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Abstract

This special research aims to analyze approaches to the translation of
postcolonial literature. A Way in the W orld, written by V.S. Naipaul, is used as a case
study. The purpose of the research is to find solutions to the cultural difference between
the source text language and the translated text language as well as to render the
author’s literary style and the concept of diaspora, one main characteristic of postcolonial
literature which is much reflected in his work.

The theories and concepts used to solve the translation problems include
Discourse Analysis, Skopostheorie, Psycholinguistics, and Postcolonial Literature
Theory as well as other translation concepts.

By using the above theories and concepts, the functional approach of
Skopostheorie works effectively with the top-down and bottom-up processes of
Psycholinguistics. The contextual meaning and the author’s literary style can be
rendered effectively, resulting in functional and stylistic equivalence between the source

text and the target text.
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Discourse Analysis can be defined as the analysis of texts beyond and ‘above’ the
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other grammatically and lexically — and coherence — which is the notional and logical
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3. UFUNMIIATURIANIMUTTTH (Socio-cultural Context)
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WHNZANAUMNNITNLe9LsTmARULANEI N IANRAEN3NFENIY Abrogation AaNNILTIdaUMAR
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a | [ dl M v o © ¥ 1o ad . . A o
annnianiiunisdanguilidlfunsgiu lnadntianldaqugiuis Appropriation ABtinIE18s
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- msutlapanuvanaraug LU (gloss)
nagiduAMNTHIETeIAnin s denge IFlwillaGeaiestuiaAfiesdiu
2. N7 ldilannuuNnsaedATiaady (untranslated words)
: o % QI 1 % Y & KR ] o
nsneaviesiuldlngliuda WhilFdudemanuuansnareadeed muss o
3. NMINANKNAIUIZNINNM (interlanguage)
NNTNANKANUIAT AT NN AN G A FURITIARIN LD FAE 8
4. NTHANHANUITULINNAFUANUS (syntactic fusion)
naNaa1ulATaE 9 lensalsenIan N fae Y NN M uua N dNRLS RN 110
4-31’ = Y [
nudead i unwdange
5. Mailasunadanisldnmllun (code switching)

Mnnendengelunisussane winlaaullldnwdaingruuuaunuiesuunanunin



17

1 < o A = ¥ o | o
’ﬂEI’W\‘liﬁ‘ﬂﬂ nuasinEauinasiala Luﬂ@mqﬂw«]xlmma:mmnqﬂzrmmgml,ﬂumr]

Aty lunaa g

2.2.6 mswlassaunssningnlalaiiias

Unaansaliaztinudagnqiuanes n1enss ans1aef aldn (Gayatri Chakravorty Spivak,
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(Harish Trivedi) #1791

For Europe was regarded as the great Original, the starting point, and the colonies were
therefore copies, or ‘translations’ of Europe, which they were supposed to duplicate

(Bassnett and Trivedi, 1999:4)
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91 M innstemesdayaannefuniangnimtlatanisiiaaugnsieausiugn

2.3 NOuuuudaning (Skopostheorie)

lugaanAaassdi 1970 uaz 1980 udasfingufmsutlanetsinsannsaansuasnnsg
AnsulauLLE antag (functional) funsulauuudeans (communicative) Lﬂ@avﬁuﬂa:mmﬂ@mﬁ
Wuatinaunn wanssun 194 (Katharina Reif) diauaiuaAnlunnsdeslaavtiiaesnteEdnty
dszinndaunuazensenaninisula doudud 1a ulfides (Hans J. Vermeer) lugiauenn sy
Skopostheorie Tuitfuqnilszasdaaansula andunsaesliiaaiudaumnideRuatungunil
A.A. 1984 TnelugdauusnaeaniiadenannfamannII1emy et AR ALA AT UNAIA T
WLILIRNAB9LITNNFILT (text-type model) mm%ﬁmﬂ%ﬂ%ﬁmqwﬁﬁ

AN91 Skopos HIANNNHININGT skopos wiladunneny anilszasd iunnevizalanin
mﬁwmﬂﬁiﬂquwﬁﬁﬁmmg'wmﬂ apanganemendantinf (Katharina Reif and Hans J.

Vermeer, 1984 #190911 2199047 LANRIINEAY, 2542:11)

1Salvador, Dora Sales. Documentation as Ethics in Postcolonial Translation. [On Line] 2006.

Available from: http://accurapid.com/journal/35documentation.htm [2006, February 24]



20

'
val o

wlilafifugninAngn skopos dlduAANINIImAiad uiLTRnseasFanansla
o dd‘ a oA
wazn1Inszinzedsnsula unguging mmm?ﬂi”mﬂuﬂ’mm@mmmmmmLmvﬂgu
v o

¥
andszasAuaziadns noudiyaduninglseassaesnisudailuman feazgaelunietvun

Aansulauazgnoraninazinlkansaun linaneandmglszads (Munday, 2001:78-79)

wandnAryresnnednfaenisulanlsduazunifias (Katharina ReiR and Hans J. Vermeer, 1984

#1909 2197047 LAIRIINEAY, 2542) LALAAD

1. nuulasiastipntinisasnisulaifuman
2. nuulaflunisinauedayauilsundmusssulatenilugluiuaey
v o A g . y =

nedanenig dayaninaueiududeyanilanuaindmusssuAun LA
3| k%
Wun1emunig
nuuladlunssenidaudeyantiniaualunimisiunig

¥ 1 ¥ o o
uilanaseudnlaluiadues

UM AR AP ARSI LIFILNALQTTL

© o bk w

o o v v oo o o o o A a o X
‘Vmﬂ[ﬂ’N”l ﬂﬂﬂ@quﬂq\?muNﬂqu@qﬂﬁy@@ﬂ@uﬂuiﬂmqll‘ﬂL?ﬂ\i‘lqu

¥
o

k3 dg/ aad [ o d’l’ dl [ % dl
AN mﬂf-uwuﬁmmmmwgum FAUMIRNNTUNAUD A TINANIZIAN A T ARSI TN

o o o = | o v v o
AN ﬂ’]'iLLﬂZWr]ﬂﬂN@\ﬁLﬂuﬂqiﬂ’]ﬁmﬂﬂ’]ﬁs\luﬁ’j‘ﬁ‘ﬂiﬂiuﬁl’lﬂ’lﬂnﬂﬁﬁ\i

= P o a o & a ° \ Yy
V]q‘]&f{]ﬂqﬂl’ﬂ@uﬂﬁﬂ@ﬂwq‘]ﬂ’gﬂq?ﬂ?vmqsﬁﬂﬂLLurJﬂﬁqq ﬂqﬁ\ﬂﬁww’]V]ﬂ'ﬂﬂ’\\?“]“’m@\jﬂfﬂﬂﬁ}l‘\‘]ﬁﬂ’]ﬂ
ﬁ?‘ﬂqwﬁﬂqﬂ ﬂ']ﬁ‘ﬂ?vV]’]LLm@ ﬂ?QﬂLW@I‘MU??@ Lﬂqﬁﬂqﬂﬂqﬁﬂ?vﬂqﬂwfﬂLﬂ@ﬂuLLﬂ@Q@ﬂqWﬁdﬂ%‘ [ANF)

wladaflunnsnssyinetaihuazidunisnssinfiduden anunisaiinteunisulatifaunduariy

dl o 1 = | |dl 1 o 1 ]
agudn foyuasildagndnaznszinatinglszeld usadndnaznsevinaslssaliuazatinals

U

msulatuliBananuminfinasnuulasinau daunsaznszindslatinieatindlaii
udsdrArysasaannannuiini gnsevinflasmanudingiseasiraiivnnsassaudanaunaznssin
nsla asll iwansiuminvsaithvanausaddsasiuuadtasinacslsasnals
] o | =& 1% o a o P = o o = ' o
pald nsnszinnnetsaeulldaaaaun Aranund iesslsvzernliinludewnneuainis

d‘ 1 o 1
Aimnazlauazasingls



21

[

Y la e ad &
2aifjiimlunisuila Hunauniil

1. tsziiuanlesilugsuanslananig

1 1 v
2. Wangunguiiuang fuilaazarunsadeinninaoudidnysessounsusiiiusias
douneuula sinduladiasinisnlasuulasneuvizasyndieizendsnisula
3. putiunisliussqutlmung faunsuatiusasgnoinanesilunislanenisliles

[

v
fiuansiaatssiliumunanaiandsaesdfuanstiv

a 4
ununiagAllsznavraInisuila

st aluauninsaaslsduazuniies (Reik and Vermeer, 1984: 33-43 #1404

o

Tu 2990u1 UAIRIINIETRS 2542: 13-18) ilunIstneneadmusIsuasinanile fulaasfaandyiy

asAlsznay 5 atng lunisula Aa

. v
% unda: 4. 01 5. annula

LRSI R A1

aoumsal
Y o
MBIAURIY Me1uma
9 o
AURII unila
& ) o L
Wemdualy wenauuila

¥ k% o K K a o tdl 1 o £ o dl

HUUAFBIAN N INLTUNTNIMUETIN A1 NNETIANNTUIesURTiLLAT LA LHagaIN
FuansasdaumisaetatAnedmunssniu drurunimuilazinislduazuazidnlausnsteiuly
d‘ 1 = o =K v o KR =K ¥ % dl ¥ ?:/ ¥
Wanarnull nsfirndiuiunienassessieisanudilaresaulugaasien ldnimiiug dee

INVIIFRIANTNTNYRNAIN T U ssNTR9 B UuL A



22

'
o o a ¥ o

tladadnAnynguilasiasaniian

v a % o 1 Yo ] | dgj dld 1 % o
1, asfNsuaiuniewluguzdiuats =2 deieilannnuidleg lusua
2. wihisesulangulalfaenizeimuad mivanuula wudneoglafinn i

% A aca ai 1 o
Fadilaandansulanuansnaiuaanld
3. fudmiuassy = faunsueiiuazgnafeauliinerinuinedmile iWadnnsula
[~ al dJ 273 1 al o d! 1 [ = o %
wfluannuilauaziaue luandmusssunis il dmuassuneniusioun
o o o = o Y Y aa A ,
Fuptiy JuilapssAniisdnmnsas Tl uidatuasuinmnvise
o . Y o 4 4y e 4
nsutladadniunisinauedagyauiialugluuumtisannnisnuiisllddmusssuntis nns
inauedeyasinarafunisidsuiuunisinaueteayanidudsudunimn A 1993musssu A Tag
tipnannisudaliinsamiunting nnsudaaelylsidunisnansiauasavizalsslapnannnnsuiialil
o o 4 g o d o w s oy o s d e e
dudnneuils usilunisnseyinadududen imezarifudanivrinaauinaaiusaunise
d” dl [~1 £ o Q.Idl 1 o/ v dl [ o &
apunitusuatiunelfRanlaluunienis Smuass wasutni wuninsennlugniunignd
InnuanF19aINnsNaRfueliulna AT
% a’lj a A 1 M v a s % 1 1
gogmai Tuisunsesnisudlasnnedianiunisallildauin antunisniresdaumlale
e a o o % v % o a QI a ] a Dd‘ Yo
anunsalipeaiuiuiaunula fulasnasiesaenunsnAtasunaiaiminudou)iaauingenu
o 1 dl Y v %
nedananedsnnetivaliidnlagnsias

¥ 1 ¥

dnsutlailunnsdedayatinagns Juilaazuilalaaldayaneaiusiuaiu Aeulania
> o ° £ A, = o Do ) =
FuatiunnAme Tdadduiieanisulasdnynauvintiuuasuaesnieuuy

Tunsutlausiazais Juilaanaldasiniauaesdounsueiufils Aeaadndulaliinig

dl L2 dl a o ¥ o dl A ! o ¥ dl ndl o Y o

wasuwlaamshiinaessinunsuaiin awinedinsuladuinauedeyaniiansaaiudeyaluso
unsialy fulaaziansannistinauedeyaninaniunisnizeqdiuanslunisuasdmuas
Uanenng

o %'/ v XK v o Yar v al 1 -&l a [ | -ij v

st Juiladssiasinnuagiuansilddonaunetlsziiuanaaniavizanuaauiaes
fFuans maanauanunisallunisulaliatinagnsies uazivaldidunanlunisdindudn saundoula

o o

ARTIULN e

daazsesulalaapamdnaessounsuatiuly uazinlitadalaulaeuuladll duila
avdasissinanisulsiladeaumninly (Vermeer, 1986:38 81904114 2990010 WAIDINIETAT 2542
18) waztifudadianfudesasiundeyainnlddelunamaniu fasfeamngduuuaesan
wlanesiBunudayamnlild Tnaaglaes Tunsulatiusasdesiansandnesdlsenauladdny

nan ladafudesnnidasiinuuuleasgnses windrdpesdesaiuimlfivaualidnniluas

o

pAU AL AU



23

nsutlalimssiunisldnuadnglszasdiunnnanaingn vneudalaeldduauniusa
v o %

UnFualiLn Navived uaumantiulildiuluinusssudanenig fasinWgiuansaulaidnla

=3 = = o dla ¥ 3 o o o 1 1 1%
wnAfazilalag L,"J‘EI‘LIL?Elx‘iL‘icj‘L!,V’VYV‘Icu pnilanldazdnlanuludmusssutanenig anFag1eu on

1
P

Y o %’ o dl A o ¥ % = = [ 1 Y v
MdrynunAlszfiuiuesesiialunisineu JuladeszauGoailunimdanenienanudnlals dn

dundatiutiuananslusia azdasulalilndpesiuduiuizanisdau B lunisfueiu

=
NNNFA

ununilaaadianlunisuila

fAarana
Auala
fdaans1 D deyal D Auntiv D §5uasi fdaans2 D deya2 D Auntiu D §5uas2
FUAVDIAIUN FUAVDIAIUN
szanveaniun JszanveInIun

DS UNNNFIANTAUTITUUBITAUTITUAUNI

vSUNaIUMIl 1 VSUNTIUMII 2

ledlfvinanaunugiinlaudlodinmnaulutle.a.1995 InauansiladedAnysing Niuasie
nezuaunIsuLla Aail
lod (Reil, 1984:148 AN lulutl 1995:37 g1eneluassnin uasasuizes, 2542:19-24)

a [ dl al o IS4 ' { 4‘ L] |
‘ﬂﬁ‘]_l’]ﬂ‘ﬂ\‘]ﬂﬂﬁ‘zﬂ‘ﬂUVIﬂ?’mgi‘uLLNuQNQW AIUNBIRNHLUANNINNITUUIAL Qmm@mmﬂummmu

o Yo

Audnanans fdeansdsdeyadesist lddiuanst dlduansiufiaziianisdeanst nisdeansii

a

e luLFunae94011n19al 1



24

o

futlaazegassnarafuiomensendnananspeduladuiFuanssiounsueiiu (§5uans 1)

¥ o/

wazazfeilugdeansanuula (§dsans 2) daya 2 nHuladedsligiuanslanenis (§Fuans 2)
tuazagluiunnisaniunienl 2 uansineliainisunaniunisal 1 msnzanuulatiugninan gl
AIANUANENIN HLFUNNFIANS U ETTNDNULILINT

dl 1 i’/ al a a‘dl 1 o dgl dl o o

NN9ARA1TUFARAATIAT LB UNN A UNNTIALANANeA Rl wanantinnsdaangasy

ANTNAINNAINIARANNELANADLBUNNINAIANINUGTIN LFUNAD1LNIT0IsanaItinlupATag
waaa 1t nngulalildnisane launianiEusinegasinade wetalunisanelaunia
o = %
TRLEITNANADE

o

kY dl o o 1 Y £ dld 1
@ﬂl@@?ﬂNNN‘ﬂ\T?J@QLL?ZS‘LﬂEIQﬂUﬁ@@EIlﬂ’\\‘]“] YWNAUNHHANTZNLFAANTLLAUAZIUINAG

q q

eﬂﬁ

o

¥ X
wnileyyn el

R/ 2 = a o ! a ! o al
*%* N1720417 NTLUARZANINARAITLAL LR TFNADTUNLALANIANTY ﬁtymmmﬂ@m

AnTuanaiinannsatenaniiiaanu lusauniunatnna et BLFunniesudeay
TausssunldaudrAnyunn atsuasdunanssnuiinaainiladeil wazatalinanszny
Teslesianim
* lunsdlifatlywlunisinaudnladaumdadianesiiananu guilaanaldanuiansnu

dl o o ] o % VY 3 A
NaafuLlszinnsaun (Text Type) Wi fauntssinmidunisidaya wWiunisuanseaniive

3 ¥ a v a o ZJ/ A&I o 1 a o
wuns e wndsznaunisiansanlunissindulandasauniu e nfounusazafiag

AU FERNIUARILN

>

o

 fddeans Julasesnanndineaiuddians fdesendanauan) sesdussaunaaiulunig

L)

o

dnlasuniazuda pnufineaiuddeansazidulsslomiasnannlunisindulalunig

wila

X/
*
2320

o > v | a = < % ¥ o = & 9, | '

Fuans dadsanssiaselunnguidmnaneusatimnngld azfesnniiadedenuusiazngs
wiazde

¢ matheany Julasiesinnuadanawitnisulaidnglssasdlanazulanuulnasas
winzan Juilasiesiansounneuasiianladn wmasazulalnepsdssinniaunifnniu
o ¥ o A 1 { A dl ?:/ ¥ dl a A dl 3 Qi 1
Faumsuatiuvielid natame uulanazeenutuasarAinANiTe aaumii i i
Huldpupnudesnisuesddnudazeqntszasdnigldfanula

[ %

nanalaeag s uunEanti Skopostheorie Haiiundnglsrasfaasnisudaiundn

q

4‘ 1 o ad rdl o Y a o % = [ % &
feazdog lunisnuuslsnisulauazgneansnazin Iuansaum linaiieaaudnnsrass



25

dd” ! ! o | o 4 dl 4 1o
noudinesdinsudaiunistienendmusssn uudadunsiiaue deyavilliundmuassy
darenalugtuuaesnisndatenie uenanidadungugnaniiaisesdlsznanlunsudauas
tladzraanisua deinlinudaanunsarilllsyenaldilunsaumgulunismnununisulavie

wAtleyynisuilals

2.4 NOBIMEANEATARINE (Psycholinguistics)

Waa AR (Paul Kussmaul, 1995:2) NA199IN199M9 UL ¥ AWAUIEUI NN TTLAUNNS
bottom-up WA top-down FuuUUs e i Ae5 N e 18R LA LLLS 98NN I AN ER S
AFANENMAEAUNsTLLNN ANl Ardn top-down LAY bottom-up AntuALifiesannnis
I%ﬂ'a“zmumiﬁlumﬁ@”ﬂﬁmmﬁﬂizﬁwﬂﬂué’mﬁmm AA m?ﬂfamﬁaLmﬁuﬁwﬁummﬁﬂﬁﬂu

o o

AAWNFANAuAluaan I AanfanIne

oy

mMunmansaninenazlianuddgyiugiasagaludauiiinesiunisiana
N lAIAUNTTNUTBAIUN (Kussmaul, 1995:14) Tuquummé’@'mu‘?@ﬁﬁqﬁu%ﬁmzmummm
aenaiia e ;:Iqumm%ﬁmmﬁgmﬁmﬁumwummmﬁﬁummﬂﬁugmmméjmmmumq‘ﬁ'
Lﬁmfﬂummﬁw?@ﬁié’@fmu?uwrifawﬁﬂﬁ (= top-down process) %w:gﬂmumuimﬁwmmﬁ
mié’auﬁﬂﬁqwﬁ@gmafwﬁw (= bottom-Up process) NMSMNATUTBIIABINTELIUNTH BB
ANAANY NFTUIUNFIANALIENIAUBI513 99291 1FY Lidudunaasazidiladaunssa
wsaRIuUNRANaA Ll (Kussmaul, 1995:22)

unasanandoulugiimnuidnladunisminnuduiudautesnuanauyeinednsziain
NITUIUNNIRENATIA 4 %umu T 1.preparation 2.incubation 3.illumination 4.evaluation
Poincaré ﬁ@é’ﬁwum%umummﬁ 1t A.A. 1913 (Landau 1969:66 #1941l Kussmaul,
1995:40) ludumend 1 NIELUAY (cognition) aznanuliluman teazdanaiuilmiaaeed
foymuazsussdeyaiifaadesnsumiuly awuﬁgmmqLﬁ@aﬁuuwﬂi:nﬂmwL’ﬁm%ﬂu
Fupaut (Ulmann, 1968:22 #1491 Kussmaul, 1995:40) ANTAAIEH R AANEAE AL
m‘:mumm?ﬁam?ﬁmmmmﬁmwwﬁu%umuﬁ 1 f&@mﬁ@mm@mé’mﬁu%um@uﬁﬂmmvﬁﬂq
Aaunaadnszuaunisla (Kussmaul, 1995:40)

ARNIRANNULLANGDY 4 Fupevtan i lunsaeuuladeaireassfuazidiuii g
UINTZLIUNIN NN ANGAFARINENDENS top-down LA bottom-up 11 M lNIINANNENlasA

un (lunszununisula-gRds) 16 (Kussmaul, 1995:40)



26

atslafin AawnanadnmansnisulaiullldinadesusianizGesaasnisineoting
wenwsiiluana 130 (Paul Kussmaul, 1995:2) nnsansnseuaunisulativlianasninliag lu
- = ) = o A o % a = Y o
PRULLAUBINHAERFIAeatiNgR0 1A [Hasann1miANdnlalaznsuaRuNLL AN daariy
NENANAATARTINNAE AATUAALNNFAIINLUIAREEY top-down process Wabottom-up process
1R HNEIAERFAsINeNUsTaNlszauALNTIATETTATeATINAYINTNTY AN ERTLLIL

o A o v o/ = ¥ dl
WULRNAa8S scenes-frames WgaunuN liFaniLnIsudaluLeaniing

o o ¥ =2 a o dl o a o o
qlq Eli V]UVIQHQ??Mﬂ??NI@Iﬂﬂﬂ‘ﬂ"]qq‘ﬂﬂ??lnLﬁ?qzﬂLW@quqigﬁﬁluﬂ’]?QLﬂ?q$WWQUW
P o a = o o a = a = = a
PR LL@zWﬂH{]ﬂf]iLLﬂ@LLUUH@M‘H"W] LL@zV]f]Hgﬂqulﬂf]@ﬁlﬁ'@mqmﬂq ?Qﬂﬂ\jﬂf]ﬁ‘ﬂﬂﬂf]mq‘]‘_‘fg
~ = . @ o a o g yal
Q??Mﬂﬁ‘?ﬂtwaﬁﬁﬂtﬂLuﬂ@ LAgaNN A Way in the World LﬂuQ??Mﬂ??NﬂqﬂV@\?ﬂ’]m’]UﬂN LVMSL‘MN

wozdAyuanadsnisisesdnerinanudnla uazpaninldainnismunausssunssuaziiy

:)Q

=De

ugudrAnylunsinide Al



UNN 3

N5ILASIZ A URLIL

WAIAINNLNIUITTUNITH IULNNABITNAE TN 3N ITNTATIZH (discourse
analysis) M dnlaauluunaean1smziimnnssy nadenleanneAdanfidniunig
Arsziamnasnuaznistiun ldiunisula §ide lddimensiFiuaiunuuLI 1989 IMNITH

[

Az uindesssielly Tnadidelfinpanninldainnisdnsmgussunssninailalaias

|
=

11 l91sznausneine lin199LA LB LN ANTILAZNAN9UNN9EN U

3.1 nMsAAsIznlssInaaRIumn
ﬂml;j_i\iﬂ@zmwumﬁquwﬁuﬁ@mmmﬁqumL‘fluﬂmmlﬁmj TnaduuAndFaLmyn
ﬂa?zmmﬁugﬂf?ﬁmﬂmuﬂ?mﬂmﬂ@:mw{iqme
AIALAYY WBFA (Christiane Nord 8190411 299040 LA9R9INITRY, 77) NA29INNT

o ¥

3
AnspifaumilaNA Ay saawmnuasssialiil

Y v

1. Sdulansudrsundulszinmlawazazin 1w Bunmisimuassnlafazsin
TWudanamnviesiaunAgiwneiuaninugueedeuld seasidy
sylamdatinannsanisuila

¥

2. Usmnnresdrunazisadnguilanasaziivupnuiluizeslaneunaraidianlavise
= o/ 1Y 9/-&' Adl 9/%’/ 1
pagsazsRENFMuMateyannFFacla andila uazuannuFiiuesngls
3. nslammaseuuazinanzisinunazin Wgulasndulalidinuesazainns

N9UtugSaviraly

wANT7w l9d (Katharina Rei 819114 299000 WA48IINEAG 2542:114) wililszinn
o =X o . 1 ¥ 1 5| A
Faunlnstinnannisaed Buhler 31 n3ldnimutsaandly 3 wuuAe

1. Informative N3N IWBNTTLTENS

2. Expressive N7 4n1#fian17uaaA98an N19a8nanansind

3. Operative n17ldnTENan13EenFaelinsnndaln@anila

¢ < ' L dl o o 49{ 1o dl ¥ ] v K ¥ 1
1?511 mmwmwmnmmmumu@qﬂ‘ummuﬂum?mmmq@LLmLﬂumﬂ 'N\‘iiﬂLL‘]J\‘i

UssAnfaunsail



28

v v XY 3 o o o ROy @ . . 2 o
1. M’mEﬂL?Jﬂuﬁlﬂ\‘]ﬂﬂﬁ‘lﬁ[ﬂ‘?i_l‘i’l%ﬂﬂuf]ﬂi_lﬁ‘ﬁ‘ﬂ’]ﬂ mumwimmﬂu informative text aiilu

17 1 o

v X v o p | &
ﬂqﬁ\slﬁ"llﬂll@ﬂq')@q? WQUVIﬂ??JLﬂV]u@?JLuuL?@Q?WQV’W’JWNLL]JNVL‘]J LL@::N@@HQMN’]EIQ@M?

[ % e A v 2% dl 1 dl a d? aa a 27
vendmgsrasAvizeliideya3ees19mn9e NNATWIUEIAATILNEEY (content-
focused) FALiNNITU ANFIRTINT UNAINUTBINENL

v a 4 Y o i'/ o 4 dl o dl % | . dJ
2. mmﬂLﬂmummmﬂumumuumwmmme'a@ﬂ mumﬂmnﬂu expressive text 13

o v 1 = = 1

Az UN1TUNT AN AT TNTULITEN LA TINENS @‘ﬂ@ﬂ&l’]ﬂﬂ%ﬁﬁﬁ@ﬂz ﬁ’)UVIﬂ?ZLﬂVIﬁ

5 [ 1 A a v A ¥
AzqUREALALNINNYTRLUIAATREI e TnelaenldstuiueanE (form-
VY

focused) uazdauaaiiuenaneniresnussivanszfuliganwinansunianuian

a

N lldne Faetngdy 9119IuNITNENST
3. wndasudesnslidauminutinzanies saumnliaziflu operative text 1isai

Fenda saunluiinag deasdunisindeyatinasundnusisudinedioaaw

o

3 1 v
(appellative-focused) ¥3aTn LA TN NTdaan9609N19 AvtiusaLmLlszny

o | o o c =2

A= o A P X | X o o Y

u@qLHHWWQHEWUL‘]JHV@T]LL@???IH@% vigzaunnsnd TIUINWUAIHIUBNHBTUANIE
o X o < . A w, o i = o RPN v

LL@zm’JUV]u@x@quﬁN@ﬂ[ﬂﬂLNﬂQﬂquslﬁﬂqqﬂﬁ‘qwﬂ@ﬂﬁzwqmqmmE;JlLﬂlﬂum@ﬁﬂq?

% 1

AaatiLiu landnslansvas

' 1 '
A o

4. FounnRanuouziilulan (audiomedial Text) Wit AweUASuAzAaln N Tafiisfn

N

3 1
IS4

A =Y % o 1 Y v U
UNUTZN NI NN ALRTHAIUNATHU TN NAINANINILA LA

duiunisamasiduaulssinmissunssienisudla Uszinnsaum (genre) N4
assnunasnutielf ey i 4 dszinnhe

1. Faauwnn (prose)

2. Faan3ad (poetry)
3. uUnazAsg (play)
4

TTuLaAR (fiction)

annsAndayasnanoniuda aglédn A way in the World daiflusiaumilsziny
. . | = o a a a dl i v 70 a =] v
expressive writing tHualeuiiuiian Uszinnuaileny Nyaiulvidenuinaauianadasniy

wardansunisnlliufaras A8nenelunN 1 e WA LN UIIEN LAZUNAUNUN



29

3.2 IniszaeATaIsiaLn

=K K

lafnanndn nsulasiesAniiaivanilszasdansgusis Usunaniunisnl alinaasdaum

v

9
[ % a o v o v o A o K
wazdauaan lusaunFAuLiu AYTUNIAYA

ApRslftiansiinsnziianuvizadnglssasdaaadusennlily

ANUTBINNTIATIEWLTLNTIANFAILNFURLTL
il e lusiaum A Way in the World axvienliiudn fidauie 3 wea lunea
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Humyitiuuaslsdesatnaiinndiiuluiedin wenenunewnnaueadsyRmansiianldeeinly
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“The social depth he gave to ordinary people didn't make sense. That idea of a
background — and what it contained: order and values and the possibility of striving:
perfectibility — made sense only when people were more truly responsible for
themselves. We weren’t responsible in that way. Much had been taken out of our hands.
We didn't have backgrounds. We didn’t have a past. For most of us the past stopped
without grandparents; beyond that was a blank. If you could look down at us from the
sky you would see us living in our little houses between the sea and the bush; and that

was a kind of truth about us, who had been transported to that place. We were just there

floating.” (Naipaul, 1995:81)
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“...He gave them families, backgrounds; he treated what they said without irony. Nothing like
this had been written about local people before. He wrote of them as though they were
English people — as though they had that kind of social depth and solidity and rootedness.”
(Naipaul, 1995:81)
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“Literature wasn’t a neutral subject, after all. Background entered into it. Our talk at lunch

was unbalanced. He had read an immense amount in the English writing of the century,

and he still kept up. | didn’t feel this need. | was too concerned with my own writing, with

finding ways of dealing with the — unwritten-about — material | had begun to glimpse four

years before. ” (Naipaul, 1995:91-92)
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“l thought that before | settled into the writing of this book | should go and look at

old scenes.” (Naipaul 1995:71)
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’ Yongfang Hu. The Sociosemiotic Approach and Translation of Fiction. [Online]. 2007. Available from:

http://www.accurapid.com/journal/14fiction.htm [2007, May 8]
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“l used to feel — in the way of childhood, not putting words to feelings — that the
light and the heat had burnt away the history of the place. | distrusted the ideas
of glamour that were given us by postcards and postage stamps (ideas repeated

by our local artists) : certain bays and beaches,...

(Naipaul, 1995:74)

3.3.3 Imaseasailsclan

dszlappnudan

sililselepdaulungjiiluilezTanaanudau (complex sentence) Hilszlaanan uay
aytlselan BanaflulinalssTanduuazisclaneng uasiipsasunnanssnnauAudan

ULINE LT



33

He [Foster Morris] couldn’t understand, for instance, that though Tubal Uriah Buzz
Butler was a kind of messiah, though in the high moments of the strike educated
people like lawyers attributed to him almost miraculous powers, and felt that where he
led no harm could come, these very people felt at the same time, in their bones, that
he was a crazed and uneducated African preacher, a Grenadian, a small-islander, an

eater of ground provisions boiled in a pitch-oil tin. (Naipaul, 1995:82)
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| had thought of it as something that would come naturally to me. | hadn’t thought of it
as something | would have to learn about and try to understand. | hadn’t foreseen the
problem | was having with my material and the uncertainty of my writing personality.

(Naipaul, 1995:89)
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We could talk — or at any rate, | could attend — in @ more man-to-man way than when

we met four years before.” (Naipaul, 1995:91)
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Together they have given me confidence; but they had also given me a writing

character | had begun to grow out of. (Naipaul, 1995:98)
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That was set next to a photograph of a sunset sky with some words from Keats below
it : “while barred clouds blooms the soft dying day.” (Naipaul, 1995:85)
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(I heard this story about the Granadians from a quarrelsome aunt...but nothing of that
human possibility is contained in my memory of the shrieking woman fanning coalpot

on the back steps.) (Naipaul, 1995:80)
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The Shadowed Livery
England Made Me
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The ruins of the black Emperor Christophe’s Citadelle in Haiti were like an

Egyptian mystery. (Naipaul, 1995: 76)

qﬂﬁn‘l&tﬁ (metaphor)
NINNALTNENEATUANGNNTY A89AQ wiAnsaNTRLNge TN TN BeuaLiY

..., that through Butler was a kind of Messiah,... (Naipaul, 1995:.82)

N15LUUANTE (anaphora)

nstAvzangNALREaiuNINaIE lunewsuesusaztlsTun
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...because the writers of these travel books were really acting, acting being writers,
acting being travelers, and, especially, acting being travelers in the colonies. (Naipaul,

1995:76)

3.3.5 N19@1924 (allusion)
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1. Biblical allusion AanN13819DansANASluDA
. . A ¥ =3 o P
2. Classical allusion AAN1TRINONINIFIUIUNTN
) . & ¥ = A A
3. Literary allusion AANITENINITIDUNTTHLTBNA U

. A % =K o
4. Cultural allusion ARNTITRINNNABNUETTN

4 =2 dl o A
n3a e DennL luFunAe

- Literary allusion N1987190499904N37M(309DU]

UNNaal The Prelude 184 Wordsworth
...Fair seed-time had my soul...

(Naipaul, 1995:102)

umzmﬁlm The Merchant of the Venice 1aaipd\las
Mislike me not for my complexion

The shadowed livery of the burnished sun

To whom | am a neighbour, and near bred.

(Naipaul, 1995:85)

- Cultural allusion ﬂﬁ?é’ﬂﬁﬁﬂ%ﬂd'ﬁ’muﬁﬁ‘w
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...Once | set it in pre-war Berlin. It became too Isherwood...
(Naipaul, 1995:96)

It is far prettier than Alan Sillitoe...

(Naipaul, 1995:99)

3.3.6 MSANTAYAUANAIUN (extratextuality)
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Tnaeugagangsluga 1950
Charles Kingsley, Owen Rutter, Alec Waugh, Earnest Hemmingway, Graham Greene,
George Lamming, C.P.Snow, Angus Wilson, Sommerset Maugham, Alan Sillitoe,

Patrick Hamilton, W. H. Davis

wilsdalau
If Crab No Walk, England Made Me, In the Castle of My Skin, Sanders of the River,
Catcher in the Rye, The Way of All Flesh

PIIRANUNW

New Statesman, Trinidad Guardian

ANTINANA

Victor Gollance, Lehmann

o A

LAY ANTUN DUUNRUNIN

Port of Spain, Galley Point, Spanish Main, Pitch Lake, Angostura
Bitters Factory, Red House, Kilburn, Gaumont State, Edgware Street,

Oxford Union, Liberia, Antibes
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Shango, Shouter
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Ta1AANAIATY

2

Christopher Columbus, Francis Bacon, Lily Pons, Oliver Hardy, Annabella
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"The social depth he gave to ordinary people [in Trinidad] didn’t make sense.
That idea of a background — and what it contained : order and values and the
possibility of striving : perfectibility — made sense only when people were more truly
responsible for themselves. We weren'’t responsible in that way."

(Naipaul, 1995:81)
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Ground provisions were tubers — yams, eddoes, cassava, sweet potatoes. (Naipaul,
1995:79)
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They were too poor to buy proper enamel or black-iron Birmingham-
made pots, like the rest of us;... (Naipaul, 1995:80)
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The character | fixed on was someone like myself working as a clerk in the Registrar-
General’'s Department in Port of Spain (Naipaul, 1995:86)
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Ground provisions were tubers -- yams, eddoes, cassava, sweet potatoes. (Naipaul 1995:79)
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He [Foster Morris] couldn’t understand, for instance, that though Tubal Uriah Buzz Butler was a
kind of messiah, though in the high moments of the strike educated people like lawyers
attributed to him almost miraculous powers, and felt that where he led no harm could come,
these very people felt at the same time, in their bones, that he was a crazed and uneducated
African preacher, a Grenadian, a small-islander, an eater of ground provisions boiled in a pitch-

oil tin. (Naipaul, 1995:82)
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pianeinadl 3
| couldn’t have put a name to the trees. They were not part of the imported vegetation we knew

very well, like the coconut, mango, breadfruit, bamboo. (Naipaul, 1990:72)
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They were too poor to buy proper enamel or black-iron Birmingham-made pots, like the rest of

us; they cooked in tins that the rest of us used for pitch oil. (Naipaul, 1995:80)
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Finaeinef 5
“Wherever happened to that white-nigger fellow?” (Naipaul 1995:88)
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Apart from him—and he would be white or mulatto and slightly aloof—the local people were far
away, figures in the background. (Naipaul, 1995:77)

NN Seinazduaufanaviiegnaiessudirsauiananuranuiias uazeanas

U 14
wiavigveg/dnmdes Tanuiavazgnaveg/ina naeusoasAstlsznauain

| knew he would have been referring to some light-skinned mulatto—in Trinidad people like that

were described as “red,” without insult. (Naipaul, 1995:88)
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This touched a memory. One day in 1945—easy for me to date things at school—our English-
history teacher, a white-mulatto man, began to talk about the 1937 strike, for no clear reason.
(Naipaul, 1995:93)
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To attempt comedy or profundity or universality about such people was absurd, the reviewer
said; they were people of the estate barracks, living off the smell of an oil rag, sunk in

superstition, without an intellectual life, without nobility or potential. (Naipaul, 1995: 100)
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“To my surprise, everybody laughed. It was a joke with a delayed charge, you

might say, because the key word was missing. (Naipaul, 1995:95)
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Once | set it in Prewar Berlin. It becomes too Isherwood. (Naipaul 1995:96)
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Sometimes they could be very famous: Lily Pons, Oliver Hardy, Annabella
(Naipaul 1995:104)
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Unwilled, this anxiety or hysteria, the deeper root of comedy, had become my subject. Both my
language and writing personality had changed as a result. This had happened in the actual

writing of a book | had been working on for about a year (the time of six-week books had gone)

when | went to have lunch with Foster Morris. (Naipaul 1995:98)
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That was also impressive: dismissing a whole published book, a book that had required two two-
week journeys by steamer and taken weeks of writing. And | remember thinking, “When my turn
comes, this is how | must behave.” (Naipaul 1995:87)
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and also, | feel, because the writers of these travel books were really acting, acting being writers,

acting being travellers, and, especially, acting being travellers in the colonies.(Naipaul, 1995:76)
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| THOUGHT THAT before | settled into the writing of this book | should go and look at old
scenes. And, when | was in Trinidad, | did the longish drive one day to the north-easternmost

point of the island, Point Galera, Galley Point. Columbus gave the name. (Naipaul, 1995:71)
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AND | DIDN'T actually mind. After four years | had come to the end of the way of writing | had
arrived at as a result of the letter from Foster Morris: the language discipline (increasingly a
constriction), the comedy. Together they had given me confidence; but they had also given me
a writing character | had begun to grow out of. With confidence | had begun to see that the
comedy that had become my writing tone, the ability to make two or three jokes to the page,

the jokeyness that was my double inheritance from my Trinidad background, however good,

however illuminating, was also a way of making peace with a hard world; was on the other side
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of hysteria. This was true of the colonial society | was writing about; it was also true of my own

position in London, which was full of uncertainty. (Naipaul 1995:98)
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He replied beautifully. He was pleased that he had been of help. He had kept his eye on me. He
had read reviews of the books | had published; he had read some of my own reviews in the New
Statesman (sometimes, he said, he thought | out-Staggered the Staggers); and he loved the
book | had sent him. He invited me to lunch. He belonged, he said, to something which no
gentleman could call a club, but which he had become a member of because he had a “pash”
on the waitress, who “must have been quite a hit at the Alhambra before the Great War.” |
recognized his heavy joking style; | felt it might have been something he had picked up from an

older person in his family. (naipaul, 1995:90)
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That idea of a background—and what it contained : order and values and the possibility of
striving : perfectibility—made sense only when people were more truly responsible for

themselves. We weren'’t responsible in that way. (Naipaul, 1995:81)
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But | understood—though he had been scrupulous in his book in the other direction, not
appearing to notice a person’s race, and hardly mentioning it—he was making a heavy kind of

local joke with me. (Naipaul, 1995:88)
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The opposite, in fact: this was to give people a chance to be together and drink a little rum and

forget the trouble they were in. (Naipaul, 1995:94)
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It was well-intentioned, but it was wrong. (Naipaul, 1995: 81)
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| was holding on by my fingertips in London. (Naipaul, 1995:85)
uNBg A UABURE NEAAATAAL
It's the kind of thing Foster could do standing on his head. (Naipaul, 1995:87)
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A Way in the World

Chapter 4 ‘Passenger : A Figure from the Thirties’
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| THOUGHT THAT before | settled into the
writing of this book | should go and look at
old scenes. And, when | was in Trinidad, |
did the longish drive one day to the north-
easternmost point of the island, Point Galera,
Galley Point. Columbus gave the name.

An asphalt lane led off the main road
to the Point itself. After the forest of the last
few miles, the lane felt high and exposed.
The light was harder; the asphalt looked very
black; you could hear the wind and the sea.
Half-stripped old coconut trees were on one
side of the lane, untrimmed bush on the
other side, with many young guava trees (no
doubt seeded by birds, always overhead),
and with a wind-blown drift of browned
newspaper and bleached, flattened
cardboard packets.

At the end of the lane was a disused
lighthouse. A little way up its cracked white

bulk it was marked—in raised plaster or
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concrete—with a date, 1897, a simple {uduin Te.m.1897 gﬂmaﬂmwmuuu\i’mj LAY

diamond shape, and the letters VDJ. The ENHIIAI FIUNUANTY Anaeke Taenueus
letters stood for “Victoria Diamond Jubilee.” | q1ia \{lunisiadnaasdaatanszlaniasanriv
It was a double celebration: 1897 was not na19Ae A.A.1897 wananazifluTifinsesai
only the year of the Diamond Jubilee of EHMEG\HVINﬁW?mumqu 60 WITEUAD €19

[

Queen Victoria; it was also the centenary of | tuTlNAsuseLnileAnqssENansIIannansta

the British conquest of Trinidad from the manuantn i luAsauATasaINALLly
Spaniards.

A path led down the broken cliff to ﬁ"mmﬁuﬁmLmzmuuﬁ’]mﬁgﬂﬁmmz
the rocks the lighthouse used to warn awiananeasldauniinlalami Usznins

against. Some young black men and boys | wisilaagdaslvifudtyoiounan Aulaah

v
o

(immigrants, legal and illegal, from the small ‘VTQNLL@ZLﬁﬂ (fl qumwwwfmmuﬁﬂj NN
islands to the north) were standing or sitting mﬁfa‘ﬁ'Lﬂﬁ’wLﬁmﬂﬂwgﬂﬂgumﬂLmzﬁmuuﬁﬁq
on the upper rocks and looking down at a Lﬁm) ﬁuﬁ”wﬁﬁm@ﬁmuimmﬁumauuu WANLAU
man who, with a footing just above the wqﬁu%’mmw’mﬂuuﬁﬁﬁu@guuﬁﬁme
spray, was fishing for baby shark, with the Lﬁﬁ'ﬂ*/\l'ﬂ\‘lﬂgmﬁﬂuﬁﬂﬁ'ﬂﬂ waznIasAnNtanaany
help of an assistant.
The assistant stood a safer distance finefuinseananidiasiunenudng
away, higher up and a little to one side of his | 299giluWNELANTaE peasduTiaielanaany
principal, and took the strain of the line when qum% UanaauiiAnatianadnuaraull
a shark bit. The hooked shark looked small | INnANNaIARLAIN LM aTanTiu flaanag
and playful in the white water between the | 110 €lalaiudauss deldaanane uazdaluinluqy
rocks, really a baby, not strong or smart, not | £ LLﬁiuﬁw’mQﬂﬁU%umﬂﬂ dunaugsalvey
worth catching. But after it had been landed | uazuin ‘EmﬂLfawwuﬁm}ﬁawmLmﬁﬂﬂﬂmfumm
and killed it looked big and heavy, FununFuuluaieiinlusufunlan syl 1119)

a o

especially when the assistant—as serious as | A39INE7 ﬁuél,ﬂumﬂl,m:quﬁﬁu@%i@L’fmm
his master and the silent watchers (scattered (%am‘mw@fg:mmhmﬁu $1AUARINITAINK

. . @ g e A o o & o
about the rocks, as if for privacy, each iludqusa LAALNENIUNDANIAUT BELLBINAN
watcher with his tight midday shadow)— WANLALFATAL)
lifted the shark on to his shoulder to take it

up to where the rest of the catch was.
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Wind and beating sea, over the
centuries, had caused the cliff to crumble at
this Point. But plant life hung on wherever it
could. A kind of grass had knitted itself
together into depressions in the upper rocks.
On rock formations a few hundred feet out in
the sea, long ago cut off from the Point,
strange-looking trees, wet with the spray,
stunted and twisted by the wind, stood firm,
and even now would have been screening
the young trees that would in time replace
them.

| couldn’t have put a name to the
trees. They were not part of the imported
vegetation we knew very well, like the
coconut, mango, breadfruit, bamboo. The
trees on the rocks flourished where they did
because they were native to those rocks, the
Point, the island, the continent. And it
occurred to me that, in spite of everything
that had happened here, in spite of
everything at our backs, what | was looking
at was, miraculously, a version of the very
first thing Columbus had seen after his
crossing of the Atlantic on his third voyage:
not the same rocks, but rocks created out of
those he had seen, and wind-beaten trees
like the ones before me, ten or twelve or
fifteen cycles before.

The story was that he had called the

point the Galley, Galera, because what he
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had seen looked like “a galley under sail.”
There is no such shape on the island itself,
in this north-eastern part; and in the
nineteenth century, after the island had
become a British colony, people began to
feel that the old maps had got it wrong, that
in the two hundred and fifty years of
depopulation and wilderness that had
followed the discovery—the island ravaged
at the edges, never properly settled or
administered or explored by the
Spaniards—knowledge of Columbus’s
landfall had been lost. The “galley”
Columbus had seen was thought to refer to
a formation on a long sandspit at the south-
eastern tip of the island.

But | thought now, looking down with
the others at the shark-fishing in the
bloodied white water between the rocks, and
looking beyond that to the rocks and the
twisted trees out in the sea, that | was seeing
what Columbus had seen. He would have
seen the cliff and the rocks and the beating
sea from far out. He would have kept well
clear of the Point. A few hours’ sailing would
have taken him to the easier south-eastern
tip of the island; just around that, and now
close enough to the shore to see the
vegetable gardens of the people, he would
have seen the three low hills that would have

suggested the name of the Trinity for the
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island. A few hours on from that, he would
have had his first glimpse of the South
American continent. He would have taken it
for another island, and given it the name of
Gracia, Grace.

Things had gone badly for him. He
hadn'’t on his two previous journeys found
much gold, and the colony he had founded
on Haiti had gone wrong. Now, third time
lucky with the sighting of new territory, his
thoughts were of religion and redemption, of
things at last being put right for him. But until
just a few hours before, he had been more of
a sailor; and to his fifteenth-century
Mediterranean eyes the black rocks and
twisted trees off the point of the island would
have reminded him of a galley under sail:
the rocks standing for the galley, the twisted
trees standing for the sails.

| suppose that people had been
looking for a galley shape on the island
itself; they would have been looking for
something big and noticeable. They wouldn’t
have considered the worn rocks out at sea,
which the admiral would have seen from the
other side. The caravels were small; the
galleys would have been even lower.

It occurred to me that from that side,
the ocean side, that first, fifteenth-century
Mediterranean view might still exist; whereas

from my position on the rocks | was looking
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at a remnant of the aboriginal island.

It was hard to hold on to that
romantic way of looking. | had never tried to
do that as a child: pretend | was looking at
the aboriginal island. No teacher or anyone
else had suggested it as an imaginative
exercise. It was something | had found
myself trying to do, on visits, many years
after | had gone away. And now, to leave the
Point, to travel back along the county roads,
the overgrown cocoa estates with their
weathered grey-black cocoa drying-houses,
the villages with the little wooden or concrete
houses in dirt yards, to the crowded towns
beside the highway, was to be taken back
into a version of the colony | had known as a
child. It was to be taken back to old ways of
feeling, where no moment of beginning, no
past, seemed possible, and the aborigines

might never have existed.

| USED TO feel—in the way of childhood, not
putting words to feelings—that the light and
the heat had burnt away the history of the
place. | distrusted the ideas of glamour that
were given us by postcards and postage
stamps (ideas repeated by our local artists):
certain bays and beaches, the Pitch Lake,
certain flowering trees, certain buildings, our

mixed population.
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Many years later | thought that that
feeling of the void had to do with my
temperament, the temperament of a child of
a recent Asian-Indian immigrant community
in a mixed population: the child looked back
and found no family past, found a blank. But
| feel again now that | was responding to
something that was missing, something that
had been rooted out.

Like people of small or far-off
communities, we liked the idea of being
visited. And though | distrusted tourist-board
ideas of glamour, | feel that without these
ideas (if only as things to reject or react
against), without the witness of our visitors,
we would have been floating people, like the
aborigines first come upon below Point

Galera, living instinctive, unobserved lives.

| suppose visitors, tourists, began to
come in number when steam replaced sail.
The tourists at the turn of the century didn’t
come for the sun. They came for the sights;
they protected themselves against the sun.
With Edwardian layers of clothes, and with
hats and umbrellas and parasols, they came
to look at the diggings for the Panama
Canal; they walked on the hard surface of
the Pitch Lake; they looked at cocoa pods
and coconuts growing on trees (crops

requiring abundant plantation labour).
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They also came for the history. They WONNN NN U T RAARTITUTI WIn

wanted to be in the waters of the great naval Lmﬂﬁﬂ\‘lmaﬁmﬁmﬁmmqﬁiumwu@ﬁmﬂﬁ

o o

battles of the eighteenth century, when the QWﬁuﬁaﬁ§ﬂmﬁﬂm1uﬁMQiiHﬁ 18 Lﬁ'ﬂqtiﬂw
o o [~3 dl =3 % ¥

powers of Europe fought over these small, NIANINIIULNITLANT Asnldsneadasluway

rich sugar islands of the Caribbean. After the | NziawAzLidew 1adadAIN IaNATIN T

First World War, that idea of glory vanished. | Aansanaasduauzdutialunjnaumalyl

A |

The naval battles and the once great names ﬂq‘lflﬁuﬁ warisugiraannn luAniTIEn 18 an

u

of the eighteenth-century admirals were ANLADL HNTIRLNEN N ULAA UHAINA

forgotten. The tourists came for the sun, to | MuiuLAzIATEFAaRNAT U ANATIE 1930

1
%

get away from winter and the Depression: wannNEiaunnealigninane inniananls
they came to be in places that were unspoilt, | asdiaglil NnaraGanlddnlaiwagnauny faiu

1%
=

places that time had passed by, places, it ﬂiszﬁmmﬁqgﬂﬁﬂmﬂm Lmzl,l,m_lﬁax‘@ﬂ
might be said, that had never been Usulandelud
discovered. So history was set on its head,;

the islands were refashioned.

EVERY YEAR the cruise ships brought one | vin 9 1l Gadiayazniiinid@auauvzeaasaud

or two writers who were keeping journals @euiunnuaztnegldmiuadlu “misde
and taking photographs for their “travel aadan” Nl udnlidemanilaznaauuuun

books.” These books, though descended in | a1naNsaNsvieafiEngATNAREeL ue liniien

=

form from Victorian travel journals, were not | wila@eues nsaalal viratnfag Auadsl vire

like the books of Trollope or Charles Wgm Tn@augadang g AInneEewie
Kingsley or Froude of fifty or sixty years 1l3e304 50-60 TNuA? mewillail “‘ﬂnvmq” NN
before. There were no imperial “problems” | 4n399sAtEN NEATLINZFNN] YFRALLALLOL

now about the islands and the Spanish Main: | aitufia Wi’ anselil 1§Esnnumaiumiedans
no Victorian gloom about labour shortages qmﬁﬂmFxﬂuﬁ'Lﬁm@’mm‘mflmm@mmmwﬁq
after the abolition of slavery, about AFLANNNG mnmmﬂﬂuﬁgﬂa:mw%LLﬂa?
neglected or disaffected colonies, the rivalry | WnRfannUszmelanatainidan annisuaedunu
of other powers, no nerves about an empire | TANMNAINALY TifiBesiATent 18981

shrinking. AN9ITIRNAATRLNRLIAS
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These cruise books, though very
much about travel in the colonies, were
about a part of the world that had, as it were,
been cleansed of its past. The grainy
photographs of, say, the fortifications of
Cartagena in Colombia were photographs of
an antiquity, something dimly connected
with gold and galleons and the Spanish. The
ruins of the black Emperor Christophe’s
Citadelle in Haiti were like an Egyptian
mystery. This world was dead and safe.

These cruise books resembled one
another. They couldn’t have made much
money for anybody, and | suppose they
were a product of the Depression, written by
hard-pressed men for public-library readers
who dreamed of doing a cruise themselves
one day in warm waters somewhere. Though
this particular travel form required the writer
to be always present, and knowledgeable,
and busy, the books they wrote were
curiously impersonal. That might have been
because the writers had to get in everything
earlier writers had got in; and also, | feel,
because the writers of these travel books
were really acting, acting being writers,
acting being travellers, and, especially,
acting being travellers in the colonies.

The Trinidad chapter of such a book
would begin with an account of docking in

the morning. It would speak of the mixed
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population in the streets. One writer might | a1W HNLARKANKINEIAGUNAT1ILENT TR
observe African people walking aboutand | ndagenulil ind@auanauanaazidueanennn

. . a a [ dl dl o d” %
eating bananas; another would notice East AULALATIUBANNATNIATANL T ALILLALZLABEN
Indian women with their jewellery and Indian | wuudwie aaazliitienmulsauuandngus
costumes. There might be a visit to the nauuesinays dnweda Wed aAwarUatiidu
Angostura Bitters factory; the Pitch Lake and | 819tnemzia whuinnsuansmadls’ vsednluld
the oilfields; a bay; a visit to a calypso tent E]@ﬂ’]'a“l,l,zmx‘imaﬁi“ﬁ ﬁmmmiﬂﬁmumﬂﬁw
or, if it wasn't the calypso season, a visitto | lATBIAUNLLH BTN NATaL

. . A a 6 \@

a yard connected with one of the ecstatic AUNAUNLTUEY Wanuaain vz ldfinan
local African sects, Shango or the Shouters. | LiiAa5a’

There would be a well-connected aziiinpmanviasiunianlassdalasiiy

o

local guide in the background. He had acted | atinspraauuztindayaiilugn Wit e
as guide for other writers and knew the Huipamatldinontin@auuazidnunas
Trinidad drill. Apart from him—and he would vinaienlsinmmanalusiuam 1anansaLe
be white or mulatto and slightly aloof—the ua0 %qﬁﬂmﬂumuaqmﬁﬂqﬂﬂ?iwwdwmu
local people were far away, figures in the forafumaiiuiies LL@tﬂﬂﬂﬁlzLﬂ'ﬂﬁéx‘l'ﬂ@:ﬁ/ﬂ
background. Of these people anything could | Wiiagl mWQﬁuLﬁ@ﬂ%QmNﬂﬂiﬂm nanedusn
be said. The Africans who had been seen | azastlsznauain lasazianlilyatiaeinglafil
eating bananas by one writer might, by Iu‘ﬁmxﬁﬁfﬂL%ﬂuﬂuLL?ﬂW‘a‘ﬁ‘mmdﬂLﬁu%QLL@Vﬁ
another writer, be put into two-toned shoes. | flALAUNA8 NTEUENAKEIRATLANIIT7
They might be put into new and squeaky wansiuldsaaindaasd wannealligwingia

two-toned shoes; and the writer might go on | waWsriuldsaqiinaas@e v aAuliAeaas

to say that Africans were so fond of squeaky | 8a°] waznssnsuIsie llaufsauIANdNTY

shoes that they took brand-new shoes to wanFAuNIN T UsedTNE AT NINALAUEBLEN
shoemakers and asked them to “put in a saaufing ld ldgngseaiin “vindasans)”
squeak.” As for the Indians of the A mFurnagune uanueanied wanieguan

countryside, they were a people apart; very | aanll Tdasailasiannimvizadiauinasnan

o o o o PG

little was known about their language or Sl LL@zﬁf;;:iL%uﬂuummmﬂﬂm%gmdwmm;ﬁ‘
religion; and it was felt by the writer and his | wiailluaandAryayls

guide that this kind of knowledge didn’t

matter.




78

These books didn’t cause offence.
Very few local people read them. Some of
the more extravagant things—like the
squeaks in the two-toned shoes—chimed in
with the local African sense of humour, the
calypso fantasy. And then—hard to imagine
now—Ilocal people lived with the idea of
disregard. You could train yourself to read
through this disregard in books and find
things that were useful to you.

A book about Trinidad in the early
1930s had the pidgin or creole title of If Crab
No walk. It was by Owen Rutter, a name
which has no other association for me. In his
book Owen Rutter wrote this sentence: “The
trains are all right, but the buses are a joke.”
My father hung a whole article for a local
magazine on these words of Owen Rutter’s.
This would have been not long after | was
born. Some years later—still a child—I came
upon the magazine in my father's desk |
was entranced by the article, with its comic
drawings and its examples of the wit and
nonsense destination-rhymes of local bus
conductors. | looked at this article many
times; | suppose it was one of the things that
helped to give me an idea of where | was.
Without the Rutter book my father might not
have seen that the local buses were
something he could write about. So there is

a kind of chain.
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| am not sure, but | believe it was
words of Owen Rutter’s again that a local
literary magazine put below a photograph of
a Trinidad beach: “The desolate splendour
of a palmfringed beach at sunset.” That was
set next to a photograph of a sunset a sky
with some words from Keats below it: “ While
barred clouds bloom the soft-dying day.”
Beaches and sunsets were beautiful, of
course; but those words of Keats (though
they didn’t match the photograph, and were
mysterious) and Rutter’s foreign witness
were like an extra blessing.

We were not alone in this need for
foreign witness. Even someone like Francis
Parkman, with all his Boston security, when
he was on the Oregon Trail in the 1840s, felt
on occasion, in the splendour of the
American wilderness, that in order to show
himself equal to a particular scene he had to
make some comparison to Italian painting,
which at that time he would have known only
in imperfect reproductions.

Perhaps there is no pure or primal
gift of vision. Perhaps vision can only be
tutored, and depends on an ability to
compare one thing with another. Columbus
saw a fifteenth-century galley where I,
standing on the other side, saw a tumble of
black rocks with trees that | would not have

been able to recognize in another setting.
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Not many hours after seeing that galley, he
was sailing close to the southern coast of the
island, and he saw aboriginal village
gardens as fair as those of Valencia in the
spring. It was a comparison he had made
more than once before, about islands far to
the north, which are physically quite
different. But it was the only way he had of
describing vegetation he hadn’t seen before,
and it is all that we have of the first sighting
of the untouched aboriginal island.
Centuries on, we needed our visitors
to give us some idea of where and what we
were. We couldn’t have done it ourselves.
We needed foreign witness. But disregard
came with this witness. And that was like a
second setting of history on its head.
Because in this traveller's view—this distant
view of people eating bananas and wearing
squeaky shoes, this view of a smallness that
a cruise passenger could take inin a
morning or a day—we, who had come in a
variety of ways from many continents, were
made to stand in for the aborigines and were
held responsible for the nullity which had
been created long before we had been

transported to it.

AND THEN in 1937 a young English writer
called Foster Morris came and wrote The

Shadowed Livery, which was another kind of
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book. There was a big oilfield workers’ strike
in Trinidad that year. | don’t know whether
Foster Morris knew about local conditions
before he came. But the strike and its
personalities were at the heart of his book.

Oil had been discovered early in the
century; and much of the south of the island
(Where Columbus had seen the beautiful
Valencia-like aboriginal gardens) had been
turned into an oil reserve. Most of the oilfield
workers in Trinidad were Africans from the
small island of Grenada to the north. Local
people, East Indians or Africans, could have
been used; but the radicals said (and |
suppose they were right) that the authorities
didn’t want to disturb the local labour market
and preferred to have an isolated labour
force in the oilfields.

Local people told stories about the
poverty and ignorance of the Grenadians. A
story | heard as a child (without fully
understanding it, not knowing at the time
who or what Grenadians were) was that they
lived off ground provisions, which they
cooked in a “pitch-oil” tin. Ground provisions
were tubers—yams, eddoes, cassava, sweet
potatoes. The “ pitch-oil tins” were originally
the tins in which vegetable oil was imported.
Normally in Trinidad those tins were used
afterwards for storing “pitch-oil,” which was

the word we used for kerosene. So the story
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about the Grenadians boiling whole pitch-oil
tins of ground provisions was not only a
story about the grossness of their taste, the
sheer bulk of the rubbishy food they could
put away, but also a story about their
poverty. They were too poor to buy proper
enamel or black-iron Birmingham-made
pots, like the rest of us; they cooked in tins
that the rest of us used for pitch-oil.

(I heard this story about the
Grenadians from a quarrelsome aunt—and
in my memory the aunt, as she told this
story, in her usual shrieking voice, was using
a woven coconut-leaf fan to get a
Birmingham black-iron coalpot going on the
concrete back steps of a small house in
Woodbrook in Port of Spain. For two or three
years many segments of our extended
family, refugees from the countryside, were
living squashed together in that Woodbrook
lot, where there was as yet no proper
sewerage. Some years later this aunt
migrated to Canada. There, liberated from
crowd and poverty and general
wretchedness, she became an alert,
generous, elegant woman—»but nothing of
that human possibility is contained in my
memory of the shrieking woman fanning her
coalpot on the back steps.)

This story about the Grenadians and

the pitch-oil tins | heard during the war,
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some years after they had made a name for
themselves in the strike of 1937. So in the
years before 1937, when they would have
been even less regarded, things would have
been very hard for them. And then, from
among them, in all their isolation and
backwardness, a leader appeared.

The leader was a small bearded man
with a long name, Tubal Uriah Buzz Butler.
He was a preacher, and there was
something in his passion or derangement
that took the oilfield workers to a pitch of
frenzy. He attracted other people as well.
Many radicals, people who described
themselves as socialists or communists,
attached themselves to him. The strike he
and the trade unions called came close to
being an insurrection. A policeman was
burned alive in the oilfield area. The
government began to recruit and arm
volunteers. The atmosphere would have
been like that of 1805 or 1831, when there
was talk of a slave revolt. And then, as
happened in the slave days, passion died
down, and people returned to being
themselves.

This was the subject of Foster
Morris’s book. He wrote about Tubal Uriah
Butler and the people around him. He wrote
of them with the utmost seriousness. He

gave them families, backgrounds; he treated
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what they said without irony. Nothing like this
had been written about local people before.
He wrote of them as though they were
English people—as though they had that
kind of social depth and solidity and
rootedness.

It was well-intentioned, but it was
wrong. Some of the people he wrote
admiringly about, like certain lawyers and
teachers, were even embarrassed by Foster
Morris’s misplaced social tributes. What was
missing from Foster Morris’s view was what
we all lived with: the sense of the absurd, the
idea of comedy, which hid from us our true
position. The social depth he gave to
ordinary people didn’'t make sense. That
idea of a background—and what it
contained: order and values and the
possibility of striving: perfectibility—made
sense only when people were more truly
responsible for themselves. We weren't
responsible in that way. Much had been
taken out of our hands. We didn’t have
backgrounds. We didn’t have a past. For
most of us the past stopped with out
grandparents; beyond that was a blank. If
you could took down at us from the sky you
would see us living in our little houses
between the sea and the bush; and that was
a kind of truth about us, who had been

transported to that place. We were just

a o 1 = = = dgj =
Fdeavues Ldwedlasdaudemnonuiaaly
o dy | al =3 1 d,/ o [~
ANMEUTHNINAY LIS WDNALUANTLTIA ALY
o o dld i’/ o =
Audangy s9uuauniTuiunisdany §

mmﬁuﬂ\mmﬁmﬂmﬁﬁ

= = [ o QIIQ dl
wRRaLA wiunimnsziania aun
o= P L e = :
\NIIUTNBENITUTN 11 BNNJUNILTaAg AN
dl 6 - v 4 o o U
anannaainas Nafra TiAandAnyuninania
1 a QIIQ '8 = M v =2 QI dl
atiHANRANIG Nagmes wafalulAynneden
Ansananisegnaanaan tupe A lEunuans
o QI 1 d’l 1 v o 1 =3
poNRANTUTY Remantignaenldaurinlilaiviv
FALAUUTIATIUBININIT AV NTUFRUNINEIAN
= ¥ 2o =< o =y
s linazastaiuausssuni agl
ANIVRANNA N1INATNORUAT uarAINTINDY)
Tuiuasipessidauaz Ao Bnisaaunian
4 X C oyl @ -
NazhususedainanNanysniiuy Wg
v 1 dl X v dl v Aa o 2
dinvinilensiadauiaiunsniuinteusaeals
1 Y a M Y dln/ a
atinauviazs wan ldflfiduauniuiegeuesls
T luansuziil uauResuantatinsag mianis
lddl A
AILIANTBINGNLE L0 1HENNN 19 lila R
AmFunaniaadauluin aRREARINIILIINY T
v
sutlenmneng Inalundniupsanugnaan &
v % =3 o 1
NBIANLUNDIANAINT azifiunaniganAuag
¥ o < 1 o 1 4 dl |
tundsant sendnmzanunsld uastid
ANHATIDH WUTRTBSTIANINLI TIGNENLINIL
¥ dldl A { 1 1
fanInt wmleuaugniaseiniy aedansag)

)
ATIUU




85

there, floating.

Foster Morris, with all his wish to
applaud us, didn’t understand the nature of
our deprivation. He saw us as versions of
English people and simplified us. He
couldn’t understand, for instance, that
though Tubal Uriah Buzz Butler was a kind
of messiah, though in the high moments of
the strike educated people like lawyers
attributed to him almost miraculous powers,
and felt that where he led no harm could
come, these very people felt at the same
time, in their bones, that he was a crazed
and uneducated African preacher, a
Grenadian, a small-islander, an eater of
ground provisions boiled in a pitch-oil tin.

It was that idea of the absurd, never
far away, that preserved us. It was the other
side of the anger and the passion that had
made the crowd burn the black policeman
Charlie King alive. Foster Morris didn’t
appear to understand that Charlie King
wasn't hated in Trinidad; that he was to
become, in fact, in calypso and folk memory,
a special sacrificial figure, as famous as
Uriah Butler himself, and almost as
honoured, and that the place on the road
where he was burned was to be known as
Charlie King Corner: a little joke about a

sanctified place.
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In 1937 | was five years old. So all
this knowledge of the ailfield strike came to
me later, when there was the war to worry
about, when the Americans were in Trinidad,
and the place was full of money; and the
Butler affair (at least in the mind of a child)
was receding fast.

All through the war Butler was
interned. There was a little excitement when
he was released; but only a little. The man
who had gone in as a revolutionary came out
as a clown, a preacher with a grey beard, a
fly whisk, a fondness for suits. He was an
embarrassment to the lawyers and others
who had drawn strength from him in the
great days of 1937. He had brought on a
new kind of politics; but he had himself
become an anachronism. There was a new
constitution; there were elections. Butler re-
started his party—it had the absurd name of
the British Empire Workers and Citizens
Home Rule Party—and he won a seat in the
new legislature; but there were more
important parties now. As a member of the
legislature he did nothing. He went away for
long stretches to England, “to take the cold”
as it was said; and he was supported by
contributions from his old Grenadian
supporters. Once, when he came back, he
insisted on thanking the crew of the

aeroplane.
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The Foster Morris book which had
seen in this man a revolutionary, a figure like
Gandhi, a man who had thought out his
position, someone contributing to the
general unravelling of the old order, now
seemed even more wrong. By the time | had
left Trinidad in 1950 the book had faded, like
If Crab No Walk by Owen Rutter, and all the
pre-war cruise books with titles like Those

Wild West Indies.

LATER IN England, and especially after
1954, when | left the university and went to
live in London and was trying to write, |
began to know a little more about Foster
Morris. In Trinidad we had seen him as a
kind of English renegade, someone who
went against all the racial ways of our
colony. In England things looked differently.
He had written a book about growing up, in
the vein of Alec Waugh's Loom of Youth,
and some novels in the style of early
Graham Greene. He had a reputation of
sorts. He was a man of the thirties, very
much part of the intellectual current of the
time, one of the radicals waiting for the war,
each man in his own way, and in the
meantime going abroad on travels, not the
cruise travels, not the travels of Victorian
times, but travels that were helping to

undermine the nineteenth-century European
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empires. Auden and Isherwood went to
China; Orwell and others went to Spain.
Graham Greene went to West Africa and
then to Mexico. Geoffrey Gorer went to West
Africa and wrote a new kind of book about
Africa, Africa Dances. And Foster Morris
went to Trinidad and wrote The Shadowed
Livery.

He had receded a little since, not
having built on that good pre-war start. In
the mid-1950s his name was still around, but
it was attached to reviews, to talks on the
radio; it was no longer the name of a book-
writer. Still, it was a name in the papers and
on the radio. And over and above that—
however muffled his name in England,
however little found in articles or books
about the thirties—he existed for me in a
special way, an important figure from the
past, someone from my childhood, someone
who had come to us in Trinidad from the
void around us.

| had a small part-time job in the
BBC in 1955, working on a half-hour weekly
literary programme for the Caribbean. Some
book about post-war English fiction had to
be reviewed, and the producer said, “I think

this would be something for Foster Morris.”

| could hardly believe it, hardly

believe that my producer could speak the
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name so casually, and that the man was so
accessible.

The producer said, “It's the kind of
thing Foster could do standing on his head.”
| was living in an old house in

Kilburn, just behind the Gaumont State
cinema. There was a public library not far
away, in a couple of houses on a side street
on the other side of the main road. It was a
good place to use. The better books were
hardly touched, and the art books were as
good as new. And when | went to the library
| found that in spite of the war, in spite of
everything else, and after seventeen or
eighteen years, The Shadowed Livery was
still on the shelves. It had been taken out
quite a few times before the war and during
the war, but then it had been left alone.

It was strange to touch the faded
cloth-bound book which | had read, in
another climate, with other thoughts and
ambitions in my head. Strange to see the
name stamped on the spine, to see the
good-quality pre-war paper, the pre-war
date, the list of the author’s books. And
Embarrassing and moving at the same time,
flicking through the pages, to see the
references to the names and incidents of the
great Butler strike. The title of the book
came—I had forgotten this—from The

Merchant of Venice, from the speech of the
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Prince of Morocco, one of Portia’s suitors:
Mislike me not for my complexion,
The shadowed livery of the burnished sun,

To whom | am a neighbour, and near bred.

| began to get an idea. Foster Morris
knew what | had come from. | would turn to
him for help. | needed help very badly at that
time.

| was holding on by my fingertips in
London. In the Kilburn house | had a two-
roomed second-floor flat, sharing bathroom
and lavatory with everybody else. Not that
this was bad; in fact, | thought | was lucky;
few people let rooms to non-Europeans in
those days; and what | had in Kilburn was
better than what | had had in my last two
years at Oxford. But | couldn’t see a future.
My BBC job was very small and uncertain.
Everything depended on my writing—that
was the whole point of my being in London,
living that life—and, for many months now,
so far as my writing went, | had lost my way.
| was as far away as ever from getting
properly started.

In Trinidad, at that time of optimism

between leaving school and waiting to go to
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England and Oxford, | had started, light-
heartedly, like a man with all the time in the
world, on a novel, a farce with a local
setting. | had thought—sitting in the Red
House, in the midst of the African clerks
gossiping portentously about this and that—
of a local American who for political reasons
had given himself the name of an African
King. It was a good thing to think about in
1949; but at that age, seventeen, | really
didn’t know what to do with the material. But
| wrote on, and | took what | had written to
Oxford. Two years later, in the dreadful
solitude of the long summer vacation, |
pushed the work to its end. It wasn’t of any
value (though there would have been things
hidden in it); but the fact that | finished the
book—two hundred or so pages of
typescript—was important to me.

When | left Oxford and went to
London | started on something else. Not
farce this time, but something very serious.
The character | fixed on was someone like
myself, working as a clerk in the Registrar-
General’s Office in Port of Spain. | didn’t
know what attitude to take to the character
or the setting. | couldn’t see it clearly; | must
have lied and boasted a lot, must have tried
very hard in the colonial way to separate my
character from his setting, to set him up a

little higher. And all | could think of in the
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way of narrative was a day in the life of this
character. The pages piled up.

The fact was that at the age of
twenty-two, unprotected, and feeling
unprotected, with no vision of the future, only
with ambition, | had no idea what kind of
person | was. Writing should have helped
me to see, to clarify myself; but everyday as
| wrote my novel (when | wasn’t doing little
things for money at the BBC), the
fabrication, the turning away from the truths |
couldn’t fully acknowledge, pressed me
down further into the little hole | had created
for myself.

Just six years before, at the door of
the vault of the Registrar-General’s
Department in Port of Spain | had—uwith what
pleasure, what a vision of the future—
pretended in my spare time in the office to
be a writer, filling paper, correcting, making
a paper look like a page of manuscript. Now
it was a desperate matter.

This was my mood when in the
Kilburn library | looked at The Shadowed
Livery, the work of a published writer, and

decided to turn to Foster Morris for help.

On the day of the recording | went to
the studio and sat behind the glass with the

studio manager and the producer.
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Foster Morris was a stockyish, grey
man with a broad face, dim-eyed,
withdrawn. | suppose he would have been
fifty. The dimness of the eye, the withdrawal,
the man removed—that made an impression
on me, as did the story he told when he was
asked to speak some words to the
microphone for the voice-level test.

He said, “I was lunching with Victor
Gollancz the other day. He told me this joke.
A farmer was had up for having sex with an
under-age girl. The farmer told the judge he
wasn't to blame, because the village girls
had been stealing his apples and he had
warned them that he was going to screw any
of them he caught stealing apples. The
farmer got off. But then the judge said to
him, ‘Mr. Roberts, you should be careful.
Otherwise, you won'’t get to see many of you
apples,’”

It wasn’t much of a joke, but the
name of the publisher was impressive. So
Foster Morris was more than a man from the
past; he was a man still in casual touch with
great names.

In the shabby canteen, still with its
rough-and-ready wartime feel, | said to him,
“I've read The Shadowed Livery. And |
looked at it the other day again.”

His dim eyes lightened. He seemed

even abashed. A kind of old-fashioned
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courtesy came to him. He said, “Oh, is that
still around?”

That was also impressive: dismissing
a whole published book, a book that had
required two two-week journeys by steamer
and taken weeks of writing. And | remember
thinking, “When my turn comes, this is how |
must behave.”

| walked out with him to the Oxford
Street lobby.

| said, “I've been writing a book for
nearly a year. | don’t know how to go on. Will
you have a look at it for me?”

He agreed. He wanted me to send it
to him at a publisher’s where he said he
looked in once or twice a week, but then he
said | should send it to his house. As he was
writing out his address, he said, “Whatever
happened to that white-nigger fellow?”

| was stumped. | didn’t know who he
was talking about, and | had never heard
that combination of words in Trinidad.
Probably the words came from another
island; or probably Foster Morris had simply
forgotten. But | understood—though he had
been scrupulous in his book in the other
direction, not appearing to notice a person’s
race, and hardly mentioning it—he was
making a heavy kind of local joke with me. |
knew he would have been referring to some

light-skinned mulatto—in Trinidad people
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like that were described as “red,” without
insult—and then | understood he was talking
about a well known radical who had taken
part in the great Butler strike. Foster Morris
had written in his admiring way about this
man; and | felt | was caught a little off
balance, not knowing about one of the
important figures in The Shadowed Livery.

This was a bad moment, but | let it
pass. | sent him my manuscript. He didn’t
keep me waiting. Within days he had sent it
back, with a long typed letter, a page and a
half in single spacing. The first sentence of
his letter was: /| have read your book and
my advice to you is to abandon it
immediately.

He was right. | knew that. But | had
been hoping—ijust a little—for some kind of
magic. And | was full of anger and hurt. |
remembered that bad moment with him in
the lobby; | remembered the one-sidedness
and subtle wrongness of The Shadowed
Livery. | thought of his unimportance. But it
didn’t help. | knew he was right.

All my life | had felt myself marked,
destined for achievement. | had known
doubts, long depressions; but | had been a
student then, not a man in my own right.
Now at last | was in the world, a doer: my

moment should have come.
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| spent a bad two or three weeks. |
felt dreadfully abased. For some reason the
moments on buses, going between Kilburn
and the BBC on Oxford Street, were the
worst. And yet at the same time | couldn’t
help feeling relieved. | didn’t have to write
that book. | didn't have to face that
manuscript.

| read Foster Morris’ s letter many
times. It was really quite packed, and even
at the first reading | had seen that, after the
brutality of his first line, he wanted to help.
His letter was full of instruction, of a sort on
one before had given me. He wanted me to
read certain writers—Chekhov, Hemingway,
and his beloved Graham Greene—and he
wanted me to pay attention to the way they
wrote. He wanted me to think more about
writing. And he was right. | had read only in
a gobbling, inconsequential way. As for
writing, | had thought of it as something that
would come naturally to me. | hadn’t thought
of it as something | would have to learn
about and try to understand. | hadn’t
foreseen the problem | was having with my
material and the uncertainty of my writing
personality.

But | was at the age when every day
is long. It is hard when days are so long to
hold on to gloom. And it must have been just

there or four weeks after receiving Foster
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Morris’s letter that, out of the misery of those
bus rides up and down the Edgware Road, |
decided to make a fresh start as a writer. |
thought | would turn away from what | had
done, and go back to the beginning: try to
see whether | couldn’t make writing out of
plain concrete statements, adding meaning
to meaning in simple stages.

At about this time something else
happened. At tea in the BBC canteen one
day we were talking about George
Lamming’s autobiography, In the Castle of
My Skin. The producer who had introduced
Foster Morris to the programme wanted to
talk only about a small, comic episode in the
book—about a boy climbing up a tree. |
noticed the producer’s laughter, his
admiration, and | learned as a new truth
what | really had always known, and what so
far in my writing (veering between farce and
introversion) | had suppressed: that comedy,
the preserver we in Trinidad had always
known, was close to me, a double
inheritance, from my story-telling Hindu
family, and from the creole street life of Port
of Spain.

Within days | had begun to write
about Port of Spain street life, setting my
narrator in a street such as the one where
once (in my memory or fantasy) my aunt had

fanned her coalpot and talked about
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Grenadians. And | set my narrator at the FRINTIRNW] uNAUNLEaTT NN e
. 4 A . X 4
level of the street. | found an immense WENUALNNINNIY bUBUIFT] NRATUNILEY LT

¥

freedom in this touch of fiction. The material ffh\r] TNATURY [FRIAANANATULEY ABIUTAATY

bubbled up; the stories bubbled up; the Aaasevth uwiazduruly wilianeaesuuann
jokes made themselves, two or three to a 1 wsdAndinaesindanane duindeu dueu
page. Day by day my book grew; | felt ﬁﬂfﬂu@mu:muqm?@hm & Lﬂumuﬁiﬁﬂ
myself becoming a writer, someone in HauAanenIL Meluszezinanundlang 1
control, someone more at ease. In six Aundniiu wfideuay lufigadinuensily

weeks, no more, my book was done. My life | aauaauANIMNNIAEN wazNNTIDINE BT
in London at last had purpose. And | Tundn Nedimes Nefia Auanaani ke
blessed the name of Foster Morris, this drazfluflanlaesnsliiuday

unlikely figure from the past who had set me

free.
qlJ ﬁ 1 { 1 i = J k4 Yar
IT WAS four years before that book was BultludaedlinewvtinnuaienaFesiaz @5y
. . N aa & o v a L4 dl dld
published. The publisher required NITEINNN muﬂ‘wmwmmm‘mmm\lgmmu

something less unconventional in form first, | wansglUaNNANTNY Fasnaineaniuldiunn

something more recognizable by the trade | nduandwiluuafiens Weawilanadenuuani
vl a L8 ] £ % 6 o 1 d!

as a novel. When the street book was Iaanu andeldldineames uafaaumile

published | sent a copy to Foster Morris, with | NFNALAANNNE HNLLZHNFRLE9BNATINTL

a letter. | reintroduced myself; told him about WINAMNDNAANNN L1290 AINISLILIALAY

a

his letter, the pain it had caused, the release | 8asemiaufaluananruNeatiLiL nuLandd

v !

it had given. The book, | said, was an wilsdaniiifluradyinuesinazuauliun
offering to him. And there was this extra 21 wazdaR@damhauladuiiAeiae vildeay
. . dqjiz = da{ o 4‘ QI (%
interest: the book embroidered on UTAYULTENTUANNAITHNTIANURINNLAN TILTHEIL

memories, my own, that began almost at the | AuilanfanaamasldidoumnianiNaNazide
time of his visit to Trinidad for The Shadowed | 18 urlA9s A1907 ATUNALTIINRZUANINNN

s . = = | | vy Aa
Livery. So, although he was nearly thirty Wnev 30 T wie1aaznanalidndunnadan
years older, it could be said that as writers | #NLTLIBUIUALIFARNILTUNILAT LUNB1ALAURS
our paths had long ago crossed. He would | #n9°] siseigneimng ey wiu auulunasn aan

have seen as an adult certain things—Port of | @l TuEeau aUINUAITinG TanuNesdananil
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Spain streets, houses, backyards—which |
had seen with the freshness and wonder of a
child, an Indian child moving from the
country to the city.

He replied beautifully. He was
pleased that he had been of help. He had
kept his eye on me. He had read reviews of
the books | had published; he had read
some of my own reviews in the New
Statesman (sometimes, he said, he thought |
out-Staggered the Staggers); and he loved
the book | had sent him. He invited me to
lunch. He belonged, he said, to something
which no gentleman could call a club, but
which he had become a member of because
he had a “pash” on the waitress, who “must
have been quite a hit at the Alhambra before
the Great War.” | recognized his heavy
joking style; | felt it might have been
something he had picked up from an older
person in his family.

There was no sign of the waitress,
but the place (it was in South Kensington,
and when | next saw it, some years later, it
had been turned into a second-rank hotel)
was as decrepit as he had said; there had
been no fresh paint or wallpaper since long
before the war.

There | noticed what | had noticed
four years before: the thin long strands of

hair that fell over his forehead and seemed
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slightly to cobweb his dim eyes. All the time |
was with him | wanted to lean across and
brush that hair away.

We talked about writing and writers.
We had the profession in common now. We
could talk—or, at any rate, | could attend—in
a more man-to-man way than when we had
met four years before. He was
contemptuous of C. P. Snow. Of Angus
Wilson he said, “If you're going to leave the
British Museum and set up as a writer in the
country, at least you should first learn to
write a decent sentence.”

Both those writers were very famous
at the time. | had read four books by Angus
Wilson and one by Snow. | had lost my way
in the plotting of the Snow. The Wilson | had
read with something like awe. The awe was
really for his success. | felt as separate from
his English world as—travelling between the
BBC and my lodgings, working at the
material from the quite different world |
carried in my head—I was separate from
London and English life.

Literature wasn’t a neutral subject,
after all. Background entered into it. So our
talk at lunch was unbalanced. He had read
an immense amount in the English writing of
the century, and he still kept up. | didn’t feel
this need. | was too concerned with my own

writing, with finding ways of dealing with
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the—unwritten-about—material | had begun | ired las@igunnnes deusineazivany i

to glimpse four years before. Wedlneu

R o o A

The other side of this was that | anwsNanAauNliianimaiuTeden
wasn't worried, as Foster Morris was, by the | 289 @ W aluiuazuasna Faduntnefiagines
fame of C. P. Snow and Angus Wilson. And | | 1ui9qa azan g nusiuladnaninaesuesa
remember how clearly the thought came to | 3aduuas W aludaslliduldfunansznuann
me—the first moment of uncertainty at our 3&L?ﬁﬁﬂ@ﬂﬁﬂi&ﬁﬂﬂﬂ’1ﬂﬁ?ﬁﬂ“‘] ﬁmﬁum@n
lunch, but perhaps really the second or third fudasiiuanspanulaiuilafiuaiousnly

or fourth uncertainty about Foster Morris— | @1vnsnaneduiieniu uiuned paidlupanddnlsl
that the careers of Angus Wilson and C. P. uilanlunisfiaes aasisedifenfunaginas
Snow were not going to be affected in any N@ﬁml,lij

way by what was said of them in that dreary

dining room.
He gave off a gloom. It began to call NTTUNEBNEAEINY ﬁﬂﬁmuﬁmﬁﬂﬁ’m@
up some of my own anxieties, never far AUNTe ANNAIR bARIiNgaNNFY WRANN

away; it dulled the good mood | had brought | ¥A%B4INNNAEBITHAIT FRATUNHNNNFA

to our meeting. | took him as | saw him: | FONNANLADLLIENAL HHTILaNat 1 lsuNTiAn
v v

didn't then have the knowledge of England | d1aniflustineiiis saadnluneutiundiiaoug

to make a pattern of what he had revealed of | 1eafiudINg Azt liNegLLLLTIRLNIAINGES

his life; the suburban address, the heavy Ny Al dlawe fhuveniies ynpanlusn
old-fashioned jokes, the visits two or three Suminmiag nnslldnvinfinsiasagesaiase

times a week to publisher’s offices, the Flansf madeuuviansaliflunisasauaznis
occasional review or BBC talk about the FunneaitifiReatunildesanpasy 1930

thirties. And at that time | didn’t have the gift Tumeutiunalaifinsaassdlunsany weiineu

of enquiry. Perhaps before you start m%iﬁn%@ﬁﬂmu e luafinadmnuli

enquiring it is necessary to have a certain WNNaLAYNeL

amount of knowledge.
| asked him about The Shadowed NUDNNAEL ey ualnas Ae

Livery.
He said, “It was Graham’s idea.” IRALIN “LHUANNAATEINTUEN”

Graham Greene. “He had gone to Liberia wnsuan naw ‘@l ladFadelnuds widAndn
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the previous year. He thought | should go to
the other side of the Atlantic to see where
the ex-slaves had come from. He thought |
might find a book. | had run into a bad
patch.” He paused. “They were a bunch of
racial fanatics.”

“Who?”

“Butler and a lot of the crowd around
him.

But he hadn'’t written that.

“How could one write that? You have
no idea what it was like out there in 1937.
The oilfields were like a colony within a
colony. Few people outside understood that.
A lot of people in Port of Spain didn’t know.
Almost all the south of the island was one
big oil reserve. There were a lot of South
Africans there. | don’t know why. Some of

them didn’t mind the strike at all. They loved

it when the government asked for volunteers.

They could hardly wait to start shooting
niggers.”

This touched a memory. One day in
1945—easy for me to date things at
school—our English-history teacher, a white-
mulatto man, began to talk about the 1937
strike, for no clear reason. | don’t remember
all he said. | remember only the rage of his
last words: “And | wasn'’t going south to
shoot niggers.” | had never before heard

language like this in the classroom. The
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teacher was in his late forties. He loved the
school, and was a great promoter of good
manners and good form. His family was well
known; a number of his relations were in
good positions in the civil service and city
council—in such positions as were open to
local people. Something must have taken
that sedate man out of himself just before he
came into the classroom that day.

Remembering him now, and what he
said, | felt Foster Morris’s words about
“shooting niggers” hadn’t just come to him,
but must have been current among white
people in Trinidad in 1937. And | understood
again how much of my setting had been
hidden from me as a child.

| told Foster Morris about the
teacher.

He said, “They didn’t treat people
well.” Then he went back to his own
thoughts. “You couldn’t go away and write
that Butler was a crazy black preacher. That
was what the oilfields people were saying.
Perhaps it’s the kind of thing you might write
nowadays. | don’t know.

“Let me tell you about something that
happened not long after the burning of
Charlie King. Butler had been arrested, and
people were confused. Though | should tell
you this: some of them were a little bit on a

high after the Charlie King business, wanting
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things to go forward, even if they didn’t see
where they were going. At the same time
everyone was frightened. In fact, things were
beginning to wind down.pretty fast. You
could feel that people were getting quieter in
themselves.

“There was a little gathering of Butler
people one evening. Nothing to do with the
strike this time. The opposite, in fact: this
was to give people a chance to be together
and drink a little rum and forget the trouble
they were in.

“We were in a small Trinidad wood
house in the country somewhere. Black old
wood, corrugated iron, gaps in the plank
floors. Qil lamps. In spite of everything, the
atmosphere was good. | made notes. Then |
simply enjoyed myself. | had got to like the
local rum. It was light and nice. And then—it
was as if time had jumped—I became aware
that the half-white people and the brown
people and the one or two Indians had gone
away, and that everybody in the little room
was black, except for me.

“Why did | feel that? Simple: They
made me feel it. | knew a lot of those people
very well. They knew where | stood, and
once or twice in difficult situations with
English officials | had been able to help
them. But now the people around me were

making racial jokes about me and they
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weren't letting go off those jokes. This went
on and on. They were like schoolboys. They
were ganging up on me. | began to find it
hard to keep on smiling. The room was full of
big crisscrossing shadows from the oil
lamps. The thought came to me that one of
those black men might reach out and touch
me in this new aggressive way, and then
anything might happen. | might be the white
Charlie King.

“One of the men was called Lebrun.
He was a Trinidadian, but he had grow up in
Panama. His family had gone there to work
on the Canal, just as the Grenadians had
come to Trinidad to work on the oilfields.
Lebrun was a communist of a kind you got in
the thirties. | actually thought he was the
most dangerous man around Butler. He was
a fluent Spanish speaker and his business
was to travel round Central America and the
West Indies and West Africa and talk
revolution. He knew how to talk to local
people, and at the same time he was able to
pitch everything he did and said at some
very special people in Moscow or wherever
who were his patrons. He was actually a
very handsome man, very educated and
polished.

“In this dark little house now Lebrun
began to taunt me sexually. | wasn't ready

for that at all. | was white: women came
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easily to me: that was what he was banging
away at. Can you imagine?”

After more than twenty years, the
comment of Lebrun’s—the taunting, as
Foster Morris saw it—still rankled, and when
| looked at Foster Morris’s dim eyes,
cobwebbed by the thin strands of dry hair
falling over his forehead, the rather flat,
wrinkled, pasty face, his air of withdrawal, |
thought | could still see the emotional
incompleteness that Lebrun had tried to play
on.

“The taunting got worse and worse. |
thought | would have to leave. Lebrun began
to say that black men lived with sexual
deprivation. That was a pretty original thing
for a black man to say in 1937, though it was
strange to hear it from Lebrun. He was very
good-looking and I'm sure he did very well
that way. A strange idea came to me, with
the rum and the surprise and with all those
men so close to me: it was that Leburn was
really a white man, imprisoned in this other
body. As soon as | thought that, | found
words for it. Almost as soon as | began to
speak the words, | thought | was making a
big mistake. The words would have been
good in the Oxford Union ten years before,
but they were going to be terrible here. |
said, ‘I'm sorry, Lebrun. | can’t kiss you and

make you a prince.’
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“To my surprise, everybody laughed.
It was a joke with a delayed charge, you
might say, because the key word was
missing. Some people caught on later than
the others, and the laughter went on. The
taunting stopped, people pulled away. |
could breathe again, and it was all right. It
was as though nothing had happened, and
we were as we had always been. But | knew
that something had happened. | knew | had
been close to something nasty. And | knew
that Lebrun would never forgive me.

“That was something else you
couldn’t write about. It may be that there are
some things you can’t write about. | tried
later to make a story of that episode. Once |
set it in pre-war Berlin. It became too
Isherwood. Then | set it in France, and
Lehmann published it during the war. But
the transposition was difficult. | was never
happy with it. The thirties were a difficult time
for a writer, and one of the big problems
about going to a place like Trinidad was that
black people were simply not a subject. No
one was interested in the subtleties. | don'’t
think Graham managed it in his Liberian
book—he didn’t know whether he was
Somerset Maugham or Sanders of the River.
Perhaps it's easier now. Perhaps it will be

easier in twenty years. | don’t know.
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“In Port of Spain, when they were
talking down south about shooting niggers,
there was a Potogee trade-union feller who
had a moustache and smoked a pipe and
tried to look like Stalin. You could do that in
farce. But then you can't recover and do
something serious. You just become
sentimental. Like Evelyn. In The Shadowed
Livery | had to tone it down. | had to make

the Stalin man more serious.”

| HAD GONE to the lunch out of a sense of
duty, out of a sentimental regard for the man
who had appeared at such a bad moment in
my life and set me right. | had excepted a
stiffish occasion with a much older man. But
he had made it reasonably enjoyable. | was
overwhelmed by his fluency and knowledge,
the subtlety of some of the things he had
said; and, unexpectedly, by the beauty and
measure of his old-fashioned voice.

But when | “played the newsreel
back”— a metaphor | used in those days for
the memory drill | instinctively practiced (and
had done since childhood) after every
meeting: trying to remember words,
gestures and expressions in correct
sequence, to arrive at an understanding of
the people | had been with and the true
meaning of what had been said—when |

played the newsreel back a few times, |
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began to feel that he had not spoken as
spontaneously as | had thought.

He had come prepared to defend
the incompleteness (or the simplicity) of his
Trinidad book, which at our first meeting he
had appeared—so grandly, in my eyes—to
dismiss. Perhaps that also contained a
defence of his other work in the thirties and
forties, which | didn’t know about.

Later, still playing back the newsreel,
| saw that, almost as an aspect of this
defence of the things he had chosen not to
do, there was with Foster Morris a final
disapproval even of those writers—like
Graham Greene—whom he appeared to
admire.

And then — how could | have
missed it at the time? — | saw that though in
his letter he had said that he had loved my
book, and though no one could have been
more courteous as a host, there had run
right through our lunch a constant indirect
criticism of what | had written.

The book itself he had mentioned
only as we were leaving the club. He said, “
You have written a very funny book. What |
like about it is that | can look through its
surface and see some of the things | saw all
those years ago. You know, the way you can
train yourself to see through the surface of a

trout stream, the sky, the clouds, the
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reflections.”

A writer’s simile: perhaps he had
prepared it, perhaps he had used it before.
It struck a false note. But at the moment |
thought it was his way of taking up
something | had written in my letter. It was
only some days later that | saw that, when it
was added to the other things he had said,
about farce and sentimentality, and the need
to be serious about what was serious and
wretched in the world, he was really putting

me in my place.

AND | DIDN'T actually mind. After four years
| had come to the end of the way of writing |
had arrived at as a result of the letter from
Foster Morris: the language discipline
(increasingly a constriction), the comedy.
Together they had given me confidence; but
they had also given me a writing character |
had begun to grow out of. With confidence |
had begun to see that the comedy that had
become my writing tone, the ability to make
two or three jokes to the page, the jokeyness
that was my double inheritance from my
Trinidad background, however good,
however illuminating, was also a way of
making peace with a hard world; was on the
other side of hysteria; This was true of the
colonial society | was writing about; it was

also true of my own position in London,
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which was full of uncertainty.

Unwilled, this anxiety or hysteria, the
deeper root of comedy, had become my
subject. Both my language and writing
personality had changed as a result. This
had happened in the actual writing of a book
| had been working on for about a year ( the
time of six-week books had gone) when |

went to have lunch with Foster Morris.

| was absolutely secure in this new
book, and for the first time, since | had
begun truly to write, felt the need for no
one’s approval. | was weeks away from the
end of the first draft, and was full of what |
was carrying. | often wanted to say, as
Foster Morris was talking (as | thought)
about the problems of tone and tact in
writing, “Yes, yes, | know exactly what you
mean.” Once or twice | nearly told him about
the new book | was close to finishing — so
different from the street book | had sent him,
and much closer to the kind of book of which
he seemed to approve. | was held back only
by the superstition that came to me just then
that to talk about unfinished work was to run
the risk of never finishing it.

It was a good instinct. A little over
two years latter—after the book had been
revise and handed in, and | had travelled

abroad, and was deep in a new work about
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those travels—I sent him an early copy of
the book | had been full of at our lunch. |
reminded him in a letter of what he had said
about farce and sentimentality and
seriousness. And just as | had made an
offering to him of the street book, so now |
made an offering to him of this larger work.

His reply was swift. It began: “I have
looked at your new book. You have passed
a stool. It is far prettier than Alan Sillitoe’s
and those of recent young eminences . . .”

| stopped reading, though his letter,
typewritten, was long, as long as the one he
had written six years before. | stopped
reading, unwilling to allow any further word
to fix itself on my consciousness, just as |
might have stopped reading a poison-pen
letter, one of those that came in small brown
envelopes and were written on lined paper
in a narrow cramped hand.

| felt a fool to have sent the book to
him. That was all. | felt no disappointment,
no doubt, no rage; only something like relief,
relief that | could set this disciple-guru
relationship aside.

But his letter had to be
acknowledged. | wrote to his suburban
address, saying that | was sorry he felt as he
did, but that the book was still new enough
for him to sell to Gaston. Gaston was a

bookseller in Chancery Lane. He dealt
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mainly with libraries, and was a kind of
patron of book reviewers. The basis of this
reputation in the late fifties was that from
known reviewers he bought any new book,
regardless of its subject, publisher or
saleability, for half the published price.

It seemed a light enough reply, what
| wrote about Gaston, but Foster Morris
didn’t like it. Like Lebrun in Trinidad in 1937,
| had touched a nerve. He wrote to say that
he was getting by; he didn’t need Gaston.
That, | thought, was the end of it. But two
weeks later he wrote again. He had bought a
ticket for a big dinner of some literary
association. Now he found he couldn’t go,
and he didn’t like the idea of wasting the
ticket. Would | like it? If | did, | should
telephone him at a particular number at a
certain time.

| telephoned. | said | would like to go
to the dinner. | did so to let him know that |
was indifferent to his abuse. On the
telephone we talked only of the literary
group. He said, in his beautiful, old-
fashioned voice, that it was going to be very
dull, full of suburban lion-hunters, but it
might amuse me. It was as though his letter
had been an aberration; that we were as we
had been at the lunch. The right at the end,
before he put the phone down, he said, “I

don't like the idea of you being out of
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pocket.”

The dinner card came, creased,
smudged, as though it had been for some
time in the fluff of a jacket pocket.

Three or four days before the dinner
| recognized the hand of Foster Morris in an
anonymous review of my book. He had
gone out of his way to make signals to me,
to show his own knowledge of the
background, his own attitude to the
background. The review was full of abuse of
people | wrote about. To attempt comedy or
profundity or universality about such people
was absurd, the reviewer said; they were
people of the estate barracks, living off the
smell of an oil rag, sunk in superstition,
without an intellectual life, without nobility or
potential. This was the abuse of colonial
days, the opposite of the attitude (and
originality) of The Shadowed Livery. It took
me back to the bad moment in the BBC
lobby when he had asked me about the
white-nigger man.

| treated this review as | had treated
his earlier letter. | didn’t read it to the end.
But | went to the dinner. | went because |
had said | would go; also, a little, for the
experience. But | went mainly because |
didn’t want him to think | was cast down by

what he said about my book.
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So | went with his card and sat in the
place marked with his name. The occasion
was as dull as he had said it would be. | sat
next to a middle-aged woman who was there
because she had written a textbook of some
sort. She was disappointed in me, too. This
woman was obsessed with her family; that
was where her mind and heart were, rather
than at the dinner. We didn’t make much
connected conversation. When | stood up to
go | saw that | had sat all evening with my
trouser zip undone.

That was how my brush with Foster
Morris ended. Then | realized that | hadn’t

needed to go to the dinner at all.

AN ANTHOLOGY (aimed at schools and
universities) of contemporary criticism of the
great nineteenth-century European novels, a
Patrick Hamilton-like novel about Gerard’s
Cross that didn’t get into paperback and
sank, a scattering of small reviews—this was
all that | noted about Foster Morris over the
next five or six years. He was in his sixties
now; there were fewer reminders of him. He
became part of the past for me.

At the end of 1967 | went to Antibes
to interview Graham Greene for a London
paper. The meeting with the writer were
spread over two days. At one stage Greene

talked of writers he had followed but who
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had then stopped writing or faded away.
There were three such writers. Two were
young; | had reviewed their work; they had
tried to write Graham Greene novels.

The third writer was Foster Morris.
Just after the war he had published a novel
that Greene thought was much better than
his own England Made Me, published a few
years before the war. The Foster Morris book
was there on the shelves in Greene’s flat,
part of his great collection.

He took the book down and read
without talking for a minute or two, with the
expression of a man who was finding that
memory had played him false. He said, as
though addressing Foster Morris rather than
me, “You see, you see.” And he read out a
sentence from the Morris book: “The Easter
drizzle persisted like remorse.”

“Actually,” he said later, “he was a
prodigy. At Oxford we thought him among
the best. He was at Oxford when he was
writing Seedtime.”

The famous book was on the
shelves. Greene took it down and showed it
to me. Its yellow cloth binding had faded
now to a very pale primrose.

“The title seems tame now, but |
loved it. It was full of meaning, full of ironies.
It was from the Wordsworth line in The

Prelude, ‘Fair seed-time had my soul.’
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“It was a running-away book. |
cannot tell you how original and good it felt
to us at the time. Foster ran away from his
school for almost a whole term when he was
sixteen. He used all his school money and
survived quite well. He ran away as a protest
against the school and his family. His family
ran a small engineering firm in the Midlands.
Seedtime was about that running away, the
people he met, the poverty he saw, his
sexual awakening.

“Foster made the notes during the
two months, but he didn’t write the book until
he was at Oxford. He was an adult when he
wrote, but still very young, and | suppose
that gave the book some of its quality. It was
precocious and knowing, and technically
quite skilled, yet you have to say that it was
also innocent. It was full of echoes that
Foster didn’t know about. It felt very original,
but of course running away is one of the
great themes of literature. Huckleberry Finn,
David Copperfield running away to Betsey
Trotwood, Smike running away from
Squeers, De Quincey. Foster said the only
name that came to him, half-way through,
was W. H. Davies, the super-tramp man. In
some ways his book anticipated Orwell and
that American book, Catcher in the Rye.

“It sold eight thousand copies, a
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prodigious number in those days. It was
famous for ten years—Connolly’s limit, you
know. They keep on trying to revive it, but it
doesn’t work now. The sexual awakening bit
is silly, and the protest parts are very old-
fashioned, a little bit like The Way of All
Flesh. That's the trouble with precocious
things. They really belong to the earlier
generation.

“You might say Foster never
recovered from that success. He floundered.
If he hadn’t had that family firm to fall back
on, he might have had to take a job, like the
rest of us. But he had that little income. It
wasn’'t a great deal, but it was there. So he
kept on at the writing. He was always looking
for another piece of luck, that happy landing
on a subject. He tried his hand at many
other things. He did the Forster personal
relationships, though no one knows what
that means; he did the Marxist thing; he tried
to do the Catholic thing. He tried to do the
Auden and Isherwood travel book, but |
always thought that Trinidad book was a lazy
piece of work. Then he wrote that novel after
the war, and | thought he had found his feet.

| was wrong.”

HE WAS precocious, as Greene had said. A
precocious writer doesn’t have much

experience to work on; his talent isn't
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challenged. The quickness of such a writer
lies in assuming the manner and sensibility
of his elders. Foster Morris’s runaway
adolescent experience and his “rebellious”
style as an undergraduate had disguised his
essential mimicry, and later made it hard for
him to find himself. The contemporaries who
admired him soon began to outpace him.
For the rest of his writing life he was a man
always saying goodbye to people. It couldn’t
have been easy for him.

It was strange that a man so much in
search of his own voice should have been
the one to help me find mine. But perhaps it
wasn’t strange. He would have seen at once,
when he looked at my manuscript, where my
difficulty lay, how | had chopped and
changed between various modes. In that
first, long letter he would have been like a
man half talking to himself.

More than twenty years after that
strange literary dinner, when he was very
old, he appeared to make some amends. A
book of mine had been published when |
was out of England, travelling. When | came
back some months later | found that the
publisher was using a favourable quotation
from a Foster Morris review.

It left me cold. | never thought to look
for the review itself; and it is only now that |

wonder whether | shouldn’t have taken
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notice of the old man’s gesture. | think,
though, that my instinct was correct. To meet
Foster Morris again would have been to
repeat the lunch | had had with him, to
expose myself to his courtesy and beautiful
old-fashioned voice (not unlike Greene'’s),
and to find, below that, even in old age, | am
sure, the intellectual uncertainty of the
unfulfilled writer, with his disapproval of all

people he had said goodbye to.

IN THE late thirties (when my memories of
them begin) the cruise ships, from Europe
and the United States (and the United States
cruise ships continued for some time after
the war), would dock in Port of Spain in the
morning. My father, or some other journalist
from the Trinidad Guardian, would go
aboard with a photographer to do something
about the more famous passengers.
Sometimes they could be very famous: Lily
Pons, Oliver Hardy, Annabella, the wife of
Tyrone Power. The photographs and the
stories would come out in the next day’s
paper. By that time the ship would have left,
so the visit of these great people from the
great world would have been like something
one had missed, a blessing in the night.

| never thought then that we were at
a great turn in history, and that one day |

would be able to look from the other side, as
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it were, at these visits. | never thought |
would be able one day to understand what
Foster Morris had come out of, and to follow
him in all his uncertainties as a writer out to
Trinidad.

His book was incomplete but not
bad. In its direct presentation of subject
people as whole, belonging to themselves, it
was even original, and it can be fitted into
the great chain of changing outside vision of
that part of the world. That chain might begin
in 1564 with John Hawkin’s precise and
fresh accounts of aboriginal life (down to the
taste of the potato: somewhere between a
parsnip and a carrot); might go on to Sir
Walter Raleigh in 1595 miraculously
rescuing, and naming, the tortured and half-
dead Amerindian chiefs of Cumucurapo who
had been dispossessed by the Spaniards;
might then lead through the high spirits and
cruelties of the early nineteenth-century
naval novels of Captain Marryat; to the
Victorians, Trollope, Kingsley, Froude. The
Shadowed Livery has a definite place
between the decadent imperial cruise books
and the books of post-colonial writers like
James Pope-Hennessy and Patrick Leigh
Fermor. Over four centuries the vision
constantly changes; it is a fair record of one

side of a civilization.
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The elephant is a bonnie bird.

It flits from bough to bough.

It makes its nest in a rhubarb tree

And whistles like a cow.
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