_C7>

. .2538-2540 " Vv

’ " (Narration of film )

" " (Semiology )
n " ( Postmodern Concept )

( Narration of Film )
Sillar ( 1951 ) (Narratives)

(Theme )
(Structure )
(Character )
( Peripteia )

( Narrative Voice )
( Style )



i Plot )

(Themes )

Boggs (1978)
1,

11



12

( Dramatic structure )

? ? ? ?
(Exposition)
(Complications) (Inciting moments)
(Conflict)

( Turning point )

( Falling action )
(climax)

( Resolution )

(Character )

Mehring (1990 )

( Protagonist)

( Modifier )

(Opponents )



4. ( Catalyst ) ‘

Giannetti ( 1990 )
1.

( Supporting )

( Lesser roles )

(Pont of view )
4
(The first-person narrator )

f The omnisient point of view )

( The third person )

(The objective point of view )

18

13



2. (' Semiology )

(Ferdinand de Saussure)
(Roland Barthes)
1560 (Popular Culture)
(Verbal  Language)
(Nonverbal Language) ?

(Sings) o3
1
2
" (Encoding)
(Signification)
(Signifier) ()

(Denotative Meaning)

(Connota.tive Meaning)
(Myth)
( )
(Signified)



(Image)

Reality

Denotation

15

(Associations) U

im
(Ideology)

ROLAND BARTHES

2
i ~ I
Sign Culture
Form
Signifier v ) Connotation

Signified ™ Content  Myth
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| 2
1 " Diachronic Analysis ?
Syntagmatic  structure ol ’
(Manifest Meaning) |
2. Synchronic - Analysis ]
( -1 - ) Paradigmatic structure

(Latent Meaning)

Metz (1974 )

(Shot )

Metz
Shot

(Phonetic Sound)
(Musical sound) (
Technico-Sensorial

(Denotation)

( Mise-en scene )

(Noises)

(Connotation)



Rowe (1996 )

(Postmodern Concept )

1

(modemity)

( Cinematic Code )

(Postmodernity)

17
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Lyotard ( Denzin1991) 1

Real (1996)
1,

(Jameson 1991)

(Lyotard 1984)

(simulacra) "
(Baudrillard 1983)
4, (Late capitalism)
(Featherstone 1990)
b, (The fragmentation of sensibility)
(McGowan 1991)
(Foucault 1980a, 1980b)

(Bauman 1988, 1992)

(Best and Kellner 1991)

Baudrillard  (1995)
( Simulation ) (Hyperreality ) ?
(Implosion of meaning)

(Reality) (Moclel) (Simulation)



( Simulacrum )
1 (Hyperreality)

(Unity )

Worthen (1995) 1
(Myh )

19



Belton f Phillips 1996)
, Denzin (1991)
( Bio-Technology )
(Avant-garde ) (Popular)
Real (1996)
(genre)

(Video)

Bondebjerg (1992 )

(genre )

20



(tertextuality)
(Pastiche )
(Nostalgia)
( Discontinuity )

(Intertextuaity)

(1image and apperances )
Intertexuaiity (
(refer)

I
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(2540)

Casablanca (1942)
Play it again 1Sam (1972)

Casablanca
Brazil (1985)
2. ( Pastiche )
Jameson (1993: 16) Pastiche is, like parody 1lthe imitation of a

peculiar or unique style , the wearing of a stylistic mask , speech in a dead language :
but itis a neutral practice of such mimicry , without parody's ulterior motive Iwithout the
satirical impluse , without laughter , without that still latent feeling that there exits
something normal compared to which what is being imitated is rather comic.Pastiche is
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blank parody, parody that has lost its sense of humor: pastiche is to parody what that
curious thing .the modern practice of a kind of blank irony .

Pastiche
Real (1996 :239) ' Pastiche is the combining together in one
work of the disparate styles and content characteristics of what would normally be

presented as quite differrent artistics eras and messages.

Pastiche
(Surface Level )

Brooker (1997 )

7
(image and apperances)
( Implosion of
meaning ) (sign ) ( code )

(artistic) (originality)
( unified subject)



(national identity )

(homesickness)

MV ( Music Television)
?

(High and low culture)

Genre

(Nostalgia)

Robertson (1990)

24

24

. .1880
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Jameson  (1993) ;

?
! 2
Futurological Science Fiction
' (' Period recreation )
(Aaventure  Film)
' (Pop images)
( Stereotypes ) Jameson
Starwar (1977) . Blue velvet (1986)  Something wild (1986)
Speed
(1998) Stand By me (1986)4
? 4
!
7
Dazed and

confused (1993)

? Denzin (1993)
Wall street (1987)
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4, (' Discontinuity )

Worthen (1995 ) (Modernity ) |
Montage

Worthen
(order of narrative)
(Images)

(Single story line)
(Chronological order) (Fragmentation)

Harris (1996 )

(Classic)
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Natural Bormn
Killer (1994) Oliver stone , Reservoir Dogs (1992) Pulp Fiction) 1994)

Quentin  Tarantino ? ?
? ?
?
4 7
Blade Runner(1981) ’ Ridley Scott Los Angeles
. .2019 ? ?
7 ? ? ?
? (Discontinuous
Signifiers)  ? ? ?
(Simulacra) ade Runner
? 4 70
? ? ?
Wing of Desire (1987) Wim Wender , Videodrome (1983)
David Cronenberg 2 Quentin Tarantino Reservoir

Dogs (1992)  Pulp Fiction( 1994)

?

” (Real )
( Hypereal) 77



.. 2539

2535

28
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