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(significant  fonn)n

(objectified pleasure®

221
222
223

2.2.1.

2211,

(expression”

(Plato)

(intuition”

(DeWitt Parker)

(Aristotle)



(The Republic) 2 3 10 ()

(phaedrus)

(Form)

(appearance)

1Plato, “Republic10,” in The world” classic classical literary criticism , eds. D. A.
Russell and M. Winterbottom, ( Oxford: Oxford University Press1989 ), p. 39.
21bid. 1p. 54.



(inspired art)

2212

(Aristotle)

(appearances)

(The poetics)



222

(Feelings) (emotion)



2221 , (intuition)
2222 (process)
2.2.23 (evocation)
2224 (communication)
2225 (Property of the work of art)
2221 (intuition)
(Benedetto Croce) (intuition)
(unity) (individuality)
2 (intuitive Knowiedge)

(Logical Knowledge)

(Bxpressive Knowledge)
(To intuit) (To eqress) "3
(particular image) (condiousness)
(objectified impression)

3 Benedetto Croce 5 “Aesthetic as science of expression and general linguistic,” in
Reading  Philosophy of art and aesthetics, ed. Milton C. Nahm 5( New Jersey: Prentice-Hall,
inc, 1975) 1pp. 542-543.



10

(impression)

2 , (Expression
in image) (Expression in physical material)
“ ” 4
(' Schopenhauer )5
(limit)
(Curt John Ducasse)

The philosophy of art

4bid. , p.543.
Hvionroe C. Beardsley, Aesthetics from classical Greece to the present: A short

history. ( New York: The Macmillan Company, 1966), p. 323.



p. 47.

il

(Expression)”

(image-suf)
"6

(Collingwood)

2222 (process)

6Curt John Ducasse, The philosophy of art. (New York: Dover publication inc.), 1966,



12

(Robin G. Collingwcod)

“The principles of art”

7Robin G. Collingwood, “The poetic expression of emotion,” in Aesthetics a reader in
philosophy of the arts, eds. David Goldblatt and Lee B. Brown, (New Jersey. Prentice-Hall Inc.,
1997), p. 314-315.

8 Ibid. ,p. 316.



2223

(John Dewey)

(evocation)

13
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“What IS art”

2224

, 2538) 1

86.

"g

(communication)

(Leo Tolstoy)HJ

15



“:L

16



AWIAINTalunIIng1ae
ChuLALONGKORN UNIVERSITY

17



2225

( Property of the work of art)

(O(ets) K(olk) Bouwsma)

18



19

3. (form)

(Eduard Hanslick) (Clive Bell)
(Roger Fry) (Susanne K. Langer) '

2231

On the Musically
Beautiful2

Eduard Hanslick, “A musical theory of sound and motion  From On the Musically
Beautiful , "IN Aesthetics A critical anthology , €05, George Dickie , Richard Scalafani and
Ronald Robin, (New York: St.Matin's press, 1989), pp. 593-5%.



2232

“Significant form*

BClive Bell. “Significant Form?’ in Introductory reading in aesthetics led. John
Hospers, (New York : The free Press, 1969), p. 87.

20



fUsitt iy
21

1 (Significant
Form)

“Iid. , p. 88.
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22

- (Post-impressionist)

2233

Blbid. , p. 9L
B Susanne, K. Langer, “The work of art as a symbol.” in
aesthetics, ed. John Hospers, (New York: The free press, 1969), p. 183,

Introductory reading in



(' intuuition )

7ibid. 1p. 177.

B
pp. 26-27.

Charlton, Aesthetic

B

23

lll7

2( )3+ ()

An introduction. (London: Hutchison & Co Ltd), 1970,



23

24



231
232

25



26
231

( Morris Weitz )
"The Role of Theory in Aesthetics"

A9

BMorris Weitz, "The role theory in aesthetics,” in Aesthetics:a reader in philosophy of
the arts, eds. David Goldblatt and Lee B. Brown ,( New Jersey : Prentice-Hall Inc., 1997),

pp. 518-520.



Dibid. 1p. 520-523,
Albid. , p. 521-523.

w2

27



28

(honorific definition)

(Harold Osborne) "What is a

work of art?"



29

Harold Osborne, “What is a work of art 7’ in Contemporary philosophy of art

readings in analytic aesthetics ,eds. John

Prentice Hall ,1993), p. 228.

. Bender and H. Gere Blocker , (New Jersey.



pleasure)

232

(Aesthetic Value)

(beauty)

(pretty)

(graceful)

30

(aesthetic

(sublime)
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(attitude)

(attitude )

ZBCurt John Ducasse, The philosophy of art, p. 268.

The philosophy of art

(immediate goodness)

32



(T. EJessop)

difinition of beauty"?

* Ibid. , p. 289.

33

" The
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s)

A, E Jessop, “The objectivity of aesthetic value,” in Introductory reading in
aesthetics, ed. John Hospers, (New York: The freePress, 1969), p. 276.
&lbid. , pp. 272-276.



3

( Monroe C. Beardsley )

Aesthetics

1127

Monroe C Beardsley, “The instrumentalist of aesthetic value,” in Introductory

reading in aesthetics. ed. John Hospers , (New York: The frcepress ,1969), p. 318.

11922710&
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