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This thesis studies the traditional folk plays that influence the concepts, patterns, 
elements of the play, and the social contexts of the Thai Contemporary Dance “Lakon 
Thai 2533”. The dance was designed and choreographed by Prof. Dr. Naraphong 
Charassri by doing dance qualitative researches. After that the data were analyzed and 
presented.

There are 2 levels of interpretation in Thai language communication: meanings and 
implications, which classified the elements of Thai traditional folk plays in Dance works. 
The elements are 1) Identity 2) Place 3) Equipments 4) Costume 5) Music 6) Rules or 
how to play 7) style 8) Visual Arts 9) Art Elements. These elements have 2 influences on 
Dance. 1) The concept resulted into the form called “Dance and Theatre" 2) The elements 
of Thai folk plays in Dance works influenced the elements of Dance Performance, which 
are 1) Concepts and Themes: identity of folk plays. 2) Characters: “Lakon Thai” 3) Music 
and Sounds: Thai instruments played 4) Props: cloth and rope 5) Costumes: Thai traditional 
clothes 6) Scene and stage: space under a Thai house 7) Light Techniques: warm tones 
and shadows 8) Movements: divided into 3 parts by showing forms of folk plays (1) Stereotypy 
(2) Adaptation and Application (3) Invention and Association. From the study above, 
it demonstrates the social context that occurred. The new knowledge that was gained 
is the creative and design principles of the artist and varieties of dance forms of Prof. Dr. 
Naraphong Charassri.
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