31

311

312

(Reiss, 2000a: 10)

, (Reiss, 2000a: 10)




(Reiss, 2000a: 1)

(Reiss, 2000a:; 14)
3121

17

( 2534 )

411,

83

61



17

3123

. 2532:21)

84



| 2544: 99-100) " ”

313

32

original source text) (Toury, 1995:76)

(phonoaesthetic words) (

(Reiss,

2000a: 10)

(

32)

(ultimate



86

“universe of discourse" (T. Bell, 1991:113-4)

(mediated or second-hand translation) (Toury, 1995:75)

( . 2545:155-63)

g “ ” 2508
( . 2534; ) L

(Toury,
1995:75) [ |

‘The universe of discourse..consists of whatever can be said about a
particular subject and includes, by definition, not only what the participants know but also
what they do not know and others do: all the propositions which could be constructed in
relation to that subject.” (T.Bell, 1991:113) -".. .universe of discourse [.. ]

[ ]

"...universes of discourse cannot but be culture-specific..." ( :114) - "...universes
of discourse | ]



87

Being a text in its own right, a translation can easily function as a
proper source text  spite of its derived nature, and it is this text
that should be compared to the target one which is found to have
proceeded from r,

(artistic  literary
works) (Reiss, 2000a:34)

2

As the Master drew near to the City of the Five Hils, day was
almost over, and the mildly beneficent rays of the evening  lay
along the green rice-fields and meadows of the far-reaching plain
as if they were emanations from a divine hand extended in
blessing. Here and there little billowy clouds—of purest gold dust
as It seemed—rolled and crept along the ground, showing that
men and oxen were plodding wearily homeward from their labour

the fields; and the lengthening shadows cast by isolated
groups of trees were bordered by a halo, radiant with all the
colours of the rainbow.



88

(flashback)
(
)
( 3
o) o
) 1-2, 18-25, 28-30,
37-39, 44-45.
( ) —17
( ) 26-27, 31-36, 40-43
34 'he began’
metacommunication

Metacommunication (Lauer, 1986:33 ~ Techtmeier 1984:133
Nord, 2000:206) [ ]

.the total of verbal and nonverbal means used by the
sender/author to comment on hoth the conditions and factors of
the communicative situation and the interacting partners (author
and audience) and their relationship.



1 () : ()
2. (Extradiegetic narrator) | (Naratee)

() 2 34( 2

33 (Autodiegetic narrator) -
( )
- ( )

36  (Autodiegetic narrator) - ( oo ( )

43 A ( e began’ )
(Autodiegetic narrator) [ -

89



(Nord,

metacommunication 3

Gérard Genette (1980

diegesis
diegesis

‘ " (Republic)

o Extradiegetic narrator
(story)

* Autodiegetic narrator

* Intradiegetic narrator

2000:204-11)

90

[ ]

(references to the situation

deixis)

(references to the participants)

(references to the text)

Bradford, 1997:58-9)

(

mimesis

) narrator

narrator

intradiegetic narrator
(involved in the story)
narrator

narrator



33

91



34

(adequacy of equivalence)
2000a:2-3)

341

R

(Reiss



3

(Reiss, 2000a:55)

(macrocontext) :
“The Pilgrim Kamanita - A Legendary
Romance’

(appeal-focused text)

(- guistic result) (Reiss, 2000a:38)

(Reiss, 2000a:41)

(Reiss, 2000a:42)

(convention)

convention ,



94

(sanction) norm ,
‘ (Hermans,
1997:7-8; Toury, 1999:16; Schaffner, 1999:4)

( )

2 2508 ( ', 253 )

ol



34.2

1986:33 Techtmeier 1984:133
(Nord, 2000:204-11)

“paratext’

“epitext’
-1 1 Kovala, 1996:120)

(paratext)
(discourse marker)

%

metacommunication (Lauer,
Nord, 2000: 206)

“pentext’

22

(Genette, 1987.



(Reiss, 2000 :35-6, 47)

343

1 The Lord Buddha Revisits the City of the Five Hills
: 4 The Maiden Ball-Player
; 22 the Paradise of the West ;
43 The Passing of the Perfect One
2 The
Meeting

27 The Rite of Truth (Saccakinya)
( 4.3.2 4)



97

( 432

1
30 "To Be Born Is to Die”
(grammatical marker) (metalinguistic)
( )
42 1
The Sick Nun
‘ Nun
()
1 1 1 n
344
3441
1
(formal  correspondence) (dynamic
equivalence) (Nida, 1964:160

Reiss, 2000a:96)



2000a:43)

22

22

2508

, 2934

(Reiss,

)

extradiegetic



narrator

10-11

Round about him the green of the fields deepened and grew more
and more luminous, as though the earth were an emerald it up
from within. But already a dreamy violet haze enveloped the
horizon, while a weird purple flood- -whether light or shadow, no
one could say—rolled  from every side, rising and sinking, filling
all space, dissolving fixed outlines and combining fragments,
sweeping near objects bodily away and bringing nearer those that
were distant, causing everything to undulate and waver in
trembling uncertainty.



42

Somadatta had, of course, been unable to find any meaning in
them, for they referred solely to that which he had not
perceived,...

44

And | told myself at once that this was in truth but a convincing
proof of the highest and most refined feminine virtue : my darling
showed me that she was perfectly capable of understanding the
subtlety and daring ways of the masculine mind but could not be
induced to imitate them.

100



101

3.44.1
3453 )

( ) 52, 60, 62, 64, 70, 98-
9, 100-9, 126, 134, 140, 236, 312, 314, 378, 382, 388-403, 410-5, 438, 444,
476, 492

10 1009,
3 388-403 3B 4105
( 3471
)
3442 1
1213

It was the intention of the Master to stop at the first house he came
to—in this instance a building whose blue walls shone out from
between the trees of the surrounding garden.



102

(Reiss 2000a: 35-6)

(unmarked theme) (Baker 1992:135)

it-structure  ( cleft structure it-cleft)
(Schmid1999:71-2) ’ " (marked
theme) “It was the intention of the Master [...]"
to be ( “the intention of the
Master”) (Baker 1992:132) (Halliday)
predicated theme ( )
(Baker 1992:135) it empty subject ( )
it-Cleft
it-Cleft
(2544:58-9) theme =

, Theme = ,marked =[]



(Subject - Predicate

Verb - Object

103

it-cleft
SP) (Subject -
SVO) ‘
' SP
" (rheme)
( akedness)
it-cleft
?
(markedness)
. (unmarked theme)
1 11
(reactivate)

lexical pronoun



(Baker, 992: 7))

(flow of information)

(SPI SVO)

perspective

104



05

18-19

My name is Kamanita.

180-1

During these preparations, as | had no time myself to go to my
wives, | sent a servant to each of them, with instructions that they
should hold themselves in readiness the first with her two
daughters, the second with her little son  to move into town to the
paternal home.



106

(truncated)

180-1

“| sent a servant to each of them” [ ]

,, ( )

“a servant" ! ]



96 -7
Vajagravas
(--)
(transliteration)
()
34421
( ) (
pronoun)
12-15

Even had a blind man come that way, he could not have failed to

notice this house, for wanton laughter,...

107

lexical



108

he
(=a blind man)

: (by default)
( focus)

. (Baker 1992:185)
(Peansiri Vongvipanond
1993:537) . .1984 Praphaphorn  Maneerote
zero anaphora

(

) (lexical pronoun)

Zero anaphora is the most common linguistic device  referring to
old, known and given information. A study by Praphaphorn
Maneerote (1984) reveals that zero anaphora are used more often
than lexical pronouns. (Peansiri Vongvipanond 1993:537)

(2544:54)

(Subjectless languages)
(topic languages)

( 3 ) 567



109

" 25441 2001:144)
(lexical

44-45 ( )

"But this fair one with the beautiful brows, if she be no great
poetess, has really a good heart. She knows that for a long time |
have not seen her foster-sister, my beloved Medini, save at large
social gatherings, where only the eyes may speak and even these
but by stealth.



50-1

'Eh 1 eh ! what talk is that of thine about admiration ?" she
retorted, “thou art accustomed at home to see much more skilful
players."

110



201

After | had thus spoken and freed my hand from the good Kolita,
who covered it with kisses and tears, | walked towards the gate,
and at sight of the gate-post, against which the figure of the
ascetic had leaned, Ithought

m



112

290-1

As to who stood before me | should not have needed to inquire,
even if the Kanavera blossoms had concealed the symbol of his
terrible name - the necklace of human thumbs.

34422

318-9 4023

"To be born 1s to die : all-destroying, oblivion's breath holds sway;
As  gardens of Earth, flowers of Paradise fade, and pass away."



sway  away !

(Reiss, 2000a:38)

( )

(metalinguistic information)

406-7

“Longings for a future being, filling heart and brain at death,
To the life that follows this one, will give character and breath'

3189

113



418 442

“Upward to heaven's sublimest light, life presses...and decays.
Know, that the future will even quench the glow of Brahma's rays,"

1 11

102-7

64-5

“Thou Sorrowless One! The heart-rending cry of the stricken
maiden hear !

Thou that so fittingly Heartsease" ail named, give peace of thy
peace to me !

Eyes of the gods are thine all-seeing blossoms : their lips, thy
whispering leaves.

Tell me, oh 1tell, where my heart's hero wanders, where my loved
Nala waits."

114



D
64-5
12
2000a:38)
) metacommunication
paratexual device ' (
paratext /metacommunication
(point size)
(type) (point size)

(font) (point size)

115

(Reiss,



universe of discourse

Tuniy

(Reiss 2000 :38)
)

universe of discourse

116



34423
(paragraph)
(indentation)
()
34424
" paragraph

paragraph (

. .2525.2539:668. 754:

. 2530:40)

(indentation)
(paragraph)

indentation

paragraph) (

117
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180-1

Just as little did | let them know the reason for this arrangement,
because one should never give reasons to women.

789

... nad brought herself and this young man—pointing to
Somadatta—...

ifZzif

34.4.24 (Speech)

(direct speech - ) (indirect speech - )



(loss)

50-53

To which I replied that she owed me no thanks as | had at the very
most but made good my own default, and, as she did not seem to
understand what | meant by that, | ventured to remind her of the
meeting of our eyes and of the ensuing confusion which caused
her to fall in her stroke so that the ball flew away. But she
reddened violently and absolutely refused to acknowledge such a
thing, ~ what should have confused her in that ?

“limagine, “ lanswered 'that from my eyes, which must have
rvalled flowers in full blossom then, such a sweet odour of
admiration streamed forth that for a moment thou wast stupefied
and so thy hand went beside the ball.

“Eh I'eh 'what talk is that of thine about admiration ?" she
retorted, “thou art accustomed at home to see much more skilful
players."

From which remark | gathered with satisfaction that | had
been talked of and that the words | had used to Somadatta had
been accurately repeated. But | grew hot and then cold at the
thought that | had spoken almost slightingly, and | hastened to
assure her that there was not one word of truth in my statement,
and that | had only spoken so in order not to betray my precious
secret to my friend. But she wouldn't believe that, or made as if
she didn't, and, ~ speaking of it, | happily forgot my bashfulness,
grew passionately eager to convince her, and told her now, at
sight of her, the Love God had rained his flower darts upon me. 'l
was convinced," | said, 'that in a former existence she had benn
my wife—whence otherwise could such a sudden and irresistible
love have arisen ? But if that were so, then she must not less have

119



recognised in me her former husband, and a like love must have
sprung up in her breast also."

20



121

1 ()
answered"
1 )
()
“she retorted”
“l said"
(direct speech)
(direct speech) ( )

(indirect speech)



speech

(

( )

66-67

For it is written in the golden Book of Love: 'Saffron yellow,
affection it is called, when it attracts attention, indeed, but,
notwithstanding, later fades away ; scarlet, however, when it does
not later fade but becomes only too apparent,” "

345

122



3451

40-41

It is certainly he whom we name the Invisible,.

(typological errar)

Invisible ()
Invincible

blue



22-23

..the blue waves of the Jumna have rolled onward ....

22-23

Blue and yellow, Warrior and Brahman...

24-25

Columns of smoke, dark red brown from the temple courts above,
light blue from the funeral pyres on the banks below, rose straight
into the air; ...

, blue 1 (
2515:241-5)

124



125

Prussian blue

()
ultramarine blue
blue green
light green
yellow green
( ")
( 2515: 219) ‘ ,
blue { '
256-257:

"Thou art able now, if thou dost but desire it," answered his
neighbour in biue to whom the last question was addressed.

blue
black and blue - ,He IS
blue beard -



126

256-257:

“Thou art able now, if thou dost but desire it," answered his
neighbour in blue to whom the last question was addressed.

496

And the darkness of universal night began to appear as a delicate
blue that became ever darker.

(3463 ) ©

1415 ( )

But the Blessed One went on his way, and as he did so he
recalled his own words: “As weeping, the Order of the Holy,



shall singing be looked on ; as madness, in the Order of the Holy,
shall dancing be looked on ; as childish, the Order of the Holy,
shall unseemly showing of teeth, shall laughter, be looked on. Alb
sufficing, for ve who in truth are enraptured, be the smile of the
smiling eves."

217

he has obliterated the delusion of "I" and ‘Mine"

(2539:515)

127



128

3452

(idiom) (

2-3

..and the lengthening shadows cast by isolated groups of trees
were bordered by a halo,. .

"isolated groups of trees



129

8-9

And still the Master stood, fill at length only two structures, of all in
the city before him, towered golden in the sunlight: one, the
highest tower in the king's palace,

And still the Master stood....

to stand still (without moving,
motionlessly) , ! " (continually) ‘
" (yet, nevertheless.) - A2

22-23

It was about a month after our setting out that, one glorious
evening, we saw. from a palm-covered eminence, two golden
bands, which, disengaging themselves from the mists on the
horizon, threaded the illimitable green beneath and gradually
approached each other till they became united in one broad zone.



130

from a palm-covered eminence

palm (sugar palm)
( palm
58-9  “the rustling of
the palms" - " ")
two golden bands, which, disengaging

themselves from the mists on the horizon

56-57 AR\

Thoroughly dismayed, | bowed deeply before him, while he, a
somewhat surly voice, asked what this unheard of behaviour
meant. -1 was to come with him at once..

a somewhat surly voice"

“ . Bhsked what this unheard of behaviour

meant" ,



58-59

Beyond the deep shadow of the ravine, we gazed far out into
the land.

shadow

62-63
And perhaps, after all, Love and Faith are the only realities, merely

changing their names and forms. They are the melodies, and we,
the Iutes on which they are played.

"...and we, the lutes on which they are played.” b



12

64-65

Vasitthi took it in her hand, smiled, hallowed it with kiss, and gave
itto me.

To hallow

smile

256-7 “Thou art able now, if thou dost but desire It
answered his neighbour in blue to whom the last question was addressed."

]

. (
23) ( 2
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70-71
| saw a narrow streak of light strike the wall, and also became
aware that this ray was emitted from a lamp-wick, evidently fixed

in a carefully opened holder, beside which a warty nose and a
cunning half-closed eve were to be seen.

A cunning half-closed eye

148-149

while her full hips lend to her carriage the easy majesty of the
royal elephant.

full hips ‘



3453

3453 | 4 )

3441

(

8-9

Finally, even the pinnacles of the towers slipped down into the
rising sea of shadow and were lost to view, and only the cone of
golden umbrellas' which, rising one above another, crowned the
dome of the temple yet glowed, suspended as it were in mid-air, a
veritable symbol of the "royal city." flashing and sparkling as the
red glow deepened against the dark-blue background of the lofty
tree-tops.

1.The golden umbrella is the emblem of royalty.
2 Rajagriha = “royal city," now Rajgir, ten miles south-east of
Patna.

(3451



135

99

| must repeat to thee the most famous passage from his
“Commentary on the Ancient Kali-Sutras, the Esoteric Doctring of
the Thieves" ' -a commentary of all but canonical importance.1

L1.With regard to the style of the Indian Sutras and their connection
with the next chapter, see the note at the end of this book.

( ) (narrator)
metacommunication



136

( )
. . 52, 60, 62, 64, 70, 98-9 1100-9,

126, 134, 140, 236, 312, 314, 378, 382, 388-403, 410-5, 438, 444, 476, 492
506

3454

( 34.42)

( 34.7.2)

( 249) ( 2 )

249



505

3455

3233 ( )

| reached it at the same moment as another youthful, richly
dressed man, and we flew at one another, because neither was
willing to yield it. Owing to my absolute familiarity wth the tricks of
the wrestler, | succeeded in tripping him up: but he, in order to
hold me back, caught at the crystal chain which Iwore round my
neck, and to which an amulet was attached.

137



cultural - script  (
cultural script 34.1.]) " "

(well-rounded character)

156-7

..but, to add to it, I, for my own part, forgot to enter with the right
foot first.

138



(cultureme .

3.4.6.4

(  2512:379-80 )

416-7

..for five millions of years

After a hundred thousand years,...

)

139



140

9(  416423)
.. oo
:86)

3.4.6 ( )

(contextual factors) (Reiss, 2000a:68-9)

(place factor and
audience factor)
(Reiss, 2000a:74-82, |, 106)
34.6.1

(scene)

(Reiss, 2000a:69)



141

214-5

"Whither dost thou lead me? she asked,

217

'Oh, my poor Kamanita,” said Vasitthi, “what must thou have

346.2

(Reiss, 2000a:70)
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( 2520:508)
2534 )

3463

(Reiss, 2000a:7 )

" , (Reiss, 2000a: 71)

136-7

This, my native town, 0 stranger, is, as all the world knows, famed
throughout India...

0 stranger
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blue
3451
34.6.4
(place factor
and audience factor)
(Reiss, 2000a:74-82; 781 106)
‘realia"  (* )
( )
(0. Kade,
1964:99 Reiss, 2000a:76 102)
Robert L. Politzer (1966:33f
Reiss, 2000a:76) ("culture-
bound translation problems’)
“ " (alien)

(Reiss. 2000a:76)

1 (loan words)
2. (caiques or loan for
( standpoint - )
3.
4, (explanatory translation)
“Sacré Coeur”  “ - " (Reiss, 2000a:76)

‘ " (Reiss, 2000a:76 104)



144

(Reiss, 2000 :76-7) '

(a brief appositional supplement)

(Reiss, 2000a:77)

(Reiss,  2000a:77)

(Reiss, 2000a:77 105)

(sensitivities)

18-19

... 50 that people generally believe | must have been educated in
Takkasila. 1

1.The Oxford of ancient India, lying in the Punjab



24-5

..We could yet see the broad stairs of the ghats 1swarming with
people, and numerous bathers already plashing  the sparkling
waves heneath.

LLanding stage with magnificent flights of steps for bathers—
ordinarily varied by projections and kiosks and crowned by a
monumental arch or gateway.

145
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1 (loan word)  “ghat'

v "ghat”

60-1

the mighty Himavat lin the North. ...

1 Ancient name of the Himalayas.



2.3

Thus the Holy Buddhist Sutra of ancient India.

8-11

To this home of the Order, the Lord Buddha had sent the
monks who accompanied him- -about 200  number—on before,
under the leadership of his cousin and faithful companion

Ananda,...

"his cousin".

18-19

| could draw and paint so that few surpassed me, and my
originality in the art of strewing flowers was universally lauded. |
had attained to an unusual mastery  the colouring of crystals,
and, furthermore, could tell at sight whence any jewel came. My

14



1983:8

148

parrots and parson-birds | trained so that none spoke as they.
And to all these accomplishments | added a thorough command
of the game of chess with its sixty-four squares, of the wand
game, of archery, of ball games of every description, of riddles,
and of flower games.

( )
() cultureme
1
cultureme (Vermeer,
Nord, 2000:204) [ ]

...a Cultureme is a social phenomenon of a culture X that is
regarded as relevant by the members of this culture and, when
compared with a corresponding social phenomenon  a culture
Y, is found to be specific to culture X.



149

20-21

exchange for the latter thou art to bring back muslin from
Benares and carefully selected rice;...

(cultural requisition) (Dollerup 1997)

..‘requisition1 springs from the target culture and therefore
implies a more relaxed attitude (perhaps out of ignorance)
towards the sender's intentionally.(Dollerup 1997:47)



150

Adaptation will apply, in particular, to literary translation where
successful translation is characterised by an overall requisitioning
attitude. (Dollerup 1997:48)

38-9

Yellow amaranths

Globe-amaranth (Gomphraena Globosa)



60-1

Hastinapura

paratext

60-1

Kurukshetra

(paratext)

151
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62-3

coral tree
( )
Coral tree
( ),
!
(* ')
(paratext)
62-3

a tree whose deep red blossoms



18

the Sixteen-thousand-one-hundredfold Bridegroom,.1

L The legend attached to this strange name is told in the chapter
entitied "Buddha and Khrishna"

36

36

96-7

"Thugs'

153



(paratext)

1 "1 (cultural
requisition)

96-7

Udgatarsl

1Vedic sacrificial singers.



118-9

Bees

290-1

..the red Kanavera blossom

155



156

2901

. the symbol of his terrible name - the necklace of human
thumbs'

y
406-7

that song of the Sublime One...

|.Bhagavad Gita



468-9

Ambagana

(cultural requisition)

468-9

the Sala grove

468-9

a coppersmith

157



474-5

Sala grove

paratext

158



59

(cultural
requisition)

482-3

18-9

Sacrificial Cord

2-3

As the Master drew near to the City of the Five Hills, day was
almost over,



160

' ¥ :

) explanatory translation (Reiss, 2000a; 76)
Ujieni - . Avanti - ,
Takkasila - 18-9, Jumna- 22-3

(Reiss, 2000a:76)

15-16

The potter's wheel stood under a tamarind tree, and the potter at
that moment removed a dish from the wheel...



180-1

Just as little did I let them know the reason for this arrangement,
because one should never give reasons to women.

201 ( )

After | had thus spoken and freed my hand from the good Kolita,
who covered it with kisses and tears, |walked towards the gate,...

161



"cultureme”

384-5

“Go, my friend, and have these presents placed with the other
supplies.

162



163

' cultureme
(paratext) '
_ (
“ 17)
3465
1 “ " (audience)
(reader) (hearer)
(common idiomatic expression) (quotation)
(proverbial allusion) (metaphor)

, (@ process of
decoding) '
(Reiss, 2000a:79)

(idiomatic expressions)
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1 (semantic value)

(Reiss, 2000a:79)

(Reiss,
2000a:79)
1 u
(just as intelligible as the original) (Reiss, 2000a:80-1)
(Reiss,
2000a:80) “etre connu comme le loup blanc” (
' y

“bekannt sein wie ein bunter Hund" (“

" ' )

148-9

.Her body s faultless ; her hair, of the blackness of the bee; her
face, like the moon in its beauty ; eyes, sesame, teeth like pearls ;
and bimba lips, from which there comes the voice of the kokila, so
rarely sweet is it. And her limbs delight the heart as does the stem
of the young pisang ; while her full hips lend to her carriage the



165

easy majesty of the royal elephant. It is not possible, therefore,
that thou canst have aught to object to in her.”

3.4.6.6

( ) (stylistic “persona’
of the author)
(Reiss, 2000a:82)
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3.4.67

(affective values)

(irony)
(Reiss, 2000a:83)
(Reiss, 2000a:8)

389

perceive of a truth" he said, 'that our house is to have the
honour of being the spiritual birthplace of a holy man. Thou fastest
as do only the most strenuous ascetics, and dost refrain from the
luxurious bed."

401

"Why! why! What wicked and crafty wizard!l he cried. Whas
caused the fascinating picture of a maiden playing ball to appear
by magic on the board which | myself hung quite empty on
yonder hook? -plainly, with evil intent, to assail the embryo ascetic
and tempt him at the very beginning of his career, and thus to
confound sense and thought ~ him.”



167

i I ?
1
!II
3.4.7
(keine Situations-konstanz)
‘ ( | 2542:14-5)
(receiver)
communicative difference " "
(H.F.Plett, 1975 Reiss, 2000 :60)
(2000:160) | ]

The use of two natural languages as well as the employment of
the medium of the translator necessarily and naturally result in a
change of message during the communicative process

1 (unintentional changes)

(@ change  the reading circle) (@
change of function) ' (Reiss 2000b: 160-1)

keine Situations-constanz



(Reiss, 2000b: 160-1)

1)

(euphemisms)

(Reiss, 2000a:89) (

(Reiss, 2000a: 104-5)

(.
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, 2534:

(function)

3.2.3



69

(Reiss, 2000a: 1045) [ ]

'The translator's modifications of the original, whether by
expansions, euphemisms, attenuations or omissions, are
invariably intended to purify or dense the original  the interests
of a particular group of readers. Anything in the original which
might offend the moral code, the religious feelings or the
ideological positions of the intended readers is eliminated: texts
may even be altered when necessary and supplementary material
added to accommodate the readers."

adaptive
translations, adaptations, revisions ( :104)

(priority) (



170

(Reiss, 2000a: 89)

(motives)

3471 /
(Nida 2000:8) [

Professional translators are often called upon to translate texts
that are contrary to the translator's set of values and world view.
The capacity to do justice to something which seems so culturally
abhorrent demands a degree of objectivity beyond the power of
many translators.



1

4-5

... .unmoved by the wishes of his parents as by their tears and
lamentations."..

(Lefevere 1992:89) cultural script [

A "cultural script' could be defined as the accepted pattem of
behavior expected of people who fill certain roles in a certain
culture. The French people of the seventeenth century had a very
definite cultural script for the role of king."



Cultural script

cultural script

N : | 250:
89 ( 1 )

And looking over the land spread out before him, with a
happy recognition, in which there lay, nevertheless, a deep note
of sadness, he hade these loved objects farewell.

"Fair indeed art thou, Rajagriha, City of the Five Hils!
Beautiful are thy environs, richly blessed thy fields, heart-
gladdening thy wooded glades gleaming with waters, very
pleasant thy clustering hills of rock! For the last time do | behold
thy lovely borders from this, the fairest of all places whence thy
children love to look upon thee. But once, and once only - on the
day when | 0o hence and look back from the crest of yonder
mountain-ridge - shall | see thee again, beloved valley of the
Raiaariha : then, nevermore!"

172

)
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(cultural script)

10-11

In his vivid imagination, given to picturing events in all their
details, he went over the scenes that would be enacted. He saw
the new arrivals exchange friendly greetings with the brethren
already there, saw them conducted by the latter to seats and
night quarters, their cloaks and alms-howls taken from them, and
heard all this take place with much noise and loud shouting, as
though fisher-folk were quarrelling over their spoils.

[ ]

(cultural script)

10

100-9, 36 388-403
38 410-5



3.47.2 /

240-1

Shrugging his shoulders the monk turned to his younger brethren-

cultural script

483

174



483

26
(2536: 456)

(

(2532)

6]



456

| 2525:849)

457

176



iy

3 456 456

My heart beat violently when Angulimala stood before me and
greeted me with courteous bearing.

457



. 2473 ’
., 2920

)

universe of discourse

178



22 2508 ( , 2508 12534;

13 483) o
(Nida, 1964/2000:129) [

]

... atranslation which attempts to produce a dynamic rather than
a formal equivalence is based upon “the principle of equivalent
effect" (Rieu and Phillips 1954).  such a translation one is not so
concerned with matching the receptor-language message with
the source-language message, but with the dynamic relationship,
that the relationship between receptor and message should be
substantially the same as that which existed between the original
receptors and the message.

u " (Rieu and Phillips

179



811

., because he felt desirous of tasting the deep delight of a

day's solitary pilgrimage.

180

tEZ0<f

“..felt desirous of tasting the deep delight

of.." ' "
( cultural script )



20002 107)

12-13

And without a moment's hesitation the Lord Buddha strode past,
abhorring the house of the fowler.

“abhorring'

348

(Reiss, 2000a:107-8)
(Reiss,

(Reiss, 2000a: 108)
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(appropriate) ( )
(Reiss, 2000a; 113)

39

(register)



36,

36

38
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10,
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(Reiss, 2000a:80-1)

Humboldt 1963:84 Reiss, 2000a:65)

"... Where the original suggests without openly stating, where
uses a metaphor whose relevance may not be obvious, or where it
omits a transitional point that is necessary for the reader, it would
be unfair of the translator to supply arbitrarily a degree of clarity
that is lacking in the text.



Reiss, 2000a:96)

(Reiss, 2000a:42)

185

(Reiss, 2000a:43 )
(Nida, 1964:160
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* " (New Critics)
intrinsic criticism

(intentional fallacy)

N  2539:123)
1 12539:124)
? (Israel, 1991:27) | ]

Grande est toutefois la réticence de I'écrivain a reconnaitre que le
traducteur a besoin de liberté pour reussir

(2 (André Gide)



87

(André Thérive) 14 . .1928 (Gide, 1939:196
Isarael, 1991:27) [ ]

Dans les premiers temps, je demandais que les traductions de
mes ceuvres me fussent soumises, et celle-ci me paraissait la
meilleure qui suivait de plus prés le texts francais : jai vite
reconnu mon erreur et, a présent, je recommande a mes
traducteurs de ne jamais se croire esclaves de mes mots, de ma
phrase, de ne pas rester trop penchés sur leur travail... Mais,
encore une fois, ce conseil n'est bon que si le traducteur connait
admirablement les ressources de sa propre langue et qu'il est
capable de pénétrer 'esprit et fa sensibilité de l'auteur quii
entreprend de traduire jusqu'a s'identifier a Iui.



(Dolierup,  1997:51-2)
(Karen Blixen)
Isaak Dinesen ' " (retell
( self-translation)

.,50 | believe that most real life literary translation will always
show less fidelity to the original than we accept  translation
classes. (Dolierup. 1997:53)

Edwin  Gentzler

Even-Zohar (polysystem)

(Gentzler, 1993:119)
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(Domestication)

(Foreigmzation)
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