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Brian M. Fagan, Archaeology: A brief Introduction. Eighth Edition.(New
Jersey: Upper Saddle River, 2003), p. 4.
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Edward Burnett Tylor, Primitive Culture (New York: Harper Torchbooks, 1958),
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BGreen, A. , Sociology (New York: McGraw - Hill, 1972), p.75.
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Appleton Century Crafts, 1976), p. 15.

B , (
J0540),  14-17.
1 , | ?
( : 1253), 106,
2 , ( : 12538),

129.



35

9 '
il
10.
2
(Way of Life)
(Belief System) (Social Values)
2)
3
1 (Ideational Culture)
2 (Behavioral Culture)
(Technical Norms) (Folkways) (Mores)
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(Social Relations)

N (Culture)
[/ (Human  Society)

(Virginia Henderson)
“The Social Production of Art in Thailand: Patronage and Commodiitation,
1980 - 1998
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241 “The Social Production of Art in Thailand: Patronage and Commoditation,
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(Theme)
(Diction)
(Sound)
(Spectacle)
W9
’ ! (Introduction to Theatre),”
! 212550 (

, 2550, 7.
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15 Mednick, S.A., “The Associative Basis of the Creative Process,”
Psychological Review 69 (1962) : p.220 - 232.
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