simplistic
understanding of Juche. The reasons for presenting these texts and not newer ones
are stems from the fact that althoush old and outdated, these books on Juche
continue to be among the most influential ones in South Korea. Thus, since their
publishing, fewer and fewer scholars dedicate whole books on Juche and instead
start focusing on more immediate social issues such as North Korean defectors,
economy, military, and others. This, sadly, is to the detriment of the Korean public
because even if newer books on Juche are published, they mostly base themselves

on these anti-communist texts written in the 1980s.

2.1.2 North Korean Music and Cultural policy
The first South Korean research work dealing exclusively with North Korean music is
Jang SaHun’s North Korean Traditional Music (dt#2| E1%¢) written in 1979, a quarter
of a century after the end of the Korean War. Due to different reasons, such as the

lack of information and his academic interests as a musicologist, he discusses only
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the traditional North Korean music and does not deal in any way with post-Korean
War North Korean music or music theory. In the years after his book, there continued
to appear texts which discuss North Korean music. Some of them, such as those by
Han SangU, Lee HyeonJu, and a few others, focus on the music’s relationship with
Juche. What all these writings have in common is the fact that all of them see music
as one of the tools used by the government for the education and control of the
masses. They also perceive music as one of the most potent weapons for the rise of

nationalism in North Korea.

Han SangU’s 1989 text The False and True About North Korean Music (232 240]
AL BA) (BHAFR 1989) is one of the first books dealing with North Korean
socialist music. As the title itself suggests, Han aims at analyzing the political use of
music. This makes his book a groundbreaking project, especially in the field of Korean
musicology. In it, he discusses the different types of modern North Korean music and
shows that they are based on Juche ideology. Moreover, he divides North Korean
music into five periods, explaining their historical background, the policies created
during them, and even briefly analyzing some lyrics. However, like the majority of the
South Korean books on North Korea from this period, his work suffers from a degree
of subjectivity. This can be seen from the fact that thorough the book, he continually
criticizes the ways North Korean music and lyrics are written and compares the

process with the seemingly superior compositional methods in South Korea. Yet, the
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most significant problem of his book is the fact that he never mentions any of the
North Korean references he uses, probably stemming from the fact that he might
have gotten them from North Korean informants. Nevertheless, his book is a precious

first step in the study of the political dimension of North Korean music.

The next significant text discussing North Korean music from a political perspective is
Lee HyeonJu’s 2006 book North Korean Music and Juche Philosophy (539t 2tt
FHAESH (0|33 2006). Like Han, she also gives a brief history of North Korean
music from 1926 to 2006, the year when the book was written. As the name implies,
she believes that contemporary North Korean music is based solely on Juche
ideology. Although her analysis of Juche follows that of Cheon SeongChan and Jo
ByeongYong in that it asserts that Juche is only a slightly altered version of Marxism-
Leninism, Lee gives a very informative description of Socialist Realism and its
relationship with Juche Realism. Believing the North Korean revolutionary operas
reflect Juche the best, her book focuses exclusively on them, analyzing in great
detail the revolutionary opera Sea of Blood, which she links with the traditional art
form pansori.’? Although informative, her book does not deal with the social and
political aspects of Juche music but is somewhat more theoretical. Furthermore, she

gives a very simplistic explanation of the development of Juche music. Following the

12 Pansori is a traditional Korean musical genre performed and enjoyed by the working classes.
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view that Juche is nothing more than a rebranded Marxism-Leninism, for her Juche

Realist music is just a slightly altered version of Socialist Realist music.

Unlike Lee, Cho KiSoo in his MA thesis ‘Characteristics of North Korean Music under
Juche philosophy with reference to the Revolutionary Opera Sea of Blood and the
Moranbong Band’(KiSoo 2016) analyzes North Korean music and its social influence,
yet still from the viewpoint of a musicologist. There, he examines the relationship
between North Korean music and Juche, the ways the latter influenced the former
and most importantly, at least for this study, how the North Korean government uses
music for political purposes. In his thesis, he focuses on pieces of music from
different genres and periods. In the first part, like Lee, he analyzes the revolutionary
opera Sea of Blood, focusing on the strophic design of the melodies, the types of
orchestration used in the different versions, and the use of bangchang. He chooses
this opera for two reasons, firstly, like Lee, because he believes it to be the most
representative of the Juche music during Kim IISung and Kim Jongll and secondly,
because it is the blueprint for all other revolutionary operas from this period. In the
second part of his thesis, he analyzes 24 concerts by Moranbong, categorizing all of
their songs into four groups: exalting the leader, exalting The Party, emphasizing the
military force, and concentrating on Juche.'® Yet, his thesis suffers from many

drawbacks, the first of which is that he, like the scholars before him, does not discuss

13 As will be seen, most of the songs analyzed by me in the next chapter have these themes, too.
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the lyrics of the songs he writes about. This is a rather significant omission because,
as noted numerous time above, in Korea, the lyrics are considered to be more
important than the actual melody of the song. Furthermore, as we will see in the
next chapter, he simplifies the thematic content of the songs by organizing them into
only four groups. This, possibly, is due to his rather cursory reading of Moranbong’s
lyrics.  Finally, his thesis deals with too many topics, resulting in neither of them

being discussed in depth.

Apart from books on the relationship between Juche and Korean music, in the last
few years, there appeared a small number of texts discussing the cultural policy of
North Korea. One of the first such texts is Jeong CheolHyeon’s The Cultural Policy of
North Korea (2£3%t0| 23p’dA) (H&ES] 2008) in which he discusses the cultural
policies of the country from cinema to the theater and fine art, giving a brief account
of the historical changes in the country’s music policy. Similar to it is the 2013
volume Propaganda and Culture: Education of Arts and Literature in North Korea

3

(M7HDF W Sk

—

o) (StaE2t7|&d A 2014) which contains articles

Mo

from nine scholars with different academic backgrounds. One of them gives a brief
discussion of the music policy and proposes the idea that music is the easiest and
most effective methods for propaganda in North Korea. Yet, like Jeong’s article, it

does not explain in detail the changes in North Korean music policy.
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Luckily, in the last twenty years, there has been a growing interest in the music
policies created during the rule of Kim Jongll. The interest stems from the fact that
he is considered the preeminent specialist on culture and aesthetics in North Korea,
and the architect of the current North Korean art theory. The first book on this topic

is Go Bangla’s 1998 The Character of North Korean Juche Music: Focusing on Kim

>

Jongll’s ‘Musical Art Theory (8%t FHSL9| MHA:. ZAMAUO| “

ojo

folsE"=

SMOZ) (DX} 1998), followed a decade later by Jeon YongSun’s “The Music

Politics” as a Rolling Style of the Kim Jongll Ear (‘Z™E LY AL EX|AEIUZ A

3

SA-™KX]) (MYM 2007) and Be InGyo’s North Korean Music and Ethnic Music:
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Focusing on Kim Jongll’s ‘Musical Art Theory’ (&%t <21 4l

13

gjo

AoEE"2 MO Z) (HfQlm 2001). Considering that all three of them analyze
the same texts and are based on the same understanding of Juche, it is not surprising
that they reach mainly the same conclusions, namely that after the publishing of
Kim’s books and speeches, the role of music in North Korea became even stronger.
Moreover, they agree that since then, the control of the government over music

unions and music-creation and publishing was tightened immensely (0|2=2Z! 1994)."

14 For example, see OI&Z (1994). "S 313920 WTHH: AP LS FHSAEES FH2R." SBE AR 55-70
, DA (1998). S8 FH g0t 4 AH Y| “SAUSE" 2 FHOR HHSANN YD HOHQ M U4
CHfelm (2001). "SEhSott RISk WY “SAUEE” S FHOR HREHMS AT 8 39-73

, 2tEf A (2004). S8to
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A book discussing another of Kim Jongll’s music policies, namely his policy for the
improvement of the traditional music instruments (2IZ<7|7ZFHAH), is Kim
JiYeon’s, Lee SuYeon, and Song EunDo’s Status of the Improved Instruments in
North Korea (23t 7§2k2t7| o] &%) (AKX 2001) from 1998. In it, they argue that
the reason for the enormous undertaking of improving the North Korean musical
instruments was purely nationalistic and political. The government wanted to show
the superiority of the Korean race and culture and that Korean instruments can play
both traditional and modern songs, so it needed to make the traditionally pentatonic
instruments able to play the Western chromatic scales. This improvement, in turn,
changed the way North Korean songs were written and performed and resulted in an
even broader and stronger reach of the music. Finally, the authors say that through
his music policies, Kim Jongll managed to establish a leaner social system and

enhanced the sense of loyalty and pride of the North Korean citizens to the state.

Finally, in the past few years, some scholars, such as Gang DongWan (Z-& 2t 2014),
Kim SungMin, Lee SeonAe, and Heo JeongSeon, have written books and articles on
changing music policies during the rule of Kim JongUn (oAl 2015, ER 20| 2015).
Moreover, by focusing exclusively on Moranbong, the authors of these texts argue
that the music performed since his ascension to power is the best representative of
his political goals. This is because they believe that the girl band is the face and

voice of the current regime and agree that it was created as a North Korean version
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of the South Korean girl K-pop groups. Moreover, they assert that the government
created Moranbong both as a means to reinvent itself as modern and ‘bright’ but
also as implicit acceptance to the fact that the younger North Korean generations
listen to bootlegged K-pop. More importantly, at least for our purposes, is that some
of these authors, such as Gang DongWan, do textual analysis of Moranbong’s lyrics.
Thus, for example, he sees the refrain of the patriotic song The Victory is Continued
Through the Generations (52| & 0|0]) as justifying the hereditary rule in North
Korea. Nevertheless, the majority of these scholars, including Gang DongWan, are
musicologists and do not have a background in political or social studies, resulting in

their analyses lacking subtlety.

As hopefully seen, albeit very informative and valuable, the majority of the South
Korean texts on North Korean music leave a lot to be desired. The first, and arguably
most important, thing is the fact that almost none of the scholars sets out to
examine the lyrics of the songs. This glaring omission seems to come from the fact
that almost none of the musicologists who analyze the music seems to have read
any of Kim Jonglls texts on art and aesthetics, except for the small number of
academics discussed briefly above. The second is the fact that almost none of the
texts are written by social scientists or experts in area studies. Instead, they are they
are written by musicologists, which to a certain degree limits the scope of their

research and shifts the focus on the music. For example, although some of the texts
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discuss the relationship between the politics and music in North Korea, almost all of
the scholars fail to link the songs they discuss with the political climate at the time
they were written. This might be due to a glaring omission that the majority of the
scholars have made, namely the fact that they do not take into consideration the

year the songs discussed by them were made in.

2.1.3 Concept of Propaganda
Before continuing with our discussion of the choice of songs and the methods for
their analysis, we must discuss another essential concept, without which the

understanding of this thesis would be challenging, namely propaganda.

2.1.3.1 History and definition of Propaganda
The term propaganda appeared for the first in 1622 when Pope Gregory XV wrote the
Inscrutabili Divinae Providentiae Arcano and established the Congregatione de
Propaganda Fide (Congregation for the Propagation of Faith). As can be seen, initially
propaganda denoted the propagation of religion and not the brainwashing that it

started to imply after the two Great Wars.

Two of the most famous uses of propaganda for harmful purposes are Russian
agitprop and Nazi propaganda. The first was used to propagate communism through

agitating and revolutionizing the masses. It did so with the help of striking images and
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sounds. The second - to promote invasion and genocide (J. Auerbach 2013).
Moreover, propaganda was used as a means to deliver messages against the political
opponents by both the Russians and the Nazis in all forms of public address, from
public speeches and posters to radio, music, and film. This led to Adolf Hitler’s view
that “[pJropaganda must not serve the truth, especially insofar as it might bring out
something favorable for the opponent.” (Fromm 1970). This shows how the Third
Reich used propaganda for politics. However, we must say that the American and
other democratic governments heavily used propaganda, too. In fact, the two most
famous propaganda posters come from America. They are the slogan “I want YOU for
U.S army” with its accompanying poster and the “[Ble careful what you say” anti-
Nazi slogan. Moreover, propaganda continued being used heavily on both sides of
the Iron Curtain during the Cold War as seen in the Cuban Revolution, the Vietnam

War, and, of course, the Korean War.

As propaganda and its uses evolved, many scholars have begun to study the creators
of propaganda be they governments, politicians, revolutionary leaders, or others. As a
result, nowadays, many people are paying much attention to propaganda studies,

attempting to find out what the strategies and techniques of the propagandists.

For example, Park SungHee, who studied Journalism and Broadcasting, uses the

concept of social dramaturgy to understand propaganda. The drama consists of an
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act, agent, scene, agency, and purpose. She uses these five key elements of drama
to analyze the government-controlled news and tries to figure out the propaganda’s
purpose. As a result, a specific grammar of propaganda is fleshed out. This grammar
consists of the most commonly used techniques of persuasion that are applied
repeatedly in political campaigns, national and public relations, and others. Clyde Miller,
on the other hand, points out the seven techniques common in propaganda that appeal
to our emotions rather than reason. They are Plain Folks, Testimonial, Bandwagon, Card

Stacking, Transference, Glittering Generalities, and Name Calling (Miller 1939).

Thus, as seen, because of the intricate meaning and numerous connotations of the
term, it is hard to define what propaganda is. As we saw earlier, the term began as
having a neutral, even positive meaning, and with time it started being used
exclusively to denote a bad, even evil, political brainwashing. Moreover, scholars
from different academic fields or countries give mostly different definitions of the
term. This is because the study of propaganda has tremendous relevance for such
fields as art history, history, theology, communications, educations, media studies,
public relationship, literary analysis, rhetoric, cultural theory, and political science (J.
Auerbach 2013). Furthermore, the term is defined differently in different countries.
For example, according to the South Korean Standard Unabridged Dictionary,
propaganda is a message or action aiming to convince people in a particular ideology

and dogma. Thus, in South Korea, propaganda refers to a message
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with a political intention.
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Figure 2 Anti-American Children’s Poster

In contrast, the North Korean dictionary (ZMZCHALE) gives two definitions to the
term. According to the first meaning, propaganda is something that explains an
ideology, theory, or policy to the public in a logical and systematic manner. This is
done so the people can recognize and understand its main idea. The second
definition of propaganda is a message whose goal is to spread the word and declare
war. Thus, in North Korea, the meaning of propaganda is to instruct a person to do
something or give them the correct explanation for The Party’s policy. The figures
above show how the North Korea government created propaganda. Figure.1 shows a

South Korean propaganda poster saying that the helpless and weak North Korean



a7

commanders are controlled by Russia and China. Figure.2, on the other hand, shows
a North Korean propaganda poster teaching young children to have fun while

attacking the US army (2009).

According to the media scholar Kim YeonJu, a subject of propaganda can be both a
political organization or government, such as the Nazi, but also a citizen or an
enterprise. She differentiates between two types of propaganda - political and
commercial. For her, if a citizen or a government is the creator of propaganda, the
result is always political. On the other hand, if an enterprise is its creator, the
purpose is always to benefit the said company, either by advertising a product or
improving its business image, making the propaganda commercial. Moreover, she also
points out that in recent years, due to the development of communication
technologies, the communication between a government and its citizens or a
company and its customers has become interactive rather than one- way. Therefore,

according to her, the concept of what propaganda is, needs to be expanded (8fF21 2018).

In this study, | will use the definition of propaganda found in the collection The
Oxford Handbook of Propaganda Studies. According to it, propaganda “is not a fixed
entity with a predetermined set of characteristics that can be identified in isolation”
(J. Auerbach 2013). So instead of giving a final definition of the term, it gives only a

functional one. According to it, propaganda is “[any] publicly disseminated
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information that serves to influence others in belief and/or action.” (J. Auerbach

2013). Instead of giving a definition, the collection provides the guideline of thirteen

propositions about what propaganda is and how it works. They are as follows:

10.

Propaganda is not intrinsically evil or immoral.

Propaganda entails propagation, but not everything that propagates is
necessarily propaganda.

The relation between propaganda and information is fluid, varying according to
context and function.

Although propaganda is not an essential category with precise formal attributes,
particular techniques of propagation can be studied with variable results.

Any given practice of propaganda must be understood in relation to culturally
specific proximate institutions, such as education, religion, public diplomacy,
advertising, and literature.

Propaganda changes according to specific media, but cannot entirely be
defined by the attributes of a given medium.

Propaganda in its effects can be partial, and it need not be total.

Analyzing propaganda requires paying as much attention to networks of
information flow (how) as the contact (what).

People can actively use propaganda and are not simply passive dupes used by it.
Propaganda can produce unintended effects beyond the control of both

producers and receiver.
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11. To be effective, propaganda must harness a rich affective range beyond
negative emotions such as hatred, fear, and envy to included more positive
feelings such as pleasure, joy, belonging, and pride.

12. Propaganda is an integral feature of democratic societies.

13. The study of propaganda remains highly relevant and in all likelihood will

continue to be a critical issue in the future.

2.1.3.2 Music as a Propaganda
Music, especially with the advent of mass media, has always been the fastest and
easiest way of delivering messages to the people. Its power comes from the fact that
people from all strata of society can receive, absorb, and more or less understand it.
Therefore, music propaganda is still used around the world, both in socialist and

democratic countries.

One of the most famous propaganda songs in the world is the American folk song
Rosie the Riveter by Redd Evans and John Jacob. Released in 1943, the song lionizes
the female labor during WWII. Due to the lack of a male workforce, the American
government wanted to push the women into joining the workforce and help the
economy, resulting in the creation of the slogan “Woman at work.” Although
seemingly empowering and feminist, the actual goal of the campaign was to make

women take up jobs which before the war were considered men’s domain, such as
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building weapons, tanks, and warplanes. The song, which was a big part of this

campaign, portrays American women as strong and independent:

That little girl will do more than a male will do...
Working overtime on the riveting machine
Japan also used music as propaganda before and during WWII. During that period, the
lyrics of a large number of popular children’s songs were altered to shape the young
generations into obedient followers of the Emperor. A good example of such a song
is the 1942 rendition of The Counting Song (Kazoe Uta), which says that children
should become “national subjects/ who are useful to the nation.” This is in stark
contrast with the postwar lyrics of the same song, which say that children should

“always smile/ be cheerful and energetic.” (Patricia Shehan Campbell 2012).

Music propaganda was also used heavily in post-war South Korea when President
Park ChungHee used music for mainly the same purposes as Kim IlSung. For example,
he used music to justify his dictatorship or to emphasize the superiority of the
culture and history of Korea, thus raising the patriotism of the people. Many songs
from this period portray him as a leader who always thinks of his country and people.
Moreover, he even wrote a song called My Country (Lt2| Z&=) as a means to

promulgate the Saemaul Movement (AjOF2 2 F). The lyrics of the song are:
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The vital green force of Mt. Paektu protected this land
What a grand land of beautiful scenery, here is my fatherland!
Shining cultural heritages made by blood and sweet of ancestors,
Today, with the spirit of Saemaul

Let’s pass it down as a legacy to our descendants eternally.

Furthermore, there are numerous Korean military songs, used to inspire patriotism
and increase solidarity among the men in the army. Many songs from the 1970s say
that it is a sacred duty of every good male citizen to become a soldier and sacrifice
his life for the victory and glory of the dictatorship. A good example is One Life of a

Man (AtLEO| Bt E&) from 1976:

Pouring starlights are our mother’s beautiful eyes.
My fellow, if unification comes as | risk this body,
Then in one life of a man, what could make me afraid?
My fellow, this boiling blood of yours and mine

Defeats the enemy and defends the country!

Music propaganda is used by South Korean politicians even now, although for more
bening purposes. For example, during local elections, one can see candidates
advertising themselves by singing famous K-pop songs with modified lyrics, playing

guitars or dancing. *?

15 The propaganda method they use is called card-stacking. In it, one shows only the good qualities of a thing, hiding its

bad ones.
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Having briefly discussed the concept of propaganda, we can now turn to the

questions asked in this study and its scope and methodology.

2.2 Research Questions and Methodology

2.2.1 Research Questions
As mentioned earlier, this study attempts to analyze the relationship between North
Korean song lyrics and the politics of the country. The main questions it tries to

answer are:

1. What is the relationship between music and politics in North Korea?

2. What are the ideological bases for the development of Juche Realism?

3. How Juche realist music changed through the years, and how does it represent

the change in the country’s policies?

4. How do North Korean song lyrics represent the leader’s regime and political

strategy?
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2.2.2 Scope of Research
Initially, the analysis was to be carried on 120 songs from the four different sources,
namely the North Korean monthly magazine GeumSuGangSan (24=ZAh),' the book
Collection of Joseon Songs (=M el &), the newspaper Rodong Sinmun (2&2l&),
and lyrics cited in previous Korean research. From the first source there were
selected 36 songs from issues spanning from 2016 to 2019; from the second source,
published 2018, 41 songs; from the third, 28 songs from different issues published
between 1994 and 2013; (5}& 3| 2015) and from the last, 15 songs. However, twenty

of the songs are repeated, thus reducing the pool of songs to a hundred.!’

There are several reasons why | have chosen to analyze songs from these sources.
First of all, GeumSuGangSan is an official state magazine published by the North
Korean government since 1988. Published for free at the official North Korean
website Naenara (LHLt2}), it is available virtually to anyone outside of South Korea
with Internet access. As such, it is the monthly mouthpiece of the regime and the
official face of the country in front of the world. This is best seen through the front
cover, which shows the government’s monthly strategy through a picture, and the
inside cover, which does the same in the form of song lyrics. Apart from that, the

magazine consists of articles idolizing the leader’s family and The Party, stories about

16 The name of the magazine is very difficult to translate satisfactorily into English as it means something like Rivers and
Mountains of Golden Silk where golden silk is a metaphor of beauty. Therefore, | have chosen to leave its title untranslated.
17 For a full list of the songs, together with their English titles, dates of issue, and topics, see Appendix I. For a translation of

some of the lyrics, see Appendix Il.
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historical heroes, the daily life of North Korean people, and criticism towards America

and Japan.

Figure 3 GeumSuGangSan 10.2018 cover page
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Figure 4 Inside cover page

The cover picture on the figure above shows the government will concentrate more

on improving the development of technology and emphazing the importance of
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education. The theme of the issue is reflected in its choice of song to be printed on
the inside cover, Let’s Learn (H{X}). It promotes high education will bring the
development of the economy as well as the prosperity of household economics.
Thus, as seen from the example here, the lyrics from the 36 songs from the
magazine provide the monthly political plan of the government on contemporary

political issues and economic trends in the country.

Second of all, Collection of Joseon Songs, published in 2018 on one of the
government’s official websites and available for free, gives famous song lyrics from
the rules of the three leaders. The 41 well-known songs in this volume are on
various themes such as a tradition, revolution, patriotism, the military, and Korean

culture.

MM E
KOREAN SONGS

Figure 5 A Collection of Joseon Songs
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Figure 6 Rodong Sinmun 21.12.2013

Third of all, Rodong Sinmun is the official newspaper of the Worker’s Party,
published since November 1st, 1945. Since then, the newspaper has printed
hundreds, if not thousands, of new lyrics, this way disseminating the newest ideas of

the government through these memorable poem:s.

Apart from the hundred songs discussed above, | have also studied the lyrics of
songs from several other sources. Although the reasons for that are manifold, the
most important of them is trying to reduce sampling bias. One of the examined
sources is the 1975 collection of North Korean classic songs called ZMEH =T
published by the government. The book contains 89 songs that portray Kim IlSung’s
ideology and political strategy. The majority of the songs in the collection have

similar contents and themes with the list of hundred songs analyzed by me in the
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next chapter. For example, the song The Glorious Country (YlLt& 218 stresses
the leader’s authority and describes North Korea as the greatest country in the world,

instilling a sense of loyalty in people. The lyrics of the song are:

HoHE Q2 SHAF 231 HlILtD 5000 years long history of shining culture

U HH™O| The base of our revolutionary spirit,

Stswo| JXICt That overflows haven and earth

MZEet 28O Z 1U|#Z £ 2BIS0t  From creation and effort by our vigorous people,

Xretsh ol0l 2= Z0| 20| BFE M|  The fatherland of our glorious people will forever
be honored

ZMOF ZMOF FRAFZ OHOLA| Koreal! Koreal For all eternity, Haill (Verse 1)

Thematically, the song The Glorious Country (YLt= Z=) is similar to the one
called My country is Full of Hope (S|2HXl LS| Z=0f) published in

GeumSuGangSan. The lyrics of the song are:

=8| 2 sl £tetoh HEl The benevolent sunlight,

OHACHO 2 =524 ZHAt The brilliant starlight they brighten the land for
all ages

Mo gl 3X|E ot Embracing the pride that is not in this world

HESHORIZ 7t We go to the promising future

fICHStOl 2t 22| A= = Be great, the place where we live,

18 The song The Glorious Country (HlL}&= Z= =) is one of the most famous and typical propaganda song for the political
system. It was released in 1947 under Kim IlSong’s instruction and is often played at important political events together
with the national anthem. For example, the song was performed during the concert celebrating the launch of the

KwangMyongSong-4 satellite.
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A4 1 &0l The care of the Marshal
ololo| 3|7t HAPo| 5|at The hope of the people, the hope of prosperity
9= Lto| =0t My country has it without end

Another of the songs from the collection is The Self-rehabilitation March
(Kt A MM EI=) which emphasizes economic development. The lines ‘my life is in
my own hands’ and ‘I defend my own country with my hands’ contain the direct
message that one should give his utmost effort in working for and defending the
country. Released in the 1960s during the Chollima movement, the song is regcarded
as a classic revolutionary song in North Korean. According to Rodong Sinmun, the
song reminds the citizens of the revolutionary strugeles, and Kim [(Sung and Kim
JonglUs great achievements (&3 2017). Moreover, the lyrics instruct the people to
bear in mind the revolutionary spirit and develop an independent attitude. The
current leader Kim JongUn often use this song to give people a clear direction whom
to follow. Also, lyrically it is very close to the song Keep the Flag of Rehabilitation
High by our Own Strength (Xt 4 7| X|&= 0| CtA|SHRH CH1 = 2) published twice in
the span of a year in GeumSuGangSan, which speaks of similar revolutionary thought
and praises the leader.

Thus, as seen from the examples above, while a small number, the hundred songs
examined here can be considered a good representative of the thematic content of

official North Korean music.
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2.2.3 Methodology and research process
In its examination of North Korean song lyrics, this thesis uses qualitative content
analysis. This method is used primarily in socio-political studies to analyze the
meaning and intention of textual messages. There are three principle methods for
analyzing qualitative information, namely, coding, content analysis, and discourse
analysis. Textual analysis is one of the research methods examining and gathering
information about the way other human beings make sense of the world. As a
methodology, it is used by researchers who want to understand different cultures
and subcultures. As such, it is useful for researchers working in the fields of cultural
studies, media studies, mass communication, and even sociology and philosophy. As
can be seen from Table 1 below, the vast majority of Korean scholars who analyze
North Korean music, use either content analysis or textual analysis. Following their
example, this thesis, too, will use content analysis as the primary research method.
Yet, it must be reiterated that the fact that | will employ the same methods as them
does not necessitate that | will reach their conclusions, as this thesis is written from a
social science perspective and as we have seen above, the majority of the scholars
who have written on the topic have a background in musicology, media studies, or

cultural studies.



Table 1 Research methods used in prior Korean research

Title of Research Paper

Research Topic

60

Juche ideology

1 Cho Kisoo Characteristic of North Korean music Music and Juche Textual
(2016) under Juche philosophy philosophy analysis
2 | Gang DongWan, Moon RESAE dnsds| Kim JongUn’s Content
DaHye (2015) 3¢t olniet AAE(mplication of open music policy analysis

Moranbong band’s “New Music

Concert”)
3 Ha SeungHee (2015) SE 2S Mol et Music policy Content
SAHR| 4
analysis
(Music policy in North Korea through
Rodong Newspaper)
4 Han YoungSuk (2001) SEEA History of music Textual
(History of North Korean Music) analysis
5 Jang YongSuk (2003) 90 HACH o|% =3t 2o M= o| 5}k AF Music and cultural policy Content
A analysis
(A Study on Changing Trend of North
Korea’s Cultural and Artistic Policy
since 1990)

6 Joo JeongHwa (2015) ssto| 2ot 5 o HYIt= g Music policy Textual
sele2 analysis

Musical Politics of North Korea:

Focusing on five revolutionary

operas
7 Kim JiYeon’s, Lee SEHFAT|o HE Music and cultural policy Content
SuYeon, and Song The Status of Improved Instruments analysis
EunDo (1998) in North Korea

8 Lee HyunJu (2006) SEedn FaE Music and Juche Textual
NorthKorean Music and philosophy analysis
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9 Lee SeonAe (2014) | HESAZIZEESAEO| SHe S0 &et Kim JongUn’s policy Content
017

Study on the Performance Activities

analysis

of Moranbong Band

10 Mori Tomoomi (2015) | 22HsetEh, O Exje R ololst=7t? | Music and the social role Content

(Why the Moranbong Band Matter?) of the Moranbong band analysis

Apart from reading each of the lyrics numerous times and trying to find its overt and
covert theme, | have also, wherever possible, listened to a recording of the song or
different versions of the same song. | have done this not to take into account the
melody but to see which words and phrases are stressed by the singers. This was
done with the idea that the texts | am analyzing are first and foremost songs and
such their meaning, although predominantly conveyed through the words, is also
carried by the vocal performances. The taking into account of the stress has also
helped me to change my understanding of some of the songs and also see their

lyrics from a different perspective.

Moreover, apart from using qualitative contents analysis, | have also done coding of
the lyrics of the hundred songs using the Korean coding applications called ‘Loadup
Text Analysis’ and ‘Word Count Tool” and selecting the thirty most frequently used
words. Wherever there were differences | the results between the two application, |

have counted the words in the lyrics myself and given the number from my findings.
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Furthermore, as mentioned in the previous section, most of the existing research
does not mention when the songs discussed there written or how they were
composed. As | mentioned earlier, North Korean music has more connotation than
that as it represents the political situation and the government’s strategy. In order to
research political trends, it is necessary to find out the exact date of the write the
song. For example, the song For my One and Only Motherland (SILIELO| Qe
=2 6tY), composed in 2005, is based on a famous poem written by Lee
SuBock in 1989. Yet, although the poem is from the time of Kim IlSung, the song
itself dates from the period of Kim Jongll, and as such, it can be considered as
representing the political agenda of the regime from that period as opposed from

the end of the 1980s. Therefore, whenever possible, the years the songs were

composed will be given.

Finally, when analyzing the songs’ lyrics, | have used Jowett and O’Donnell’s
framework for analyzing propaganda (Garth Jowett 2014). However, due to the
unique social structure and situation in North Korea, | will apply only some of the
points that can be valuable in the understanding of North Korean music propaganda.
The framework is as follows:

1. The ideology and purpose of the propaganda campaign

2. The context in which the propaganda occurs

3. Identification of the propagandist
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4. The structure of the propaganda organization
5. The target audience

6. Media utilization techniques

7. Special techniques to maximize the effect

8. Audience reactions to various techniques

9. Counterpropaganda, if present

10. Effects and Evaluation (Garth Jowett 2014).

As seen, North Korean propaganda is somewhat different from most other uses of
propaganda, even in totalitarian states. Although in other totalitarian states, it is
difficult but still possible to find pieces of counterpropaganda and to a degree to
gauge the audience’s reactions, in North Korea, it is simply impossible. This shows
how powerful the propaganda machine in this country is, where absolutely
everything is politicized. Again, this makes the study of North Korean propaganda

incredibly interesting and valuable.



CHAPTER IlI

THE POLITICIZATION OF NORTH KOREAN MUSIC

Having discussed the previous literature on the topic, the choice of lyrics and the
sources they come from, and the methods used for reducing sampling bias, we can
finally focus on analyzing the ways through which North Korean song lyrics are used
by the government to deliver a specific message to the listeners and to educate

them to changes in the political, military, or technological direction of the country.

For that purpose, | have divided the hundred songs into seven different themes,

namely:

11. Raising patriotism (17 songs)

12. Exalting the country and The Party (15 songs)

13. Exalting Socialism and Juche (8 songs)

14. Exalting the leader (31 songs)

15. Exalting the army (11 songs)

16. Emphasizing economic and technological development (12 songs)

17. Various topics (6 songs, mostly on topics such as rural life and reunification)



65

The logic behind choosing this order of presentation, as opposed to one based on
the number of songs, for example, is that each subsequent theme can be seen as a
support to the previous one. Thus, the first theme, as well as arguably all other ones,
albeit implicitly, deals with the ways through which the songs try to make the
listeners willing to sacrifice themselves for their country. The first theme is very
closely related to the second one, which speaks of the greatness of North Korea and
the Worker’s Party and creates the idea that the country is inextricably connected
with The Party. Furthermore, in order to show the importance of The Party for the
country and by extension for the citizens, a strong belief in the state ideology and its
representative, the leader, is needed. Moreover, for a military-centric country as
North Korea where the leader is also the General of the army, and there is felt
constant danger of looming imperialist invasion, a strong belief in and dedication to
the army is also needed, thus creating the need for songs which speak of the
greatness and strength of the North Korean military. This belief in the army is itself
strongly connected with a feeling of awe for the technological development and

success of the country.

The division of the songs into groups has been both on the overt meaning of the
song. However, the covert message has also been taken into consideration. Moreover,
whenever a song speaks of a few themes at the same time, | have chosen the most

prominent theme as the main one. For example, the song Korea, Forward Under the
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Line of Simultaneously Developing on Two Fronts (LtZFAF =24 0F HEl 9 2) from
2013 speaks both of technological development and the greatness of the army.
Together with that, it exalts the leader, as most of the North Korean songs do. Thus,
the song’s theme can be easily categorized as either emphasizing technological
development and exalting the army; however a closer reading of the general

emotion of the song shows that it first and foremost aims at exalting the army.

Also, wherever possible, important information related to the songs, such as the year
of their composition and during which of the three leaders it was written, is added
wherever possible. This is done with the view that the majority of the songs
discussed below are created as a part of different political programs by the
government and thus knowing the historical background of the time a particular song

is made can help us understand its goal much better.

Finally, we ought to mention that each of the sub-chapters below follows mostly
the same structure, namely a brief introduction, short discussion of the history of the
songs, the main goals of the theme under each of the three leaders, and analysis of

key songs in light of the historical context in which they were written.

The rationale behind this type of repetitive structure of each sub-chapter is twofold.

The first is purely aesthetic, as this structure reflects the repetitiveness of North
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Korean lyrics. The second reason is that by following such a structure, each sub-
chapter can be taken as a brief introductory essay to the theme in question which

can later be developed in a longer article.

3.1 Songs Raising Patriotism

This theme consists of 17 songs, nine of which were written during the rule of Kim
IlSung, two during Kim Jongll, four during Kim JongUn, one with an unknown origin,
and one, Nostalgia (At2F7}) by Kim YunBong, written during the Japanese occupation.
As expected from the title of this group, the main agenda of these songs is to make

the listeners loyal to the country and ready to sacrifice themselves for it.

Table 2 Songs Raising Patriotism

Songs
Period Theme NO.1 Raising Patriotism
17
NO Period Title of the Song Year Theme Keywords
Nostalgia Hometown,
1 1930 Raising patriotism

N1 Home

National Anthem My country,
2 1947 -
O =7} Joseon
Kim
Baekdu
ISung The 2000-ri Amnok River
3 E 1952 Raising patriotism Mountain,
ra er22t 2 el
=/, —
Fatherland
Exalting country
Oh Korea, | Will Glorify You Joseon,
4 1960 and raising
ZMOFHE YLl 2| Revolution
patriotism
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Songs
Period Theme NO.1 Raising Patriotism
17
Nothing to Envy My nation,
5 1961 Raising patriotism
M 2ho| =& glolzt Companion
I Shall be Your Son Forever
6 1984 Raising patriotism One’s country
Lt= G35l el ot=
Exalting country
The Blue Sky of My Country Hometown,
7 1986 and raising
L Lt2tel £ & St= One’s country
patriotism
The Country | Defend One’s country,
8 1990 Raising patriotism
L7t K| 7HAM == My home, Family
My Country is the Best My country, My
9 1991 Raising patriotism
L L2t H 2= Zot home
Our People are the Best Ethnic, Our
10 1993 Raising patriotism
22|0EF N L LA Nation, Sun
Juche, Modernization, and
Raising patriotism
Socialism are Blooming My country,
11 2000 and exalting the )
=N =t A CH =t st zto| Sunlight
_ country
%=0| It
Kim
Jongll For my One and Only
Era Motherland Joseon, My
12 2005 Raising patriotism
NSNS =t country
?l5to
Raising patriotism;
My country is Full of Hope
13 2013 exalting the Sunlight, Future
S|y E Lo ==0t
country
Kim
JongUn
B Exalting country Joseon,
Ode to the Motherland
14 2013 and raising Goshawk,
F2%7t
patriotism Magnolia
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Songs
Period Theme NO.1 Raising Patriotism
17
Loving
15 2014 Raising patriotism Family, Sun
At2tste 2t

Raising patriotism
We Will go to Mt. Paektu
16 2015 and exalting the Joseon, Sun
Ztel2t Lo 2
country

- | Like YutNori
17 Unknown Raising patriotism Joy, We
==0| FCt

There are at least three reasons for including a song, such as Nostalgia, written two
decades before the creation of the DPRK. Firstly, according to the North Korean
newspaper DPRK Today, the song was written by Kim I1Sung himself when he was a
child at the tender age of 8. This way, the song is used as one of the ways to deify
him. Secondly, the song was the favorite tune of Kim JongSuk, another quasi-
mythical North Korean persona and the de facto spiritual mother of the Worker’s
Party and the people in the country. She is said to have loved the song so much
that she used to sing it often to keep her patriotic spirit high. Thirdly, it can be
argued that old patriotic songs such as Nostalgia have themselves become part of
the cultural history of the country and as such not only instruct the citizens to be
proud in their country, but themselves have become a part of the cultural heritage

of the country and are themselves an object of pride.
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As mentioned above, the main goal of the songs within this theme is to infuse
patriotism into the hearts of the citizens. The raising of patriotism is done through the
portrayal of North Korea as environmentally, culturally, and industrially superior both
to South Korea and the world at large. Moreover, the majority of the songs speak of
the self-sufficiency of the country. This is especially noticeable in the songs written
from the 1980s onwards when the economic relationships and aid from the Soviet
Union and countries from the Eastern Bloc such as Bulgaria had deteriorated and
eventually stopped. Yet, as it will be seen below, there are songs written while North
Korea was a beneficiary of substantial aid, that speak of the self-reliance of the

country.

An excellent example of such a song is Nothing to Envy (M|AH0f E & 102} written
in 1961 and continuing to be one of the most popular songs in North Korea.!” The
song is written before the deterioration of Korea’s relationship with China and the
Soviet Union when the latter two were the biggest benefactors of North Korea and
the biggest importers of North Korean goods. However, through its descriptions of
Korea as the greatest country in the world and the heeding for the citizens not to
look elsewhere, the song can be seen as an early sign of the rapid deterioration in

the relationship between DPRK and PRC that occurred at the end of the 1960s and

19 Unsurprisingly, the song was awarded the Kim [1Sung Kim Jongll Award at the Congress of the Worker’s Party of Korea in

2016.
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that with the USSR which happened later. Moreover, the song can also be viewed as
an early example of the self-reliance ideology of the country, an ideology born out
of the intense fear of foreign rule, both capitalist but also socialist one, developed

later as Juche Ideology. The lyrics of the song are as follows:

Sle2 F=21 L 02 &4Ct The sky is blue and my heart is gay
=Faac 24t The sound of an accordion rings far and
wide

AFEHS SHESHA A= What a wonderful homeland we have

Lf == 3tQi0o] 24 A land of harmony and brotherhood

L2[o OFH T HYY A Our father is Marshal Kim 1lSung

2|9 T To| & Our home is the bosom of The Party

2E|le RO FEA We are all brothers and sisters

M&tof £ giojet We envy nothing in the world

22| & HSZX 2 o Y2ef Who can ever break our strength?

Zor ZMX] | We are not afraid of any storm or stress

Mol §1= 0]0f L= Carried forward by the spirit of Paektu and
shining brightly

L} == = Z2te} Our homeland fears no one and nothing

5= CHE0| 2 Xt Comrades, let all of us sing in unison

=FaaL| SHEA To the tune of the accordion

HMe|Of L= L == In our homeland where Chollima flies

HHS| 7} OHEFSHR | All kinds of flowers are in full bloom
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The song not only describes the country as the best in the world but also uses
words such as ‘sibling’ (&A|, X}0{) ‘companion’ (&), and ‘father’ (OfE{X|) this
way creating the image of the DPRK as a family with Kim IlSung as the father, the
Worker’s Party as the mother, and the citizens as the children. Thus, the song
manages not only to appeal to the listeners’ Confucian background but also to pave
the way for the creation of what Lee MoonUng calls a patriarchal family country
(O] &8 1976). As such, the song can be seen both as a very early sign of the seeming
desire of Kim IlSung to rule over a completely self-reliant country and as a blueprint
of other North Korean patriotic songs, such as Juche, Modernization, and Socialism
are Blooming (FHN|=z} Lz} 1tstetol 20| m|lY|), written four decades later but

using very similar vocabulary and imagery.

Some of the songs from the 1990s aim at raising the patriotism of the citizens
through reminding them of the great national heroes who fought and died for their
country in the strugele against Japanese imperialism. The choice of writing anti-
Japanese patriotic songs then, such as The Country | Defend (L{7} X|74M Z==F) from
1990, might be the DPRK-Japan talks that were held at the end of the same year.
Although uncertain whether the song was published before or after the talks, it
undeniably reflects them. If it is written before the talks took place, then its goal
would be to tell the citizens that although The Party is meeting one of its most

prominent antagonists, the leader will keep in mind the anti-Japanese struggle and
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will do justice by the great heroes, making Japan apologize and remunerate them for
their suffering. On the other hand, if the song was created after the initial meetings
took place in September 1990, it can be seen as an early sign of the impending
breaking down of the talks. As such, the song implicitly says that the country can
neither forgive Japan nor forget the struggle of the patriotic heroes and that it cannot
be cordial with the enemy. This way it manages to lift the nationalistic spirits of the
citizens, their pride of being Korean, and make them see the Worker’s Party and the

leader as an unflinching and principled fighters in the anti-imperialist struggle.

Very similar in that regard is For My One and Only Motherland (SILEEHO| Q= =S
213HY), which speaks of the listeners’ ancestors’ struggles and how their sacrifices
have helped the country overcome numerous difficulties through the years. Thus,
possibly relying on the Confucian concept of filial piety, the lyrics imply that the
citizens must continue their predecessors’ revolutionary and sacrificial spirit and

continue developing the country.

As it can be seen from the table above, there has been a steady stream of patriotic
songs written in the years after Kim JongUn became the third Supreme Leader of the
DPRK. There are two songs written in 2013, and one each in 2014 and 2015. One of
the reasons for that, it can be assumed, is the need for the regime to solidify the

position of the new leader, done through the creation and dissemination of patriotic
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songs. Written together with or immediately after the songs that portray him as a
great leader, these songs aim at gaining the allegiance of the citizens through raising
their patriotic spirit. A fitting example is the song Ode to the Motherland (Z==%t7})
from 2013, which uses many of the tropes from Nothing to Envy such as nature’s
beauty and preciousness and the image of the country as a closely-knit, happy
family with Kim IlSung as its eternal father. This way, the song manages not only to
speak to the listeners’ deeply-ingrained Confucian morals but also portraying Kim
JongUn as a filial son. However, Ode to the Motherland differs from Nothing to Envy
and other songs inspired by it in one essential respect - it does not speak of the
country’s economy in positive terms, quite the opposite. Through the song, the
government admits that the country is not rich, stating that the greatness of a
country should not be measured by its wealth but by its natural beauty and
freedom. The first is abundant in the country, while the latter is achieved through
Juche. Thus, the song aims at raising the patriotism of the listeners through using old
tropes yet by slightly altering them manages to show that it is a new rule, ready to

admit slight imperfections and better itself.

As it can be seen, many of the songs within this group not only aim at raising the
patriotic spirit of the country but also make the listeners loyal to the Worker’s Party.
Thus, the patriotism is both towards the country as such but also loyalty to The

Party, something that is even more noticeable in the songs from the next group.
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Finally, the songs from this group show another fundamental characteristic found in
all other groups, namely the fact that almost all songs are written in response to
important historical events in the country and are therefore used to popularize them

or to tell the citizens how they should think and feel about the events in question.

3.2 Songs Exalting the Country and The Party

This group consists of 15 songs, seven written during Kim lSung, three during Kim
Jongll, and five during Kim JongUn. There are a few things that these songs aim at
achieving. Firstly, by portraying The Party’s and the government’s superiority to the
other countries in the world and the admiration towards the capital of Pyongyang,
the songs aim at maintaining The raty system and its single power. Secondly, the
songs are used to convey The Party’s ideas and views. Thirdly, by using numerous

persuasive arguments, they aim at getting the complete support of the listeners.

Table 3 Songs Exalting the country and the party

Songs15 | Period Theme NO.2 Exalting the Party and the Country

NO Period Title of the Song Year Theme Keywords

Exalting the Party Worker's

1 1968 and Marshal Kim Party,
o siotg
ISung The Way
We Started from Raising patriotism; The Party,
2 a Vacant Land 1980 exalting the Country of

22| = BIE 0| A ARSI country Juche

[
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Songs15 | Period Theme NO.2 Exalting the Party and the Country
Sickle and
Fly High, Our Party Flag Exalting the Party
3 1985 Brush,
=0| g2t 2|9 F7| and socialism o
Socialism
The Feature of Korea Exalting the Faith,
q Kim 1989
2Mo|lBE country Generation
IlSung
Era My Mother Exalting the My mother,
5 1991
Lto| O L country Joseon
Mother’s Voice
6 1992 Exalting the Party Mother
ofH Lol Z22
Youth Exalting the Party | Mother, Filial
4 1992
M= and the country piety
Mother,
Let Us Hold High the Red Flag
8 1995 Exalting the Party One’s
=0| SAt H27|
country
Kim
Without a Break
9 Jongll 2003 Exalting the Party Falcon
thE o
Era
Let’s Make a Toast Worker's
10 2009 Exalting the Party
U2 Sx} Party
The Party
Glory to Our Great Party
11 2010 Exalting the Party | flag, Mother,
I&S =8|t fiohet 2|20
Our Party
Exalting the Party
i Single-minded People The Party,
72 Kim P 2012 and
JongUn QIol2 A HEEA One way,
the country
Era
Hand of Destiny The Way of
13 2014 Exalting the Party
ol 22 Socialism
Let the Days Go By Worker's
14 2014 Exalting the Party
M2 0|0f Z7}E BFK| Party




14

Songs15 | Period Theme NO.2 Exalting the Party and the Country

Exalting the Party
We Love the Party Flag Mother,
15 2015 and
22l= G2 AL S| Revolution,
the country

Before continuing, we should mention that although the songs in this group might
superficially seem similar to the ones discussed in the section above, as both speak
about the beauty and greatness of the country, the purpose of the songs from the
two groups is quite different. Whereas the primary purpose of the songs discussed in
the previous sub-chapter is to create the image of North Korea as a perfect country
which deserves the love, dedication, and ultimately sacrifice of its citizens, that of
the ones discussed here is to create the view that the country and The Party are
inseparable and cannot the former exist without the latter. The primary way this is
done by equating the symbols of the country with these of The Party. In that sense,
the songs in this group use the image of the country as a device to bolster the love
towards the Worker’s Party, while the image of the country is leading in the songs

raising patriotism.

The earliest of the songs, Only One Heart (22! $tOFS) is written in 1968 and serves
as the theme song of the movie Only One Mind. The song, speaking about the

gratitude of the people towards their beautiful country and capable leader. Yet, the
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primary purpose of the song is to solidify Kim IlSung’s rule and show him and the
Worker’s Party as the only possible leaders of the country. This way the song aims at
removing the need for a multiparty system or the existence of any opposition, even
a pro forma one. The song is written shortly after the creation of the Union of the
Agricultural Workers of Korea in 1965, itself the last of three Working Groups, together
with the Kimilsungist Youth League and the Socialist Women’s Union of Korea,
whose goal is to mobilize and regulate the people. The Working Groups itself is a
part of a threefold system, together with the organization for the policy towards the
South and the diplomatic policy organization, the role of all of which is to regulate
and support the Worker’s Party. As such the song can be seen not only as exalting
the Worker’s Party but also as one of the ways through which the Worker’s Party
shows its undisputed rule over the country, a rule for which has struggled since the

creation of The Party by Kim IlSung on October 10th, 1945. The lyrics of the song are

as follows:

Q59| 0| HEES O F7IFRUL} Who gave you today’s happiness

ESYO0| =AY +=HL 0| AL The Worker’s Party and Suryong gave you
e -L0| O|nA|l= A S 2t Along the path lead by the leader Kim IlSung
2T HY7EE| @AlshorE Shed blood for one’s country with only one

heart

cjelo| 2| d=E 1 =7 X| 7|2t Who will protect our happiness for tomorrow
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The Worker's Party and Suryong will take care
of us

The leader Kim IlSung will light up our road
brightly,

Only one heart will not change forever

There is nothing to be afraid of in the world
We can move a mountain and block the sea,
When we follow leader Kim IlSung’s
instruction

Always feel strong and powerful with only

one heart

Moreover, this song gives one of the essential characteristics of the songs in this

theme, used through the rule of the three leaders, namely its stress on the

connection between the leader and its subjects and the fact that the latter’s life and

well-being are wholly dependent on the former. This is further strengthened by the

unique political system and structure of North Korea. According to Article 11 of the

North Korean constitution, “the DPRK shall conduct all activities under the leadership

of the Worker’s Party of Korea.” (0|&% 2014). The Party is at the highest position

and controls all political and military sectors in North Korea. Although there are two

more main parties in North Korea, Korean Social Democratic Party (ZMAFS| DIFE)

and Chondoist Chongu Party (M= ML), they do not have political power. Thus,
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The Party has the power to make all political decisions uncontested by the

opposition.

Workers' Party of Korea
Chairman (Kim Jong Un)
o

Party Congress *
 Conference of Party Representatives™ )

y Elct ®
Party Central Committee

Seloct

y Ongasize ° y Elect o
Party Central Miltary Commission s Party Central Auditing Commission
. . Organize | Eeet e

- ¥ Eloct (Exocutvn oy Buvas) - (Vico-Ghasman)
i | PoMcaBueaum | Executivo Policy Bureaurs A
dium (4) = Chairman of the WPK
Choe Ryong Hae  Pak Pong Ju KmdongUn  KimYong Nem Pak Myong Sun
Z. Myn;g Su :\m ;un: Chal Choe Ryong Hae  Pak Pong Ju a1
ul im Su Gil
foePult el # Mombers (13) Kirm Kyong Nam  Hwang Chal Sik
i Yang Gl No Kwang Chel PakKwangHo  Yang Hyang Sop KimYorgChal  RiYong Ik
RiPyong Chol  JongKyong Thaek Ri Myong Su RiSuYong RiSuYong Kim Phyong Hae KimMyong Hun  Kya Yong Si
im Myang Hun Ky Yang Sam
SoHangChan  JangKil Song KimPhyongHae  Thae Jang Su Thae JongSu  O'SuYong fyang Yoy
05uYong An Jong Su Jo JongHo Hye Myong Chol
Huwang Pyong So o e N e An Jong Su Pak Thae Song
ak Thae Song  Kim Yong Chol JangJong Ju  Pho Hui Sang
S RiYong Ho KimYongChol  Choe Hwi e
ChoePull Pak Thae Dok an  Kim Kum Chol kil o rwon sy

Holkwang Uk KoChol Man
§ Kim Myong Chol g
® Alternate Members (12) Choe Song Gun
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Kim Song Il

Figure 7 Organizational Chart of the North Korean Leadership. Ministry of Unification
2019

As we can see in Figure.7, the military commission and the other organs of the
government must follow The Party’s orders. Thus, The Party controls all the political
decisions and organizations within the country. Most importantly, the leader holds all
chairman and presidium appointments in DPRK. Therefore, in order to maintain this
monolithic system, it is necessary for The Party to emphasize its greatness and to

equate itself with the country through music.
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One of the songs directly related to the creation of monolithic one-party rule and
the change of North Korea towards a theocratic country is Mother’s Voice (0{H L| 2|
ZA2|) from 1992. The song was released the same year as the first amendments
since the biggest revision of the Constitution in 1972. According to the 1992
amendments, the next leader of The Party will be Kim IlSung’s son Kim Jongll,
creating a precedent in any socialist country in the world. Moreover, the Constitution
promotes the importance of the military sector and gives it the power to control
society, something which becomes visible in Kim Jongll’s Songun policy. According to
Rhee SongWoo, the 1992 amendments are significant for the establishment of the
current North Korean regime as they not only establish the rule of the Kim dynasty
but also give the right to the defense committee to control all other administrations,

in this way militarizing further the country (0| &2 2014).

However, what is most notable for the study at hand is the way the songs, written
around this time, manage to convey the changes of the Constitution and North Korea
at large. In the case of Mother’s Voice, this is done through the extensive use of the
image of the mother where The Party is the citizens’ political and spiritual mother.
This view is based on Kim Jongll’s concept of Socio-political Organisms
AI2| XM BEHZ) (U™ Y 1989), according to which a person has two lives - a
biological and a political one, where the latter is more important than the former.

Thus, every individual is first and foremost The Party’s child and thus is obliged to
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follow The Party’s orders and practice filial piety towards The Party and its leader.
Moreover, the metaphor of the mother also implies that in North Korean political
theory the leader, The Party, and the people are one big family, where the Worker’s
Party is the mother, the leader is the father, and the citizens are the helpless
children. Mother’s Voice and similar songs to it like My Mother (L}2| O{T{ L), both of
which use anaphora heavily, portray The Party as the masses’ affectionate mother,
creating almost a blur between the mother and The Party, and making the two
virtually indistinguishable in the minds of the listeners. The lyrics of Mother’s Voice

are as follows:

A HO Qe oL 2| 42| So full of love is the mother’s voice

AXLI =2 =5 Oof MO The more | hear it, Ah- Warmth and love

O 20 A= H2|of UL = To be close or far away

Lol eol 1242 of MLk The voice of our Party, Ah- Warmth and love
A EHU=E Lo B2 So full of faith is the mother’s voice

&0 MZ4=E o t A4 The more | conceive it in my heart, Ah-

Warmth and passion

MEZ Z0HZ2s 20 Hearing it at dawn or late at night
22| gol 542 O EAHL The voice of our Party, ah- Warmth and
passion

SAZI S0 22{=  Mother’s voice heard in the family
LeEYg A ZA2 2 L0 2|4l The voice of our Party resounds far
o T & A Remembered even in our dreams, remembered
eternally

22 golaF4ae ofIEa| The voice of our Party, Ah- We will follow it
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The songs Glory to Our Great Party (&2 E2|Xt ICHet 2|2 0|) from 2010 and
Single-Minded People (21812 LHELA) from 2012, like Mother’s Voice from two
decades earlier, reflect the changes of the country’s Constitution. The former reflects
the 2009 amendments while the latter, those from 2012. The first song reflects the
elevation of the Chairman of the National Defense Commission to the position of
Supreme Leader of the country and removal of the word ‘communism’ (&4t39|)
from the 2009 Songun Constitution, thus virtually divorcing the country from the
ideology and making Juche unique and non-communist (2016). The second song
speaks of the solidification of the country as a theocratic society, ruled by deceased
but ever-living leaders, accepted with the 2012 Kim [(Sung-Kim Jongll Constitution.
Thus, through its lyrics, Single-Minded People conveys the strengthening of the
religious belief in the now eternal leaders who should not doubt the political system
but rather fear and obey it just like any other monotheistic adherents would. The

lyrics of the song are as follows:

SIMEE X|7I O Throughout our whole lives we will protect his
ideals

O£ ol E84=F Passing them through generations

EE2 Mt s M= Whether in good times or hard times

stZdorg doz|2}f We will follow this only road

el O Y ZCHsl The great deeds of the General we will loyally
fulfill

SOl &5 Ot In loyalty supporting his ideals
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O AX|L} @19l A ERAl Always with Him, our whole people as one single
mind

=2 mhef YHEEHA Follow The Party as one single mind

Ofo} Zt&IstE| Ah- cherishing

Another oft-used symbol that depicts The Party is the red flag. Although the red flag
is the symbol of the revolutionary socialist ideology dating from Kim IlSung’s period
and symbolizes the working class as the main actor of the revolutionary movement
and the anti-Japanese strugsle, after 1995, the flag started also denoting the Red Flag
Ideology discourse by The Party. The primary purpose of this discourse was to
remind that the people that they should follow The Party, have faith in Juche, and
build a socialist country. Thus, as a part of the Arduous March discussed below, it
was used to overcome the shortage of food and the crippling economic crisis.
Finally, the Red Flag Ideology can be seen as a symbol through which Kim Jongll
wanted to justify the hereditary succession of his power from Kim IlSung. Thus, it is
visible that the red flag is symbol pregnant with multiple meanings - of The Party,
the arduous march, and the legitimation of Kim Jongll’s succession of power. The
song Let Us Hold High the Red Flag (&£0| Xt &27]) from 1995 exemplifies this.

The lyrics are as follows:

HHEO| MAZ F2 7|eHa The holy red flag in Paektu
=Huo| stlol ofz2|of ULt The leader devoted his whole life to the flag
=0| SEXt 227 WM ZE £E}2} Let’s hold high the red flag and make a vow
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MAUS et e 72| 2) | will fly along with the General

3.3 Songs Exalting Socialism and Juche

This theme consists of eight songs. Three of them are written during the Kim Jongll
and Kim JongUn eras and two, during Kim JonglIl. Their lyrics intend to promote the
superiority of Socialism and later, Juche. Yet, rather than explaining the intricacies of
either ideology, the main purpose of the songs seems to be encouraging the citizens
to raise their revolutionary spirit and built Korea’s “own socialist system” (2|4
At2|Z=2l). Moreover, the songs claim that the only way towards prosperity and
happiness is by following Juche and The Party with a single-minded faith. They also
exhort the listeners to be willing to sacrifice themselves for Juche. Such are the
songs Let’s Live for the Future (O|2{& @t A X} and The Way of Victory (52|2]
), both written during the time of Kim Jongll. Later songs such as A Song of the
Advance of Socialism (At2|FQ| M7} and Socialism is the Only way (At2|FQ]
QA& st 2) continue claiming that Socialism and Juche are the only options for the
prosperity of the country while dialing down the encouragement towards self-
sacrifice. Also, although the word Juche is not mentioned often within the songs,
Juche as an ideology is found within the meaning of the songs. Moreover, as will be
seen below, many words are used as a synonym or symbol of either Socialism or

Juche.
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Table 4 Songs exalting Socialism and Juche

Songs 8 Period Theme NO.3 Exalting Socialism and Juche
NO Period Title of the Song Year Theme Keywords
The Snow is Falling Exalting
1 1965 Partisan
=0| L} 2IC} Socialism
Exalting
The Faith is Going Higher The way, Faith,
2 1987 Socialism and o
AlA =0l 7t2|2 Juche, one way
Kim IlSung a=0l 7t2let Juche
Era
Keep the Flag of Rehabilitation
Exalting Spirit, Socialism,
High by our Own Strength
3 1990 Socialism and | Revolution, Self-
A4S 7| X| 0| CHA|oHH
Juche sufficient
ox=z2
Let’s Live for the Future Exalting
4 1996 o The Way, Faith
Kim Jongll 0|2 E ot AKX}t Socialism
e The Way of Victory Exalting Revolution, Red
5 1998
sg|o| & Socialism flag,
Advancing Socialism Exalting Party flag,
6 2016
MEISH= A9 Socialism Socialism
Kim
Song of the Advance of Socialism Exalting Socialism, Party
7 JongUn 2017
Atz|F=o| ©EIZ} Socialism flag
Era
Socialism in the Only way Exalting Socialism, Faith,
8 2017
At ol @2 St 2 Socialism Blood

The earliest of the songs discussed here, The Snow is Falling (+=0| LH2IC}), is written
in 1965, the same year Kim IlSung's "On Socialist Construction and the South Korean
Revolution in the Democratic People's Republic of Korea" speech on Juche was

delivered. As such, the song can be seen as one of the ways to spread the ideas of
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this speech which it does through using symbols such as the anti-Japanese struggle

and Mt. Paektu, the latter of which stands for a physical representation of Juche.

Interestingly, our pool of songs does not contain one about Juche written after Kim
Jongll's famous On the Juche Idea from 1982 where he elaborates on the different
aspects of Juche, such as its philosophical and socio-historical implications and more
importantly, its three guiding principles, namely independence, creativity, and
precedence of ideological consciousness. Furthermore, there are no songs dealing
explicitly with Juche created in the aftermath of the rewriting the Constitution in
1972 to accommodate Juche as a state ideology. Yet, there is a song, The Way of
Victory (5 2|2] Z), released after the 1998 amendment of the Constitution, Article 3
of which states that the country is euided in all of its activities by Juche. The same
amendment introduces the concept of the Eternal Leader of the country, which
elevates Juche to something more akin to a religion than a political ideology. The
song, though, speaks of Juche in very superficial terms, using the image of Mt. Paektu
and the red flag of the Worker's Party. Very similar imagery is carried through the
majority of the other songs which deal with Juche, such as Socialism is the Only way
(Atz|3=e| @& S 2) from 2017, which speaks of Juche and Socialism in similar

poetic and vague terms. The lyrics of the first verse are as follows:
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ZtZ 0| HCto HEMETL Do we stop when we still have a long way to go?
A|EHO| BCtn SO ETZE Do we turn away when there were many ordeals?

Hi2t= SE20| 0] Z0j 0]  The desired happiness is on this way

MCHE o] ot Bt 2|  Continuing through the generations, going the only
way

AB|Fol= 2|9 Al Socialism is our life, socialism is our faith

g2 /3 E7FX] 72| 2} We will believe in The Party and go to the end

_>,'_
PO m
al
F°J
H1J

Through the only way of socialism

All of this shows that North Korean lyricists do not try to indoctrinate the listeners
into Juche or explain the subtler points of this supposedly deep and profound
philosophy or at least the songs examined here do not give such an indication.
Instead, they seem to expect the listeners to be at least acquainted with Juche and
speak of its greatness and importance, leaving the actual explanation of the
philosophy to other political educators. Thus, instead of explaining Juche and
Socialism, and more importantly the difference between both, the songs from this
theme can be seen as very similar to the ones discussed previously, as they, too,
entice the listeners to be obedient and ready to sacrifice their work and even life for
a cause. Moreover, in a sense, the songs strengthen the view that the country and
The Party are in a sense equal and interchangeable as the citizens must be ready to
die both for their physical country but also for the ideology that in a sense has
created their country. Thus, it is even as if the symbiosis between nature and

ideology are perfect as the perfect ideology of Juche could have been created only
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in the perfect nature and culture of Korea and as such both deserve the sacrifice of

the citizens’ lives.

3.4 Songs Exalting the Leader

Of the hundred songs discussed here, the ones exalting the North Korean leaders are
by far the most numerous, amounting to almost one-third of all songs. The primary
purpose of all songs is to convince the listeners of the greatness and even divinity of
the North Korean leader and his family. This is done both to make obedient citizens

and, later, to justify and consolidate the hereditary nature of the mandate.

Of the 31 songs exalting the three leaders, seven are written during the rule of Kim
IlSung, seven during Kim Jongll, and 17 during Kim JongUn. Of them, nine are
dedicated to Kim ISung, ten to Kim Jongll, twelve to Kim JongUn, and two to Kim
JongSuk, Kim IlSung’s companion and Kim Jongll’s mother. Although not a leader of
North Korea, as will be shown below, she is a vital part of the myth of the leader

and the justification for Kim’s hereditary succession.
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Songs Period Theme NO.4 Exalting The Leader
31
NO Period Title of the Song Year Theme Keywords
1 Song of General Kim [lSung 1946 Exalting Kim [lSung Kim [lSung,
Y&l -2 Guerrilla unit,
Sun
2 Korean Youth March 1947 Exalting Kim [lSung Sons and
AMYESHRIZ daughters,
General Kim
3 The Star of Korea 1970 Exalting Kim IlSung Japanese
Mol H Imperialism
4 Where are You, General 1971 Exalting Kim IlSung | Father, General
C AMLF O
cim sung | 110l AL
212 Y
Era
5 Our Mother Kim JongSuk 1978 Exalting Kim Mother Kim
™M =0y JongSuk JongSuk, Single
220y Minded, Love
6 Unforgettable Echo over Samil 1982 Exalting Kim Loyalty, Sun,
Lagoon JongSuk Revolution,
2912 A mo| mjofz| Marshal
HLts 0FS
7 No Motherland 1993 Exalting Kim JongIl | Faith, Comrade
Without You Kim Jongll
gl gled
Z== it
8 Thunder Over 1994 Exalting Kim Jongll Jongll Peak,
Jongll Peak General,
Yo 224z ReongDo
9 Fog Creeps up 1995 Exalting Kim Jongll Jongll Peak
Jongll Peak
o o) sy
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Songs Period Theme NO.4 Exalting The Leader
31
10 The Leader Will Always 1995 Exalting Kim IlSung Marshal
Be with Us
SeHe s 229
SH A A
11 Song of General Kim Jongll 1997 Exalting Kim Jongll General, Self-
A-E AR A0 2| reliance,
ReongDo
Kim Jongll
12 Era At the Native Home on 1999 Exalting Kim Jongll My mother,
Moonlit Night Sun, Jongll Peak
ek Sk
13 Song of Mangyongdae 2002 Exalting Kim [lSung | DaeDong River,
OtALCHO| = 2j Generalissimo
14 Footsteps 2009 Exalting Kim Leader Kim,
223 JongUn Future
15 Endless is Our Yearning 2012 Exalting Kim JongIl | General, Parents
J2lg2 20f gl
16 Our Leader, Beloved to 2012 Exalting Kim Kim JongUn,
the People JongUn Friendly,
ol0l0| AFESH= Comrade
22| yext
17 The Power of Joseon 2012 Exalting Kim Jongll A great
AMO| B achievement
18 We Will Follow Him with 2012 Exalting Kim Marshal, Faith,
One Mind JongUn Comrade
oHobE =2 Lo
19 Our Marshal 2013 Exalting Kim Marshal, Joy
CEERSS Jongun
20 The Leader and the General 2013 Exalting Kim IlSung, | ManGyong Peak,

are with Us!
THENYTE2 2N

AU

Kim Jongll

Jongll Peak, Sun,
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Songs Period Theme NO.4 Exalting The Leader
31
21 We Cannot Live Without Him 2013 Exalting Kim Friendly,
710| gl ol Z4Ator JongUn Comrade, Hope,
Kim Sun
JongUn
22 Destiny and Future 2013 Exalting Kim Sunlight,
Era
Entrusted to Him JongUn Comrade Kim
202 B2 = JongUn,
23 | Think of the Marshal Day 2014 Exalting Kim Marshal, Home,
and Night JongUn
RELETHLE 214 442
24 Opening My Heart 2014 Exalting Kim Kim JongUn,
L JongUn Comrade,
25 Longing for the Marshal is 2015 Exalting Kim [lSung Marshal, Sun,
My Happiness Father
REEXINEEES
26 We Have Longed to See You 2015 Exalting Kim One’s parents,
20 M}ASL|ICE JongUn Friendly
27 Ode to General Kim JongUn 2015 Exalting Kim Kim JongUn,
FARSESPN e I JongUn Future, Love
28 The People Are by the 2015 Exalting Kim Marshal, One’s
. Marshal JongUn and parents,
Kim
HAN = 2lglo totalitarianism ReongDo
JongUn =T EO“ IS 3 8 | g
ALt
Era
29 Longing for Snowflakes 2015 Exalting Kim Jongll Kim Jongll,
2|29 2l =50| Comrade, Sun,
General
30 Our Faith 2016 Exalting Kim Carry on the
22|90 Al JongUn family line
31 People’s Joy 2016 Exalting Kim IlSung, Marshal,
lolol =¥ Kim Jongll Our Nation
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Two essential things ought to be mentioned before continuing it. The first is the fact
that virtually all hundred songs contain a line or a phrase reminding the listeners of
the greatness and benevolence of the leader. Therefore, it can be argued that every
song exalts the leader in one way or another. Yet, the 31 songs examined below
have it as its central theme. The second, more important, one is the way the
different leaders are portrayed in these songs. Each one of them has unique
characteristics, showing the way each of the leaders aims at being seen, such as a
father of the nation, a military genius, or a benign and approachable reformer, for
example. This both helps the listeners differentiate about whom they are listening
but on a deeper level also implies that the three leaders are not in opposition or
competition of each other but rather complement one another’s genius. In other
words, each of them is perfect but in a different way. However, in recent years this is
slowly changing with the portrayal of Kim JongUn who is shown both as a filial son
and grandson who respects the legacy of his predecessors, but at the same time
subtly subverts and changes it. Therefore, | have divided this sub-chapter to sub-sub-

chapters, each of which discusses the image of one of the three leaders.

Finally, before continuing, we should explain the choice of including the songs
lauding Kim JongSuk in the group of songs exalting the leaders. There are a few
reasons for that. One of the reasons is that being the wife and anti-Japanese

compatriot of Kim [lSung and mother of Kim JongIl, making her almost a semi-divine
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and heavily mythologized person, easily seen through the appellation ‘our mother’
or simply ‘mother’ used for her in the songs discussed below. Thus, she is to be
seen as the companion to Kim IlSung, the father of the nation.?® Moreover, her
birthday, December 24th, is a national holiday. Celebrating her birthday precisely on
this day is rather important, as it brings powerful religious imagery and this is

significant for a city which was called Jerusalem of the East.

3.4.1 Songs exalting Kim IlSung
As mentioned above, nine out of the 31 songs in this category exalt Kim IlSung, the
founder and one of the eternal leaders of the country.” Four of them are written
during his rule, two during Kim Jongll, and three during Kim JongUn. Of the three
penned during the last, one is dedicated solely to him, while two are dedicated to

him and his son, Kim Jongll.

The majority of the songs written during Kim IlSung’s rule, such as The Star of Korea
(ZMO| &) and Where are You, General (O{C|0Of| AML|7t 2|2 &), portray
him both as a benevolent leader and a fierce anti-Japanese, anti-imperialist, and anti-

capitalist figshter who works tirelessly for the well-being of his comrades. The songs

20 Still, it ought to be reminded here that the term ‘mother’ is used also for the Worker’s Party and as such is a somewhat
ambiguous.

21 An often neglected fact is that as of June 30th 2016 North Korea has two eternal leaders, namely Kim lSung and Kim
Jongll.
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from the middle of his rule start portraying him as a father figure, while the ones
written at the end of his rule and especially after his death deify him and portray
him as an eternal god-like figure. A notable example is The Leader will Always be
with Us (=8He Fg 22|t &M AHAIY]) written in 1995, a year after his

death.??

An even more famous example is the song Where are You, General written by Kim
Jongll himself in 2001. The song describes the filial piety and respect of Kim Jongll
towards his father, emphasizing the fact that Kim IlSung is the eternal leader of the

country, whereas Kim Jongll is simply his substitute. The lyrics are as follows:

SCXAM M He| He glafq) When the bright Big Dipper in the sky we see
OFHHX| A2 o AAZ} Fatherly General we ask ourselves

HEZH B2 XIAFEE  Light shines in the window, of the Supreme

Headquarters

ML AANZL T oYt Where you are now, General? where are you sure
to be?

NS Mg el dre ZIoq In this dark forest, far behind enemy lines

22|90 AAYE oG AHAZ Our General we wonder where he is

7t dHigh XHiEt 201 845  Cold autumn wind blows to us

(A2 1 E0| Og&L We are yearning constantly for his warm care

22 The question of Kim IlSung’s deification process is a very interesting one. Its beginnings can be seen in the 1940s writings

of Han SoRya. Yet, the state-approved process can be considered as starting at the middle of his rule.
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One of the symbols used often to depict Kim IlSung is that of the father, something
which has led anthropologists like Lee MoonUng to define the country as a
patriarchal family country (O|2-& 1976). The use of this term for Kim IlSung is
compelling as the father is a vital figure for a patriarchal and Confucian country such
as Korea. Firstly, the term can be seen as denoting the fact that he is the creator, in
other words, the father of the country. Yet, more importantly, it implies that he is a
father or at least like a father to all the citizens and thus sends the message that
they should disobey him neither in action nor in thought. This way, the song

manages to imply his monolithic and uncontested power.

Many appellations relating to his military rank are also used, doubtlessly to remind
the people of his great anti-Japanese successes and his talent as a military leader.
The songs created before 1992 refer to him as &%=, meaning either Marshal or
General, while the ones after that year refer to him as a Cj{ &%=, Generalissimo, a rank

imported from Russia and used to refer exclusively to Kim I(Sung until 2012 when

Kim Jongll was posthumously awarded the same title.

Here it should be mentioned that these military ranks are by far the vaguest symbols
in North Korean lyrics, making the reading of the lyrics and deciding which of them
denotes which of the leaders also challenging and ambiguous. Whereas most of the

other terms refer to a single thing, albeit containing subtler layers of meaning, the
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military ranks are sometimes close to impossible to decipher with certainty. This
difficulty is exacerbated through the almost constant change of ranks of the leaders
and of the creation of new ranks to accommodate their ever-growing military
strength. For example, the term ‘General’ (&74l), at least until 1992, can refer
both to Kim IlSung and Kim Jongll, whereas for the next twenty years Kim Jongll is
referred to as a General his father has the rank of Generalissimo. However, after 2012,
the term Generalissimo can apply to either of them. This, together with the use of
imagery relating to both of them, is one of the reasons why songs like People’s Joy
(R1219] =), written during Kim JongUn, can be taken to apply both to Kim IlSung

and Kim Jongll.

Furthermore, it might also be possible that the term Generalissimo itself was
introduced in North Korea both to differentiate between Kim IlSung and Kim Jongll
and as a way to show that the son deeply honors the father. However, if that is the
case, the aim has failed in 2012 when Kim Jongll was posthumously awarded the
same rank. This way, the hitherto distinguishing mark between the two makes them
indistinguishable. However, it can also be argued that this ambiguity in the military
terminology relating to Kim IlSung and Kim Jongll is a strength rather than a weakness
as it manages to call to mind a few people at the same. Moreover, it manages to
create a connection between the generations of leaders for it implies that although

they are different and have their personalities and unique qualities, all three of them



98

are military geniuses and as such can protect the country against the looming
imperialism.

Apart from General and father, Kim [1Sung is also referred to as ‘sun’ (EfQ¥F), and his
gaze and influence as ‘sunlight’ (BH5!). The sun is a very interesting symbol as it
denotes both the actual sun and as a result, the natural beauty of his country but is
also the leader himself. This makes it an intensely symbolic image, for it can be
considered as the apotheosis of his deification, further strengthened by the fact that
his birthday celebrations, held on April 15" are officially called Day of the Sun. The
symbolism of the sun is quite obvious as it implies that Kim IlSung is both everlasting,
something made in the 1998 amendment to the Constitution. Moreover, apart from
being eternal, it also implies that he is fundamental for the existence of the country
and its citizens, saying that without him and his eternal blessing, the country would
collapse. Moreover, on a deeper level, the image of the sunlight suggests to the
listeners that Kim IlSung and his Party penetrate absolutely every aspect of the
subjects’ lives, in a way seeing and knowing all. Finally, on an even deeper level, it
also taps into a very ancient, even primitive, human inclination to worship and deify

the sun.

3.4.2 Songs exalting Kim Jongll
Of the ten songs dedicated to Kim Jongll, one is written during Kim IlSung, four during

his own rule, and five during Kim JongUn. Of the ten, eight are dedicated solely to
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him, while two are dedicated to him and Kim IlSung. All of the songs portray Kim
Jongll as a military genius but also a great artist, aesthete, and reformer of Korean art.
The majority of the songs exalting Kim Jongll were created in the first five years after
his accession as a leader of the Worker’s Party. The reasons for that are at least
twofold. Firstly, the songs aimed both to stabilize the country that was in a
prolonged mourning period after the death of its first leader and to justify the
hereditary succession of power, something not only unheard of in any other socialist
country but also against socialist ideology. Thus, although Kim Jongll was introduced
to the public almost two decades earlier and he was known to be the heir apparent
for at least a decade, there was still the need for the government to portray him as
the only possible person worthy successor of Kim IlSung. Secondly, and equally
importantly, in the years immediately after Kim Jongll’s accession to power North
Korea faced the worst famine in the country’s history. The famine, known as The
Arduous March, was due to a number of political changes, most notably, the
dissolution of the USSR in the beginning of the 1991 and with it, the end to its
preferential economic treatment towards the DPRK, and climate catastrophes, such
as the floods from 1995 and 1996 which destroyed the harvests, followed by a
drought in 1997. This created economic hardships for the country from which,
according to some analysts, it cannot overcome even up to the present day (Z st
2004 ). As a result, the majority of the songs portray Kim Jongll as a great leader who

can overcome any difficulties and is the only one who can save his beloved
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countrymen from the plight of hunger. This is seen in the lyrics of Song of General
Kim Jongll (AdL&T2| L2lf) from 1997 where he is lauded as “upholding the
banner of independence” and being “the protector of righteousness.” This song, like
most others, refers to him as General. Moreover, whereas his father is portrayed as
an excellent guerrilla fighter in the anti-Japanese struggle, Kim Jongll is shown as a
genius of technological and military innovation and a fantastic commander. The song

lyrics are:

BHEAM ZT|U 2 S4dA &R 2] Paektu Mountain reaches across to shape our
beautiful land.

o 0|24 25 F8{7tH|  Cheers resound all over the land hailing our

THo

dear General.

EfQFol 2| BILfAl elalo] HEXE  He's the leader of the people, carrying forward
the Sun’s cause.

DA OHA| ZA-E LR Long live, long live, General Kim Jongll!

UdH™o| EtHo 2 The Socialist cause he defends

A2|F9| X710 With an iron will and courage.

LY L2t LH==ES MAO| EXIA|Hl  He raises national honor far and wide
throughout the world.

X9l 7|X| &0 & Ho|o| =3 At He is the champion of justice, standing for
independence.

OEA| BhA| A A Long live, long live, General Kim Jongll!
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Moreover, many of the songs even go as far as to portray him in very mythological
and quasi-religious terms, implying that he can control nature. This is very apparent
in the song Thunder Over Jongll Peak (¥ -&2| £&|A2|) from 1994 which speak of
him as a god of thunder akin to Zeus or Thor. The choice of Jongll Peak in Paektu
Mountain, formerly known as Jangsu Peak, is also significant as it creates a
profoundly symbolic mythological narrative. According to it, Kim Jongll was born in
this mountain and not in Russia, as most non-North Korean historians agree. The
choice of the sacred Mt. Paektu as his birthplace and symbol is crucial because the
mythological origin of the Korean race is in this mountain. Thus, in a sense, he is
portrayed as both a pure Korean who is reborn at the place of origin but also in a

way as a new originator or at least a reformer/purificator of Korea.

Like his father, Kim Jongll is also called a leader thorough the songs. Yet in order for
the listeners to differentiate between the father and the son, Kim Jongll is called a
dear leader. The use of the adjective ‘dear’ is a fascinating and important one for the
creation of Kim Jongll’s image as it states explicitly that apart from a genius
commander he is also a very humane, and more importantly, beloved by the
citizens. In a sense, it also implies that he is maybe more within reach of the people;

he is closer to them, like a brother.
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Yet, at the same time, many of the songs refer to him as ‘the center of The Party’
(& &) a concept introduced when he became a party committee during the Fifth
Political Committee Meeting in 1972. This reference is later used to refer exclusively
to him. Interestingly, the Three Revolutions Team Movement, also known as the
Three Red Flag Movement, after the red flag brooch given to the distinguished
participants of the movement, was also introduced during this meeting. This
movement is significant not only for the fact that it is the first political movement
whose leader, and supposedly mastermind, is Kim Jongll but also because it has
been used numerously in songs portraying his genius. However, in actuality, the
movement itself was not a success. Moreover, the same movement has been
reenacted numerous time through the years, the latest of which is the Three
Revolutions Red Flags Achievement Movement from November 11th, 2015 (HaYoung
2015 ). Furthermore, being used as the last direct reference to him in the song
Endless is Our Yearning (12|82 20| §i4|) from 2012, ‘center of The Party,” also
implies that he will continue being the center of The Party, albeit a disembodied one.
This reference can also be taken as implying his deification, just like that of his father.
Thus, there is a very peculiar dichotomy in the representation of Kim Jongll in the
songs about him. He is both a friend and a brother to the people but also a semi-

god and a disembodied center of the entire political universe of the country.
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3.4.3 Songs exalting Kim JongUn
Of the twelve songs dedicated to Kim JongUn, eleven are written during his rule,
while one, Footsteps (Z4ZAZ) from 2009, is released during the final years of his
father’s mandate. The last shows a significant fact that has been somewhat
overlooked by the Korean scholarship on North Korea, namely the fact that one of
the earliest indications for the leader’s successor are given through songs. Moreover,

the image of the future leader is shown through these introductory songs.

Whereas there are a number of similarities between the way Kim IlSung and Kim
Jongll are portrayed in the lyrics of the songs exalting them, the image of Kim JongUn
is somewhat different. His persona can be seen as both a continuation of his
predecessors but also a subtle break from them. This is achieved through two
methods. The first is through showing him holding the citizen’s hands and hugging
children, which manages to make him seem closer to the people. This is
strengthened further by the fact that he is referred to as a ‘friend” and ‘comrade.’
Moreover, this portrayal as a friendly leader is made to create his image as a
decisively non-authoritative personality. The song Our Leader, Beloved to the People
(Q1310| AFRSH= 22| HEX} from 2012, seems to serve precisely this purpose. The
song portrays him as a friendly and benevolent caretaker of a big, closely-knit family.

A comrade, rather than a leader. This idea of Kim JongUn as a friend is further
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corroborated by the relatively new appellation for him, ‘highest representative.” The

song lyrics are:

2 L2t 738 BEAHFTA|H Taking care of the large family of our whole
country

o 42 HES 7| FA|Hl  He gives us nothing but dreamlike happiness

Ql1al0| A& SHE 22|19 HEXE  Our people’s beloved leader

10| X2t ™2 K| He is our close friend, Comrade Kim JongUn

The second is the fact that many of the songs speak of his acceptance of foreign
technology, emphasis on education reforms and acquiring new skills, creating for him
the image of a bold reformer and modernizer of the country. The shows two
essential things that define the current rule of Kim JongUn, namely that he wants to
be portrayed both as a filial son but also as a modern person who is not afraid
sidestepping his predecessors’ path in order to help and develop his country.
Moreover, the latter shows that he sees a mistake, however small it might be, in his

predecessors’ rule and is ready to fix it.

The image of Kim JongUn as a modernizer is strengthened further by two innovations
found in the songs about him. The first is the first-ever inclusion of words written in

the Latin alphabet, for example, CNC in the song Break Through the Cutting Edge
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(Sutstel X|H™ChE) discussed below.?” The second is the fact that, unlike his
predecessors, who are symbolized by natural imagery, he is represented by the

much more ‘scientific’ symbols of the mind, brain, and heart.

3.4.4 Songs exalting Kim JongSuk
Both songs dedicated to Kim JongSuk are written during the rule of Kim I(Sung but
used predominantly during that of Kim JongUn. One of the most famous songs
dedicated to her is Our Mother Kim JongSuk (™= HH 22| ) from 1978,
which portrays her as a paragon for women and a person with an exemplary
behavior towards the leader and the country. Moreover, she is shown not only as an
exemplary mother but also a woman willing to sacrifice her life for her country. Thus,
she is an example for all North Korean women who should both sacrifice themselves

and work tirelessly for their country and be good mothers. The lyrics of the songs are

as follows:

Sord 7150 252 0l Flowers are blooming at the shore of Duman
river

2| Z2 7550 9L Ct The longing is getting stronger in our heart

UEZL HMZE ALIEA|E Move through the broken water in Amnok river

4ol O gats 2 ELC  We raise our head to the Mother

23 Although technically published before he officially became the leader of the country, the song was made after his

introduction through Footsteps in a period which started slowly introducing Kim JongUn’s new policies.
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Ot oY ™0y Ah- Mother, Kim JongSuk

Mot B EE DA|FZLC} We worship her for ten million years

EfQtol Hlgte staoj otn Embracing the Sunlight into my arms

S HO| 0| Z || ™S L|Ct According to the ten thousand of the
revolutionary way

QUWHCHM MAHS BEM O We worshiping the General with a single mind

2E=2 FHOZE E2EF LTt Our sense of loyalty is growing

MOl 0|2 E Ot07| Al Person who brought up Joseon’s future

QICHSE O AtRE gL T} We are singing about her great love

Ol EO| BffAIEH ALt

At2| 39| O A4 £ EL|CE  Blooming in this land, the socialist land.

ru
Im
40

= 2 Desirous of Mother’s great wish is

Moreover, even greater importance has been given to her after the ascension of Kim
JongUn when the North Korean won bills were changed to carry her face. The main
reason for this is that through the use of his grandmother’s image, Kim JongUn wants
to both escape the shadow of his father and grandfather but also to emphasize that
he continues Kim’s family tradition. As such, the use of song exalting her in recent

times can be seen more as showing the changing tides in Kim JongUn’s rule.

3.5 Songs Exalting the Army

This group consists of twelve songs. Two of them written during Kim [lSung, four
during Kim Jongll, four during Kim JongUn, two are of unknown origins. However,
considering their content, they are most probably during Kim Jongll as one of them is

about Songun policy, and the other probably refers to the Arduous March.
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Unsurprisingly, this gsroup of songs is among the bigger groups examined in this study,
as North Korea is famous for being a decidedly militant country, seemingly ready to
continue the Korean War or fight the ever-imminent attack from imperialism. Before
continuing, it ought to be mentioned that Kim I1Sung and his successors might have
been influenced in that respect by Mao Zedong, Joseph Stalin, and other totalitarian

leaders, all of whom have supported the military.

Table 6 Songs exalting the army

Songs
Period Theme NO.5 Exalting the Army
12
NO Period Title of the Song Year Theme Keywords
Song of Comradeship Emphasizing Comrade,
1 1980
SX|ofe| =24 Army Revolution
Kim IlSung
B Ye Moon on the
Emphasizing Native home, The
2 Secret Camp 1991
Army Party
2 Eo HOof
Carry on the Arduous March Ordeal, Faith,
3 1996 Arduous March
o HFE groZ Arduous March
We Will Not Forget Arduous March,
4 2000 Arduous March
f2l= AKX feg| Gun barrel
Along the Road of Uninterrupted
Kim Jongll Revolution under the Banner of Emphasizing
Revolution, Gun
5 Era Songun 2004 Songun policy
barrel, Songun
Mol 7| K|t and gun barrel
ALY otE=z
Our General, The Great Brilliant
Emphasizing
Commander of Songun Gun barrel,
6 2004 Songun policy
Lo